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INTRODUCTION, 


A brief View of the Riſe and Progreſs 
of the ENGLISH STAGE. 


ſertation on the Theatres, that dramatic Com- 
politions have ever been eſteemed amongſt the 
reateſt Productions of human Genius; and that 
the Exhibition of them on the public Stage, has, 
by ſome of the wiſeſt and beſt Men, in all Ages, 


]* is well obſerved by the Author of a late Diſ- 


been countenanced, as highly ſerviceable to the 


Cauſe of Virtue, 
Nothing is more certain than that Example is 


the ſtrongeſt and moſt effectual Manner of en- 
forcing the Precepts of Wiſdom ; and that a juſt 
Theatrical Repreſentation is the beſt Picture of 
human Nature: with this peculiar Advantage, that 
in this humanizing and inſtructing Academy, the 
young Spectator may learn the Manners of the 
World, without running through the Perils of it. 


= The ſame Writer obſerves, that as Pleaſure is 
the Purſuit of the greateſt Part of Mankind, (and 
moit juſtly ſo, while this Purſuit is continued un- 


der the Guidance of REASON) all well regulated 
States have judged it proper, both in a political and 
moral Senſe, to have ſome public Exhibitions, ſor 
the Entertainment of the People. And, indeed, 
what Entertainment, what Pleaſure ſo rational, as 
that which is afforded by a well-written and well- 
actcd Play; whence the Mind may receive at once 
uw A 3 155 . 


= INTRQDUCTION. 

its fill of Improvement and Delight ? — Thus 
thought the wiſe and letter'd Sages of ancient 
Greece ; the Romans adopted the ſame Sentiments, 
and every poliſhed Nation in Exrepe hath received 
and cultivated the Dramatic Art. In this reſpect 
our Britiſh Iſlands have been moſt. eminent ; hav- 
ving produced admirable Actors, and excellent Au- 
thors, both in the Comic and Tragic Style; and. 
ſometimes alſo noble Patrons, who have done Ho- 
nour to themſelves, by: becoming the Friends and 

Protectors of Men of Genius. 

It is well known to the Learned, at what Ex- 
pence the Athenians ſupported their Theatres, and 
how often, from among their Poets; they choſe 
Governors of their Provinces, Generals of their 
Armies, and Guardians of their Liberties. Who 
were more jealous of their Liberties than the Athe- 
nians? Who better knew that Corruption and De- 
bauchery are the greateſt Foes to Liberty? Who 
better knew, than they, that the Freedom of the 
Theatre (next to that of the Senate) was the beſt 
Support of Liberty, againſt all the undermining Arts 
of thoſe who wickedly might ſeek to ſap its Foun- 
dation ? 1 : 

Tf it be aſked, How came the Athenians to lay 
out an; hundred thouſand Pounds upon the Decora- 
tions of one ſingle Tragedy of Sophocles? May we 
not anſwer, It was not merely for the Sake of ex- 


_ hibiting a pompous SpeRacle for Idleneſs to gaze at, 


| but: becauſe it was the moſt rational, moſt in- 
ſtructive, and moſt delightful Compoſition, that hu- 
man Wit had yet arrived at; and conſequently, 
the moſt woithy to be the Entertainment of a 
wiſe and warlike Nation :—And it may till be a 

Queſtion, —W hether this public Spirit inſpired So- 

Fhocles, OT, whether Sophocles inſpired this public 
Spirit? N 5 | 
The 
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INTRODUCTION. wi 
The divine Socrates aſſiſted Euripides, in his 
Compoſitions. The wiſe Solon frequented Plays, 


even in his Decline of Life; and, Platarch in- 
forms us, he thought Plays uſeful to poliſh the 
Manners,” and inſtil the Principles of Virtue. 
As Arts and Sciences encreaſed in Rome, when 
Learning, Eloquence and Poetry flouriſhed, . Lelins 


improved his ſocial Hours with Terence ; and Sci- 
io thought it not beneath him to make one in ſo 


agreeable a Party, Ceſar, who was an excellent 
Poet as well as Orator, thought the former. Title 


an Addition to his Honour; and ever mentioned 


N Terence and Menander with great Reſpect. Au- 
| guſtus, found it eaſier to make himſelf Sovereign of 


the World, than to write a good Tragedy: He 


began a Play called ax, but could not finiſh it. 
Brutus, the virtuous, the moral Brutus, thought 


his Time not miſemployed in aJourney from Rome 


to Naples, only to ſee an excellent Troop of Co- 
medians; and was ſo pleaſed with their Perform- 
ance, that he ſent them to Rome, with Letters of 
Recommendation to Cicero, to take them under his 
Patronage :—This too was at a Time when the 
City was under no ſmall Confuſion from the Mur- 
der of Czar; yet, amidſt the Tumults of thoſe 
Times, and the Hurry of his own Affairs, he 
thought the having a good Company of Actors of 
too much Conſequence to the Public to be neglect- 
ed. And in ſuch Eſtimation was Ro/civs held by 
Cicero, that in pleading the Cauſe of the Poet Ar- 
chias, he makes the moſt honourable Mention of 
that Actor. EE. | 
In the Days of Auguſtus, when dramatic Enter- 
tainments were the common public Diverſions of 
the People through all the Provinces of that ſpa- 
cious Empire; had they been deemed immoral, 
could they have paſſed uncenſured by all our Apo- 
ſtles, 


vii INTRODUCTION. 


files, who at that Time went forth by divine Com- 
mand to convert all Nations? No Vice, no Impie- 


ty eſcaped them; not only crying Sins provoked 


their Cenſure,—they even reproved the Indecencies 
of Dreſs, and Indelicacies of Behaviour, In man 


Places they muſt certainly meet with Thea- 
tres. — But we hear not of one Poet or Actor 
who received any reprimand from them. On the 


contrary, we meet with ſeveral Paſſages in the 
Writings of St. Paul, in which he refers to the 
dramatic Poets, citing their Expreſſions, in Con- 
© firmation. of his own Sentiments. But to come 
nearer our own Times, — the truly pious and 
learned Archbiſhop Tillotſon, ſpeaking of Plays, 
gives this Teitimony in their Favour, that “ They 
might be ſo framed, and governed by ſuch Rules, as 
not only to be innocently diverting, but inſtructive 
and uſeful, to put ſome Follies and Vices out of 
Countenance, which cannot perhaps be ſo decently 
reproved, nor ſo effectually expoſed and corrected 


any other way.” | 


It is generally imagined, that the Engliſh Stage 


roſe later than the reſt of its Neighbours. Thoſe 
who hold this Opinion, will, perhaps, wander to hear 
of Theatrical Entertainments almoſt as early as the 
Conqueſt ; and yet nothing is more certain, if you 


will believe an honeſt Monk, one Milliam Stepha- 


nides or Fitz Stephen, in his Deſcriptio Nobiliſſimæ 


Givitatis Londoniæ, who writes thus; “ London, 


s inſtead of common Interludes belonging to the 7 


„ Theatre, has Plays of a more holy Subject: 
& Repreſentations of thoſe Miracles which the holy 
«© Confeſſors wrought, or of the Sufferings where- 
& in the glorious Conſtancy of the Martyrs did 
„ appear.” This Author was a Monk of Canter- 
bury, who wrote in the Reign of Henry II. fand 
died in that of Richard I, 1191: And as he does 
C7 x > not 
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INTRODUCTFON 2 
not mention theſe Repreſentations as Novelties to 
the People, (for he is deſcribing all the common 
Diverſions in uſe at that time) we can hardly fix 
them lower than the Conqueft ; and this, we be- 
lieve, is an earlier Date than any other Nation of 
Furope can produce for their Theatrical Repreſen- 
tations. About 140 Years after this, in the Reign 
of Edward III, it was ordained by Act of Parlia- 
ment, that a Company of Men called Vagrants, 
who had made Maſquerades thro' the whole City, 


WM thould be whipt out of London, becauſe they re- 


Z preſented ſcandalous Things in the little Alehouſes, 
and other Places where the Populace aſſembled. 


What the Nature of theſe ſcandalous Things were, 


i we are not told; whether lewd and obſcene, or im- 
pious and profane; but we ſhould rather think the 


former, for the Word Maſquerade has an ill Sound, 
and, we believe, they were no better in their In- 
fancy than at preſent. *Tis true, the My/teries of 
Religion were ſoon after this Period made very free 


with all over Europe, being repreſented in ſo ſtu- 


id and ridiculous a Manner, that the Stories of the 
ew Teſtament in particular, were thought to en- 


© courage Libertiniſm and - Infidelity. In all pro- 
badility therefore. the Actors laſt mentioned were 


of that Species called Mummers; theſe were 
wont to ſtroll about the Country, dreſs'd in an an- 
tick Manner, dancing, mimicking, and ſhewing 


Poſtures. This Cuſtom is ſtill continued in many 


Parts of England; but it was formerly ſo general, 
and drew the common People ſo much from their 
Buſineſs, that it was deemed a very pernicious Cuſ- 
tom: And as theſe Mummers always went maſked 
and diſguiſed, they were but too frequently en- 


15 couraged to commit violent Outrages, and were 


guilty of many lewd Diſorders. However, as bad 


they were, they ſeem to be the true original Co- 


medians 
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| medians of England ; and their Excellence altoge- 


Who infeſted the Land of Wales; And it is enacted, 
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ther conſiſted, as that of their Succeſſors does in 
part ſtill, in Mimickry and Humour, 
In an Act of Parliament made in the 4th Year 
of Henry IV, mention is made of certain Haſtors, 
Maſter-Rimours, Minſtrels, and other Vagabonds, 


that no Maſter-Rimour, Minſtrel, or other Vaga— 
bong, be in any wiſe ſuſtained in the Land of W ales, 
to make Commeiths or Gatherings upon the People 
there. What theſe Mafter-Rimours were, which 
were ſo troubleſome in Wales in particular, we can- 
not tell; poſſibly they might be the degenerate De- 
ſcendants of the antient Bards. It is alſo difficult 
to determine what is meant by their making Com- 
moiths, The Word ſignifies, in Welch, any Diſ- 
triẽt, or part of a Hundred or Cantred, containing 
about one half of it; that is, fifty Villages; and 
might poſſibly be made uſe of by theſe Mafter-Ri- 
mours when they had fixed upon a Place to act in, 

and gave Intimation thereof for ten or twelves Miles 
round, which is a Circuit that will take in about 
fifty Villages. And that this was commonly done, | 
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appears from Carew's Survey of Cornwall, which 


was wrote in Queen Elizabeth's Time. Speaking 
of the Diverſions of the People, The Guary 
% Miracle (ſays he) in Engliſb a Miracle Play, is 
& a kind of Interlude compiled in Corn:/h, out of 


A 


“ ſome Scripture Hiſtory, For repreſenting it they 


« raiſe an Amphitheatre in ſome open Field, having 
& the Diameters of its incloſed Plain, ſome forty 


© or fifty Foot. The Country People flock from 


= 


N 


all Sides many Miles off, to ſee and hear it; for 
ce they have therein Devils and Devices to delight 
& as well the Eye as the Ear.” Mr. Carew has 
not been ſo exact, as to give us the Time when 
theſe Guary Miracles were exhibited in ko 
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INTRO 
but, by the Manner of it, the Cuſtom ſeems to be 


very antient. 


The Year 1378 is the earlieſt Date we can find, 
in which expreſs mention is made of the Repreſen- 
tation of Myſteries in England. In this Year the 
Scholars of Paul's School preſented a Petition to 
Richard II. praying his Majeſty, „to prohibit 
ce ſome unexpert People from preſenting the Hiſtory 


of the Old Teſtament, to the great Prejudice of 


« the ſaid Clergy, who have been at great Expence 
« jn order to repreſent it publickly at Chri/tmas,” 
About twelve Years afterwards, viz. in 1390, the 


Pariſh- Clerks of London are ſaid to have played In- 


terludes at Skinner's Well, July 18, 19 and 20. 
And again, in 1409, the tenth Year of Henry IV, 
they acted at Clerkenwell (which took its Name from 
this Cuſtom of the Pariſh-Clerks aCting Plays there) 
for eight Days ſucceſſively, a Play concerning the 
Creation of the World : at which were preſent moſt 
of the Nobility and Gentry of the Kingdom. 
Theſe Inſtances are ſufficient to prove that we had 
the Myſteries here very early. How long they con- 
tinued to be exhibited amongſt us, cannot be ex- 
actly determined. This Period one might call the 
dead Sleep of the Muſes. And when this was over, 

they did not preſently awake, but, in a kind of 
Morning Dream, produced the Moralities that fol- 
lowed. However, theſe jumbled Ideas had ſome 
Shadow of Meaning. The Myſteries only repre- 
ſented, in a ſenſeleſs Manner, ſome miraculous 
Hiſtory from the Old or New Teſtament : But in 


1 | theſe Moralities ſomething of Deſign appeared, a 


Fable and a Moral; ſomething alſo of Poetry, the 
Virtues, Vices, and other Affections of the Mind 


J being frequently perſonified. But the Moralities 


were alſo very often concerned wholly in religious 
Matters, For Religion then was every one's Con- 
| hs | Cern, 


x INTRODUCTION. 
cern, and it was no Wonder if each Party employ- 
ed all Arts to promote it. Had they been in Uſe 
now, they would doubtleſs have turned as much 
upon Politicks. Thus, the New Cu/tom, was cer- 
tainly intended to promote the Reformation, when 
it. was revived in the Reign of Queen El:zabeth. i 
And in the more early Days of the Reformation, it 
was fo common for the Partizans of the old Doc- 
trines (and perhaps alſo of the new) to defend and 
illuſtrate their Tenets this Way, that in the 24th 
of Henry VIII, in an Act of Parliament made for 
the promoting true Religion, we find a Clauſe re- 
ſtraining all Rimors or Players from ſinging in Songs, 
or playing in Interludes, any thing that ſhould con- 
tradict the eſtabliſhed Doctrines. It was alſo cuſ- 
tomary at this time to act theſe moral and religious 
Dramas. in private Houſes, for the Edification and 
Improvement, as well as the Diverſion, of well- 
diſpoſed Families : And for this Purpoſe the Appear- 
ance of the Perſons of the Drama were ſo. diſpoſed, 
as that five or ſix Actors might repreſent twenty 
Perſonages. i . 
What has been ſaid of the Myſteries and Morali- 
ties, it is hoped will be ſufficient juſt to ſnew the 
Reader what the Nature of them was. We ſhould 
have been glad to be more particular; but where 
Materials are not to be had, the Building muſt be 
deficient. And, to ſay the Truth, a more parti- 
cular Knowledge of theſe Things, any farther than 
as it ſerves to ſhew the Turn and Genius of our 


5 Anceſtors, and the progreſſive Refinement of our 


Language, was ſo little worth preſerving, that the 
Loſs of it is ſcarce. to be regretted, We proceed 
therefore with our Subject. The Muſe might now | 
be ſaid to be juſt awake when ſhe began to trifle in 
the old Interludes, and aimed at ſomething like E 
Wit and Humour, And for theſe John Heywood | 

| the | 
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INTRODUCTION ͤ 
the Epigrammiſt undoubtedly claims the earlieſt, if 
not the foremoſt Place. He was Jeſter to King 
Henry VIII, but lived till the Beginning of Queen 
Elizabeth's Reign. Gammer Gurton's Needle, 
which is generally called our firſt Comedy, and 
not undeſervedly, appeared ſoon after the Inter- 
ludes: It is indeed altogether of a Comic Caſt, and 
wants not Humour, tho? of a low and ſordid Kind. 
And now Dramatic Writers, properly ſo called, 
began to appear, and turn their Talents to the 
Stage. Henry Parker, Son of Sir William Parker, 
is ſaid to have wrote ſeveral Tragedies and Come- 
dies in the Reign of Henry VIII; and one John 
Hofer, in 1535, wrote a Comedy called Piſcator, 
or the Fiſher caught. Mr. Richard Edwards, who 
was born in 1523, (and in the Beginning of Queen 
Elizabeth's Reign was made one of the Gn 
of her Majeſty's Chapel, and Mafter of the Chil- 
dren there) being both an excellent Muſician, and 
a good Poet, wrote two Comedies, one called Pa- 
lemon and Arcite, in which a Cry of Hounds, in 
hunting, was ſo well imitated, that the Queen and 
the Audience were extremely delighted: The other 
called Damon and Pithias, the two faithfulleſt 
Friends in the World. After him came Thomas 
Sackville, Lord Buckhurſt, and Thomas Norton, 
the Writers of Gorboduc, the firſt Dramatic Piece 
of any Conſideration in the Eng/ih Language. Of 
theſe and ſame others, hear the Judgment of Pur- 
tenham, in his Art of Poetry, written in the Reign 
of Queen Elizabeth : I ö think, ſays he, that for 
« Tragedy the Lord of Buckhurſ/, and Maiſter 
« Edward Perrys, for ſuch doings as I have ſeen 
« of theirs, do deſerve the higheſt Price: The 
« Earl of Oxford, and Maiſter Edwards of her 
« Majeſty's Chapel, for Comedy and Interlude.” 

And in another Place he fays,——*< But the principal 
| | = « Man 


„Time (viz. Edward VI.) was Maiſter Edward 
„Ferry, a Man of no leſs Mirth and Felicity 
% than John Haquced, but of much more Skill | 
„ and Magnificence in his Metre, and therefore | 
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which he wrote, entitled, Eupſeus and his Eng- 


which is ſaid to have introduced ſo remarkable a 


It is an unnatural affected Jargon, in which the 


Court of Queen Elizabetb (whoſe Times afforded Þ 


8 ny ſince) became niiſerab'y infected, and greatly 


- ridiculous Inſtrument may do, when it is propoſed, 
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« Man in this Profeſſion (of Poetry) at the ſame 


«© wrote for the moſt Part to the Stage in Tragedy, 
t and ſometimes in Comedy or Interlude; wherein 
& he gave the King ſo much good Recreation, as 
e he had thereby many good Rewards.” Of this | 
Eaward Ferrys, fo conſiderable a Writer, I can 
find no Remains, nor even the Titles of any 
Thing he wrote. Aſter theſe followed John Lillie, 
famous in his Time for Wit, and having greatly WR 
improved the Engliſb Language, in a Romance 


land, or the Anatomy of Wit; of which it is ſaid 
by the Publiſher of his Plays, „Our Nation are 
ce in his Debt for a new Engliſb which he taught 
« them, Eupbeus and his England began firſt that 
% Language. All our Ladies were then his Scho- 
4% lars, and that Beauty in Court who could not 
& parle Euphuiſm, was as little regarded, as ſhe i 
« which now there ſpeaks not French.“ This ex- 
traordinary Romance, ſo famous for its Wit, ſo fa- 
ſhionable in the Court of Queen Elizabeth, and 


Change in our Language, we have ſeen and tead. 
perpetual Uſe of Metaphors, Alluſions, Allegories, 25 


and Analogies, is to paſs for Wit; and ſtiff Bom- 4 
baſt for Language. And with this Nonſenſe the 


better Models for Stile and Compoſition, than almoſt 
helped to let in all the vile Pedantry of Language in 
the following Reign. So much Miſchief the moſt 


by 
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by deviating from Nature, to improve upon her 
Simplicity. | | | 

Though Tragedy and Comedy began now to lift 
up their Heads, yet they could do no more for ſome 
time than bluſter and quibble; and how imperfect 
they were in all Dramatic Art, appears from an ex- 
cellent Criticiſm, by Sir Philip Sidney, on the Wri— 
ters of that Time. Yet they ſeem to have had a 
Diſpoſition to do better had they known how, as 
appears by the ſeveral Efforts they uſed to lick the 
Lump into a Shape: For ſome of their Pieces they 
adorned with dumb Shews, ſome with Choruſes, 
and ſome they introduced and explained by an Inter- 
locutor. Yet imperfe&t as they were, we have 
made a far better Progrefs at this Time than our 
Neighbours, the French The Italians indeed, by 
early Tranſlations of the old Dramatic Wruers, 
had arrived to greater Perfection, but we were at 
leaſt upon a Footing with the other Nations of EAu- 
bade. 

But now, as it were, all at once (as it happened 
in France, though in a much later Period) the true 
Drama received Birth and Perfection from the crea- 


W tive Genius of Shateſpear, Fletcher and Johnſon, 


I whoſe ſeveral Characters are ſo well known, that it 
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would be ſuperfluous to ſay any more of them. 
Having thus traced the Dramatic Muſes thro' all 
her Characters and Transformations, till ſhe had 
acquired a reaſonable Figure, let us now return and 
take a more particular View of the Stage and the 
Actors. The firſt Company of Players we have 
any Account of in Hiſtory, are the Children of 
Paul's in 1578, already mentioned About twelve 
[Years afterwards the Pariſh Clerks of London 
are ſaid to have acted the Myſteries at Skinner's 
Lell. Which of theſe two Companies may have 
been the earlieſt, is not certain, but as the Chil- 
| YI den 
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dren of Pauls are firſt mentioned, we muſt in Juſ- 
tice give the Priority to them. It is certain, the 
Myſteries and Moralities were acted by theſe two 
Societies many Years before any other regular i 
Companies appeared. And the Children of Pauls i 
continued to act long after Tragedies and Come- 
dies came in vogue, even till the Year 1618, when 
a Comedy called Fack Drum's Entertainment was 
ated by them. *Tis believed, the next Company 
regularly eſtabliſhed was, the Children of The Royal i 
Chapel, in the Beginning of Queen Elizabetb's 
Reign; the Direction of which was given to Mr. 
Richard Edwards before- mentioned: And ſome 
few Years afterwards, as the Subject of the Stage 
5 became more gay and Judicrous, a Company was 
formed under the Denomination of The Children f 
the Revels, The Children of the Chapel and of 
the Revels became very famous, and all Ziulie's if 
Plays, and many of Shakeſpear's, Fohnſon's, and 
others, were firſt ated by them, Nay, fo great 
was their Vogue and Eſtimation, that the common 
Players, as may be gathered from a Scene in Han- 
let, grew jealous of them. However, they ſerved 
as an excellent Nurſery for the Theatres, many 
who afterwards became approved Actors, being 
educated among them. N | 1 
It is ſurprizing to conſider what a Number of 
Playhouſes were ſupported in London about this 
Time. From the Year 1570 to the Year 1629, 
when the Playhouſe in Hhite Friars was finiſhed, 
no leſs than ſeventeen Playhouſes had been built. 
The Names of moſt of them may be collected] 
from the Title Pages of old Plays, And as the 
- "Theatres were fo numerous, the Company of Play 

ers were in Proportion. Befides the Children of 
the Chapel, and of the Revels, we are told that 
Queen E/izabrjh, at the Requeſt of Sir Franc 
; = : Falſingham, 
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IWalſingham, eſtabliſhed in handſome Salaries twelve 
of the principal Players of that Time, who went 
under the Name of her Majeſty's Comedians and 
Servants, But excluſive of theſe, many Noblemen 
retained Companies of Players, who acted not onl 


- privately in their Lord's Houſes, but publickly un- 


der their Licenſe and Protection. Agreeable to 
this is the Account which Szow gives us “ Players 
« in former Times, ſays he, were Retainers to 
&«& Noblemen, and none had the Privilege to act 


plays but ſuch. So in Queen Elizabeth's Time, 


„ many of the Nobility had Servants and Retainers 
« who were Players, and went about getting their 
&« Livelihood that Way. The Lord Admiral had 
« Players, fo had Lord Strange, that played in the 


„City of London. Ant it was uſual on any Gen- 


« tleman's Complain: of them for indecent Re- 
« flections in their Plays, to have them put down. 
« Thus once the Lord Treaſurer ſignified to the 
„ Lord Mayor to have theſe Players of Lord Ad- 
«© miral and Lord Strange prohibited, at leaſt for 
« ſome time, becauſe one Mr. Tilney had for ſome 
“ Reaſon diſliked them. Whereupon the Mayor 
« ſent for both Companies, and gave them ſtrict 


Charge to forbear playing till farther Orders. 


« The Lord Admiral's Players obeyed ; but the 
Lord Strange's, in a contemptuous Manner, 
* went to the Cro/s Keys, and played that After- 
** noon, Upon which the Mayor committed two 


* of them to the Compter, and prohibited all play- 


* ing for the future, till the Treaſurer's Plea- 
« fure was farther known. This was in 1589.” 
And in another Part of his Survey of London, ſpeaks 
ing of the Stage, he ſays, This which was once 
*© a Recreation, and uſed therefore now and then 
*© occaſionally, afterwards by Abuſe became a 
Trade and Calling, and ſo remains to this Day. 

b ' ; x « An 
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In thoſe former Days, ingenious Tradeſmen, 
and Gentlemen's 3 would ſometimes ga- 
ther a Company of themſelves, and learn Inter- 
ludes, to expoſe Vice, or to repreſent the noble 
Actions of our Anceſtors. "Theſe they played at 
Feſtivals, in private Houſes, at Weddings or 


other Entertainments, but in Proceſs of Time 


it became an Occupation; and theſe Plays being 
commonly acted on Sundays and Feſtivals, the 
Churches were forſaken, and the Playhouſes 
thronged. Great Inns were uſed for this Pur- 
poſe, which had ſecret Chambers and Places, as 
well as open Stages and Galleries. Here Maids 


and good Citizens Children were inveigted and 


allur'd to private and unmeet Contracts; here 


were publickly utter'd popular and ſeditious Mat- 
ters, unchaſte, uncomely, and ſhameful Speeches, 
and many other Enormities. The Conſidera- 
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tion of theſe Things occaſioned, in 1574, Sir 1 


ames Hawes being Mayor, an Act of Common 


Council, wherein it was ordained, That no 


Play ſtould be openly aQed within the Liberty 
of ag City, wherein ſhould be uttered any 


Words, Examples or Doings of any Unchaſtity, "2 


Sedition, or ſuch like unfit and uncomely Mat- 


ter, under the Penalty of five Pounds, and four- 


teen Days Impriſonment. That no Play ſhould 
be acted till firſt peruſed and allowed by the 


Lord Mayor and Court of Aldermen; with many | 


other Reſtrictions. Yet it was provided that 


this Act ſhould not extend to Plays ſhowed in 


private Houſes, the Lodgings of a Nobleman, 
Citizen or Gentleman, for the Celebration of 
any Marriage, or other Feſtivity, and where no 
Collection of Money was made from the Au- 


c ditors. But theſe Orders were not ſo well ob- 


« ſerved as they ſhould "oy the lewd Matters of 


“ Plays 


— ——— — — — — — —— — — —ñ— 6 g 


IN TROD UCFL yu xix 
« Plays encreaſed, and they were thought dange- 
« rous to Religion, the State, Honeſty and Man- 
« ners, and alſo for Infection in the Time of 
| « Sickneſs. Wherefore they were afterwards for 
« ſome Time totally ſuppreſſed. But upon Ap- 
« plication to the Queen and Council they were 
« again tolerated, under the following Reſtrictions, 
« That no Plays be acted on Sundays at all, nor 
& on any other Holidays till after Evening Prayer, 
« That no playing be in the Dark, nor continue 
ce any ſuch Time, but as any of the Auditors may 
ce return to their Dwellings in London before Sun- 
cc ſet, or at leaſt before it be dark. That the 


A 


W cc Queen's Players only be tolerated, and of them 
c their Number and certain Names to be notified 
ain the Lord Treaſurer's Letters to the Lord 


„Mayor, and to the Juſtices of Middleſex and 
„ Surry, And thoſe her Players not to divide 
« themſelves in ſeveral Companies. And that for 
« breaking any of theſe Orders, their Toleration 
& ceaſe. But all theſe Preſcriptions were not ſuf- 
« ficient to keep them within due Bounds, but 
„e their Plays, ſo abuſive oftentimes of Virtue, or 
particular Perſons, gave great Offence, and oc- 
e cafioned many Diſturbances : When they were 
*© now and then ſtopped and prohibited.” Tis 
hoped this long Quotation from Stow will be ex- 
cuſed, as it ſerves not only to prove ſeveral Facts, but 
to ſhew the Cuſtoms of the Stage at that, Time, 
and the early Depravity of it. But that 1 Plays 
not only of that Age, but long before, were ſome- 
times perſonal Satires, appears from a Manuſcript 
Leiter from Sir John Hallies to the Lord Chancel- 
lor Burleigh, found amongſt ſome Papers belonging 
to the Houſe of Commons, in which the Knight 
accuſes his Lordſhip of having ſaid ſeveral diſho- 
nourable Things of him and his Family, W 

arly 
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larly that his Grandfather, who had then been 
dead ſeventy Vears, was a Man ſo remarkably co- 
vetous, that the common Players repreſented him 
before the Court with great Applauſe. | 
Thus we fee the Stage no ſooner began to tulk 
than it grew ſcurrilous: And its firft Marks of 
Senſe were ſeen in Ribaldry and Laſciviouſneſs. This 
occaſioned much Offence ; the Zeal of the Pulpit, 
and the Gravity of the City equally concurred to 
condemn it, Many Pamphlets were wrote on 
both Sides. Stephen Gaſſon, in the Year 1579, 
publiſhed a Book, entituled, The School of Abuſe, 
or, a pleaſant Invective againſt Poets, Pipers, Play. 
ers, Feſters, and ſuch like Caterpillars of the Com- 
monwealth : Dedicated to Sir Philip Sidney. He 
allo wrote, Plays confuted in five Actions Proving 
that they are not to be ſuffered in a Chriftian Com- 
monwealth : Dedicated to Sir Francis Walſineham. 
The Defendants in this Controverſy were Thomas 
Lodge, who wrote an old Play, called, A Looking- 
Glaſs for London and England, and that volumi- I 
nous Dramatic Writer, Thomas Heywood, | 25 
But to proceed: The Stage ſoon after ecovered 
its Credit, and roſe to a higher Pitch than ever. In 
1603, the firſt Year of King Fames's Reign, a 
Licenſe was granted under the Privy Seal to Shake- 
ſpear, Fletcher, Burbage, Hemmings, Condel, and 
others, authorizing them to act Plays not only at 
their uſual Houſe, the Glibe on the Bank-fide, but 
in any her Part of the Kingdom, during his Ma- 
jeſty's Pleaſure. And now, as there lived together 
at this time -many eminent Players, it may not be 
amiſs juſt to ſex down what we can collect, which 
will be but very little, of the moſt confiderable of 
them, with regard to their Talents and Abilities, 
And firſt, who is of more Report, ſays the Au- 
<« thor of the Return from Parnaſſus, than Dick 
TT « Burbage 
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« Burbage and Mill Kempe ? He is not counted a 
„ Gentleman that knows not Dic Burbage and 
« Hill Kempe: There's not a Country Wench . 
« that can dance Se/lenger's Round, but can talk of 
« Dick Burbage and Will Kempe.“ Burbage was 
the Betterton, and Kempe the Nokes of that Age. 
Burbage was the Original Richard the Third, and 
greatly diſtinguiſhed himſelf in that Character: 
Ken pe was inimitable in the Part of a Clown. 
Thomas Green was famous for performing the 
Part of a Clown with great Propriety and Hu- 
mour ; and from his excellent Performance of the 
Charadlter of Bubble, in a Comedy written by Mr. 
ohn Cocke, the Author called it after his Name, 
Green's Tu Quoque. There was not an Actor, 
% ſays Heywood, of his Nature, in his Time, of 
ce better Ability in his Performance, more ap- 
e plauded by the Audience, of greater Grace at 
“ Court, or of more general Love in the City.“ 
Hemmings and Condel were two conſiderable Ac- 
tors in moſt of Shakeſpear's, Fohnſon's and Fleteh- 
er's Plays; the firſt in Tragedy, the laſt in Co- 
medy: But they are better known for being the 
firtt Editors of Shake/pear's Works in Folio, in the 
Year 1623, ſeven Years after his Death. | 
And now the Theatre ſeems to have been at its 
Height of Glory and Reputation. Dramatic Au- 
thors abounded, and every Year produced a Num- 
ber of new Plays: Nay, ſo great was the Paſſion 
at this time for Shew or Repreſentation, that it was 
the Faſhion for the Nobility to celebrate their 
Weddings, Birth-Days, and other Occaſions of 
R;joicing, with Maſques and Interludes, which 
were exhibited with ſurpriſing Expence ; that great 
Architect Inigo Jones being frequently employed to 
furniſh Decorations with all the Magnificence of 
his Invention, The King and his Lords, the 
„„ Queen 
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Queen and her Ladies, frequently performed in 
* theſe Maſques at Court, and all the Nobility in 
their own private Houſes: In ſhort, no publick 
Entertainment was thought compleat without them; 
and to this Humour it is we owe, and perhaps *tis 
all we owe it, the inimitable Maſque at Zudlow- 
Caſtle. For the ſame univerſal Eagerneſs after 
Theatrical Diverſions continued during the whole 
Reign of King James, and great Part of Charles 
the Firſt, till Puritaniſm, which had now ga- 
thered great Strength, openly oppoſed them as 
wicked and diabolical. But Puritaniſm, from a 
Thouſand concurrent Cauſes every Day increa- 
ſing, in a little Time overturned the Conſtitu- 
tion ; and, amongſt their many Reformations this 
was one, the total Suppreſſion of all Plays and 
Playhouſes. ES, 
From Queen Elizabeth's Time, to the breaking 
out of the Civil War in 1641, the Number of 
Playhouſes was ſeldom leſs than eight, and ſome- 
times double that Number; though London and 
Meſiminſter were then ſcarcely a tenth Part fo large 
as at preſent. 7 P 
Soon after the Reſtoration, the Theatres re- 
vived, and two Patents were granted to King 
Charles the Second, one to form a Company to be 
called the King's, the other the Duke's :—They 
were ſeverally granted to Sir William Davenant, 
and Mr. Killigretu But both theſe Patentees found 
it prudent to take ſome principal Actors into Shares 
with them. Accordingly Mohun, Hart, Yynaſton, 
and other Actors, became Partners with Killi- 
grew; as did Betterton, Smith, Harris, Under- 
hill, and others, with Sir William Davenant, 
But theſe Patents became afterwards branched 
out into different Hands, and were purchaſed in 
Parcels, by the indolent and ignorant, who ſo op- 
| 5 | preſſed 
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preſſed the Actors, that on their juſt Complaints 
made to the Earl of Dor/et, then Lord Chamber- 


W vances : He took the moſt effectual Method for 
their Relief. The Learned of the Law were adviſed 
with, who then (as many have fince) gave it as 
their Opinion, that if acting of Plays were malum 
in ſe (in itlelf criminal) no Royal Sanction ought, 
or could, protect them; but, as neither Law nor 
common Senſe, had ever deemed them ſo, Patents, 
and Licences, were thought proper Grants from 
the Crown; and that no Patent, from any former 
King, could tie up the Hands of a ſucceeding 
Prince from granting the like Authorities. 


Licence to Meſſ. Betterton, Kynajion, Dogget, Bou 
man, Underhill, Mrs. Barry, Mrs. Bracegirale, and 


others, to form a Company, and act for them- 
= ſelves. And | | | | 


them a Theatre, which they opened, on £Eafter 
MAonday, 1695, with that admirable Comedy (then 
Wa new one) called Love for Love, There they 
continued about ten Years, till a Licence from 
Queen Anne, being granted to Sir ohn Yanbrugh, 


influenced, by hopes of large Rewards, to a& un- 
der theſe new Managers; but, in two Seaſons, 
thoſe Gentlemen, though Men of great Parts, Wit 


Knowledge -in the various Branches of Stage Ma- 
nagement, ſoon found themſelves diſappointed not 
only in their flattering Proſpect of Gain, but were 
unable to make good their Contracts. It was then 


the Uſe of his Houſe, Cloaths, Scenes, Cc. at a 
certain Rent; this was no ſooner done, than the 
| Actors 


lain, he not only heard, but redreſſed their Grie- 


On this Repreſentation, King William granted a 


A voluntary Subſcription was ſoon raiſed to build 


and Mr. Congreve, theſe forementioned Actors were 


and Senſe, from their Inexperience, and Want of 


that the late Mr. Sw¾inny agreed with Sir John for 
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Actors flew from their ignorant Tyrant of Drury. 
Lane (who had got the Patents, by unaccountabl: 
Methods, into his Hands) and played under Mr. 

Stoinny, who took Mr. Willis, Mr. Cibber, and] 
Mr. Dogget, into the Management with him. The 
Theatre again revived, and the Actors began ta 
know the Sweets of being honeſtly and regularly 
paid their Due. It is ſaid, that in dne —_ 
they received two hundred Days Pay. 2 
The Royal Patents being again ſold out in ſeve 
ral Parcels, became the property of Gentlemen 
who were too much attached to their Pleaſures, to 3 
allow ſo much Time, and Attention, as was necef-| 2 
ſary for carrying on the Buſineſs of the Theatre, N 
The Patents being united, the Proprietors of chen # 
to fave themſelves trouble, deputed an Agent tof Y 
act for them. He was, perhaps, one of the mol 
dull, yet cunning Mortals, that ever by Stupidin E 
ſpoiled a good Project, or by Craft and Chicane 
got the better of unguarded Men of ſuperia * 
arts. 8 
Mr. Cibber, in his Apology, 8 that thi 
ood Maſter was as ſly a Tyrant as ever was at the 
Head of a Theatre; for he gave the Actors mor 
Liberty, and fewer Days Pay, than any of bog : 
Predeceſſors; he would laugh with them over i 
Bottle, and trick them in their Bargains ; he cl 
them poor, that they might not be able to rebel 
and ſometimes merry, that they might not chin 
of it. 
This was the Net the Actors were held in for ſeſ 
veral Years ; but, no wonder the Actors were Dupes 
while their Maſter was a Lawyer; and he ofte 
ſhewed the Proprietors (who entruſted him wit 
the Management of their Patent) that he kne 
enough of the wrong Side of the Law to lea 
them a long Dance in Chancery, for many Leaf 
2 te gethe 
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3- WE together. Thus did he perplex, and embroil their 
ble Affairs, till he tired them out, and got the Power 


Ir. into his own Hands. „ | 
There being then but one Company, the Actors 


nd 
he found themſelves all reduced in their Salaries (low . 
tn WF enough before) and an Indulto was laid of one 
ly YG third of the Profits of their Benefits, for the Uſe 
2n, of the Patentee. = He 
== Theſe, and other his repeated Acts of Injuſtice, 
e- and ſtupid Tyranny, made the Actors join in a 
en Body to appeal for Redreſs to the Lord Chamber- 


lain. They again were heard, and again found 
=T redreſs; and an Order came from that Office to 


re. ſuperſede the Power of the Patentee ; whoſe Au- 
my thority no longer ſubſiſting, the confederate Actors 
to walked out of the Houſe; to which they never 


returned till they became Tenants and Maſters 
of it. 5 | 
After the Superſedeas of the Patent, the Power 
of acting Plays was, by a Court Licence, and a 
Court Intereſt, ſhifted into different Hands, during 


hi the latter Part of Queen Anne's Reign. But the 
ne nominal Director (appointed by the Court) leaving 
the Management thereof intirely to Meſſ. Wills, 


Cibber and Dogget, contented himſelf with the Cer- 
tainty of receiving an annual Income of ſeven hun- 
ps dred Pounds, No inconſiderable Stipend for doing 
| nothing. | 7 
nil On —_ Acceſſion of George the Firſt to the 
Crown of Great Britain, Sir Richard Steel ob- 
BY tained a Patent, as Governor of his Majeſty's 
Company of Comedians, and Meſſ. /7:/4s, Cib- 
ber and Booth, were made joint Directors and 
Sharers with him: During their Adminiſtration. 
(which laſted near twenty Years) the Buſineſs 
Jof the Stage was ſo well conducted, that Au- 
thors, Actors and Managers, had never enjoyed 
C more 
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more mutual Content, or a more general Proſpe- 
rity. | | = 
Then it was, that the polite World, by their 
nerous Encouragement of Authors, and Actors, 
ſhewed, that the Stage, under a due Regulation, 
was capable of being, what the wiſeſt Ages thought 
it might be, the moſt rational Scheme that human 
Wit could poſſibly form, to alleviate the Cares of 
Life; to allure the ill-diſpoſed, from leſs innocent 
Amuſements, and to give the Hours of Leiſure 
from Buſineſs, an inſtructive and delightful Recrea- 
tion. | 1 
The Patent granted to Sir Richard Steele was 
for his Life, and to his Aſſigns for three Vears 
after, He died in 1729; and in 1732 a new Pa- 
tent was granted to Meſl. Gibber, Wills and Booth, 
The latter, whoſe Illneſs had for ſome Years paſt 
deprived the Stage of one of its chief Ornaments, 
ſoon after ſold a Moiety of his Share: And not 
long aſter, the Stage ſuffered an irreparable Loſs, 
by Mr. Wilis's Death. His Widow took a no- 
minal Partner into her Share; and Mr. Cibber's 
Share was farmed by his Son, the unfo:tunate 
Theophilus; till the Father ſold it. Mr. Booth did 
not long ſurvive Mr. Wilis. As theſe great Per- 
formers were as deſervedly as univerſally ad- 
mired, it is no wonder that their Loſs was fo uni- 
verſally lamented : They left the judicious Lovers 
of the Theatre in deſpair of ever ſeeing their 
equals. | - 8 
| after this, Mr. Fleetwood bought the Pa- 
tent, and theatrical Stock, at an eaſy Price; and 
the Actors lifted under his Banner on advanta- 
us Terms to both Parties.— For a while, how- 
ever, the Manager reaped a plenteous yearly Har- 
veſt. It were invidious to dwell on the Errors of 
this Manager; which threw the Stage again into 
. = Confu- 
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Confuſion, and ſo reduced his on Affairs, that he 
found it neceſſary to retire to France; where he 
died: At which Time, to ſatisfy a Mortgage by a 
Decree in Chancery, his Patent was fold to the 
beſt Bidder, and became the Property of Meſl. 
Green and Amber, who admitted Mr. Lacy as a 
third Sharer, and inveſted him with the whole 
Power, — The Purchaſers (who were Bankers) failed 
ſoon after; on which, then Mr. Lacy not only pur- 
chaſed their Shares, but obtained a new Patent, 


the old one being near expiring. To a joint Share 


in this Patent he admitted Mr. Garrick; of whole 
Abilities, both as an Actor, and as Manager, it 
were ſuperfluous to ſay any thing in this Place: 
the Editor having ſufficiently intimated his Senti- 
ments concerning this aſtoniſhing Genius, in the 
22 ſhort Inſcription which he has taken the Liberty 
= (unknown to Mr, Garrick) of prefixing to theſe 
imperfect Sheets. | 


— 


—_— — 


Critical Refletions on the Old Excriisn 
Dramatick Writers. Extracted from 
a Prefatory Diſcourſe to the new Edi- 
tion of MAsSSINGER's Works, printed 

in 1761; and addreſſed to David 
GARRICK, E; 


HERE is perhaps no Country in the 
World more ſubordinate to the Power of 
Faſhion, than our own. Every Whim, every 
Word, every Vice, every Virtue in its Turn be- 
comes the Mode, and is followed with a certain 
Rage of Approbation for a Time. The favourite 
Stile in all the polite Arts, and the reigning Tafte 
; | C 7 In 
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in Letters, are as notoriouſly Objects of Caprice 
as Architecture and Dreſs. A new Poem, or 
Novel, or Farce, are as inconſiderately extolled | 
or decried as a Ruff or a Chineſe Rail, a Hoop or a 
Bow Window. Hence it happens, that the Pub. 
lick Taſte is often vitiated: Or if, by Chance, it 
has made a proper Choice, becomes partially at- | 
tached to one Species of Excellence, and remains 
dead to the Senſe of all other Merit, however 
equa], or ſuperior, 5 be 
[ think J may venture to aſſert, with a Confi- 
dence, that on Reflection it will appear to be true, 
1 that the eminent Claſs of Writers, who flouriſhed | 
at the Beginning of this Century, have almoſt en- 
| _tirely ſuperſeded their illuſtrious Predeceſſors. The 
Works of Congreve, Vanburgh, Steele, Addiſon, | 
Pope, Swift, Gay, &c. &c. are the chief Study of 
the Million: I ſay, of the Million, for as to 
thoſe few, who are not only familiar with all our} 
own Authors, but are alſo converſant \ with the fi 
Antients, they are not to be circumſcribed by the 
narrow Limits of the Faſhion. Shafeſpeare and | 
Milton ſeem to ſtand alone, like firſt-rate Authors, 
amid the general Wreck of old Engliſb Literature. 
Milton perhaps owes much of his preſent Fame to 
the generous Labours and good Taſte of Addi/on, i 
Shakeſpeare has been tranſmitted down to us with 
ſucceſſive Glories; and you, Sir, have continued, 
or rather increaſed, his Reputation. You have, 
1 in no fulſome Strain of Compliment, been ſtiled 
[the beſt Commentator on his Works: But have 
| you not, like other Commentators, contrated a 
11 narrow, excluſive, Veneration of your Author? 
1 Has not the Contemplation of Sha#eſpeare's Ex- 
5 cellencies almoſt dazzled and extinguiſhed your 
q Judgment, when directed to other Objects, and 
made you blind to the Merit of his Cotempora- 2 
5 rs ries! 
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ries? Under your Dominion, have not Beaumont 


* and Fletcher, nay even Jonſon, ſuffered a kind of 
or theatrical Diſgrace? And has not Maſſinger been 
1 permitted to languiſh in Obſcurity, and remain 
5 almoſt entirely unknown? 25 
"I To this perhaps it may be plauſibly anſwered, 
ry nor indeed without ſome Totti that ma 


of our old Plays, though they abound with Beau- 
ties, and are raiſed much above the humble Level 
of later Writers, are yet, on ſeveral Accounts, 
unfit to be exhibited on the modern Stage; that 
XZ the Fable, inſtead of being raiſed on probable In- 
cidents in real Life, is generally built on ſome fo- 
reign Novel, and attended with romantick Circum- 
X- ſtances; that the Conduct of theſe extravagant 
Stories is frequently uncouth, and infinitely offen- 
X five to that dramatick Correctneſs preſcribed by 
late Criticks, and practiſed, as they pretend, by 
the French Writers; and that the Characters, ex- 
hibited in our old Plays, can have no pleaſing Ef- 
fect on a modern Audience, as they are ſo to- 
tally different from the Manners of the preſent 
Age. : | „ 
| Theſe, and ſuch as thefe, might once have ap- 
2 peared reafonable Objections : But you, Sir, of all 
Perſons, can urge them with the leaft Grace, ſince 
your Practice has ſo fully proved their Inſufficiency. 
| vour Experience muſt have taught you, that when 
a2 Piece has any ſtriking Beauties, they will cover 
aM .ultitude of Inaccuracies ; and that a Play need 
not be written on the ſevereſt Plan, to pleaſe in 
the Repreſentation. The Mind is ſoon familia« 
rized to [rregularities, which do not fin againſt the 
Truth of Nature, but are merely Violations of 
that ſtrict Decorum, of late ſo earneſtly inſiſted on. 
What patient Spectators are we of the Inconſiſten- 
cies that confeſſedly prevail in our darling Shake» 
7; ö 
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= INTRODUCTION, : 
_ / What critical Catcall ever proclaimed the 

1decency of introducing the Stocks in the Tra. 
gedy of Lear? How — do we ſee Glaſter take 
his imaginary Leap from Dover Cliff! Or to give 
a ſtronger Inſtance of Patience, with what a Phi-. 
loſophical Calmneſs do the Audience doſe over 
the tedious, and unintereſting Love-Scenes, with 
which the bungling Hand of Tate has coarſely 
pieced and patched that rich Work of Shakeſpeare! il 
To inſtance further from Shakeſpeare himſelf, the 
Grave-diggeis in Hamlet (not to mention Polonius) 
are not only endured, but applauded ; the very 
Nurſe in Romeo and Juliet is allowed to be Na- 
ture; the Tranſactions of a whole Hiſtory are, 
without Offence, begun and compleated in lels 
than three Hours; and we are agreeably wafted 
by the Chorus, or oftener without ſo much Cere- 
mony, from one End of the World to another. 

It is very true, that it was the general Practice 
of our old Writers, to found their Pieces on ſome 
foreign Novel; and it ſeemed to be their chief 
Aim to take the Story, as it ſtood, with all its 
appendant Incidents of every Complexion, and i 
throw it into Scenes. This Method was, to be 
fure, rather inartificial, as it at once overloaded 
and embarraſſed the Fable, leaving it deſtitute of 
that beautiful Dramatick Connection, which ena- 
bles the Mind to take in all its Circumſtances with 


Facility and Delight. But I am ftill in doubt, 
whether many Writers, who come nearer to our Mi 
own Times, have much mended the Matter. 
What with their Plots, and Double-Plots, and 
Counter-Plots, and Under-Plots, the Mind is as 
much perplexed to piece out the Story, as to put 
together the disjointed Parts of our ancient Drama. 
The Comedies of Congreve have, in my Mind, as 
little to boaſt of Accuracy in their Conſtruction, 
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as the Plays of Shakeſpeare; nay, perhaps, it might 
be proved, that amidſt the moſt open Violation of 
the leſſer critical Unities, one Point is more ſteadily 
purſued, one Character more uniformly ſhewn, and 
one grand Purpoſe of the Fable more evidently ac- 
compliſhed in the Productions of Shakeſpeare than 
of Congreve. | ” 

Theſe Fables (it may be further objected) found- 
ed on romantick Novels, are unpardonably wild 
and extravagant in their Circumſtances, and exhibit 
too little even of the Manners of the Age in which 
they were written. The Plays too are in them- 
ſelves a kind of heterogeneous Compoſition; ſcarce 
any of them being, ſtritly ſpeaking, Tragedy, 
Comedy, or even Tragi-Comedy, but rather an 
indigeſted Jumble of every Species thrown toge- 
ther. | | 
4 This Charge muſt be confeſſed to be true: But 
upon Examination it will, perhaps, be found of 
leſs Conſequence than is generally imagined. Theſe 
Dramatick Tales, for ſo we may beſt ſtile ſuch Plays, 
haue often occaſioned much Pleaſure to the Reader 
and Spectator, which could not poſſibly have been 
conveyed to them by any other Vehicle. Many 
an intereſting Story, which, from the Diverſity of 
its Circumſtances, cannot be regularly reduced ei- 
ther to Tragedy or Comedy, yet abounds with 
Characters, and contains ſeveral affecting Situa- 
tions: And why ſuch a Story ſhould loſe its Force, 
dramatically related and aſſiſted ; Repreſentation, 
when it pleaſes, under the colder Form of a Novel, 
is difficult to conceive. Experience has proved the 
Effect of ſuch Fictions on our Minds; and con- 
vinced us, that the Theatre 13 not that barren 
Ground, wherein the Plants of Imagination will 
not flouriſh. The Tempeſt, the Midſummer Night's 
Dream, the Merchant of Venice, As you like it, 
| | | Twelfth 
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Twelfth Night, the Faithful Shepherdeſs of Fletcher, 
(with a much longer Liſt that might be added from 
Shakeſpeare, Beaumont and Fletcher, and their Co. 
temporaries, or immediate Succeſſors) have moſt 
of them, within all our Memories, been ranked 
among the moſt popular Entertainments of the 
Stage. Yet none of theſe can be denominated Tra- 
edy, Comedy, or I ragi-Comedy, The Play 
Bills, I have obſerved, cautiouſly ſtile them Plays: 
And Plays indeed they are, truly ſuch, if it be the 
End of Plays to delight and inſtruct, to captivate Z 
at once the Ear, the Eye, and the Mind, by Situa- 
tions forcibly conceived, and Characters truly de- 
lineated. 5 3 
There is one Circumſtance in Dramatick Poetry, 
which, I think, the chaſtiſed Notions of our mo- 
dern Criticks do not permit them ſufficiently to 
conſider. Dramatick Nature is of a more. Les 2 
and liberal Quality, than they are willing to allow, 
It does not conſiſt merely in the Reprefentation of 
Real Characters, Characters acknowledged to a- 
bound in common Life; but may be extended alſo 
to the Exhibition of imaginary Beings. To create, 
is to be a Poet indeed; to draw down Beings from 
another Sphere, and endue them with ſuitable Paſ- 
ſions, Affections, Diſpoſitions, allotting them at 
the ſame Time proper Employment; to body forth, 
by the Powers of Imagination, the Forms of Things 
unknnwn, and to give to airy Nothing a local Habi. 
tation and a Name, ſurely requires a Genius for 
the Drama equal, if not ſuperior, to the Delinea- 
tion of Perſonages in the ordinary Courſe of Na- 
ture. Shakeſpeare in particular is univerſally ac- 
| knowledged never to have ſoared fo far above the 
Reach of all other Writers, as in thoſe Inſtances, 
where he ſeems purpoſely to have tranſgreſſed the 
Laws of Criticiſm. He appears to. have diſdained 
| : - © au 
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„to put his free Soul into Circumſcription and Con- 
om BF „ne, which denied his extraordinary Talents their 
full Play, nor gave Scope to the Boundleſſneſs of 
oſt bis Imagination. His Witches, Ghoſts, Fairies, 
ed and other imaginary Beings, ſcattered through his 
he = Plays, are ſo many glaring Violations of the com- 
a i mon Table of Dramatick Laws. What then ſhall 
a WE we ſay ? Shall we. confeſs their Force and Power 
s: cover the Soul, ſhall we allow them to be Beauties 
he of the moſt exquiſite Kind, and yet inſiſt on their 
15 * being expunged ? And why ? except it be to re- 
2 X duce the Flights of an exalted Genius, by fixing 
e- the Standard of Excellence on the Practice of in- 
ferior Writers, who wanted Parts to execute ſuch 
„ BY great Deſigns; or to accommodate them to the 
narrow Ideas-of ſmall Criticks, who want Souls 
large enough to comprehend them? | 
e Our old Writers thought no Perſonage whatever, 
. unworthy a Place in the Drama, to which they 
f could annex what may be called a Seity ; that is, 
„to which they could allot Manners and Employ- 
ment peculiar to itſelf. The ſevereſt of the An- 
„ tients cannot be more eminent for the conftant 
XY Preſervation of Uniformity of Character, than 
Sha teſpeare; and Shakeſpeare, in no Inſtance, ſup- 
; ports his Characters with more Exactneſs, than in 


the Conduct of his ideal Beings. The Ghoſt in 
Hamlet is a ſhining Proof of this Excellence. 

But, in conſequence of the Cuſtom of tracing. 
the Events of a Play minutely from a Novel, the 
= Authors were ſometimes led to repreſent a mere 
human Creature in Circumſtances not quite con- 


ſonant to Nature, of a Diſpoſition rather wild and 
extravagant, and in both Caſes more eſpecially te- 
KY Pugnant to modern Ideas. This indeed required 
particular Indulgence from the Spectator, but it 
was an Indulgence, which ſeldom miſled of being 


amply 
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amply repaid. Let the Writer but once be al. 
lowed, as a neceſſary Datum, the Poſſibility of 
any Character's being placed in ſuch a Situation, Wil 
or poſſeſt of ſo peculiar a Turn of Mind, the Be- 
haviour of the Character is perſectly natural, 
Shakeſpeare, though the Child of Fancy, ſeldom 
or never dreſt up a common Mortal in any other i 
than the modeſt Dreſs of Nature: But many ſhining 
Characters in the Plays of Beaumont and Fletcher 
are not ſo well grounded on the Principles of the 


Db. 


Human Heart; and yet, as they were ſupported 
with Spirit, they were received with Applauſe. | 
_ Shbyleck's Contract, with the Penalty of the Pound 
of Fleſh, though not Shakeſpeare's own Fiction, 
is perhaps rather improbable; at leaſt it would not 
de regarded as a happy Dramatick Incident in a 
modern Play; and yet, having once taken it for i 
granted, how beautifully, nay, how naturally, is 
the Character ſuſtained! — Even this Objection 
therefore, of a Deviation from Nature, great as it 
may ſeem, will be found to be a Plea inſufficient i 
to excuſe the total Excluſion of our antient Dra- i 
| matiſts from the Theatre. Shakeſpeare, you will 
readily allow, poſſeſt Beauties more than neceſſary 
to redeem his Faults; Beauties, that excite our 
Admiration, and obliterate his Errors. True. But 
did no Portion of that divine Spirit fall to the Share 
of our Old Writers? And can their Works be 
ſuppreſſed, or concealed, without Injuſtice to their 
Merit? þ 1 
But if any Arguments can induce the Critick to 
allow the Excurſions of Fancy on the Theatre, 
let him not ſuppoſe that he is here adviſed to ſub- 
mit to the Perverſion of Nature, or to admire thoſe 
who over-leap the modeſt Bounds, which ſhe has i 
preſcribed to the Drama. I will agree with him, 
that Plays, wherein the Truth of Dramatick _ 1 
| | | ractet BY 
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racer is violated, can convey neither Inſtruction 
nor Delight. Shakeſpeare, Fonſon, Beaumont and 
= Fletcher, Maſſinger, &c. are guilty of no ſuch 
violation. Indeed the Heroick Nonſenſe, which 
overruns the Theatrical Productions of Dryden, * 
8 Howard, and the other illuſtrious Prototypes of 
WT Bayes in the Rehear/al, muſt nauſeate the moſt in- 
WT dulgent Spectator. The temporary Rage of falſe 
WET aſte may perhaps betray the Injudicious into a 
ſooliſh Admiration of ſuch Extravagance for a ſhort. 
period: But how will theſe Plays ſtand the Brunt 
of critical Indignation, when the Perſonages of the 
Drama are found to reſemble no Characters in Na+ 
ure, except, perhaps, the diſordered Inhabitants 


0 -— =» 
LIT C 8 s 


- @Q- 0 


f of Bedlam? 1 

*I then it muſt be confeſſed both from Reaſon 

1 I and Experience, that we can not only endure, 

„ dut attend with Pleaſure to Plays, which are al- 

1 * oſt merely Dramatick Repreſentations of roman- 
nt ick Novels; it will ſurely be a further Induce- 

. ment to recur to the Works of our Old Writers, 

in hen we find among them many Pieces written 

7 on a ſeverer Plan; a Plan, more accommodated 


to real Life, and approached more nearly to the 
odern Uſage. The Merry Wives of Windſor of 
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* Nobody can have a truer Veneration for the Poetical Ge- 
ius of Dryden, than the Writer of thefe Reflections; but ſurely 
hat Genius is no where ſo much obſcured, notwithſtanding 
ome tranſient Gleams, as in his Plays; of which He had Him- 
elf no great Opinion, ſince the only Plea He ever urged in 
heir Favour, was, that the Town had received with Applauſe 
Plays equally bad, Nothing, perhaps, but the abſurd Notion of 
Heroick Plays, could have carried the immediate Succeſſors to 
che Old Claſs of Writers into ſuch ridiculous Contradictions to 
ature. That I may not appear fingular in my Opinion of 
RD ryden's Dramatick Pieces, I muſt beg Leave to refer the Reader 
s be Rambler, No 12 5. where that judicious Writer has pro- 
7 duced divers Inſtances from Dryden's Plays, ſufficient (to uſe tbe 
Nanbler's own Language) to awaken the moſt torpid Riftbility, 
3 | | 1a hee 


= 


this Opinion to recite a long Liſt of Names, when 


Habits? Moreover, Faſhion and Cuſtom are fo 


moſt faſhionable Authors are grown as obſolete in 


it may with Safety be affirmed, that Bobadill is not 
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' Shakeſpeare, the Fox, the Alchymiſt, the Silent IV. 
man, Every Man in his Humour of Jonſon, thi 
New Way to pay old Debts, the City Madam of 
HMaſſinger, &c. &c. all urge their Claim for a Rank 
in the ordinary Courſe of our Winter-Evening En- 
tertainments, not only clear of every Objection | 
made to the abovementioned Species of Dramatick | 
Compoſition, but adhering more ſtrictly to antient 

Rules, than moſt of our later Comedies. 
In Point of Character 88 the moſt eſſential 
Part of the Drama) our Old Writers, far tranſcend i 
the Moderns. It is ſurely needleſs, in ſupport of 


the Memory of every Reader muſt fuggeſt them to 
himſelf, The Manners of many of them, it is true, 
do not prevail at preſent. What then? Is it diſ- 
pleaſing or uninſtructive to ſee the Manners of a 
former Age paſs in Review before us? Or is the 
Mind undelighted at recalling the Characters of 
our Anceſtors, while the Eye is confeſſedly grati- 
fied at the Sight of the Actors dreſt in their antique 


perpetually fluctuating, that it.muſt be a very ac- 
curate Piece indeed, and one quite new and warm 
from the Anvil, that catches the Damon or Cynthia 
of this Minute. Some Plays of our lateſt and 


this Particular, as thoſe of the firſt Writers; and 


more remote from modern Character, than the 
ever admired and every-where-to-be-met-with Lord 
Foppington, It may, alſo, be further , conſidered, Wi 
that moſt of the beſt Characters in our old Plays 
are not merely fugitive and temporary. They 
are not the ſudden Growth of Veſterday or To- 
day, ſure of fading or withering To-morrow ; but 
they were the Delight of paſt Ages, till n 1 

3 | the 


2 


the Language af true Poetry) 


4 1 


To Ages yet unborn appeal, | 
And lateſt Times th'zTERNAL NaTuRE feet: « 


7 little to ſay, that it demands no Apology. It de- 
zſerves the higheſt Commendation, ſince it hath been 
dthe Means of introducing the moſt capital Beauties 


into their Compoſitions, while the ſame Species of, 
Excellence could not poſſibly enter into thoſe of a 
later Period. I mean the Poetical Stile of their 
Dialogue. Moſt Nations, except our own, have 
imagined mere Proſe, which, with Moliere's Bour- 


geois Gentilbomme, the meaneſt of us have talked 


2 from our Cradle, too little: elevated for the Lan- 
of WY uage, of the Theatre. Our Neighbours, the 
ti- French, at this Day write moſt of their Plays, Co- 
ue! den as well as Tragedies, in Rhime; a Gothick 


Practice, which our own Stage once admitted, but 
long ago wiſely rejected. Fhe Grecian Iambick 
was more happily conceived in the true Spirit of 
that elegant and magnificent Simplicity, which 
characterized the Taſte of that Nation. Such a 


nd Meaſure was well accommodated to the Expreſſions 
1 of the Mind, and though it refined indeed on Na- 
Y ture, it. did not contradict it. In this, as well AS 


- Greece was religiouſly obſerved at Rome. Plautus, 
8 in his richeſt Vein of Humour, is numerous and 
e, poetical. The Comedies of Terence, though we 
mn cannot agree to read them after Biſhop Hare, were 
* evidently not written without Regard to Meaſure; 


which is the invincible Reaſon, why all Attempts 
to render them into downright Proſe have always 
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| There is one NED Sos peculiar to the Dra- 
matick Tales, and to many of the more regular 
Comedies of our old Writers, of which it is too 
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proved, and ever muſt prove, unſucceſsful. The 
Engliſb Heroick Meaſure, or, as it is commonly 


conſider theſe Notions as the Effect of Bigotry to 3 


not only admit Humour, but heighten and em- 


Flights of Dryden, and his Cotemporaries, yet de. 
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called, Blank Verſe, is perhaps of a more happy 
Conſtruction even than the Grecian Iambick; ele- 
vated equally, but approaching nearer to the Lan- 
guage of Nature, and as well adapted to the Ex- 
preſſion of Comick Humour, as to the Pathos of 
Fragedy. 5 2 l . 8 
Ihe mere modern Critick, whoſe Idea of Blank 
Verſe is perhaps attached to that empty Swell of 
Phraſeology, ſo frequent in our late Tragedies, may 


our old Authors, rather than the Reſuit of impar- 
tial Criticiſm. Let ſuch an one carefully read over 
the Works of thoſe Writers, for whom I am an 
Advocate. There he will ſeldom or ever find 
that Tumour of Blank Verſe, to which He has 
been ſo much accuſtomed. He will -be ſurpriſed 
with a familiar Dignity, which, though it riſes * 
fomewhat above ordinary Converſation, \is rather 
an Improvement than Perverſion of it. He will 
ſoon be convinced, that Blank Verſe is by no 
Means appropriated ſolely to the Buſkin, but that 
the Hand of a Maſter may mould it to whatever 
Purpoſes he pleaſes ; and that in Comedy, it will 


belliſh it. Inſtances might be produced without . 
Number. It muft however be lamented, that the 
Modern Tragick Stile, free, indeed from the mad 


parts equally from Nature. I am apt to think it 
is in great Meaſure owing to the almoſt total Ex- 
cluſion of Blank Verſe from all modern Compo- 
fitions, Tragedy excepted. The common Uſe of 
an elevated Diction in Comedy, where the Writer 
was often, of Neceſſity, put upon expreſſing the 
moſt ordinary Matters, and where the Subject de- 

4 - manded 
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manded him to paint the moſt ridiculous Emotions 
of the Mind, was perhaps one of the chief Cauſes 
of that eaſy Vi igour, ſo conſpicuous in the Stile of 
the old Fragedies. Habituated to Poetical Dia- 


logue in thoſe Compoſitions, wherein They were 


obliged to adhere more ſtrictly to the Simplicity of 
the Language of Nature, the Poets learnt, in thoſe 
of a more raiſed Species, not to depart from it too 


wantonly. They were, well acquainted alſo with 


EZ the Force as well as Elegance of their Mother- 
Tongue, and choſe to uſe ſuch Words, as may be 
called Natives of the. Language, rather than to 
= harmonize their Verſes, and agonize the Audience 
with Latin Terminations. Whether the refined 
Stile of Addiſon's Cato, and the flowing Verſifica- 
tion of Rowe firſt occaſioned this Departure, from 
antient Simplicity it is difficult to determine: but 
it is too true, that Southerne was the laſt of our 
Dramatick Writers, who was, in any Degree, 
poſſeſt of that magnificent Plainneſs, which is the 
genuine Dreſs of Nature; though indeed the Pla 


even of Rowe are more ſimple in their Stile, than 


thoſe which have been produced by his Succeſſors. 
lt muſt not however be diſſembled in this Place, 
EX that the Stile of our Old Writers is not without 
Faults; that They were apt to give too much into 


Conceits; that They often; purſued, an allegorical 


Train of Thought too far; and were ſometimes 
betrayed into forced, unnatural, quaint, or gigan- 
tick Expreſſions, In the Works of Shakeſpeare 
== himſelf every one of. theſe Errors may be found; 
pet it may be, ſafely aſſerted, that no other 
== Author, antient or modern, has expreſſed him- 
ſelf on ſuch a Variety of Subjects with more 


T Eaſe, and in a Vein more truly poetical, unleſs, 


perhaps, we ſhould except Homer : Of which, 
by the bye, the deepeſt Critick, moſt converſagt 
42 with 
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xl INTRODUCTION. 
with Idioms and Dialects, is not quite a com- 
Nn. Judge. i 
I would not be underſtood, by what I have here 
ſaid of Poetical Dialogue, to object to the Uſe of 
Proſe, or to infinuate that our modern Comedies 
are the worſe for being written in that Stile. It is 
enough for me; to have vindicated the Uſe of a more 
elevated Manner among our Old Writers. I am 
well aware that moſt Parts of Falſtaſt, Ford, Bene. 
dick; Malvolio, &c. are written in Proſe ; nor indeed 
would I counſel a modern Writer to attempt the 
Uſe of Poetieal Dialogue in a mere Comedy: A 
Dramatick Tale, indeed, chequered, like Life it. 
felf, with various Incidents, ludicrous and affecting, 
if wtitten by a maſterly Hand, and ſomewhat more 
ſeverely than thoſe abovementioned, would, 1 
doubt not, {till be received with Candour and Ap- 
plauſe. The Publick would be agreeably ſurpriſed 
— the Revival of Poetry on the Theatre, and the 
Opportunity of employing all the beſt Performers, 
ſerious as well as comick, in one Piece, would 
render it ſtill more likely to make a favourable Im- 
preſſion on the Audience. There is a Gentleman, 1 
not unequal to ſuch a Taſk, who was once tempted 
40 begin a Piece of this Sort; but, I fear, he bas 
too much Love of Eaſe and Indolence, and too 
little Ambition of literary Fame, ever to com. 1 
plete it. EZ 
But to conclude: E 
Have I, Sir, been waſting all this Ink and Time 78 
in vain? Or may it be hoped that you will extend 
ſome of that Care to the reſt of our Old Authors, 
which you have fo long beſtowed on 8 xr - 
and which you have fo often laviſhed on many 2 
worſe Writer, than the moſt inferior of thoſe Nee 2 
recommended to You? It is certainly your Intereſt 
w give Variety to the Publick Taſte, and to di- 
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INTRODUCTION. xii 
verſify the Colour of our Dramatick Entertainments, 
W Encourage new Attempts ; but do Juſtice to the 
Old! The Theatre is a wide Field. Let not one 
or two Walks of it alone be beaten, but lay open 
the Whole to the Excurſions of Genius! This, per- 
WS haps, might kindle a Spirit of Originality in our 
modern Writers for the Stage; who might be 
WT tempted to aim at more Novelty in their Compo- 
ſitions, when the Liberality of the Popular Taſte 
rendered it leſs hazardous. That the Narrowneſfs 
of theatrical Criticiſm — be enlarged I have no 
Doubt. Reflect, for a Moment, on the uncommon 
Succeſs of Romeo and Juliet, and Every Man in his 
Humour ! and then tell me, whether there are not 
many other Pieces of as ancient Date, which, with 
the like proper Curtailments and Alterations, would 
produce the ſame Effect? Has an induſtrious Hand 
been at the Pains to ſcratch up the Dunghill of 
Dryden's Amphitryon for the few Pearls that are 
buried in it, and ſhall the rich Treaſures of Beau- 
mont and Fletcher, Fonſon, and Maffinger, lie (as 
it were) in the Ore, untouched and diſregarded? 
Reform your Liſt of Plays | In the Name of Bur- 
bage, Taylor, and Betterton, I conjure you to it! 
Let the veteran Criticks once more have the Satiſ- 
faction of ſeeing the Maid's Tragedy, - Philafter, * 9 
King and no King, &c. on the Stage !— Reſtore | 
Fletcher's Elder Brother to the Rank unjuſtly uſurped 
by Cibber's Love makes a Man ! and ſince you have 
wiſely deſiſted from giving an annual Affront to the 


City by acting the London Cuckolds on Lord-Mayor's 
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5 * This laſt has been ſince brought on the Stage, with prop 
Alterations, by George Colman, Eſq. In this Play it was, that 

Mr. Powell made his firſt Appearance; and gave the Public a 
== pleaſing Earneſt of what they were to expect from his great na- 
= tural Abilities, | 2 | * 


Ai INTRODUCTION. | 
Day, why will you not pay them a Compliment, | 
by Ubibishe the _ Medem of Maſs lnger on the 
fame Occaſion??k | 
If after all, rsd | theſe: ene ſhould | 
prove without Effect, and the Merit of theſe great 
Authors ſhould plead with you in vain, I will here 
fairly turn my Back upon you, and addreſs myſelf 
to the Lovers of Dramatick Compoſitions in ge- 
neral. They, I am ſure, will peruſe thoſe Works 
with Pleaſure in the Cloſet, though they loſe the 
Satisfaction of ſeeing them repreſented on the Stage: 
Nay, ſhould They, together with Vou, concur in 
determining that ſuch Pieces are unfit to be acted, 
Jou, as well as They, will, I am canfident, agree, 
that ſuch Pieces are, at leaſt, very worthy to be 
read. There are many modern Compoſitions, ſeen 
with Delight on the Theatre, which ſicken on the 
Taſte in the Peruſal; and the | honeſt Country 
Gentleman, who has not been preſent at the Re- 
. preſentation, wanders with what his London Friends 
have. been ſo highly entertained, and is as much 
perplexed at the Town-manner. of Writing as Mr, 
Beech in the Rehearſal, The Excellencies, of our 
Old Writers are, on the contrary, not confined to 
Time and Place, but always bear aden (them, the 
#992040 true Genius. en 316 ne 
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i *C*Y{BDELAZAR or, the 

* "  Moor's Revenge. Tr. 
A r by Mrs. Apbra, or 

N. Afra Beba. — This 

* N Play is no more than 

an Alteration of Marlees LAS - 


ee mare in it's Place. From 
it however, Dr. Young ſeems, 
ho' without borrowing either an 
ncident or a Sentiment, to have 
taken the Hint of his admirable. 
Wiragedy of ThE REVENGE ; the 
cath of a Father, and Loſs ef a 
Crown, being the prime Motives - 
of Reſentment equally in Abde-+ 
azar and Zanga, A ſimilar Re- 
juctance appears in both at 
he deſcending ta Acts of Villainy 
or the Gratification of it, and 
doth alike declare the Sum of 
heir Crimes as the Completion 
f their Revenge. — This Play 
was firſt performed at his R. H. 
he D. of Tert's Theatre, and was 


is intricate, much inteslaſded Witk 
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printed in to, 1671. The Port - 
trivial irenmſtaates. and the Ca- Wr CANE is to he 
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eee 
taſtrophe on the whole too bloody, 


yet with a little Alteration might 
be render d very fit for the preſent 


Stage. 2 8 
ABD1CaTaAD PatNnCE, or,” 
the Adventures of "four Years. = 
Trag. Com, — Anony pid; 
at Alba-Regalrs, by ſeyeral Perſons 


of great . Piece - is 
ical, and ſeems not 


entirely po | 
to have been intended for the 
Stage :—it contains under feigned 
Names the Tranſactions of the En 
Ii Court and Nation during the 
Reign of es II. with the Ab 
dication of that Prince; but writ- 
ten with great Partiality : — the 
D. of Monmouth being made the 
Hero, and perſonal Abuſe” pro- 
ceeding to To extravagant a Length 
in it, as to charge the K. with 
the Death" of his Brother Charles 
II Alt is pobliſned in a, 1698. 
This Play, needs no Key, — 
Regalis'evideritly being ment for 
the Fs Court; and The very 
Names of the Perſonages ſo doſe-" 
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AC 
obvious to any one ever ſo ſlightly 
acquainted with the public Tranſ- 
actions of roy Period. 3 
| EL. An Oratorio, perform 
: 4 Gard. 1755. 1 
ABRAHAM'S SACRIFICE, 
2 This Play, neither Langbaine, 
Jacob, or Gildon pretend to have 
ſeen, to know the Author of, or 
to aſſign a Date to; but all of 


them — con it, a Tranſlation from 


Aae, © or, Love and 
2 — Trag. by Dr. Joſepb 
Trapp. Acted at the new Thea- 
tre un. Lincoln's - inn Fields, $vo., 
2704. — The Scene lies in Con- 
fantinople, and the Plot of it may 
de more fully ſeen in a Book cal- 
Jed Abra- Mule, or the true Hiſtory 
of the Dethronement of Mahomct 
TV. by M. Le Noble; tranſla- 
ted by S. P, The Language of 
this Play is in many Places either 
proſaic or hombaſt, yet the Inci- 
dent are in themſelves fo affet- 
ing, and the Plot ſo intereſting, 
at it has generally met with 
layſe in the Performance. 
CCOLAST Us, Com, by Jeba 
r ge ny to Henry 
— This is no more 
eban.a Tranſlation r the Uſe of 
of a Latin Play of the 
1 2 by. Gail, 
of the Pro- 
printed in the 


| K 


on — 
the, thigh dramatic Piece. even 


Txxoxz Hos Ax. 


ACHILLES, Or... 
2 


FA ee 


Whole Play, and it concludes by 


, and Saaler thes Seaman, 1696. The 1 
1s was. Story: is taken. from Ovid Ne. 


publiched 5 

AcCoMELI1SH Funn. Bids, — — from Terence, : 

Ipbigenig, * AD. n Lr . The ſame Play, 5 
. tygnilated 


AD 
lation of the Diſcovery of Achilin 
by Ul fes. — The Scene lies in 


the Court of Lycomedes, Achille 
is in Woman s Cloaths thro? the 


i his Marriage with Deidamia. It 
was not acted till the Year 1733, 
which was two Years after Gay's | 
Death. 

Acisand GALATEA, A 
Maſque, by Mr. Morteux, from 
Ovid's Metam. Book x211. ſet 
to Muſic by. Jobn Eccley, and per- 
form'd at the 75. Roy. in Dr. 
Lane by his Majeſty's Servants, i 
8vo. 1723. The Scene laid in 
Sicily, 8 

Acis and GALATEA, An 
Engliſh Paſtoral Opera, in three 
Acts. It is in Recitative and 
Air, the Story taken from the 
13th Book of Ovid's Mctam. the 
Muſic compos'd by, Handel, and 
was perform'd at the Hay -markel, 
1732. 

AcT Ar Ox ron D. Com. by 
Thomas Baker. — The Scene of 
this Play lies in the Univerſity; Wi 
it was never acted, but was pub- 0 
liſh'd in to. 1704. ' 

Ac TN AND Diana. An 
Interlude, by Mr. Robert Cox, with WK 
a Paſtoral Story of the Nymph i 
Oenone, followed by the ſeveral i 
conceited Humours of Bumphin 
the Huntſman, Nabinal the Shep- BY 
herd, Singing Sirrkin, and o 


tamorghofis.. 
ADpz1-PHz, or: the Brot ben. 
d Bernard; At. 1598. ! 
by Zazprence. Echard, 3 


ſaus d. as tha A Raye. 3 in the 
Hey- 


i, 


AG 


Filet Haymarket. Muſic by Handel. Scene 
in in Lari, the chief City of 
ills Theſaly. : 
the , 65. 2.0FY or the Woman's - 
s by Spleen and Lowe's Conqueſt 3 Trag. 
It Com. by Jobn Jones, never acted, 
33 but printed in 4to. 1635. Part of 
ay's it is taken from Boccace, Day, 8. 
Novel. 8. | 
4 AbVENTUNEZB IN MADRID; 
rom Com. acted at the Q.“: The. in 
ſet the Haymarket ; no Date, — Au- 
per- bor unknown. 
ADVENTURES OF A CROWN. 


Y;d,Broody DURE. 
ADVENTURES OF FIVE 


Hovrs, Tr. Com. by Sir Sa- 
An muel Tuke,Bart, 4to. 1663. Downes 
zee in his Roſcius Anglitan. ſays it 
and was written by that Gentleman 
the and the E. of Briſtol. It is tranſ- 
the MY lated from a _ Play, was 
and WS acted with great lauſe, and 


has ſeveral Copics of Verſes pre- 


fixed to it by Mr. Cowley, and o- 
by ther eminent Poets of that 
* Time. | FL 
ty; ADVENTURES or Foun 
FV ARS. Pid, AnpicaTgD 


Pains. 
; ADVENTURES OF HALF AN 


wh 6 4 lack, Iz mo. 171 7. 

ral 5 ADVENTURES or Joux 
hn Sn Er HARD, Vid. PrxiSoN 
ep- BAZAK ER. 

n Apventuaas of Rod. Ran- 
"he 0. Vid. Chants XII. 


The ArrECTZD LADIES, 
Com. by John Ozell. — This Play 
is only a literal Tranſlation of the 
8 Precieuſes ridicules of Moliere. 

7 Ad ANT Momvus's axp 
Zorrus's. — A dramatic Piece, 
by Jobs Bale, Biſhop of Offory, 
the firſt 2 dramatic Writer. 
—Of this Piece we have no Re- 
mains but the bare mention of it 
by himſelf in his Account of the 
Writers of Britons... - - : 
AGAINST THOSE WHO 
APULTEIRATE THE WorD or 

(Gov, A dramatic Piece by the 


AG 
laſt mentiened Authorz and of 
which we have exactly the ſame 


Kind of Knowledge.—It is pro- 


bable that neither of them were 
ever acted or even printed, but in 
all probabillty they were written 
at ſome time between 1530 and 
I 540, | 

AGAMEMNON, Trag. by James 
Thomſon. Author of the Seaſons, 


8v0. 1734. | 
 AGAMEMNON. Trag. tranſla- 
ted from Seneca by Jobn Studely, 
in Queen Elizabeth's Reign. —- 
He has, however, added a whole 
Scene in the fifth Act. 
AG 1s, Trag. by John Hume, 
performed at the Th. Rey. in Dr. 
Lane, 1758; $Svo. --- This Play 
is founded on a Story in the Spar- 
tan Hiſtory ; whether the Au- 
thor is only warm'd by the Spirit 
of a particular Party, or that he 
choſe in this Piece to give Vent 
to his Reſentments ' againſt his 
Countrymen for theRigour where- 
with they had perſecuted him. on 
Account of his former Tragedy of 
Deuglas, it is difficult to deter- 
mine, but it is at leaſt apparent, 
that _ hout the my of the 
Piece, he pt up a figurative 
RetroſpeCt to 4 Conduct of the 
Scots, in Regard to R. Charles * 
and, that in the Character of his 
Apis, he has never loſt Sight of the 
Idea of that unfortunate Prince, 
It was performed with tolerable. 
Succeſs, being ſtrongly ſupported. 
not only by a Party Zeal in the. 
Author's Favour, but alſo by the 
additional Advantages of very fine 
Acting, and two pompous and ſoe. 
lem muſical Proceſſions. With= 
out theſe Aſſiſtances, however, it 


is ſomewhat doubtfu] whether it 


might have met with the ſame 
Succeſs, | 
ActLauxa, Trag. Com, by 
Sir Jobn Suckling, acted at the 
private Houſe in Blach Fryars, and 


firſt printed in fol. 1644. — The 


Author has ſo-contrived this Plays 
B 2 by 
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dy Means of an Alteration in the 
lat AR, that it may be acted ei- 
ther as aTragi-Com, or a ect 
Tragedy. The Scene lies in 
a 
Ac NES DE re Trag. 
by Mrs. Cath. "Trotter, 4to. acted 
at the 75. Roy. 1696. It is built 
on a Fr. Novel of the ſame name, 
tranſlated by Mrs. Bebn, and de- 
5 met with very good Suc- 
ce 
AGREFABLE Drs aryoINT- 
MENT. Vid. LovE BETRAY'D, 


AGcriyyeAa KING or ALBA, 


er, the falſe Tiberium. Trag. 

Com. by Fobn Dancer, This is a 

Tranſlation from M. Quinault ; it 

is in heroic Verſe, was performed 

ſeveral Times with great Applauſe 

t the 75. Roy. in Dublin, and was 
printed. at London in to. 167 5. 

" AGrIPPINA” 7 of Rome, 

Ker Tragedy, by May, Eſq; 

— The Scene of this' Play” Hes in 


Nome, and the Plot is taken from 


the Roman Hiſtorians — It was 
acted in 1628. and printed in 
12mo. 1639. 

King Anasvm vs and Queen 


Fern EAM. -Whbether this Piece is 


2 Trag. or Com. I know not: it 
iy, however, attributed to Robert 
Car, Comedian, and is publiſhed 


in the ſecond Part of Sper: , or Br 


Sport, 1672. 
. Trag. vo. 1716, — 
This is only a Tranſlation from 
the Greet of Sep 
known Hand, dut reviſed dy Mr. 
Rowe. 
8 T - Sir Fulle 
Grovile, Lotd Brook. 
h of PT 


tune, a — by, 


les by an un- 
Lord Shaftc) 


The Scene 
7 is Laid at the Mouth | 


AL 


Drama, that he has not througj:. 
out introduced more than tw, 
Speakers at a Time, excepting in 
the Chorus's between the Acts, 

- ALARBAS, A dram, 1 * 

written by a Gentleman of : 
lity, and acted at the Queen: 7 7 4 
in the Hay-markct, — 40. 1709. 
The Scene lies in Arcadia in 
Greece. - 
ALARUM FOR Loxpox, or, 
the Siege of Antwerp: with the 
ventrous Acres and valorous Dee; 
of the lame Soldier. Trag. Com, 
— This Play is not divided into 
Acts, the Plot is taken from Tie 
tragical Hi iftory of the City of Au. 
werp, and was acted in 1602. 

ALBEaTus WALLENSTEI1N, 
late Duke of Fridland, and General 
to the Emperor Ferdinand II. Trag 
by Henry Glaptborne. — The Scene 
lies at Egers, * the Plot merely 
bieten. deing built on Fact, 
not very diſtant from the Time 


of writing it,—Jt was ated at the 
Globe by the Bank Side, and it 


publiſhed in 4to, 16 
At nion, An Interlude, 1 593, 
— Of this I know nothing mon 
than the Name. 4 
Aton, or, the Court of N- 
Cooke, $vo, 5 
OE ene laid on the 


Opera, by Dryden.—Set to Muſic 
Oxy Drain Eſq; The Sub. 
ject of this Piece is holly alle- 
gorical, being intended to expok, 
ry and hie Adbe- 
rents i— Downes tells us, that hap- 

to be firſt perform d * 
very untucky Time, being the 
E Day 1 ch the D. of 


” Monmouth, landed in the WR, and 


p* the E in a great 


onſter-· 


n, it ran 985 4 


ALBION QUEENS, Pid, 
ISLAND QUEENS, | 

Ar BION RESTOR'D, or, Time 
turn'd Oculiſt. A Maſquz, never 
acted, 8vo. 1745. | | 

AL BRION 's TRIUMPH, perſo- 
nated in a Maſke at Court, by the 
King's Majcfty and bis Lords, (all 
whoſe _— — - = 2 tbe 
Sunday after Twelfth Night, 1631. 
mazes 9 Fn is Abbipolis, the 
chief City of Albion, —Inigo Jones 
pad a.Share in the Invention of 
this Maſque. 

A1 Bovine King of the Lom- 
bards. Trag. by Sir V. Davenant. 
—'The Story is taken from Baui- 
dello's Hiſtoires tragigues, Lom. 4. 
Nov. 19. and ſome of the Hiſto- 
rians of the Francs ard Lombards; 
and the Scene lies in Frena. 
It was firſt printed in 4to. 1629 

AL RUNMAZZAR. Com. The 
Author of this Play is unknown; 
yet the Language, Plot, and Con- 
duct of it, might do Credit to the 
moſt eſtabliſhed Name, Dryden, 
in a Prologue written by him for 
the Revival of it, conſiders it as 
the Original of the Alchynuſt, and 
(ccuſes Ben Fobnſon in very poſi- 
tire Terms, with Plagiary.— 
But as neither Langbatne, Ficob, 
= :.dn nor Whincop, Fave dated 
the firſt Appearance of this Play 
earlier than 1634; and that the 

firſt Edition of Fobnſon's Alchy- 

ni, was ſo far back as 1610 ; the 
latter ſeems to ſtand pretty clear- 
ly exculpated from this heavy 
Charge, — As Dryden, however, 
liv'd ſo much nearer to the Time, 
and had 2 evon converſed 
with thoſe who were ill better 
| 8 with theſe Circum- 

ances, it is difficult to imagine, 
he would fo boldly and 
venture 
he might ſo eal be refuted, 
wi thout very good Grounds. 


And thus far I muſt acknowledge, 


chat in ſome MS, Notes by che 


publicly- 


an Afﬀettion wherein. 


AL 


late indefati gable Mr. Careter, 


now in my Poſſeſſion, and from 


whoſe Accuracy I have received 


great Aſſiſtance in the Courſe of 
this Work, he has trac's the Re- 
preſentation of Albumazar twenty 
Years farther back, and declar'd 


it to have been ated before the 
King, at Cambridge, March gth, - - 


16 14, and mentions a gto Edition 
of it in 1615,—Now as the Co- 
pies of Plays, at that Period, fre- 
quently remain'd unprinted in the 


Hands of the Actors, for many 


Years after their Appearance on 
the Stage, I cannot help thinking 
the Poſſibility of Dryden's Accu- 


ſation, in ſome Degree, confirm'd - 


by this Circumſtance; more eſpe- 
cially fince the Appearance of a 
Plagiary on one Side or other, be- 
ing ſo evident from the Simila- 


rity of the Deſigns, one would be 


apt to imagine that, if any ways 
doubtful of the Fact, he. would 
rather ſilently have permitted the 
Suſpicion of. Theft to have fallen 


on a nameleſs and perhaps forgot-- 
than have in ſa - 


ten Author, . 
Quixote-like a Manner, couch'd 


his Launce at the Reputation of a 
Writer ſo well eſtabliſhed, and 


whoſe Works were at that Time 
much more in Vogue than even 


thole of the immortal Shakeſpegr- * 


himſelf, Be this, however, as it 


will, both theſe Plays are excel-- 


ſent in their Way, nor” can there 
be a much fironger ' Teſtimony 
borne to the Merit of that“ under 


our prefent- Conſideration, than 
the general Approbation it met 


with when reviv'd by 
the | 
the great Strength whierewith th 


r. 12 * 
1 fall now, hywprer, tale 
Leave of ths, Subject, b⸗ 

| $ 


Nel in 
Year 1747, wandte 


ging 
Parden 


. Alchymift was At that Time ſup- 5 
ee even exclufive. of tb 
leman's own peculiar Excel- 
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A L 
Pardon of my Readers for this lit-. 
tle Digreſſion, which, however, I 
could not think a Point of ſo much 
Importance to the Characters of 
two Men of capital Genius would 


permit me entirely to avoid, but 
which, I leave to the Judgment 


of the Public to determine. 


ALCAMENESand MIN ALI 


PA, Trag. Com. 1668, The 
Author unknown. | | 
Ar cuyYmaisT., Com. by Ber. 
Faber. — This Play is too well 

nown, and admir'd to need any 


Comment on, or Account of it.— 


Let it ſuffice to ſay that the Deſign 
of it was to laſh the then prevail- 
ing Paſſion for Alchymy, and 
point out how eaſy it is for Man- 
Eind to be impos'd on, where 
ſome darling Folly lends its Aid 
o the Impoſture. — It was firſt 
acted in 1610, and publiſhed in 
4to. the ſame Year. 
Ar CIRIADES.,, Trag. by Or- 
way, 4to.. 1675. -The Story. of 
this Play is taken from Corn. Ne- 
pes and Plutarch. The Author 
has, however, conſiderably depart- 
ed from the Hiſtory, 'making his 


Hero, Mtibiades, a Man of the 


friteſt Honour, who chuſes ra- 
ther to loſe his Life than wrong 
His Defender King Agis, or abuſe 
Dis Bed; whereas Plutarch gives 
dim a quite different Character. 
' ArDERMAN.NO CONJUROR, 


Vid. CycxortDs Haven. WE: 


" Ardzgxman'sBancary. 
Vid. kvexy CHANCE. 


Ak N DEA. Tiag. by 0- 
ell, tranſisted from Raine. 


© ArxzxAavDER. An Ital. Op, 


perform'd at the X' The, in the 


Hay: marker; the Muſic by Handel, 
ene deinen, Iv6. 1726, 
2 Ne 
2 . Play d before . 
on th” I „Plot 


en Went 1584.1 | 
from. Fla; Nat, Hips B. 39 


Eb. 10. „5 
AAN FEAST: An 
e ER: | 


i 


1. 


Oratorio, — This is no more than 
Dryden's Ode on St. Cæcilia's Day, 
ſet to Muſic by Handel. 

ALEXANDER THE GREAT, 
Vid. Rivat QuEENs. 

AT ExISs's PARADISE. Dram, 
Op. 1680. 

Ar. Exis's PARADISE; or, 4 
Trip to the Garden of Love at 
Fauxball. - Com. by Fane 
Newton, Eſq; 8vo. 1722, — Of 
theſe two laſt L know nothing 
more than the Names. 

'ALrRED, A Maſque, by 
Fames Thomſon and David Mallet, 
$\0. 1740. — The Scene of this 
Play hes in Britain, and the Story 
from the Engliß Hiſtory at the 
Time of the Daniſh Invaſion, — 


With. ſome few Alterations, and 


the Advantage of a very fine mu- 
ſical Compoſition, it was brought 
on the Drury Lane Stage by Gar- 
rick, about 1948, where it met 
with great Succeſe. | 

' ALFRED, An Opera, as alter- 
ed from the above Play, vo, 
174 5. ES | 
AlIMoNY Lapy, Vid. 
Lady ALiMoxny, | 
A ALIVE AND MERRY, 
Com, by Nhnſon, the Dancing- 
Maſter, $40. 1738. — For ſome. 
Judgment of this Gentleman's 
Writings in general, Vid. Hurl- 
thrumby,—I cannot find that this. 
Piece was ever acted. 
ALL BEDEVILLED. 


- 


Vid. 
Pop us. = 
_ Arr Fools. Com. by Cr. 
ee 4to, 1605. The Plot 
3s founded on Terence: Heautonti- 
morumenos.— It was accounted an 
excellent Play in thoſe Times, 
and was acted at the Black-Friars, 
At L row Loves, or, Tb. 


n mel ft. Trag. by Dry- 
En. This is generally confidered 


by the Critics as the moſt com- 
pleat dramatic Piece of that juftly 
perhaps, no other Reaſon to be 
affign'd for its being ſo, than 1 


AL. 


i was the only one (amongſt a 
very large Number) which he was 
permitted to bring to that Perfec- 
tion, which Leiſure and Applica- 
tion, added to a moſt capital De- 

ze of Genius, might be expect- 
ed to attain, — The Plot and ge- 
neral Defign of it is undoubtedly 
borrowed from Shakeſpeare's An- 
rhony and Cleopatra, yet * 
and Candour require this Confeſ- 


fion at leaſt from us, that as much 
as he has fallen ſnort of his firſt 


Model in Fire and Originality, he 
Has equally ſurpaſſed him in Point 
of Regularity and poetic Harmo- 
ny; and it may perhaps ſtand 
hereafter as a Matter of Conteſt, 
whether or not this Tragedy is 
not to be eſteemed as an invin- 
cible Maſterpicce of the Power 
of Engliſh Poetry, It was firſt 
ated 1679, and printed in 4to. 
in the ſame Vear. ; 
All ron Mod v. Trag. 

by Tho. Lupon. [N. B. In the 
Catalogue annexed to Whincep's 


Scanderbeg, this Gentleman is 
called Lupton, J—Of this Play lit - 


- tle more is known than the Name, 


and that it is written in Rhime, 


Langbaine declaring that he had 
never ſcen it,—It was printed in 
to. 1578, 3 

ALL FOR THE BETTER, cr, 
the Infallible Cure, Com. by 
Manning, acted at the Tb. Rey. 
in Dr. La. 1703.—4to.——The 
Scene lies in Madrid, and the 


Prologue was written dy Far- 


qubar, © 4 
ALL MISTAXEN, or, The 


7 


* 


Mad Couple. Com. by the Hon. 


J. Howard, Eſq; it was acted 
at the 75. Rey. in 1672, ——4to. 
de Scene lies in Ita 


Play, * 

ALL "Pvzirizd, 
nym. 1702. . | 
Arster py LuvrT; Tr, 


* *And-. 
RY EOS 
Ar 


* 


The" Scene lies in La, and 
it was accounted” an excellent 


A L 


by Wi. RowLzy, ated at the 
Pbænix, 1633. — This Play was 
well eſteem d. It's Plot is chiefly 
from Novel 3, of the Unfortunate 
Lovers. e 

Art's WELL THAT ENDS 


WELL. 


Boccace*'s Decameron. For a more 


particular Account of it and the 


Novel, fee Shakeſpeare illuſlrated, 
Vol. I. p. 185. — The Scene lies 
in France. The Incidents or 
Helena's Story and the cloſing of 


the Cataſtrophe are very intereſt- - 


ing, andthe Diſcovery of Parelles's 
Cowardice is truly comic and en- 
tertaining, 
whole, if not one of the Author's 
moſt capital Pieces, it is at leaſt 
ſuperior to moſt of the Writers 
ſince his Time. 1 

Arr Vows xz. Com. 
8vo. 17 33. Of this Play I meet 
with nothing more than the 
Name, and that it was acted with 
great Applauſe in Dublin. | 


Art WIirT hour MoNEY,- 


Vid. NoveL Ty, 

ALNANIDE,. Ital. Op, pre- 
ſented at the Th, in the Hay- Mar- 
het, 17 10—-8vo.— The Scene lies 
in Granada, and the Plot is tak - 
en from Dryden's ConqursT or 
GANADA.— The Dedication is 


ſubſcribed by Fn. Fa. Heidegger, 


from whence it is concluded, that 
Mr. Heidegger was the author of 
this piece. | gk 

ALMYNA; or, the Arabian 
Vero. Tr. by Mrs. M—. acted at 


the Th, Ney. in the Hay-marker, 
1707.,—4to, —The Scene lies in 


the Capitat of Arabia, and the 


Fable is taken from the Life of 
Caliph Valid Amanzor, "with forme 
Hints from the Arabian. Night's 
Entertainments.—The Characker of 
Alniyng'is drawn from Dzynie's 
EA wn Operas, wherein f 


rei 
a VI 


* 


a 


Com. by Sbakeſpeare, 
The Plot of this Play is taken 
from the La Novel of Day 3, of 


-In ſhort, on the 


8 
7 - 
17 2 
5 - 
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AL. 
a View of what heroic Virtue 
ought to attempt. 

ALPHONS0O, K. or NAPLES, 
Tr. by Geo. Pozoell, ated at the 
' Tb. Roy. 169 1. 4to.—The Scene 
lies in Naples, and the Story is 
taken from the Neapolitan Hi- 
Kory, 

ALPHONSUS, 
GERMAN. 
man, often acted with great Ap- 
plauſe in 87, Friars, printed in 
4to. 1654. — This Play ſeems to 
have becn written in Honour of 
the Eg“ Nation, in the Per- 
ſon of Rich, E. of Cormuall, Son 
to K. Jobn, and Brother to Her. 
III. who was choſen K. of the 
Romans in 1257, at the ſame Time 
that Alpbenſus, the 1oth K. of 
Caftite, was choſen by other E- 
lectors.—In Order to caſt an Op- 
probrium on this Prince, our Au- 
thor repreſents him as a bloody 
Tyrant, and, contrary to other 
Hiſtorians, brings him to an un- 


EMPEROR OF 


timely End; ſuppoling him to be 


killed by his own Secretary. in 
Reſentment for the Death of his 
Father, who had been. poiſoned 


by him: And to compleat his Re- 


venge, he. makes him firſt deny 
his Saviour in Hopes of Life, and 
then ſtabs him, Sn that he 
had at once deſtroyed .both Soul 
and Body. — This Paſlage is in- 
deed related in Clark's Examples, 


and ſome other Authors, but for 
the true Story conſult Mariana de 
Reb. Hiſpan. and other Spaniſh. 


Hiſtorians... | 

ALrPHyonsvus, KI No or An- 
 nAGON, FHiſtor. Play, by R. G. 
ated with Applauſe, and publiſh- 
ed in 4tq. 1599. 


Tr. by Geo. Chap- ſult repent 


A M. 

and to ſeperate from a vaſt Vart. 
ety of Wit, and Redundance of 
moral Thoughts, which made the 
whole of an extreme Length, the 
molt beautiful and initructive 
Turns of both, ſo as to reduce the 
Poem within a roaſonable Com- 
paſs. | 

ATZ IAA, or, the Spaniſh Im 
ed, Tr. by Aaron Hill. 
—Acted at the 75. Roy. in Dr. L. 
in 1735, With good Succeſs, —- 
This Play is a Tranſlation. from 
Voltaire, and altho* Hill's Lan- 
guage is very nervous and forcible, 
yet the ſtrict Adherence to the 
Rules of the Drama, and that 
Paſſion for long-winded Decla- 
mation, fo prevalent among 
the French Writers, throws a 
Heavineſs into the Piece, which, 
however ſtrongly it may be ſup- | 
ported, renders it ever tedious and 
inſipid to the Taſte of an Fng/1/þ 
Audiences 

AMADIS or GauUr.,, Ital. Op. 
perform'd at the Hay- market, 171 5, 
dedicated by F. F. Heidegger. 

AMALAzoONTA, Tr, Of this 
I meet. with nothing more than 
the Name, without that of it's 
Author, or the Date of it's Ap- 
pearance in Whincop's Catalogue, 

AmMas1s, K. or EcyyrT. Tr. 
by Cha. Marſh, a Bookſeller, ne- 
ver acted, but publiſhed in 8vo.. 
7742. EE 
AMAzoN\QuEEx, or, the A. 
mours of Thaleſtris to Alexaner the. 
Great, A Tragi-Com. in heroic 


| Verſe, by Ju. Wefon.—The Sto- 


from 2. Curtius and Strabo.— 
his Play was never acted, by 
Reaſon of the Author's hearing of 
two Plays beſides on the ſame 


ALTEMIRA. Tr. in Rhime, Subject intended for the Stage; 


dy. Reger Be 
ed 1 Li-. Fields, 
8 1 1 is Sici 4 os 
y being left u 
Hon. Cha. Boyle, afterwards Z. 27 


1702.— 


Orrery, was pleaſed to reviſe. it, 


E. of Orrery, aft» but it was printed in qto. 1667. 
This 


IN JU R'D Lovzxs. 


Vid. 
V 


AMBITIOUS FATHER, 


AMBITHOUS QUEEN, 
SIEGE of Mzurnis. 


Au- 


1 


A M 
AuEITiouvs Pol IT ICE. Vid. 
Lovz-sIek Coux r. 
The AMBITIOUS SLAVE, or, 
4 Generous Revenge. Tr. by EI- 
kanah Settle, 1694, —The' Scene 
is the Frontiers of Ruta. This 


Play met with but ill Succeſs, . 


The AMB1TIOUS STATES- 
MAN, or, the Loyal Favorites 
Tr. by Jn.. Crowne.—This Play, 
tho” eſteemed by the Author as 
one of his beſt Performances, met 
with very indifferent Succeſs, 


The Scene lies in Paris, and for 


the Plot, ſee de Serres, Mczeray, 
VC, 

The AMB1TIOUS STEP-M0- 
THER, Tr. by Nic. Roꝛbe.— 
The Scene lies in Perſepolis, and 
the Characters made Perſan, but 

the Deſign of the Play ſeems to 
have been taken from the eſta- 


bliſhing Solomon on the. Throne of 


David, by Bathſpeba, Zadech the 


Prieſt, and Nathan the Prophet. 


See 1 Kings, Cb. 1. from v. 5. 
AMBOYYNA, or the Cruelties of 
the Dutch to the Engliſh Merchants. 
Tr. by Dryden. E. Anboyna. 
The Plot of this Play is chiefly 
founded on Hiftory, See Wanley's 
Hiſt, of Man, Lib. iv. c. 10. The 
Rape of Iſabinda, by Harman, is 
built on a Novel of Giraldi. De- 
cad, 5. Nov. 10. i ; 
 AMZLIA, Oper. after the Ta- 
lian Manner, by Harry Carey, ſet 
to Muſic by J. F. Lampe, and 
performed at the French Th. in 


= the Hay-market, 17 32. 


ANnxNDs For LADIEs; with 
the merry Pranks of Mol! Cur- 
purſe, or the Humours of Roaring, 
Com. by Nat. Field, to. 1639. 
Scene London.— The Plot of Sub- 


ele's tempting the Wife at the 


"Requeſt of the Huſband, ſeems 
founded on the Novel of the curi- 
ous Impertinent in Don Quixote. 
This Play was written by our Au- 
thor, by Way of making the La- 
dies Amends for, a Comedy called 


A M 

Woman's a Weathercoch, which Re 
had written ſome Years before, 
and whoſe very Title ſeem'd te 
de a Satyr on their Sex. 
AMERICAN SAVAGE, 
TomBo-cRnlQuUt. , 

AMINTA, a Paſtorel, 4tos 
1728. Tranſlated from the Italian 
of Taſe, with Fiadne's Com- 
plaint, in Imitation of Anguilara. 

AM INTAS. Dram, Paſt, 
tranſlated: from Taſſo, by Vn. 
Ayze, $vo. 1737. 
_ Amonovs B1GoT, with the 
ſecond Part of Teague 6 Divelly. 


Com. by Tho, Shadwell, to. 
_ | 
AMOROUsS FaARIARS., 


Vid, 
Romz's For TL 1s. y 
Au oRO US GarlLAN r, or, 
Love in Faſbion. Com. in heroic 
Verſe, by J. B. Gent. 4to. 1675. 
It firſt appeared under the Ti 
of the Amorous Orontus, and is a 
Tranſlation of the Amour a /a 


Mode of T. Corneille, the original 


97 of N is * gs px 2 
% Play called E! amor al uſo, 
le bi. ES ET : 
| Amoxovs J11rT... d. 
Youncza BxoThzR, 
_ AmoRovus Mi1szR, or, the 
Younger the Wiſer, Com. in three 
Acts, by 'P, A. Matteux, 4t0. 
1705, —The Scene lies in Spain, 
 AmMorovs 01D WoMAN, or, 
Tit well if it tales. Com, attri- 


buted by Langbaine to Tho, Duffet, 


4to. 1684.——It was afterwards 
republiſhed with a new Title Page, 
by the Name of The Fans Lol ; 
AMorovs On us. Vid. 
AmoRous GALLANT.. 
 AMorous PHANTASM, Tr. 
Com. by Sir Wm, Lower, 1amd9.. 
1658. — This Play is tranſlated- 
from the Funtome amoreux of Qui- 


nault, which appeat d with great 


Succeſs on the French Stage. 
 Amorovs PrINCE, or, the. 
Curious Huſband, Com. be 75. 
Bebn, to. 1691, — The N 
= . 8 


Vid. 
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the Curious Impertinent, and on 
Ravenſcroft's City Night Cap. 
Mrs. Bebn has however greatly 
excelled that Play, and even im- 
proved on the Novel itſelf. Scene 
the Court of Florence. 
 Amonovs QuarrEt. Com. 
by Oze!l, tranſlated from Mcliere's 
eeprt Amoureux. From this Play 
Dryden Mack Aftreloger, and the 
greateſtPart of Rawenſcrofe®sIVrang- 
ling Lovers, are apparently bor- 
rowed, 

Amorxovs Wax. Tr. Com. 
by Jaſper Maine, D. D. 4to. 
1 3 
The Auonovs Wipow, or, 
The wanton Wife, by Brrterton, 


Atto. 1702.— This is no more than 


a Tranſlation ad Libirum df Moli- 
ces George Dandin. Excluffoe of 
me little Deficiencies in Point of 
Delicacy, this may juſtly be eſ- 
teemed a very good Play, and even 
now meets with confiderable Ap- 
plauſe whenever it is performed, 
Amovrs oF THALESTRIS, 
Vid. AMAZOXIAN QUEEN. 


opt og or, The Nuo 


Szcias, Com. by Dryden, 4to,— 
This Play d founded on the two 
HAmphyrrions of Plautus and Moliere, 


and was acted at the 75. Rey. 


„ Scene lies in Yebes, 
and the Muſic of the Songs is com: 
poſed by Purcell. | 
AMPHYTRION, Com. tranſ- 
lated from Plautus, by L. Echard. 
AWMPHY TRION, Com. tranſ- 
lated from Moliere, by Oxell. 
AmMPHYTRION, Com. alter'd 
from Dryden, with Moliere's Dia- 
logue Prologue between Mercury 
and Night introduced into the firſt 
Scene, and the Addition of ſome 


new Muſic: acted at the 75. Rey. 


in Dr, La. vo. 1756. 
 AnvxATH I. Vid. CouxA- 
G10Us Turks, _ 


Au TNTA. ; Paſt. . 8 vo. ; 1660. 6 


this Play is built on the Neve! of 


AN 

a Tranſlation from 74% Anita, 
by 7. Dancer, or Dauncy, | 

AMYNTAS, — A Tranſlation 
of the ſame Piece in Hexameter 
Verſe, by Sbrab. Fraunce, 4to, 
T59I. a 

AMYNTAS The very ſame 
Work, by Oldmixon, — The be- 
fore-mentioned Tranſlations were 


not intended for the Stage. This, 3 


however, was brought on; but, 
as the Preface informs us, with 
ill Sueceſs. 855 
 AmnvynTAas, or, The impolſilie 
Dowry.. Paſt, S ro. 1668, by 
Tho. Randolpb. 

The ANAToMIST, or, The 
Sham Doctor. Com. by Ed. Ra- 
wenſcroft.—gto. T697.—It was at- 
terwards publiſhed in 12mo. 1722, 
with a muſical Maſque annexed, 
or rather inſerted in it, called tb 
Loves of Mars and Veuus.—In it's 
original Form, however, it ha 
dern long laid aſide; but the 
Doctor being tranſlated into a 


Frenchman, by the Name of Monſ. 


le Medeein, and almoſt every Thing 
curtail'd but the Scenes between 


him; his Maid Beatrice, and Ciſ- 


pin, it ſtands in that mangled Con- 
dition as one of the moſt ſtandard 


Farces. 

Ax DRA. Com. tranſlated | 
from Terence, by Rich, Bernard, 
1598, 

ANxDRrIA., The ſame Play, 
tranſlated by Echard, 

AN DRTA. The ſame Play, 


by S. Parrich, 1745. 
AN DbROBONOS. A biographi- 
cal Farce, in three Acts, vi. 
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the Senate, the Conſiſtory, and : 


the Apotheoſis, printed at Mono- 


rcpolis, ſince Auguſt, 170 .— The 
Dedication to Don Com. Fix. 
Scene, Long Gallery in Moorffelds. 
Mz: Coxeter fays that, in a Copy 
of this whimſical Piece which he 
had ſeen, there was a Ms. de- 

| |  _clazing 


garing it to be written by Co- 
wernor Hunter. 


ANDROMACHE, Tr. by F. 


3 Crowne, This Play is only a 
"XZ Tranſlation of Racines Androma- 
gue, by a young Gentleman, 
chiefly in Proſe, and publiſhed 
with ſome Alteration by Cu. 
It was brought on the Stage, but 
without Succeſs, and was printed 

in 4to. 1675. 1 
AN DROM ANA, or, the Mer- 
| chant's Wife, Tr. 4to. 1660, by 
J. S. — The Plot is founded on 
the Story of Plangus, in Sir P. 
Sidney s Arcadia. — The Title in 
the firſt Page is, The Tragedy of 
Andromana; or, the fatal End of 
Diſleyalty and Ambition, 
ANDRONICUS CoMNENIUS, 
Tr. by Ju. Wilſen, 4to. 1663. 
Scene Conflautinople.— For the 
Story, ſee Heylin's Coſmography, in 
the Deſcription of Greece, 

| AxDRONICUS,. Tr, Impietie's 
long Succeſſe, or Heaven's late 


Revenge, 8vo. 1$61.—Scene Con- 


antineple. For the Plot, ſee the 
Life of Andronicus in Fuller's Holy 
State. 

ANNA Bur LIN. 
UE BETRAY'D. 


Vid. Vix- 


TRA. Tr. by Shakeſpeare, — The 
Scene of this Play is diſperſed 
thro' many Parts of the Romas 
Empire, and the Story. taken from 
Atpian, Platarch's Life of Au- 
thony, &c,—Tt is a moſt admirable 
Play, and has been frequently. 
performed with great Sueceſs even 
in our own Times, notwithſtand- 
ling the Advantages which Dry- 
den's ALL For Love may: have 
gover it with Reſpect to the Re- 
gularity of the Drama. 

ANTHONY: AND CL POP . 
A. Tr. by Sin Cn. Sro- 


he laſt mentioned oneʒ there can 


r Route ang f- 


ANTHONY AND CLLZO YH A- 


AN 


ther concerning it than that, A- 

tho' far from a bad Piece, it ne- 
vertheleſs falls greatly ſhort of the 
Merit either of that or of Dryden's 
Tragedy. 

ANTIGONE, the Thebane 
Princeſs. Tr. by Tho. May, S va. 
1631, — Scene in Thebes, — The 
Plot from the Antigona of Sopho- 
cles, Senecas Thebais, &c. 

ANTIOCHUS. Fr. Svo. 1721, 


acted at the 75. Roy. in Lincoin ws. 


Inn-felds,—By the Dedicauon to 
Waſhington, E. of Ferrers, it ap- 
pears that the Author was nearly 
related to that Nobleman.— The 
Phot is built on the well-known 
Story of Seleucus Nicanor giving: 
up his Wife Stratonica to his Son 
Aritiochus, on being informed by 
his Phyfician, that his incurable 
Illneſs was occaſioned by his Love: 


for her. The Scene lies in - 
tiech, | 
AN Tioc kus. Tr. on the. 


fame Story, by a Gentleman of 
Glouceſterſhire, never acted, but 
printed 1733. 

ANTIoCHvs. Ital. Oper. de- 
dicated by Heidegger, 8vo. 1712, 
performed at the 7b. Roy. in the 
Hay- market. 


ANT1iraDES. Com. by Rich, 


Breme. The Scene London. Acted 
by the Queen's Servants at Saliſ- 
bury-court, in Fltet- Hirter, 162%, — 
publiſhed: 4to. 1640. | 

The AnTiQuary, Com. by 
Shakerly Marmion, 4to, 1641,—. 
This is: a very pleaſing Play,— 
Aurelia s declaring his Marriage 
to the Duke and Leonardo. from. 
his Miftreſs Lucretia s Lodgings, 
to which he had got Admittance 


thro the: Aſſiſtance of her Maid, 


is an Ineident that has been made 
uſe: of im ſeveral: Plays, particu- 
larly in: Woman's a- Ridule.— Ihe 


cannatendure un Thing burwhat 
is eld, i anadmirable Hint, ori- 
yinalivitivExccution, and might, 
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under the Pen of an able Writer, 
be turned to * great Advan- 
tage. 

: AnToxi0 AND MEL1DA, 
An hiſt. Play. 

ANnTonio's REvzNGE; or, 
ebe ſecond Part of Antonio and 
Melida. Tr. — Theſe two Plays 

were written by &. Marſton, both 

were ated dy the Children of 
St. Paul's, and both printed in 
40. 1602. 

Ax rox ius; or, The Trage - 

dy of Mark Antony. Done into 
| Engliſh from the French, by Mary, 
Counteſs of Pembroke, 12mo. 15956. 
At the End of the Play is this 
Date, — At Ramſbury, 26 of No- 
* wenver, 1590, 
ANY TuI NC rox A QUIZT 
ILIE. Com. by Tho. Middleton, 
Acted at Rlacl Fryar:, printed in gto. 


162 5.— The Flot of this Play is 


a Game at Chefs, play'd between 
the Church of England and that 

of Rame, wherein the former comes 
| off viQtorious, Inatius Loyola de- 
ing a SpeCtator. — It was printed 
before, under the Title of A Game 
at Cheſs, Jt was often performed 
with great Applauſe; and, by it's 
being one of the Manuſcripts pub- 
liſhed by Kirkman, it is probable 
that it was in Eſteem on the 
Stage before the brealring'« out of 
Any THING RATHER THAN 
- FAIL, Vid. Mar D FR LAST 
PRAYER... 

-ATOCRYPHAL. > POE 
Com. by Margaret, Ducheſs of 
Newcafile.— This Play is one of 
thoſe which help to ſwell the 
Bulk of Writing « of this volumi- - 
nous titled Authoreſs.—It is, as 
many other of her Pieces, irre- 
gular and unſinĩſſied, and is divid- 
ed into twenty - three Scenes, but 
not reduced to the Form of Acts. 


Arete up Darunt. A at the Th; Rey. in Pr. Lane. 


« ©" Hughes, 3vo. 


| Maſque; by 
Ty nn. 


| ie 
e 4 


— IS 


at the Th, Rey. in Dr. Lane. 


dy them on Shrove-Tucſday, Feb, 


| Conſequence of the VIRGINIA 


in the Title Page) is lively expreſſed 


Tr. by FJ. Dennis, Ato. no Pate. 


AP 


this is taken, is too well known 
to need any farther,Notice in this 
Place. — The Scene lies in the 
Valley of Tempe in Theſſaly. —— 
It was ſet to Muſe and perform'd 


APOLLO SHROVING, Com, 
8vo. 1627.— The Letters E. N. 
prefix'd to it, are Initials of the 
Name of a Perfon who, tho' not 
the Author, was the Occaſion of 
the Publication -of this Piece, 
which was written by the School - 
maſter of Hadleigh in Suffo/h, for 
the Uſe of his Scholars, and acted 


6, 1726. 

The ApPARITION, or, The 
Sham Wedding. Com. ated at 
the Th. Roy. 1714. written by 
a-Gentleman of Criſ- Church Col- 
ledge,” Oxford. - 

Arrius. Trag Anonymous, 
gro. 1755. — This Play was not 
acted; but ſeems to have deen 
veeitten,/ as or at leaſt publiſhed, in 


of the preceding Year. | 
Arrius AND VIRGINIA, 
Trag. Com. by R. P. 4to. 1 576, 
in Black Letter, and not divided 
into Acts, wherein (as it is faid 


a' rare Example of the Vertue of 
Chaftity in rbiſbing rather to be 

ne at ber owne' Father's Hand: 
than to be defleuered of the wicked 
Jour Appius. 


APPIUS AND VIRGINIA 
Trag. by J. Webfter, gto; 1659. 
The Scene lies in Rome, and 
the Story is taken from Lia, 
Horus, &c.— This Play was af- 
terwards n n altered by 
Betterton, 1 

Arrius AND visci vid. 


Ihe Story is the ſame with the 
foregoing enes, and it was acted 


CA PPIUS AND Vigem 
Vid. * Jun.. 4 


AR 
APPRENTICE, Farce, of two 
Acts, by Arthur Murphy, — 8v0, 
7b. 
Wares is entirely to expoſe the ab- 
ſud Paſſion ſo prevalent amongſt 
Apprentices and other young Peo- 
pie, who, with no Talents or 
Education, aiſemble themſelves 
in Bodies compos'd of Nolte and 
Nonſenſe, under the Title of 
| Spouting Clubs, where, without 
the Gait or Accent of Turk, Chri- 
ar, or Man, they unite in com- 
gmitting the moſt horrible Murders 
= on Common Senſe, and the Works 
of poor departed Authors, who, 
could they riſe again, would by 
no Means be able to lay Claim 
to the very Offepring of their own 
Brains thus defaced as they are 
by theſe pitiful Retailers of their 
Remnants of Remnants ; and all 
this to the Loſs and Deſtruction 
cf fomewhat ſtill more invalua- 
ble, their Time and Reputations. 
It met with conſiderable Ap- 
plauſe, and contributed in Tome 
Meaſure, tho' it could not effec- 


. 
5 y 


AqQuiLiUs, Ital. Op. 8vo. 
1720; performed at the X.'s Th. 
in the Haymarket, — The Scene 
lies in Syracuſe, and the neigh- 
bouring Cœaſt. 

AxABIAN Vow, Pd. Ar- 
MYNA, | 


by F. Milton, —This is only Part 
of an Entertainment preſented to 
the Counteſs Dowager of Derby at 
Harcjield, by ſome noble Perſons 
of her Family, —— It is very 
ſhort and incompleat, yet as it is 
the Work of that firſt rate Poet, 
and is publiſhed among his poeti- 
cal Pieces, I could not here paſs it 
over unnoticed, 

ARCADIA. Dram, Paſt. by 


Plot of this Play is founded on Sir 


The Intentior of this 


tually carry the Point, to drive, 
this peraicious Folly out of Doors. 


Axcaprs, AKindof Maſque, 


James Shirley, to. 1640, The 


A R 
Ph. Sidney's Arcadia, and is itſelf 
the Foundation of a very modern. 
Tragedy, called Phileclea, 

ARDEN Of FEVERSH AM, Trag. 
Anonym. 4to. 1599. The Story 
of this Play is built on a true 
Hiſtory, then pretty recent, of 
one Arden, a Gentleman of Fever- 
ſpam, in the Reign of Edward V. 
who was murthered at the Inſti- 
gation of his Wife, who being in 
Love with one Meſebie, hired two 
deſperate Ruffians ofthe Names of 
Flack Will and Shok-bag, to kill 
him as he was playing a Came 
at Tables with the ſaid Meſebie. 
— The Fact is related by Ho!- 
ling ſbead and Baker, and in Beard: 
Theatre, f 

ARS GALUus AND PARTHR- 
NIA. Trag. Com. by I. Glau- 
inne, 40. 1639. — The Plot 
of this Play is alſo founded on the 
Story of thoſe two Lovers in Si: 
Ph. Sidrey's Arcadia, vid. p. 16, 

AR IA DN E, or, The Marriage 
of Bacchus. Oper. by P. F. 
1674, This Piece is a Tranſ- 
latioa from the French, and was 
preſented at the Th, Roy. 13 Cow. 
Gard. by the Gentlemen of the 
Academy of NMuſic. | 

AR1STIPPUS, Or, the Pow! 
Philoſopher. Ey T. Raudolph, de- 
mon/lrattuelie proveing that Quartes, 
Pintes and Poteſes are ſometimes ne- 
ceſſary Authors in a Scholar's Li. 
brary, preſented in a private Shew z 
to cobich is added ThE cCONCETT- 
ED PEDLER, fo mo ina firange 
Shear, 4to, 1630. | 

ARISTOMENES, or, the Royal 
Shepherd, Tr. by Anne, Coun- 
teſs of N inchelſea, 8vo. 17 13. 


The Story of this Play is foundet - 


on the Lacedzmonian Hiſtory, and 
the general Scenes are Ariftome- 


nes's Camp before the Walls of 
 Phereaa, ſometimes the Town of 


Pherea, and ſometimes the Plains 
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AR 
among the Shephergs, 


ARMINIUS, Tr. by Pattiſon, 
vo. 1740. This Play was refu- 


ſed a Licence by the Lord Cham- 


berlain. Y ' 


A MIN ITIVs. Ital. Op. Bvo.- 


1714. dedicated by Heidegger to 
Lady Godolphin, and acted at the 
2.“ Th. in the Haymarket. 

The ARR AIGNMENT or 


PARIS. A Dramatic Paſtoral, 


preſented before the Qs Majeſty, 
by the Children of her Chapel ; 
and printed in 4to. 1584. —Kirk- 
man attributes this Piece to Shake- 
ſpeare, but on what Foundation, I 
will not pretend to ſay, | 
Axs Ack. Ital. Op. by Paolo 
Rolli; performed at the X.: Th. 
in the Haymarket, 1721, 8 vo. — 
The Subject of this Drama, is 
the ſame with that of T. Corneille's 
Trag. of the Earl of Eſex, but 
the Method is very much varied 
from the firſt Author, and the 
Names of the Perſons and Places 
entirely changed, the Scene in 
this Piece being laid in Perſepolis, 
the Metropolis of Perſia; Q. E- 
lixabetb, call'd Statira, the E. of 
Eſfjex, Arſace, &. = 
ARrSINOE, or the Inceſiurus Mar- 
riage, — Tr. by A. Henderſon. — 
8vo. 1752—This Play was never 
acted, nor indeed ever deſerved 
ſo to be: The Story is Egyptian, 
but the Execution of it truly 
wretched, 
AsINOE QUEEN Or Cyynus, 
An Opera, after the Talian 


Manner, by Tho. Clayton — per- 


form'd at the Th. Roy. in Drury- 
Lane, 1707.—gto. 8 . 

Ax T AN DP NATux E. Com. 
by the Rev. Mr. Miller, 8 vo. 173 5. 
The principal Scenes in this Play 
are founded on the Arleguin Sau- 
vage, of M. De I Iſie. but it met 
with no Succeſs. 

Ax TAxzRXES. Ital. Op. by 
the Abbe Metaftatio, vo. 1724. 


fame Place, and in the enſuing 


AS 


perform'd at the X.“ Th, in the 
Haymarket, — This is a moſt ad- 
mirable Piece. 

The An T TUI HUS BAND. 
Com. by V. Taverner, $vo. 1716. 
—aQed with great Applauſe a: 
the Th. in Lincolns Inn- Fields. 
Mr. Coxeter mentions his havinz 
been informed that this Play wa; 
chicfly written by Dr, 79; 
Browne, © fo 

The Ar TFUL Wire, Con, 
alſo by Taverner, ated in the 


Year, yet altho' it is in even 
Reſpect far ſuperior to the For- 
mer, it had not the Fortune to 
meet with the ſame Succeſs. 

ARTHUR, Tr. by Nich. Tr: 

ARTIFICE, Com. by Suſan 
Centliure. acted at the Th, Rey, 
in Drury-Lane, 1721. 

Ax T or MANAGEMENT, or 
Tragedy expelled, a Dramatic Piece, 
by Mrs. Cbarlotte Charke ; per- 
formed once at the Concert Room 
in York Buildings, — This Piece 
was intended as a Satire on Ch, 
Fleetzword, Eſq; then Manager of 
the Th, Roy. in Dr. Lane; but 
that Gentleman and his Party, 
found Means to put a «ſtop to its 
further Progreſs on the Stage, — 
It was printed in 1735, with a 
humorous Dedication to Mr. Ft 
abocd, who endeavoured to ſmo- 
ther it, by purchaſing the whole 
Impreſſion.— Some few, however, 
eſcaped the Flames, and have 
crept into the World. ; 

ARVIRAGUS AND PH1L1CTA We 
Trag. Com. in two Parts by, L:- 
dowick Carlell.— The Story of this | 
Play is founded on the Brrieifh Hiſt, | 
by Geoffr. Monmouth and others, 
concerning Arviragus, who reign'd i 
in Britain in the Time of Clau- 
dius Cæſar.—It was fince revived, B 
with a new Prologue written by 
Dryden, and ſpoke by Hart, 2B 

The  ASPARaGus GARDEN, Bl 

Com, 


AS 


com. by Rich. Brome, acted in 
1635, by the then Company of 
Revels at Saliſbury- Court. Printed 
in 4to. 1640. | 

The ASSEMBLY, Com, by a 
Scots Gentleman, 8vo, 1722. 
Scene Edinburgb.— This Piece is 
no more than a groſs Abuſe on 
the Whig Party in Scotland, with 
the moſt barefaced Profeſſion of 
Jacobitiſm, and Invectives againſt 
all who maintain'd the Cauſe of 
K. William in Scotland. 

The Ass EMBL V. Farce, by 


James Worſdale.— This Piece had 


nothing extraordinary in it, but 
the Excellence of the Author in 
performing the Part of an oid 
Woman (old Lady Scandal) 
in it. ; 

The ASSIGNA TION, or Love 
in a Nunnery. Com. by Dryden, 
4to. 1673,—This Play was dam- 
ned in the Repreſentation, and is 
one of thoſe haſty Performances, 
which at Times, threw a Cloud 
over the Merit of that Prince of 
Poets, The-Incidents and Cha- 


racters are almoſt all borrowed, 


and are very ſtrangely jumbled 
together, This is the Play 
which the D. of Buckingham has 
made Mr, Bayes boaſt of, for in- 
troducing a Scene of a Petticoat 
and the Belly ach : but when it is 
conſidered that this great Man 
was abſolutely conſtrained to write 
fix Plays in a Year, will it not 
appear much more amazing that 
his Pieces have any Merit at all, 
than that they have no more. 

As rAR Tus. Ital. Op. by P. 
Rolli, acted at the K.: Th. in the 
Haymarket, 8 vo. 1720, ——The 
Scene Tyre, — The Author has 
received great Helps in this 


Drama from two Tragedies of M. 


= 2uinaut, viz, L' Aftarto and I. A. 
nalaſanta. 

E ASTREA, or true Love's Mir- 
der, a Paſtoral, by Leo tard Nil. 


AS 


lan, $vo, 1651.— The Plot from 
a Romance of the ſame Name. 
The ASTROLOGER, Com. by 
a. Ralpb. gvo. 1744, ——This 
lay was never acted.— The De- 
fign of it is founded on Al Bu- 
MAZ An, of which ſee before. 


ASTYANAX, Ital. Oper. 8 vo. 


1727— Dedicated by N. Haym.— 
The Scene is Butbeſtus, the Capi- 
tal of Epirus. | 

As You FIND rr. Com. Au- 
thor and Date unknown, | 

As you LIXE 1T, Com. by 
FW. Shakeſpear. — The Plot of it, 
as far as relates to the Characters 
of Oliver, Jaques, Orlando, and 
Adam, with the Epiſodes of the 
Wreſtler and the baniſhed Train, 
ſeem plainly to be borrowed from 
Chaucer s Legend of Gamelyn, in 


the Cook's Tale.—The Characters 


of Roſalind and Touchſtone, toge- 
ther with the Conduct of the 
Piece, are all the Work of its 
immortal Author. It is, per- 
haps, the trueſt Paſtoral Drama, 
that ever was written; nor is it 
ever ſeen without Pleaſure to all 
prefent.—In the Cloſet it gives e- 
qual Delight, from the Beauty 


and Simplicity of the Poetry, — | 
In this Play, amongſt numberlefs 


other Beauties, 1s the celebrated 
Speech on the Stages of human 
Life, beginning with, © All the 
« World's a Stage. —The Scene 
lies partly at the Court of one of 
the provincial Dukes of France, 
and partly in the Forreſt of A- 


ATHALIAH, Trag. by Dun- 


comb, vo. 1733. This is no 
more than a Tranſlation, with 
very little Liberty of the Athaliab 
of Racine, — The Story of it may 
be ſeen in 11 Kings, Ch. xi. and 
in 11 Chron. Ch. xxii. and xxiii.— 
The Choruſes are elegantly tranſ- 
lated, yet as the neceſſary Muſic 
muſt have amounted to a prodi- 
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gious Expence, and as religious 
Subjects do not ſeem the moit pe- 
euliarly adapted to dramatic Re- 
preſentations ; this Piece, altho' 
capital in Merit, was never 
brought on the Stage. The Scene 
lies in the Temple of Jeruſalem. 
The ATHEIST, Vid. Sor- 
PIER'S Fon TUNE. Ln 
The Ar REISsT'Ss TRAGEDY, 
or The boneſt Man's Revenge: by 
Cyril Turner, 4to. 1611, — The 
Plot, of Levidulcia's conveying 
Sebaſtian and Trefco out of her 
Chamber, when ſurprized by the 
coming of her Hufband Be/leferref, 
is taken from Beccace, Dec. 7. 
Wov. 6. : : 
ATHELSTAN, Tr. by Browne, 
3vo. 1756, —— This Tragedy is 
founded on the Briif Hiſtory, 
and has great Merit, yet ſeem'd 
not to meet with the Succeſs that 
Meritclaim'd, having been ſcarce- 
ly heard or thought of fince its 
firſt Run, —— The Struggles and 
Conflicts of various Paſſion, 
which Acbelſlan is made to under- 
go before his paternal and domeſtic 
Affections, get the better of a Re- 
Fentment, which had led him into 
an Act of Treaſon againſt his 
Prince and Country, are finely 
ſupported, ' and perhaps ſcarcely 
' excelled in any of our modern 
Tragedies. | 
ATHELWOLD. Tr. by Aaron 
Hill, Eſq; 8vo. 1730. acted with 
ſome Succeſs at Dr. Lane. This 
Play had made its Appearance at 
the ſame Theatre in 1701, under 
the Title of EL Þz1D, or the fair 
Inconflant, and had met with con- 
ſiderable Approbation; the Au- 
thor has, however, made great 
Akterations for the better, in the 
pre tent Piece. The Plot is foun- 
ded on the well known Story of 
Atkelavold's marrying the fair El- 
Frida, whom he had been ſent by 
King Edgar, to ſee and make his 


ciety, that is, I ſuppoſe, on the 


AU 
Report of, with a View to hs || 
becoming his Miſtreſs. —— The 
Poet has greatly heightened nde 
Infidelity of A:belwald, by makin; 
him, previous to his having ſeen 
Elfrida, to have ſeduc'd under the 
moſt ſolemn Promiſes of Marriage, 
a valuable Maiden, and her too, 
the Object of Adoration of his = 
deareſt Friend Lliolyn; thus mak- 
ing him trebly falte to Friendihiy, | 
Love and Loyalty. The Con 
ſciouſneſs of this ill-fated E: rot 
blended with the Honour, Cou- 
rage and Tenderneſs, which con- 
ſtitute the other Parts of Atbel.. 
Told's Character, afford great Op. | 
portunities to the Author, of 
painting the Movements of the 
human Heart; nor has he lot 
thoſe Opportunities, —The Lan. | 
guage is poetical.and ſpirited, the 
Characters chaſte and genuine, 
and the Deſcriptions affecting ad 
pictureſque, — In a Word, I can- 
not help- conſidering this litth 
known Tragedy, as very far freu 
the leaſt valuable of Mr. Ei; 
dramatic Pieces. | 2 
The ATHENIAN Corr. 
Hovss, Com. —This Play ſtans 
in Mr. Whjncop's Catalogue, 
mongſt the anonymous Piece 
written ſince the Refforation; in 
Mr, Coreters MS. Notes, its 
ſaid to be printed in 4to. and the 
Scene to lie in an upper Coffee - 
Room. lam apt to ſuſpect it to be 
the ſame Play, with that which in 
the Britiſh Theatre, is called the 
NRW ATBENIAN COMEDY, and 
is ſaid to be a Satire an that S0: 
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Authors of the Arbenian Oracle. © 

Au dus r A's TaivamPH, Vid. 
Bau Tus of A BA. ö 

AURENGE-ZERE, or 7. 
Great Mogul. Tr. by Dryden. = | 
This Play is written in Rhime, 
yet is far from being the worſt of 
the Writings of that great 4 8 


— j 
Tamar mona, 


— Rene 
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— The Scene lies at Agra, the 
Capital of the Mogul's lernto- 
ries in India, and the Plot may be 
found in Javerniers Voyages, 
Vol. 1. Part 2. Chap. 2,—Lang- 
zaine accuſes the Author with 
having borrowed his Characters 
of Aurenge-zebe and Nourmabal, 
from the Hypolitus and Phædra of 


Seneca, and alſo with having ſto- 


len ſeveral Hints from Milton's 
Sampſon Agoniſtes—From the firſt 
of theſe Charges, however, Jacob 
takes ſome Pains to vindicate 
him. 

The AU THOR. Com. of 2 Acts, 
810, 1757, by S. Foote, Eſq; — 
This Piece was written only for 
the Sake of affording to the wri- 
ter of it, an Opportunity of ex- 
erting his Talents of Mimickry, 
at the Expence of a Gentleman 
of Family and Fortune, whoſe 
Particularities of Character, altho?® 
entirely inoffenſive, were render'd 
the Butt of public Ridicule in the 
Part of Cadwallader, — The eager 
Fondneſs which the World will 
ever ſhew to perſonal Slander, ad- 
dd to the inimitable Humour of 
this Writer and Performer, in the 
Repreſentation, for ſome Time, 
brought crowded Houſes to it, 
till at length the Reſemblance 
appearing too ſtrong, and the Ri- 
dicule too pungent not to be ſeen 
and felt by the Gentleman thus 
pointed out, occaſioned an Appli- 
cation for the Suppreſſion of the 
Piece, which was therefore for- 
didden to be any more performed. 


The Au T Hox's FAR CE. Com. 


of 3 Acts, by H. Fielding, Eſq; 
dvo. 1732. This Comedy con- 
tains a ſuppoſed Rehearſal of ano- 
ther Piece, entitled Tux Pr x a- 


tie Th, in the Haymarket with very 
conſiderable Succeſs, 
The AUTHOR's JT RIUMPR, or 


_ the Managers manag'd. A Farce, 


Anonym. — This is plainly the 
Work of ſome diſappointed Au- 
thor, whoſe Piece having been re- 
fuſed a Reception into a Theatre 
Royal, had, however, Intereſt or 
Money enough, to procure one 
Night's Repreſentation of this 


little Squib of Vengeance, atone 


of the ſmaller Theatres.—It ſeems 
to have met with the Contempt, 
it's total want of Merit, render'd 
it liable to; yet even this was not 
ſufficient tocure the Author's Va- 
nity ; for in a Preface to this 
Piece, he attributes it's Failure 
entirely tothe Fault of the Actors, 
and Want of Judgment in the 
Town.—How ſevere is the Fate 
of a Manager, who, whilft he 
with unwearied Diligence, watches 
over the Public Sources of En- 
tertainment, carefully keeping a- 
way all the Rubbiſh which aims 
at polluting the Stream, finds his 
own Reward, the lying open to e- 
very Attack on his Reputation, 
his Underſtanding, and even his 
Property, from the unlimited A- 
buſe of every petty Seribbler, 
who thinks himſelf aggrieved, by 
not being permitted to abuſe the 
2 of the Town, and 

ring Contempt on the very Name 
of dramatic Performances 
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The Barr, Com. by Fames 
Shirley, 4to. 1639. In this Play 
the Author was aſſiſted by G. 
Chapman. | * 
The BANDITTI, or A Lidy's 

GY -- Diſtreſs 


SURES OF THE Town, intended 
principally to ridicule the then 
prevailing Fondneſs for the Italian 
Singers. It was ated at the Lit- 
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Pires. Com. by T. Durſey, 4t0. 
1686.— The Scene lies in Madrid, 
and ſome Part of the Plot is taken 
from Sbirley's SIS ERS. — This 
Play met with ſome Oppoſition in 
the Performance, by Perſo 
with Catcalls; on which Account, 
Durfey has prefixed to it a humo- 
rous Dedication, in which he 
ſeems to aim at ſome particular 
Perſon, under the Title of Sir 
Critic Catcall, 
Bap, Rurr and Curry. An 
Interlude, acted in a Shew at the 
Vnivetſity of Cambridge, to. 
161 5. | 


BanisneD CAVALIERS, Vid. 


Rov ER. : 

BANISHED DUE E, or The 
Tragedy of I fertunatus, to. acted 
at the Th. Roy. 1690— The Scene 

lies in a Village in Helgiun, 
the Character of Infertunatus is 
drawn for the Duke of Men- 


tout h, and thoſe of Nomarus and 


Papiſſa, for K. James II. and his 
Queen. | 
Of BayTri28M AND TEM PTA 
-T10N,' two Comedies, by Biſhop 
Hale. Of this we knov; no more 
*than the Name, as mentioned by 
"himſelf in the Lift of his own 
Works. | | 
BARBAROSSA. Tr. by Browne. 
This Play is by no Means ſo 
- good a one, as the Arbelſtun of the 
ſame Author abovementioned, — 
The Deſign ſeems borrowed from 
the Tragedy of MOT. — Za- 
*#hira's Diftreſs and her Reſolu- 


tions greatly reſemble, tho* they 


fall far ſhort of Merope's. — Arh- 
met's declaring himſelf, and Fu- 
mene s being ſuſpected, the mur- 
derers of t! eir reſpective ſelves, 


are too much alike, to allow a 


Claim to much Invention in the Com. by P. Maſſinger. 


Autbor of this Play, and the 
Character of Barbaroſſa, ſeems to 
t de drawn after Polipbontes, with 
- ſome few Strokes of Rajaxet and 


B A | 
the bluſtering Monarch in the 


MouRNING BRIDE, — Yet did 
this Tragedy meet with more Suc- 
ceſs than Atbeiſtan, from the Ad- 


vantages it appeared under, by the 


Performances of Mr. Garrick and 
Mr. M:f5p, in the Parts of Ach- 
met and -Barbar?ſJa, 
BaRGAIN BROKEN, 
CANTERBURY GUESTS, 
BarTHOLOMEw FAIR. Com. 
by Ben Jobnſon, 1614. — Thi 
Play has an infinite Deal of Hu- 
mour in it; and is, perhaps, the 
greateſt Aſſemblage of Characters, 
that ever was brought together 
within the Compaſs of one ſingle 
Piece: Some of the Character, 
and indeed the ꝑreateſt Part of the 
Humour in it, may be look' d on 
as extremely low, but the Inten- 
tion of the Author in rendering 
them ſo, was to ſatirize the Taſte 
of the Times he lived in { not 
greatly different from that of oui 
own Age) by pointing out, how 
exalted a Degree of Applaul: 
might be obtained by. this light 


Lid. 


and low Manner of writing, at the 


ſame Time that his CaTArL ine, 
a long-laboured aad learned Picce, 
altho” tolerably received, had not 
obtained that Applauſe, which 
he, and every other judicious 
Critic was, and muſt be convinced, 
it's Merit had a Title to. 
A BAR THOTLOMEW Fan- 
ING, -neww, new, new, ſent fron 


the raiſed Siege before Dublin, 4 


preparatory Preſent to the preat 


nicated only to Independants. 
Piece is a mere Party Aſtair, and 


Thankſgiving: Day. — Tu be commu- Wil 
This 


never was performed, but prints Wl 


in to. five ſhort Acts, x649- 
The Basnyrvr Lover, Trag. 
This 


Play was frequently acted, and 
with. great Applauſe, at the pri- 

.vate- Houſe in Black-Friars, And 
was printed in 8vo, 1655, 
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The BASHF UL (LOVERS, =—_ 
Facob, and after him Whincep, 
mention a Tragi-Com. with this 
Title, to which are prefixed the 
Letters B. F. whence they ſeem 
to infer Ben Johnſon to have, been 


| the ſuppoſed Author—-but as the 


other Catalogues take no Notice 
of this Play, and as the Date, ſize 
of Edition, and Place of Perfor- 
mance, are all the ſame as in the 
laſt mentioned Piece, I cannot 
help conjecturing that it may be 
the ſame, with only the Differ- 
ence of 2 ſpurious Title Page, to 
paſs it on the World as a Work 


of Ben Fohnſon's, 


The BasstT TABLE, Com. 
by Mrs. Centlivre, 4to. 1706, — 
The Scene in Covent Garden. 
This Play, like the moſt of this 
Lady's Writings, contains a great 
deal of Plor and Buſineſs, without 
much either of Sentiment or De- 
Lcacy. 

The BASTHT ARD. Tr. — 4to. 
1552, — Some Part both of the 
plot and Language is borrowed 


from the Loves of Schiarra in the 
Ergliſb Lovers, and the Incident 


of Catalina's ſupplying her Miſ- 


= treſs Mariaza's Room on the 


Wedding Night, from the Story 
of Roberto and Iſdaura, in the 
Unfortunate Spaniard, p.. 87. 
Scene in Seville, — Mr, Coxeter 
attributes this Play to Coſmo Ma- 
2n_- 


Barn, or the Weſtern Lafs, 


Com. by T. Durfey, 4to. 1607. 


The BaTx UN MASK p. Com. 
- by Mr. Odingſells, 8vo. 172 5. 
BATTLE or Tyr Arrc- 
"TIONS. Vid. PATHOMACHIA., 
The BATTLE or ALCAZAR, 
with Capt. Stubeley's Death. Tr. 
Anonym. acted by the Lord High 
Admiral's Servants, 1 594, 40. 
—The Story relates to Sebaſtian, 
K. of Portugal, and Abdelemech, 
K, of Morocco. The Plot taken 


from Heylin's Co/mography in the 
Hiſtory of Spain, &c. Mr. Caxe- 
ter mentions having ſeen a Play, 
entitled, „The famous Hiſtory 
c of the Life and Death of Capt. 


« Tho. Stukeley, with his Mar- 


ce riage to Alderman Curteis's 
“ Daughter, and valiant ending 


of his Life at the Battaile of 


© Alcazar, as it hath, been acted; 
Ato. 1605, in black Letter; and 
adds a Quere whether it is differ- 
ent from, or only another Edition, 
with a new Title of this Hal- 
tle of Alcazar,—It is probable Dry- 


den might take the Hint of his 


Don Sebaſtian from this Play, 

The BATTLE OF AUGHRIM, 
or the Fall of St. Ruth. Tr. in 
heroic Verſe, 4to. 1694. — This 
Play is little more than a bom- 
baſtic Narrative of the Tranſ- 
actions of the celebrated 11th of 
July, 1691, when the Lib Re- 


bels, under the French General 


St. Ruth, met with a thorough 
Defeat, from the Army belonging 
to K. William, under the Com- 
mand of General Mackay, on the 


Plains near Augbrim in Connaugbt. 


— The Writer has ſhewn great 
Warmth and Zeal to the Cauſe he 
eſpouſes; but would have done 


better to have confined. himſelf 
within the Trammels of a. Proſe. 


«Narrative, than to have attempted 
the Flights of Poetry, which ap- 
.pear to be entirely out of his 
reach. — The Scene lies in and 
before the Town of Aughrim, 
iBaTTLE: or PorcTizrs, 
Vid. EDWARD THE BLACK 
PRINCE. ; Fes 
BATTLE OF SEDGMOOR, =— 
A Farce of one ſhort Act, faid by 


Coxeter, to have been rehearſed at 
Whitehall, It was never acted, 
- but injuriouſly fathered on the 
D. of Buckingham, and printed a- 


mong his Works, in 2 Vol. 8vo. 
1707. The Scene lies in a 
Draw- 
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Drawing Room at Whrtehall. 

BaTTLEOF THE POETS, or 
the Contertion for the Laurel, acted 
at the Little Tb. in the Haymarket 
about 1730 or 1731. lt is no 
more than a few looſe Scenes to 
be introduced into the Tragedy 
of Tom I bumb, intended to caſt 
an Abuſe not only on Mr, Cibber, 


who was made Laureat at that 


Time, but alſo on Aaron Hill, 
Stephen Duck, and other Compe- 
titors for the Laurel, whom the 
Writer has introduced under the 
Characters of Sally, Bathos, 
Flaile, &c. as he has done the 
Laureat under that of Fopling 
Fribble, ——= The Piece contains 
much Scurrility with vey: little 
Wit. 


BAawD TURN'D "OI | 


777. BRAGGApocio. 

BAYES THE YOUNGER, Vd. 
NEW RERTARSAL. 

Bayzs IR PETTICOATS, 
Farce, by Mrs. Catharine Clive, — 
Written and performed for that 
Lady's Benefit, at the Th. in Dr. 
Lane, Zvo. 17 5 3.—As the Work 
of a Female Pen, it requires ſome 
Indulgence, but bas in itfelf but 
a very ſmall Share of Merit, —— 
The Scene liespartly ina Poeteſs's 
Lodgings, and partly at the The- 
atre. 

BayYzs No PoE TASTE. 

Vid. QutEns oF Barn rT- 
FORD, 


Baves's Oyzra, by Oding- 


ſells, $v0. 1731. —This is one of 
the many muſical Pieces which 
the Bzccar's Or ERA gave 
Birth to.— It met with tolerable 
Succeſs. —Prefix'd to it is an Eſ- 
fay on that Kind of Writing. 
The Bzav DEFEATED, or 
the lucky younger Brother. Com. by 
Barker, — This Play I have never 
ſeen ; it was acted, however, at 


the heat, in Lincoln -In. Fields, 


and was publiſhed-in 4to. without $ 


Incidents, =It is not, however, 1 ; 


a Date, | "40 
Beau Id TRI Subs. Ji, © 
FrMALE ParsoN, 
The Beau Mznacnany, | 7 
Com. 4to. 1714. Written, ac. 
cording to Cexeter, by one M. 
Blanch, a Gentleman near Gl. © 
cefter, but was never ated, —Thiz 
Scene lies in a Coffee-Hou!'e in 
Stockjobbing Alley. 1 
Brav METAMORPHOS TD 
Vid. Haypy Lovxxs. - 
The Beav's ApvenTvar, 3 
Farce, by Phil, Bennet, Eſq; 1733 Þ z 
This Farce 1s not mentioned; if 2 
any of the Catalogues, nor have 
ever ſeen it, — It is, however, 2. - 
2 

2 

: 


mongſt the Publications of tha FR 
Year, but probably was never Bm 
acted. 
The Br Au's Dux, or a Sl. 
dier for the Ladies, Com. by Mn, 
Centliure, to. 1704. — This is 
one of the moſt indifferent 2. 
mongſt that Lady's. Pieces, andi 
now never ated. | ; 
The Brau's STrRATAGT, HAM 
Com. by Fargubar, 1710.—Thi WR 
Play was begun and ended in fu 
Weeks, the Author having al 
the Time a ſettled Illneſs on him, 
and which carried him off during 
the Run of his Piece. In a ſhon} 


Advertiſement, he acknowledge 


the Friendſhip of Mr. Willies, 
whom he attributes its Success: 
The Frequency of its Repreſents | 
tion to this Day however, 20d 
the Pleaſure it conſtantly afford; | 
are Proofs that the Piece has a | 
intrinfic Merit in itſelf, whit RX 
cannot need to ſtand indebted u a 
the Performance of any Actor u 
the Applauſe it meets witn. 

BEAUTY IN DIS TR ESS. I, 
by P. Matteuæ, to. 1698. — Ther FE 
are many fine Lines in this PA, 
and a great Variety of pleaſin 
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the Lift of acting Plays. 

BEAUTY THE BEST ADvo- 
cATE, Vid. MEASURE FOR 
MEASURE. | 

BEAUTY THE CONQUEROR 
or the Death of Marc Anthony, Tr. 
dy Sir Cha. Sedley, 1702, — This 
Play is written in Imitation of 
the Reman Manner, but was ne- 


| ver acted nor printed with his 


Werks. 5 

BEAUTY S TRIUMPH; a 
Maſque, by Tho. Duffet, preſented 
by the Scholars of Meſſ. Hart and 
Banifter, at their Boarding School 
at Chelſ-a, and printed 4to, 1676. 

BE6Gans BVS. Vid. RoyAL 
MrecHANT. b 

BEGGAR'S OPERA, by Jobn 
| Gay, 1727. — The ** Succeſs 
| of this Piece, which carried it 


” | thro” a Run of Sixty-three Nights 


during the firſt Seaſon it was per- 
formed, and the frequent Repe- 
titions of it fince, have render'd 
its Merits ſo well known, that it 
unneceſſary to ſay any Thing 
| farther of it in this Place. 
The Bay6GAr's PAN To- 
MIME, of the contending Pollies. 
Farce, acted at the Tbeat. Roy. in 
Dr. Lare. It ſeems founded on a 
Contention between Mrs. Clive 
and Mrs, Cibber, for the Rart of 
Polly in the Beggar's Opera, —dc is 
printed without a Date, but muſt 
believe have been performed a- 
bout 1730. 
The BEGCGCARS WEDDING. A 
Ballad Opera of three Acts, by 
Cha, Coffey, — It Was firſt per- 
formed at Dublin with but indif- 
ferent Succeſs, but being after - 
wards reduced into one Act, and 
play'd in London under the Title 
of Phebe, in 1729, it pleaſed ſo 
well as to obtain a Run of thirty 
Nights, Ee 
BELIEVE AS YOU LIST, Com. 
by Maſſizger, —This Play was ne- 
ver in print, but muſt have been 
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acted from 3 Licence annexed to 
the MS. Copy, and ſigned by Lg. 
Herbert, 1631. be 
BELLAMIRA, or the Miſtreſs, 
Com. by Sir Cha, Sedley, 4to. 1687. 
— The Scene of this Play lies in 
London, but the Plot is taken 
from the Eunuclus of Terence, 


Bert AMIRA HER DREAM, 


or, the Love of Shadows, Tr. 
Com. in two Parts, by Tho. Kil- 
Aigreau. — Theſe two Plays were 
written during the Time that the 
Author was reſident at the State. 
of Venice; and were printed with 
the reſt of his Works in F ol. 
1664. „ 
BELL IN Cameo, Trag. in 
two Parts. Theſe two Plays 
are the Produce of that indefati- 
gable Authoreſs, Margaret, 
Ducheſs of Nerucaſſle.I imagine 
it was never acted, but 45 printeg 
among her Works, Fol. 1662. 
BELLISARIUS: Trag. vo. 
1725. Of this I find nothing 
more than the Name. = 
BELPHEGOR, or the Marriage 


1 the Devil, Com. by John Mi- 


u, in 4to. 1690. — The Plot of 
it is taken from Queuedo's No- 
yels, and may be found in A ſclec 
Collection of Novels and Hiftorics, 
in 6 vol. 1212, publiſhed about 
1735.—The Scene Genoa. | 

BELSHAZ z AR. An Oratorio, 
perform'd at Cov. Garden, 4to. 


1745. 


Ber TESHAZZAR, or the Heroic 
Few, A dramatic Poem. Auonym. 


— Scene Babylon. — Never acted, 
but printed in 12mo. 1727. 
The BENEYTICE. Com. by 


Dr. Rob. Wild, zto. 1689. The 


Opinions which the Preſdyterians 
(of whom this Author was a 
very zealous one) entertain of the 
Orthodox Clergy, may be collect- 
ed from this Comedy, — The De- 
ſign is taken from another Play, 
Called the Return from ge 
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The BrTrAYER or Hs 
CounTryY, Trag. by Henry 
Brooke, Eſq; 1941. — This Gen- 
tleman's writings all breathe a 
great Spirit of Patriotiſm and Li- 
derty, and this, amongſt the reſt, 
is full of ſentiments of that kind. 
Ait has been acted on the Dublin 
Stage, by the Title of the Earl of 
Wftmorland, but I believe was ne- 
ver publiſhed, 
BrTxrAVER OF nis Coun- 
TRY, Vid. Paus AN IAS. 
BeTTy, or the Country Bump- 
kins. A Ballad Farce, by H. Carey. 
— This was ated with very little 
Succeſs at Dr. Lane, 1738. 
BiexzRSsTArr's Bux VIN q, 
er Wark for the Upbolders. Farce 
ef three long Scenes, by Mrs. 
Centiivre, acted at the Haymarket, 
and dedicated to the magnificent 
Company of Upbolders, to. no 
Date. WONT S>. | 
Biexzasrarr's UNBURIED 
DraAp. Farce, acted at Dr. Larne, 
2342 . | 
A Binvp IN A CAE. Com. 
by Ja. Sbirley, 4:0. 1623. Scene 
in Mantua. —This is an excellent 
Play, and has prefixed to it an iro- 
nical Dedication to the famous 
Wm. Prynne, Eſq; who had been 
a moſt furious Antagoniſt to Plays, 
but was at that Time a State 
Pri ſoner for high Miſdemea 
nors. | | 
BizoNn's ConseirRacy. Vid. 
ConsPiRACY. | 
The Biz TRH or MERLIN, or 
the Child has boſs a Father. — 
Trag-Com. by V. Rool:y. The 
Scene lies in Britain, and the 
Story taken from Geoffrey of Mon- 
mouth,—Shakeſpeare aſſiſted in the 
writing this Play, and his Name 
is in the Title-Page.— It was fre- 
quently acted with great Ap- 
plauſe, and was publiſhed in 4to. 
1662. Mr. Coxeter, on what 
Authority I know not, has the 


Daye, to. 16 59. 


ſecond Title, The Child bas founi 
his Father, © | 2 

The BiTtzrx. Com. by Mr, 
Rowe, 1704. —This was the only 
Attempt of our Author in the 
comic Way, and met with no 
Succeſs. — Yet it is not withou | 
ſome Share of Merit, and vs 
meant to expoſe the Biters, a for: | 
of Character of that Period of 
Time, not much unlike th: 
Humbuggers of this Age. 
"The rns BIT. 
Sou TH-SEA. 

The Bracx Man, An In | 
terlude, attributed to Cox the 
Comedian, and printed in the 21 
Part of Sport upon Sport, 16 59. 

The Br acx PRINCE. Trag. 
by Roger E. of Orrery, Fol. 1669). 
— The Story is taken from the 
Engliſh Hiſtorians. . 
* 4 BLAZzINx G IRE. A 
Play, by Jobnſon, the Author of 
H. BB roar Per is like his & 
other Writings, a Farrago f 
Madneſs, Abſurdity, and Bombaſt, 
intermingled with | ſome amazing | 
Strokes of Genius an Imagins- 
tion. ST, 
The Br az1nG WorrD. C. 
by the Ducheſs of Neæzocaſtle.—- 
There are no more than two Ads 
of this Play, the Author having 
never finiſh'd it, but it is printed B 
with her other Works. 

The BLIND Brccar of | 
ALEXANDRIA. Com. Mot 
pleaſantly di ſcourſing his various 
Humours in diſguiſed Shapes, ful 
of Conceit and Pleaſure, by C. 
Chapman, — It was publiſhed in 
1578, is the Author's firſt Play, 
and is neither divided into Ach 
nor Scenes. 1 

The BLIND BE GG ar 07 Ra 
BE THNYAL GREEN, zbith th 
merry Humour of Tom Stroud, tht 5 
Nortolk Teoman, Com. by 7 Þ 
For the Story, 


as far as it concerns Hiſtory, * N 


Vid. 


PTY 
"285 
54 
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folt the Writers on the Reign of 


Herry VI, 
The BLIND BEGGAR OF 


ly RE porunar GREEN. A : Ballad 
be Farce, by Rob. Dodſiey. This is on 
o the fame Story with the fore- 
BE coing,—It was aRted at Dr, Lane, 
as WS bunt without much Succeſs, in 
1739, and is to be found in a Col- 
ot lection of the Author's Works, 


publiſhed under the modeſt Title 
of Ties, 8vo. 1748. 5 
The BLIND Layy, Com. by 
sir Robert Hocvard, 8 vo. 1696. 
--The Scene lies in Poland, and 
che Plot is taken from Heylin's 
I C:rgraphy, Lib. 2. This Play 
ir printed with divers other Poems 
of the ſame Author. 
The Broovy BanqQuer, Tr. 
printed in 4to. 1520, with the 
= Letters T. D. but is in ſome of 
te old Catalogues aſcribed to Tho, 
Barker, 
The Broory BroTHER, or 
B:llo D. of Normandy, Tr. by 
Beaumont and Fletcher, 4to. 1639. 
This is eſteemed a very excellent 
Tragedy. — The Scene lies in 
Normandy, The Plot is taken 
from Herodiani Iii. Lib. 4. and 
Part of the Language from Sercca's 
ERS bebais. | 
The BrLoopy Duxkx, or the 
Adventures for a Crown, Trag- 
Com, acted at the Court of Alba- 
WR:72/:s, by ſeveral Perſons of 
ereat Quality, 4to. 1590. — This 
i a political Piece, expoſing the 
Popiſh Plot, &c. and is written by 
the Author of the ABDIcATEVD 
PRINCE, of which ſee above. 
Burr, Mr, ConsTaABLE, 
or tbe Spaniard's Night Walk. 
1 _ by Tho, Middleton, 4to. 
1502. 


Alx. Trag. in Heroic Verſe, 


he Story of this Queen is to be 
ound in Tacitus, and in the En- 


«a 
„ 


Boa DIA QuEEN oF BRI 


; by Cha. Hophins, 4to. 1697,— 


B O 


gliſb Hiſtorians, and is very well 
conducted in this Play, more eſ- 
pecially the Diſcovery of Camilla's 
Rape in the fourth Act. 

BoADIC IA. Trag. by Richard 
Glover, 8 vo. 1753. - This Gen- 
tleman's Poem of Leonidas, and 
his known great Abilities, occa- 
ſioned the moſt ſanguine Expecta- 
tions to be forme with Reſpect 


to this Play, Which had been 


many Years written before it as 
brought on the Stage.—It did not, 


however, perfectly anſwer thoſe 


Expectations; there being ra her 


a Deficiency both as to Incident 


and Characters, yet the Language 
is very poctical, and the Deſcrip- 
tions beautiful. — In- a Word, it 
ſcems much better adapted to 
give pleaſure in the Cloſet than 
the Theatre, . 

Bo AZ DING ScxooL, Vide 
Love rox Money, 

BoaARrDING SCHOOL RoMys. 
Ballad Farce, by C. Coffey, ated 
at Dr. Lane, in 1733. — This is 
only an indifferent Alteration of 
the laſt mentioned Play of Mr, 
Durfey's, which being in itſelf but 
a very poor Original, it is ſcarcely 
to be expected that this cold ſe- 
cond-hand ſervice of it ſhould be 
very palatable, and it cenſequent- 
ly met with no Succeſs. 

A Bor p STROKE FOR A 


Wir x. Com. by Mrs. Centliure, 


ated at Lirceln's - Inn Fields, 
1717, — In this Play ſhe was aſ- 
ſiſted by Mr. Mottley, who wrote 
a Scene or two entirely,-It met 
with very good Succeſs ; and in- 
deed, notwithſtanding the abſur- 
dity and . Impoſſibility of the 
Plot, and the Poorneſs of the 
Language, there is ſo much Buſi- 
nels and Variety in it, to keep up 
the Attention of an Audience, 
that it is ſtill generally ſcen with 
Pleaſure. | | 
The Bondman, An antient 
Story, 
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Story, by Maſſinger, to. 1638. — BxrNNORAL T, or Je Di- 
This is a very excellent Tragedy. contented Colonel, Trag. by Sir 
— The Scene lies at Syracuſe.— Fohn Sucking, This is printed 
The Plot, of the Slaves being ſe- among his Works, in 8vo. 1648, 
duc'd to Rebellion by Piſander, Br:zyais. Com, by the 
and reduc'd by Timoleon, and Ducheſs of Newcafte, publiſhed 
their Flight at the Sight of the among her Works, Fol. 
Whips, is borrowed from the The BRIDE. Com. by Thy, 
Story of the Scythian Slaves Re- Nabves, 4to. 1640. 
bellion againſt their Maſters, in BRITAIN'Ss HAT PIN ESS. A 
Jiſtin. Lib. 1. Cap. 5. It was Muſical Interlude, by F. Mottcux, 
revivd with Alterations and performed at both the Theat. 4to, 
Additions, and a ſecond Title-of 1704.— The Scene, a Proſpect of 
Tode and Liberty, and ated at Dr. Dover Caſtle and the Sea,—This 
Lane, 1719, 8vo. Interlude had long before been 
Boxpuca. Trag. by Beau- intended only for an Introduction 
mont and Flet-bcr., — This Play is to an Opera, which, if ever f- 
_— Story of Baadicia, Q. of niſh'd, was to have been call 
Britain, who is indifferently ti- THE LovES of Exo r, every 
led by the Hiſtorians by that Act ſhewing the Manner of a dif. 
Name, and that of Bonduca. It ferent Nation in their Addreſs to 
is eſteemed a very fine Play. the Fair Sex, | 
Box BU CA, or tbe Britiſb He- BRITAN NIA. An Engliſþ 0. 
roine. Trag. by Geo. Powel, 1556, pera, with a Print of the tranſ- 
This is no more than an Altera- parent Theatre. Anonym. 1732. 
tion of the above Play. BRITAN NIA. A Maſqut. 
Bou N CING NI onT. Vid. 1755. 8 
Wirs. Ys BaITANNIA and the Gods in 
The Ba AGGADOCTIO, or Bawd Council, A dramatic Poem, 
turn d Puritan, Com. written by Anonym. 1756. 
a Perſon of Quality, 4to- 1691. — BRITANNIA TRIVUMPHAXS, 
Scene London. A Maſque, by Sir V. Dawventt 
BRAVE IR ISHMAN. Vid. and Inigo Jones, —It was preſented 
CAPTAIN OBrunDER, at Yhichall, by K. Charles I. and 
BRAVO TURN. D Burry, his Lords, on the Sunday aft 
A Farce, — Of this I know no- Twelfth Night, 1637, and ws 
thing more than the Name, printed in gto. 1637, but is nt 
having met with it in a Cata- inferted in the Folio Edition d 
logue, but never feen the Piece Sir William's Works. | 
itſelf, Br1rTANnNICue.. Tr. by) 
The Bx Az EN Ace. A Hiſtory, Oxell. This is only a Tranſlation 
by Tho. Haytbood, in 4to. 1613. of a French Play of the ſame Nam: 
"The firſt Act contains the Death by M. Racine. ; 
of the Centaur Neſus; the 2d the The Bar1Ti1sn ENcuANTER) 
Tragedy of Micl-ager; the zd the or, No Magic like Love, A dn- 
Tragedy of Jaſon and Medea; the matic Opera, by Lord I anſaow!t 
4th Pulcan's Net; the gth the —It was firſt called a Tragech 
Labours and Death of Hercules; and was acted at the ©'s Th. i 
being all of them Stories taken the Hay-market, to. 1706—Ibe 
from Ovid's Meta, Lib. 4. 7. 8. Author, whotook anc arly Diſlik 
and g. | to the French and Talian oy 
« * e 


B R | 
ſeeqs in this Attempt to have 
aim' d at reconciling the Variety 
and Magnificence eſſential co O- 
peras, to a more rational Model, 
by introducing ſome what more 
ſubſtantial than the mere Gratifi- 
cation of Eye and Ear. Its Suc- 
BY ceſs was great, but was put a Stop 
do by the Diviſion of the Theatre 
ind a Prohibition of Muſical 
WE Picces. 

| Bxit1sh HBgRoOINE, Vid. 
BonDUCA. | 
BAITIsn WorRTHY, Vid. 
KING AR THUR, | 

The Bui rox. Tr. by Ambroſe 

Philips, ated with conſiderable 
WS Succcls at the Theat. Roy. in Dr. 
Lane, $v0, 1721. 
A BrxI1TONs STRIKE HOM, or 
bbe Sailors Rehearſal, A Ballad 
BS Farce, by Edw. Philips, perferm'd 
but without Succels, at Dr. Lane. 
1742, but not printed. 

The BROKEN HEART. Tr. 
dy Mr. John Ford, 4to. 1633. 

The BRoxEN Srocxjox- 
ERS, Farce, Anonym. and 
without Date. Whether this 
Piece was ever perform'd or not, 
cannot pretend to ſay, only find- 
ing the Name of it in the Liſt; 
but I imagine it to be one of the 
many Pieces which the Bubbles 
of the memorable Year 1720, 
gave Birth to. 

The BxoTHERrs, Com. by F. 
Shirley, acted at Black- Fryars, 
1652. 8&0, — Scene lies in 
Madrid. ; 
The BxorHERS. Tr. by Dr. 
ung, vo. 1752. — The Scene 
of this Play lies in Macedon, and 
the Plot from the Hiſtory of Ma- 
= c:d:mia in the Reign of the laſt 
Philip. — The two Characters of 
Demetrius and Perſeus are admira- 
dl drawn, and their Conteſt be- 
= tore their Father in the 3d Act, 
= perhaps the fineſt Piece of Oratory 


WT... T_T 


BR 
in the Eng. Language. But there 
is one particular Circumſtance re- 
lating to this Play, which does as 
mueh Honour to the Heart, as the 
Play itſelf does to the Abilities of 
the Author, which is his having 
not only given up the entire Pro- 
fits of three Benefits ariſing from 
it, but alſo even made up the 
Amount of them to the Sum 
of 1000/. and generouſly beſtowed 
it to the nobleſt of all Purpoſes, 
Viz, the Propagation of the Goſ-- 
pel in foreign Parts. | 

Bav Tus or ALBA. Tr, by 
Nabum Tate, acted at the Duk?'s 
75. 4to. 1678.— The Plan of this 
Play is taken from the 1v Book 
of Virgil s Aneid. 

Ba urus or ALBA, or A 
guſta's Triumph, An Opera, by G. 
Powell, acted at the Theat. in 
Dorſet Gardens, to. 1697. — The 
Scene of this Piece lies moſtly on 
the Thames, and the Plot is taken 

entirely from the laſt mentioned 
Play, and ſome ot the old dramatic 
Writers. 
The Bun E. Lid. Wirs. 

Bux v Fair, Com, by The. 
Shadzvell, 4to. 1689.— The Cha- 
racters of Od Mit, and Sir Hwum- 
fhry Neddle in this Play, are ap- 
parently borrowed from Fuflice 

ailavit and Sir Jobn duet, in 
the D. of Næcucaſtie s Triumphant 
W:dowp, and that of La Roche from 
the Precieuſes ridicules of Moliere. 

Bus In Is. Trag. by Dr. Ed- 
ward Young, Author of the 
Brothers above-mentioned, $va. 
This Play is founded on Hiſtoty, 
and was acted with great Succeſs 
in the Year 1719, * 

Bussy D'AmBOis E. Tr. by 
G. Chapman.—This Play was. pf- 
ten preſented at Paul's, in ; 
Reign of James I. and after the 
Reſtoration was revived with Suc- 
ceſs at the Theat, Royal, == The 

D Plot 
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Plot of it is taken FLY the French 
Hiſtorians in the Reign of Heu 
III. of France. 

Buss v »*'AMBoOISF, fs Rz- 
VENGE. Trag. by the ſame, 4to, 
1613. This Play is neither fo 

a one, nor ſo ſtrictiy founded 
on Truth as the wes og 1 nor 
was it received with ſo muc 
— upon the Stage. 

Buss v DAM nois, or, * 
Huſband's Revenge, Trag. by 7. 
Durfey.— This is no more than a 
Revival of Chapman 's Play, with 
fome Improvement on the Cha- 
s racter of Tamyra. — For the In- 
trigue of Buſiʒ and Tamyra, Vid. 
Roffet's Hiftoires tragiques, . 
17. p. 363. under the fei 
Names of 'Lyffs 
Scene lies at Paris. 


"The Bus v Bop Y. Com. by 


Mrs. Centlivre, ated at the Th. 
Roy. in Dr. Lane, 1708.— This 
Play met with ſo ſlight a Recep- 


tion from the Players, that they 
even for a Time refuſed to act it, 
and when prevailed upon ſo to do, 
which-was not till towards the 
Cloſe of the Seaſon, Mr. Wilkes 
fewed ſo. much Contempt for the 
Part of Sir George Airy, as to 

| —_ it down on the Stage at Re- 
hearſal, with a Declaration, that 
no Audience would endure ſuch 
Stuff. The Succeſs the Piece 
met with, however, falſified theſe 
Pro: noſtications, and to do Juſtice 
to the Author it muſt be confeſs d, 
that altho' the Language of it is 
very indifferent, and the Plot 
mingled with ſome Improbabili- 
ties, yet the amuſing Sprightlineſs 
of Buſineſs, and the natural Im- 
pertinence in the Character of 
Marpht, make conſiderable a- 
mends for the above-mentioned | 
Deficiencies, and render it even to 
this Hour an entertaining and 
fandard Performance. The dumb 
Scene of Sir George with Miranda, 


and Silvie. — The 


C E 


and the Hiſtory of the Garden 


Gate, are both borrowed from 


Ben Fonſon ; — of the Devi a 


an A. 


SAR AND Pour EV. Tr 
by. G. Chapman, 4to, 1632. 
acted at the Black Fryars.—The 
Plet of this Play is taken from 
the Roman Hiſtory, and the Mo- 
ral intended to be inculcated by 


it is, as the Author has himſelf 


exprets'd in his Title-Page, that 
only a guſt Man is a true Man, — 


— Rome and Pharſalia. 
CASA Box G14, Son to Pipe 
Alexander VI. — Trag. by Na, 
Lee, to. 1680.— The Scenelia 
in Rome, and. the Plot built on 
the Hiſtories of Guicciardini and 
Marina, and Ricaut's Lives of the 
Popes.” This Play, like many 
others of this Author's has great 


Beauties, mingled with maty 


Strokes of Rant, Bombaſt and 
Abſurdity, and therefore does not 
now ſtand in the Lift of acting 
Plays. — It met, however, with 
good Succeſs at firſt, | 
Cxs8ar HIS RevenE. Tr, 
Anonym.—This is in all the Cu. 
talogues, but without a Date, ex- 
cepting in the Britifh Theatre, (i 
Author of which I take to be 
Mr, Cherevood) where two Edi 
tions are mentioned, wiz, 1604, 
1644. — I never met with the 
Play any where, and Largbain 
declares the ſame of himſelf. 
Cxsar IN EcyyrT, Tr. b 


C. Crbber, Zvo. 1725. This 


Gentleman s Genius, howerer 


pleaſing i in Comedy, has been ver 
far from being admir'd in the 
Tragic Caſt of writing, nor is this 
Play even conſider'd as his Mi 

ſer-piece 


. V 


e v., v» 


RawS2YAMOWOWWYWSPO2AL 119 


ea 


E 


ſter- piece. — The Scene of it Effay for the Improvement of 


hes in Alexandria, and the Plan 
is borrowed from the Pampe of 


Theatrical Muſic in the Engl i 
Language, after the Model of the 


P. Corncille 5 but how far it falls. Talians.— The Story on which it 


fhort of the Merit of that celebra- 
ted Author, we ſhall leave to the 
Judgment of thoſe who chuſe to 


| | deat the Pains of comparing the 


two Pieces. 5 
Caivs Marctvs Cox 10 A- 
N us. Vid. Cox lor ANUS. 


The Hiftory and Fall of Carus 


Maz1vs.: Trag. by T. Otway, 
4to, 1680, — The Scene of this 
Play lies at Rome, and the Cha- 
rafters of Marius, jun. and Lavi- 


nia, are taken, and that even in 


many Places verbatim, from thoſe 
of Ronen and Juliet. The Plot 
into which che Story- of their 


Love is thus interwoven; may be 


found in Plutdrcbs Life of Caius 
Marin, and in Luaan r Pbarſulia. 


Tr. by J. Crowne: Ato. 1698. 


The Scene lies in the Impertat: 
Palace in Rome, and the Plot is 


BS taken from Suctunluss Life: of 
BS that Princdcmmee. 


7 oo 
J” 21 454 


CAI IS ro, or the cbaſe Mya, 
A Maſque, Fay 22 


Perſons of great Quality. It has 


Songs between the As; The 


Lene lies in. 4rcag/a 3. the Dura- 
tion of it an artificial, Day; and 


W the Plot is founded on Ovid: 
Mam. Lib. 2. Fab. 5. 6. 
Calrnuaxta; An Tralfan Op. 
E gro. 1724. —,The Scene Rome, 
W the Hiftorical Sub 
; from Plutarch, + | 
Carveso,-AND . TELEMA- 


chus. Opera, by Jobn Hughes, 


4 


Eſq; Svo. 1412. perform'd at the 


Queen's Theat, in the Haymarket. 
he Muſic compoſed by Mr. 
Galiard, — This Opera was an 


4 by the ſame Author 
A with the laſt nam'd Play. It 

= was written by Command of K. 
= Chris 1's. Queen, and: was of- 
tentimes performed · at Court by 


ject of the 


is founded is in Homer, and im- 
proved in the Adventures of Tele- 
machus by the Archbp. of Cam- 
bray. — Our Author has changed 
ſome Incidents, and added the 


Character of Proteus, to give it 


the greater Variety. 

© CaMBYsSEs, X. of Perſia. — 
Play in old Metre, by Tho. Preſ- 
ton, without a Date.— Its running 


Title is, a Comedie of King Cam- 


biſes 5 and its fuller one as fol- 


los“ A lamentable Trag. full 


of pleaſant Mirth, containing the 


Life of CAM Ts ES, King of Per- 


a, from the Beginning of his 


Kingdome unto his Death; his 
ont good Deede of Execution, af- 
ter the many wieked Deeds and 


Car16uLA, Emperor ef Rome. Tyrannous Murders committed 


by and thro' him. — And laſt of 


all, his odious Death, by God's. 


ent appointed, done in ſuch 


CAU vs Es, King of Perf. 


Trag. by E/hanab Settle, 4t0. 1672. 


bis Play is on the ſame Story 


with the foregoing, and is written 
in heroic Verſe.— The Scene hes 


in Suza, and Cambyſes's, Camp near 


the Walls of Su . 
Camiltra. An Opera, firſt 
performed at the Th, Roy. in Dr. 


Lane, and afterwards in the Hay- 


market, —Anonym. 4to; 1706. 
The CAMPAIGNERS, or p/ea- 
fant Adventures at Bruſſels. Com. 
by T. Durfey, — Part of the Plot 
of this Play is taken from a No- 
vel call'd Female Falſboad. Scene 
Bruſſels, Time 35 Hours, 
The CanTERBURY OvESTS, 


or .a Bargain Broken. Com. by 
E. Ravenſcroſt, Ato. 1695, This 
is a very indifferent Play, and 


D 2 | met 


bs a8 f dwetk. — The Stor7 
is taken from Heredotus ant 


fin. 


n 
a * 3 * 


4 


15 
F 
, i 
4H 
if 

12 
1 
: 4 
+ 
3 

', 

&®* 
'F 


— u — 


C A 
met with very indifferent Suc 
ceſs. Scene Canterbury. 
Ihe Carriciovs Lovers. 
2. by Mr. Odingſells, acted at 
Lane Theatre, 1725. 

IL CarTAin, Com. by 
Beaumont and-Fletcber, — This is 
far from one of the moſt capital 
Pieces of theſe united Authors, 
and is now never performed. 
CA rAIN O' BUN DER, or 

the brave Iriſhman, Farce, by 
Tho. Sheridan. Dublin 12mo. a- 
dout 1748.— Thie Farce has al- 
ways met with great Approbation 
in Ireland, on Account of the fa- 
yourable Light in which the [r:þ 
Gentleman, notwithſtanding all 
his Abſurdities and frequently 
forced- Blunders,- till: appears to 
Rand.—OQne of the principal, and 
- moſt. entertaining Scenes 
it, is borrowed from the Sieur 
Fete. : of: Mallere. 

The Car TIN. Trag. by 
AQed 
with tol e Succeſs in-Lizcolnss 
Inn-Fields. But as the Fort of 
chat admirable Author” s. Genius 
did not ſeem to be plac'd in Trag; 


Gay,  $v0; 1920. 
Joby 20 


bare little to ſay with Regard 


to the Merit of this * 
Nee po matic 
m, by Zvo. 1739. 
Ibis Piece is written after Ne 
Manner- of the Greek Tragedy, 
with Odes and Fs the 
| 26am intended the Bnet 
; and indeed; any Attempt 
8 ve it. . 16- ſuch a 
Manner. as to 245. ice, maſt 
have been attended with Expences 
too grew i hazard. on the pre- 
cariqus Taff of: an Audience; as 
it is only for. real Geniuſes to 
taſte that Redyndance of: __ 
preſſible Beauties, which ap 
thro” the whole of it, and wich 
7 render it- 3s Hamlet ay s 
& Gaviare- to the Meltitude, 85 Ts 
be W e it muſt exert 


CA 
give ineffable Delight to every 


Mind capable of Judgment, as jt 
lays the ſtrongeſt Claim to Immor. 


tality, and is one among a few 


Inftances that poetical Genius is 
ſo far from it's Decline at thi 
Time in theſe Realms, that we 
have Writers now living, ſome of 
whoſe Works no Britiſh Bard 
whatſoever, Shakeſpear, Spencer aud 


Milton not excepted, would have 


Reaſon to bluſh at being reputed 
the Author of. 

The Carpinar, Tr. by 7a, 
Shirley, —+— $vy0, 16 52, ated in 
Black Fryars,-Scene Navarre. 

The Canxrxss Huspaxy, 
Com. by C. Cibber, to. 1700, 
This Comedy contains, 5 
the moſt elegant Dialogue, aid 
the moſt perfect Knowledge of 
the Manners of Perſons in red 
high Life extant in any dramatic 
Piece that has yet appear d in an 
Language whatever; yet ſuch i 
the natural Malevolence of Man- 
kind, and fuch our unwilling: 
neſs to beſtow Praiſe, at leaſt os 
the living, that Mr. Cibbor's C 
temporaries would not allow hin 
to have been the Author of i ity 
ſome. attributing it ic the D. of 
Dl, to whom it was dedicated 


2 to Mr. 2 ſomie to Mi. 


Mumuaring, &c.— As, however 
during a Lag Courſe of Vean, 
in which: it has conſtantiy bo 

perfotmed with the greateft Suc- 
ceſs, ne Claim has been laid to 
any Part. of it, we furely may pay 
the deſerved Tribute of Praiſe © 
him, who. by this Preſcription, 
ſtands as the undcabted: Author 
of the whole, and to whom the 


 Enplifſh Stage is to this Hor 


greatly obliged-for a very conſider- 
able Stare of its comic Entertain- 
ments during the Courſe of cver} 
Seaſon. 
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vas acted before the K. and Q. 
at Sallſbary Court, — The Scene 
lies in Arcadia. — It has ho ever 
na Preludium, whoſe Scene is 
palac'd in Saliſbury Court; and to 
the Play is annexed a Catalogue, 


C A 
play was written after the Time 
that Dryden had attacked this Au- 


; 5 | thor's Mumamonchi, and therefore 
in the Epiſtle and Prologue he 
has endeavoured to revenge his 


S Cauſe, by an attack on Dryden's 


ES A4anzer and bis Love in a Nun- 
= ::ry,—And retorting back on him 
the Charge of Plagiary, which 
EX notwithſtanding what Mr. Ra- 


Wo venſcreft ſays in his Prologue, he 


is far from being clear of in Re- 
EE card to this very Piece, as the 
EZ ham Scene in the 4th Act, where 


urs. Breedwel! and Clapham bring 


in their Children, and challenge 
Marriage of the Lord de Foaffado 
is apparently ſtolen from Moliere's 


M. de Pourceaugnac, Act 2. Scene 


J. and 8, —Whatſoever. of that 
ES Comedy moreover the Author 
bad not before made Uſe of in his 
Manamouc bi, he has tranſplanted 
into this Piece. - 


The CaxELEss SHEPHERD, 


A Paſtora}, — I never ſaw this 
piece, but it is in all the Cata- 
logues without either Author's 
Name or Date. 5 


The Caxrress Suren 
pꝛrss. A Paſtoral Tragi-Com. by 
eln Coffe, 1656, — Fhis Play 


extremely erroneous however 
W throughout, of all the Plays 
= which had before that Time been 
printed in the Engh/þ Language. 
| TheCaxxs-or Lovz. Com. 


| : of this nothing more appears in 
e Catalogues but its Name, and 


that it was one of the Produc- 
tions of the 15th Century. 
The CaAN WAL. Com. by 
Tho, Porter, gto, 1664, — Scene 
evil. 1 | 


and was ated at the Theat. in 


Plot is founded on ſome Parts of 


from Sal/uſt thro* the Courſe of 


Can roven, or the French 


- 
Robber. Farce. Anonym. — This 
is a Tranſlation from the French, 


Linceln's Inn Fields, 1722.,—The 


the Life of Cartouche the celebra- 
ted French Highwaym an. 
The CAsEISALTERM' D. Com, 
by Ben Jonſon, to. 1609.— This 
is not one of the moſt celebrated 
of this Author's Works, nor is 
it at this Time ever acted.—It is 
partly borrowed from Plautus, as 
will be apparent on a Compariſon- 
of ſeveral Scenes in it with the 
Aulularia and Capteivei of that 
Author, | | 
CAss AN DRA. Vid. VitetN 
PRO RETESs. f 
CATATLINE HIS Co N S1 
RACY, Trag. by Ben Fonſon, 4to, 
1611.— This Play has great Me- 
rit, but is tos declamatory for the 
preſent dramatic Tafte, — Jonſom 
has in this, as in almoſt all his 
Works, made great Uſe of the- 
Ancients, —His Sylia's Ghoſt at: 
the Opening of this Play, is an e- 
vident Copy from that of Tantalus 
at the Beginning of Seneca: Thys 
eas, and much is alſo tranflated* 


the Piece, — For the Plot fee 
Salluft, Plutareb's Life of Cicero, 
and L. A. Florus, — Scene in. 


CATAPLASNMH. Vid. Noan's: 
F1.00D, | | A Fe, 
. CaTHARINE and ParTry- 


en. Farce, 8vo. 17 56.— This 
is nothing more than an Altera- 
tion of Shakeſpeare's TAM IN G or 
THE SHREW, by inverting and- 
tranſpoſing different Parts of it, 
rejecting the fuperfluous Scenes, 
and reducing the whole into a: 
regular Piece of three Acts. But 
the Judgment wherewith this is 
executed, and the valuable Uſe. 
that the modeſt unknown Author; 
whoſoever he may be, has _ 


D 3. - 


CA 


of Slateſpeare, hom he has nei- 
thet deviated from, nor added to, 
does great Honour to his Under- 
ſtanding-and Knowledge of thea- 
trical· Conduct, and has render d a 
Comedy, which from the many 
Abſurdities mingled with its nu- 
meroud Beauties, had long deen 
thrown aſide, one of the moſt en- 
textaĩnintz of the 1 on 
the preſent acting Lift 8 
Caro, Trag. by J. Addiſon, 
4t0. 1712.— This Play was per- 
formed 18 Times during its firſt 
Run, is uſhet d into Notice by 8 
cotoplimentory Copies of Verſes 
to the Author, among which, one 
by Sir Nich. Sreele leads up the 
Van, beſides a Prologue by Mr. 
Pege and- an Epilogue by Dr. 
Garth, and has ever ſince been ſo 


univerfally admired; that it ap- 


rs totally unneceſſary to add 
row ney further in its Com- 
mendarion.— As te its Faults, if 
fuch it has, the Cotemporary Cri- 
ties have ſufficiently endeavoured: 
ta point them out,—It may not, 
however; be impertinent to ob- 
ſerve in this Place, that the 
Brantdes of Poetry and the Spirit 


of Liberty which ſhine thro the 


whole, ſcarcely more than com- 
| for its Want of Parbos, 
and the Deficiency of dramatic 
Buſineſs. —.It cannot, hewever,. 
ſurely be thought an ill Compli- 
ment to the Author, to confeſs, 
that altho' as a Play it may have 
many Superiors, yet it muſt ever 
he. allowed te Rand: foremoſt. in 
the Liſt of our dramatic Poems. 
- - The Story is founded on Hiſtory, 
and-the Scene lies thro' the whole 
Piece in the Governor's Palace at 
Ut ca. | 
Caro or UTica. Trag. by 
; Oxell, acted at the Theat. in 
incols' + Inn-Fields, v0. 1726. 
his is only aTranflation front 
2 French Play of the fame Title, 
wy M. Deſchamps, to which is ad- 


C H 
ded, 8 Parallel between that Play 


and the laſt mentioned one of Mi. 


Addiſon's. | 

CavTious Coxcomn, Vid. 
Six SOLOMON SINGLE, 

CxLESTINA, or the Span 
Bazwd. Com. 2 — This waz 
wrote originally in Spani/h, b 
Don Mateo 2 — -; th 
moſt celebrated dramatic Writer, 
of that Nation, in 2 Acts, and 
was tranſlated above an hundred 
422 — the End of Guyſmaz 

aracbe, the. Spuniſb Rogue, 
In the 2d Vol, de dr Tran 
lation, it is reduced to 5 Ads, 

CENIA. Eid. Euo NIA. 

CADOT (PAILIT) Apni- 
RAL OF FRAXCE, his Tragedy, 
4to. 1639.— This Play was writ- 
ten in Conjunction by Ja. Shir 
and Chapman. The Story: of it 1s 
taken from the French Hiſtorians, 
in their Account of the Reign of 
Francis I. 

A CHALLENGE AT T 
A A Man IAE. A Maſque, 
by Ben Jonſon. Fol. 1640. 

CHALLENGE ro BEAUTY. 
Tragi-Com. by . The, Hayvou, 
Ata. 1636.—Acted in Black Fry 
ar. Scene Portugal. 

The ChAMBERMATD, Ballad 
Opera, by Pd, Pbi ips performs 
ed at the Theatre Royal in Drury 
Lane, 1734. . 

CRAMBERMAID TURN» Wi 
Q Ax ER. Vid. CounTay Is Wi 
Noc RN E. | 5 

The CMAN c W. Com. by 
Beaumont and. Fleicben.— The Plo 
of. this Play is taken from a Noel 
of Cervantes, called the Lady Cr 


nelia, which is among the Cob 


lection of Novels in. 6 vols. 12%. 
which J mentioned before. —The Wh 


* Scene hesin; 


The Cuancze Com. by tbe 
D. of Buckingham, 4t0. 1682. -- 
This is only the preceding P 
alter d and amended. It has been 
frequently performed with on 

Wy x 


L xbauſe, and indeed, the vaſt 
= Variety. of Buſineſs and Hurry ot 


ced by the Confuſion of miſtaking 
two Characters ſo extremely dif- 
EZ ferent as thoſe of the Conſtantias, 
. cannot avoid keeping up the At- 
tention of an Audience, and 
= making the Piece appear, if one 
may ſo term it, entirely alive. — 
EY Yet notwithſtanding the Akera- 
tions made in it firſt by the 
= Duke, and ſince that in the pre- 
paring it for ſome {till later Re- 
preſentations, there runs a De- 
gree of Indelicacy thro' ſome 
Scenes, and a Libertiniſm thro" 
the whole Character of Don Jobn, 
== which, to the Honour of the pre- 
ſent Age be it recorded, have for 
many Years paſt, experienced 
a very ſingular Diſapprobation, 
whenever they have been at- 
tempted. to be obtruded on the 
Public. | LY 
CrnanGrs of Govaenn- 
MINT, Vid. CONSPIRACY. 
CxANGEs, or Lowe in a Maze. 
Com. by Ja. Shirley, 4t0. 1632. 
Scene London, — This Play. met 
with conſiderable Succeſs, not 
only in the Author's Life Time, 
but for a long Time after. A 
Scene in the firſt Act, where 
Goldſworth on examining his two 
Daughters, finds them both in 
love with the ſame Perſon, has 
deen made Uſe of, altho' indeed 
conſiderably improved, by Dryden 
in bis Maiden Quern: 

The CHANGELING, Trag, by 
Tho, Middleton, 4to. 1653. — 
join'd with our Author in 
this Play, which met with very 
greatSuceels,—The Scene in H- 
cant, and the principal Founda- 
tion of the Plot may be found in 
the Story of Aſemerv, and Beatrice 
Jeanna in Roynolds's God's Re- 
* Murder, Book 2. 


Intrigue, which is actually produ- 
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CuANGELINGS, #7d, Co un 
AND CounTRyY, 
The Cu ArLEZT. A Muſical 
Entertainment, by Mendez, Svo. 
1749. — This Piece had a very 


conſiderable Run, and ſtill fands 


in a very favorite Light amongſt 


the muſical Part of Dramatic Eu- 


tertainments.— The Poetry of it, 
on the whole, if not great, at 
leaſt deſerves the Praiſe of being 
very pleaſing, and will, perhaps, 
give Pleaſure where Works of 
more eſſential Merit may meet 
with a leſs kind Reception. 
CHARADOR K. of Cax- 
BR IA. Vid. VALIANT 
WELCHMAN, | 
CAAIES I. K. or EnGe 
LAND, the famous Tragedie ef. 


Anonym. 4to. 1649.— This Play 
ſeems to have been written by 


ſome very ſtrong Party Man, who 
thought at ſo critical a Juncture 
the Declaration of his Name 
would have been attended with 
Hazard, perhaps even of Life ; 
yet was hardy enough. to declare 
his Principles under the Protec- 


tion and Secrecy of the Preſs, at 


a Time, and in a Manner, where- 
in he muſt, if known, have ren- 
der'd himſelf liable to the moſt 
rigid minifterial Reſentment, — 
Nor is this, perhaps, the only 


| Inftance which might. urge us to 


wiſh that warm Integrity and fer- 
tile Genius were ever conſtants 
Companions;. 

Cnanrzs VIII. oy Fx Axe, 
or, the Invafian of Naples by the 
Freneb. An Hiſtorical Play by J. 
Crown, 4to. 1680.— The Plot of 
this Play is taken from Guicciar- 
dia, and forme of the French 
Hiftorians,—Scene: Naples, It is 
written in Heroic Verſe, and is 
perhaps, one of the moſt: ſtrilai 
Inftances of the infatiable Turn 
of: Satire which prevails with 
the: celenated Bark of Rich ofer,. 

| who 


þ 
! 
: 


Wc Bran nzt,s 


8 


1 
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who notwithNanding the Compli- 

ment paid him by the Writer, 
in dedicating this Play to him, 
could not avoid: ridiculing the 
Piece and its Author, in his Imi- 
tation of the 3d of Belleaus Sa- 
tires, in which he even mentions 
Mr. Crowne and this Play by 
Name, quotes a peculiar Paſſage 
from it, and in a Remark upon 
it points it out to that Cenſure, 
which otherwiſe it might perhaps 
have eſcaped. ; 

Cu Ans XII. K. or Swr- 
DEN, or, the Adventures of Rode- 
rie Random and bis Mas Strap, 
80, 1748.— This Play is a Kind 
of Tragi- Comedy, was never 
performed, and ſeems to have 
been written as a Ridicule on 
the ingenious Author of Rederic 
Num lam. . 

Cn AALESs D. of BON. Vid. 
ConsPIRACY. | 

CaasTE LADY, Vid. EAA1- 
NIAs RE 

ACrnasTEt MAID INR Caray 
$102. Com, by Tho, Middleton, 


40. 1620. 
CMAS TENY NIR. Vid. 
CarIsTA. - 6-59 
The CuraTs. Com. by Fn. 


Wiiſm, 4to. 1664. — This Play 
met with general Approbation; 
notwithſtanding which, the Au- 
thor's Modeſty induced him to 
make an Apology for its Faults, 
in a Preface to the earlier edi- 


tions. To the 4th Edition, which 


was in 1673, there is the Ad 
dition of a new Song. 0 

The CHEATS Or SCAPIN, 
A Farce, by T. Otsway, 4to. 1677. 
— This Farce is printed at the 
End of the Tragedy of Titus and 
Ferenice, which conſiſts only of 


three Acts, and was probably in- 


to be performed with it in 
e fame Manner as we have 
ely ſeen ſome Pieces of irre- 
ar Length 


gular deſtined for a joint 


| Killigrew 
This 'Play is dude more thas' 


and- 


- 


CH 
Performance. It is not muck 
more than a Tranflation of 
Moliere s Fouberis de Srtafpien, 
the Plot of which, moreorer, is 
borrowed from the - Phormio of 
Terence.—The Scene Dover. 

The CxraTs or Scar, 
Com. by Orzell. — This is only 
the abſolute Tranſlation of A. 
liere's Play, was never acted, but 
is printed among the reſt of Oze!'; 


| Tranſlations from that Author. 


The CxrsHineg Comics, C. 
by Fohnſon, $vo. 1940. — This 
Piece, written by the Author of 
Hurloathrumbo, is, like that, full of 
Madneſs and Abſurdity, yet like 
that, has in it many Strokes of 
wonderful Imagination, | 

CuritD HAS LosST A Fa. 
THER, Vid. BixTH of M- 
LIN, 

The CirtmmzRrA, Farce, by 


T. Odell, $vo, 1720.— The Date 


and Title of this Piece, are ſuffi- 


cient to point out the Deſiga of 


it, which was to expoſe the Fob 
lies and Abſurdities that Man- 


kind were dran into by the epi- 
demical Madneſs of that extraor- 
dinary Year. 


The CnIN& ESR Onywar, 
Hiſtorical Trag. Anonym. 3 vo. 
1750. This is little more than a 
Verſiſication of a Chineſe Tragedy, 


which Du Halde has given us > | 


Tranſlation of at the End of his 
Hiſtory of China. — See farther 
under Orr HAN or CRIN Aa. 
CIT CkaT, Com, by — 
„ Elqz 8vo. 1722, — 


what its Title implies, wiz. a 
connected Piece conſiſting princi- 
pally. of eaſy and genteel Conver · 
ſation yet it met with conſidera- 


ble Applauſe when repreſented at 


Dr. Lane Theat. and fo ftrongly 
was the Intereſt of the Author, 
who had a Place at Court, ſup- 
ported by the D. of Argyle mo 

ers 
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chers of his Friends, that the 
profits of this Play, were ſaid to 
= have amounted to upwards of a 
WE thouſand Pounds. 

CHLoORIDIA, Or Rites to Chiorts 

= ond ber Nymphs, Maſque, by 
SZ Ben Jonſon, preſented at Court by 
the Queen and her Ladies at 
Shrovetide, 1630, 4to. 
= Thc Cxnx15T1AN H xO. Tr. 
by Geo, Lille, 8vo. 1734. — This 
play is founded on the Hiſtory: of 
the famous George Caſtriot, com- 
monly called Scanderbeg, K. of 
Teirus.—It was performed at the 
Theatre in Dr. Lane, and with 
but very little Succeſs.— The E- 
ditor of M bincop s Scanderbeg, 
ſeems, in a Preface to that Play, 
to glance. a Hint of ſome un- 
= gentecl Behaviour in Mr. Lillo, 
= with Regard to it, — But as it is 
= well known, that Diſappointmeat 
on one Side, is ſometimes the Oc- 
= caſion of Injuſtice towards the o- 
cer, Icannot think the Reality uf 
== the Accuſation in this Cafe ſeems 
perfectly authenticated. 

A CnilsTtIAN TuRN'D: 
Ton x, or, the tragical Live and 
WE Deaths: of the te famous: Pirates 
Wa and Dansrxcnn. Trag. 


et divided. inte Actz 406. 2612. 


— The Story is taken from an 


Account- of the Overthrow of 


thole two Pirates, by Andrezo 

Barker, to. 1609. 

Ss CHRISTMAS, bis. Moſque, by 

_ Ver, preſented at Court, 
16. 


CuRISsTNMAS OR DIN ANY. A 


Es private Shew, wherein is expreſ. 


= {et the jovial Freedom of that 
= Fellival, ated at a Gentleman's 
= Houſe among other Revels, 1682. 


WS = This Piece is written by a 


— who was Maſter of 
ms, and is ſigned with t — 
ters R. W. 2 
Cusisr's Passion. Trag. 
by CC. Sendys, Bo. 1640.— This 


and the ſeoond at Florence, in 
16 51.— The Scene of both Pieces 


— EM 


Play was not intended for the 
Stage, and is only a Tranſlation 
of the Chriftus. putiem of Hugo 
Grotius, with Annotations, — It 
was, however, eſteemed a: very 


good Tranſlation by his Cotem- 


poraries, and is even ſtrongly 
commended in a Copy of Verſes 
prefixes to it by the great Lord 
Falkland. 

Of CxynisT WHEN HE WAS 
TWELVE YBARS OLD. Com. 
-——This is ore of the Pieces writ- 
ten by Biſhop Bak, of which we 
know nothing more than the 
Name, 4s handed down: to us by 


himſelf in a Catalogue. of his 


Works. 
CnuononHoOTONTROCOGOT, 
A Mock Trag. by Harry Carey, 


$vo, 1734, acted with Succels at 
the Little Theat. in the Hy- 
market, 


ICILIA AND CLOXINDA, 


or Love in Arm, Tratzi-Com. by 
The. Ki is id formed 


in two Plays, the firſt of which 
was written at Turin, about 26 5, 


lies in Lombardy, and the Cha- 
racters of Amad:o, Ducius and 
Manlius, ſeem Copicsof Ag/atides, 
Artther and Migabijerin the Grand, 
Cyrus, Part I. Boak 3. 
The CID. Tragi- Com. by 
Joſeph Rutter.— This Play is alſo 
in two Parts, both printed in 
12mo. the firſt in 1637, the ſe- 
cond in x640,—They are Tranſ- 


lations at large, and with fome 


Alterations of the celebrated CI, 
of. Corneille, and were undertaken, 
the firſt at the Requeſt of the E. 
of Dorſet, to whoſe Son the Au- 
thor was Tutor, and the —_— 
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. 
by the Command of K. Charles I. 


who was ſo well ſatisfied with the 


firſt Tranſlation, as to order the 
fecond Part to be put into Mr. 
8 Hands for the fame Pur- 
poſe. 35 
Crx A's Coxs PII ACV. Fr. 
Anonym. acted in Lincoin's-Inn - 
Fields, to. 2733,—— Phe Scene 
Rome. — Plot from the Roman 
Hiſtory, - | 44 
eise. Dram. Opera, by Pr. 
Cha D' Auenant, 410. 2677 acted 
with conſiderable Applaufe. — 


Prologue by Dryuen, Epilogue'by appa 


Lord: Ror beter, and the Muſic 
Bannifler. — The Scene lies cl 
Taurica Cherſoneſus, and the Plot 
is borrowed from poetical History, 
Viz. \ Ovid's . Matam, Boo 14. 
Baceace, Nat.'Comes, Ke. 
CIT IZZNTun Nn GEN TIN 
MAN. Vid. MAN ANM over. 
The Cru Barr, or, tbe 
merry Cackold, Com. by Joſ. Har- 
vid, Ato. . 
borrowed 2 entirely from 
Nair Care for a Cuckold, ſeve- 
ral whole Scenes being the fame, 
but ſpoiled by the preſent tranſ- 
poſer; ſo that its Succeſs was but 
very indifferent. - | 


The CITY Faner, 7737. Of 
this I know nothing more than 
the Name. | 


Tue CrTy GALLANT, 
Fid. GerxzNn's Te qQuoqQur. 
The Ciry Hzinxess, or Sir 


Timothy Treatall, Com. by Mrs. 


Bebn, 4to. 1682.—Tbis Play was 
well received, but is in great 
Meaſure a Plagiariſm, Part of it 
being borrowed from Middleton 
Mad Mori muy Mafters, and Part 
from Maier: Guardian. — 
From the Character of Sir Timo- 
thy Treatall, and that- of Middle- 
tan's Play from which it was 
taken, collected together, may 
de deduced the Origin of the Sir 


9. — Phis Play is 


CI 

52 Engliſb, in C. Bae 
Fran Laſſer, — Mts. 28 2 
alſo introduced into this Play 2 
great Part of the Inner Tem 
Ma ue, by Middleton. : DOM 

The CITY LD, or Folly - 

claim d. Com. by Tho. Dille, 4to, Wi 
1697. Scene Covent Garden. 

The CITY MADPAu, Com. 
by Maffinger, i4to. 1658. — This 
is an exceilent Comedy, nor can 
there perhaps be ſhewn a more 
perfect Knowledge of the Diſpofi. 


tion of the human Mind, than i; 


rent in the Behaviour of the 
City Lady and her two Daughter, 
to the Huſband's Brother, who is 
unfortunately fallen into Diſtreß, 
and is become a Dependant on the 
Family. — The Plot, the Buſineſ,, 
the Conduct and the Language of 
the Piece are all fo admirable, 


_ that it would need very little 


Alteratiom to bring it on the 
Plays | 4 | 


The Ciry Maren. Com. 
by Jaſper Mine, D. D: — This 
Play was preſented before the 
K. and Q. at #>#:ball, in 1639, 
and there is an Edition of it it 
Folio the fame Year, and another 
in to. 1648, but no correct one 
earlier than that at Qzford 16 59. 
— The Scene lies in London, and 
it has been eſte as a very 
good Comedy. | 

The CI TY NicuT Car, ot 

uod babes & babes, Com. 
by Rob. Davenport, 4to. Londen 
1661,--This'Play met with very 
good Succeſs, The Plot ;of Le- 
renze, Philips and Hiſtemia, 1 
taken from the Curious Imperti. 
nent in Don Quixote, and that of Wil 
Ludovico, Franciſco and Dorotbet, 
in which the new married Lady 
is-ſet to..do Homage to her Hul- 
band's Night Cap, which Mr. 
Ravenſcroft has alſo _—_—_—_— 


WE 
440 his London Cuckolds, is bor- 
WS rowed from B:ccace's Decameron, 


Vas 2 very ſevere Satire upon the 


Whig Party then prevailing 3 yet 
has the Author vindicated him- 


ſelf in his Epiſtle to the Reader, 


of what had been laid to his 


2 Charge, viz, that he had intend- 
ed a perſonal Abuſe on a, certain 


eminent Serjeant at Law, and his 
Wire, under the Characters of 
= E219 in and Lucinda, and a Noctor 


onder that of Panchy. + 
= The CITY RaMBLE, or the 

= Playhouſe Wedding, Com. by Ser- 
, 4to. 1699. — The to firſt 


2 
Sf >> 


| WT Speeches of this Play are taken, 


from Beaumont and 2 01 
= Knights of the Burning Pele, ar 
* 18 e the 1 
ſame Authors. „„ 
_ ACiTy RAM BLI, or the 
BS 7.nmowrs of the Compter. Farce, by 
i 5 Cba. Knipe, vo, 171 Js he 
Name of this Farce is ſufficient 
co point out its Subjece. 
The CITY WIr, or the Wo- 
nan wears the Breeches. Com. by 
Rich, Broome, 8vo, 1654. — The 
Prologue is a mixture of Proſe and 
Verſe, SER ES 
Cravpivs T1intgrus NE- 
x0, Rome's greateſt, Tyrant (the 
BS 7agedie of ) truly repreſented out of 
WS (be pureſt Records of thoſe Times, 
to, 1617. — Dedicated 
right wworſhipful Sir Arthur Man- 
nering ¶ Senne and Heyre unto Sir 
= George Mannering, %½ Eithfield 
in tbe County of Salop) Carver unto 
Ss Prince Henry bis Grace. This 
Play I have never ſeen, nor is it 
in any of the Catalogues that I 
know, yet Mr. Coxeter in his MS. 
Notes, has it under this ample 
and particular Title, which is 
 furely a ſufficient Authority for 


Ciry PotiTICS, Com. by 
J. Crown, Ato. 168 3.— This Play 


jece from the Coxcomb of the 


to tbe 


CL 


my inſerting it in this Place, 
CLARICILLA, — Tragi-Com. 
by Tho, Killigreꝛw. — This Play” 
was written at Rome about 1652, 
and is dedicated by the Author 
to his Siſter the Lady Shannon. 
CLzarTEs. An Ital. Opera, 
8vo. 1716. — The Scene lies in 
Denmark, and it is dedicated to 
the Ladies of Creat Britain, by 
the Cav, Nicolini Grimaldi; but 


who is the Author of it ſeeme 


not to be by that ſufficiently de- 
termined. | 
_ CrxroMENEs, or the Spartan 
Hero, by Dryden, 4to. 1692, — 
This Play, notwithſtanding the 
Miſrepreſentations. of it by Dry- 
den's Enemies at Court, was acted 
with great Applauſe.— The Plot 


of it is profeſſedly taken from 


Plutarch,, but improved by the 
Addition of Caſſandra's Love for 
Cleamenes, and the giving him a 
ſecond Wife — The Scene lies in 
Alexandria and the Port of that 
City — and to the. Addition in 


12mo. 1717, is prefixed the Life 


of Cleomen en. | 
CLONE. Trag, by. R. Ded[- - 
ley, 8vo. 1758. The Plot of this 
Play is not founded on any Hi-. 
ſtory, yet the Circumſtance of 
Siffroy's giving his Friend direc- 
tions concerning his Wife, ſeems. 
to ſavour fomewhat of Pofthumus's' 
Orders in Cymbeline. Ihe latt 


Acts containing Cleone s Madnels, 


over her murder'd Infant, are 
wrought to the higheſt Pitch, and 
received every advantage they 


could poſſibly meet with, . from. 
O 1 


the inimitable Performance 
Miſs Bellamy, to whoſe peculiar. 
Merit, in this Part, it would be 
doing Injuſtice not to pay that 
Tribute in this Place, which the 
moſt judicious Audience in the, 
World, viz. that, of Lendoy, af- 
forded herdurin along aoderomyy 
ed Run of the Piece. Annexe 
do 


to chis Tragedy is an Ode entitu- 

led Mel pomen 

nour to its Author. 
CLEoPATRA, Trag. by. Sam. 


Daniel, 8vo. 1 59 5. — This Play is 


founded on the Story of Cleopatra 

in Plutarch's Lives of Antbony,and 
Pompey, and on a little French 
Book, of which we have a Tranſ- 
lation by Mr. Orzvey, intituled, 
The Hiftary of the three Triumvi- 
raten. This Tragedy was very 
much eſteemed in its Time, and 
there is an Edition of it in 1623, 


in which the Author has made 
various Alterations greatly to its 


Advantage, — Scene in Alex- 
andrid. 5 

| EAT AAS, Of PUTT To 
her Tragedy, by Tho. May, 1626. 
This is upon the Sad 7-4 with 
the foregaing, and the Author, ei- 
ther with an Intent of ſhewing 


his Learning or his Candour, has 


throughout, quoted in the Margin, 
the Hiſtorians from whom he 
took the Story, viz. Plutarch, 
Dion Caſſius, Suetonius, Strabo and 
 Afpian, —He has beſides, borrow- 
ed ſeveral other Embelliſhments, 
particularly Callimacbhus s Epigram 
upon Timon, and an Annotation 
on the antient Lybian Pſy/7s, ce- 
lebrated for curing the venemous 
"Wounds giving by Serpents, by 
Racking. Place, The Scene 
| LOTILDA. Ital. Opera, pre- 
fented at the Theat. in the Haz- 
market, vo. 1709, — Scene 
Caſtile. | 
The CT oupDSs. Com. by Leyvis 
 12m0., 1715, — This 


Play was not intended for the 
Stage, but is only a Tranſlation 
with Notes from Ariſtopbanes. 


CLUVBMEN. Vid. Wirs. 

The CosL ER or PST. 
Farce of 2 Acts, by Cha, Fobuſon, 
$y0,'1716. — The Plot of this 
Piece is founded on the Hiftery 


e, which does Ho- 


eO 
of Sbaleſpeur's drunken Tinkes, 


in the Taming of a Shrew, —YJay 


has mentioned a Farce of the 
ſame Title, among Bulle, 
Works; but as it is of the ſame 


Date nearly, and he has ſaid the 


ſame of that, which I have rela- 
ted of this, I imagine it muſt be 
the ſame Piece, only republiſhed 
by Bullock; whoſe Property, a 
Manager of the Theatre, it might 
happen to be. « | 

The CogLER's Or ERA. 4. 
nonym. 8 vo. 1709, acted in Lin. 
coln's- Inn- Fields. Of this 1 know 
no more than the mention ig 
Coxeter's MS, Notes. 

The Conrzx's PxoPHECY, 
Com. by Rob. Wilſon, 4to. 1594. 
— Of this no more than the 
Name is mentioned by any of the 
Writers. | 

Co L 14, or the perjured Lover, 
Trag. by Cb. Fehnſon, 8vo. 1732, 
This Play has much of the P.. 
thos in it, and may be conſidered 
as. very far from a bad Piece, yet 
in the Repreſentation at Dr, Lan 
it met with no Succeſs, 

Cox Lux BrITANNICUM, A 
Maſque, by Tho. Carew, 40, 
1634. This Maſque was written 
at the particular Command of the 
King, and performed by his Ma. 


jeſty and the Nobles, at the Bar 


guetting Houſe at Whitebal!, on 
February 18, 1633.— The Deco- 
rations were by I:zigo Janes, and 
the Muſic by H. Lawes. Thi 
Piece was: for ſome Time. aſcribed 
to Sir Nm. Davenant, thro' Mi- 
take, which Miſtake has been 


continued ſo far as to the Fol. L. 


dition of Sir #,”s Works. 
The Coryrx-Housr. Com 
by the Rev. Fa. Miller, Sw. 


1737. Dr. Lane. — This Piece 


met with no Kind of Succeß, 
from a 'Suppoſition, how juſt | 
cannot pretend to determine, that 


| 1 


r r e e 


gt 


C O 
who kept Dick's Coffee · Houfe 
near Temple-Bar, and were at that 
Time celebrated Toaſts, together 
with ſeveral Perſons who fre- 
quented that Houſe, were intend- 


his he abſolutely denied as 
being his Intention; when the 
piece came out, however, the 


ed to be ridiculed by the Author. 


Engraver who had been em- 


ployed to compoſe a Frontiſpiece, 
having inadvertently fixed on 
that very Coffee -houſe for the 
Scene of his Drawing, the Tem- 
plers, with whom the above-men- 
tioned Ladies were great Favo- 
| rites, became, by this Accident, 
ſo confirmed in their Suſpicions, 
that- they united to damn this 
Piece, and even extended their 
Reſentments to every Thing 
which was ſuſpected to be this 
Author's, for a conſiderable Time 
after. 1 

CorrEE-HO VSE; Vd. 
KN AVERY IN ALL TRADES, 

The Cor rEE-RHousk Pol T- 
T1CIAN, or the Juſtice caught in 
bis own Trap. Com. by H. Field- 
ing, 8v0, 1733, — This Play has 
| no very great Share of Merit, yet 
was perfortned with tolerable Suc- 
deſs at the Little Thearre in the 
Haymarlet. 

Corprr-nousr POLITI. 
tian, Vid. GEN EROuS Hus- 
BAND, 

CorpyFEE-Houss POLL T I- 
ClANs, Vid. UgunPERs. 

Cora's Fury, or Lyrenda's 
8 Mijery. Trag. by Hen. Burkbead, 
Ito. 1645.— The Subject of this 
Play, is the Iriſ Rebellion which 
broke out in the Year 1641; and 
the principal Perſonages who'had 
any Concern in the Tranſactious 
of that Time, are diſtinguiſheJ 
under Fictitious Names, vis. D. 
of Ormond, Offris; Sir Jobn Bor- 
lace, Beroſus, &c. as may be eaſi- 


ly diſcovered by referring to 


C O 
Temple's, Borlace's and Clarerdim's 
Hitftories ——This Tragedy was 
never ated, but is commended 
in moſt extravagant Terms, in two 
Copies of Verſes prefixed to it. 


A Maſque, 1582, — This Piece 
is very ſcarce, I have never ſeen 
it, nor did either Langhaine or 
Jacob, by both of whom it is 
mentioned without either Au- 
thor's Name or Date, but the Au- 
thor of the Brizi/h Theatre appears 
to have known it better, ſince in 
that Work alone I find it with 
the old Spelling and Date I have 
here put to it, and which from 
the Air of Originality that appear 
in them, I have thought proper to 
adopt. 8 82 5 
The CommaT or Love any» 
FxIENDSHIT. Com, by Dr. 
Rob, Mead, to. 1654, —— Thi: 
Play was preſented during the 
Author's Life Time, by the Gen- 
tlemen of Chriſt Church Colledęe 
Oxford, but was not publiſheg 
till after his Deceaſe. 
The ComeDy oF ERROR, 
by V. Shakeſpeare, Fol. 168 5, —- 
This Play is founded on the 
Mencchmi of Plautus, but greatly 
excecds the Original, — The Con- 
fuſion produc'd by the Reſem- 
blance of the twa Antipholis's and 
the two Dromio's, is truly comic, 
and whenever the Piece is pre- 
ſented, which indeed is but ſel- 
dom, from the Difficulty of 
matching Performers to the Parts, 
as well as to each other, is con- 
ſtantly found to keep up the At- 
tention of an Audience, and give 


them great Delight, 


The Comicar Garranmt, 


evith the Amours of Sir John Fal- 


- 
s 
— 
* 


ſtaff. — Com. by J. Dennis, to. 


. Park, and 


1702. — The Scene of this Pla 
es of Vindfor, and the Piet 
no 


8 than a very indifferent? 


«5% 


The CompBaTg or Carys. 
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Alteration of Shakeſpeare's Merry 
Wives of Windſor, to which is ad- 
ded a large Account of the Taſte 
ih Poetry, and the Cauſes of the 
Degeneracy of it. f 

The Couic AL HAs H. Com. 
by the Ducheſs of Newwcaſie, Fol. 
1662. 8 

TheComicar Lovers. Com. 
by C. Cibber, 4to. 1712, acted 
by Subſcription at the Queen's 
Theat. in the Haymarket.—' his is 
one of the moſt indifferent of this 
Author's Pieces, and is indeed re- 
markable for nothing but a Tag 
to one of the Acts, which ſeems 
pointed at the Parting of Moncſes 
and Arpaſia in Tamerlane, and is a 
humourous Picture of many ſuch 
parting Scenes in ſome of our 
Loveſick Tragedies. „„ 

The Comicar REVENGE, or 
Love in a Tub. Com. by Sir Geo. 
Etheridge, 4to. 1669. — This 


Comedy, tho' of a mixt Nature, 
ſome of it being ſerious and writ- 


ten in Heroic Verſe, and by no 
means equal to the comic Parts 
of it, yet has generally ſucceeded 
very well upon the Stage, and met 
with univerſal Approbation; yet 
to the Honour of the preſent 
Taſte, this, and ſeveral other ad- 
mirably written Pieces have been 
for ſome Time paſt laid aſide, on 
Account of the Looſeneſs of ſome 
of the Characters and Expreſſions; 
Wit, ſeeming in this Age, not to 


be conſider d as a ſufficient Protec- 


tion for Libertiniſm, which was 
too much the Caſe at the Period 


Vid. 


in which this Author wrote. 


Comicart Rival. 
Scnoor Boy. 805 
CoMICAL TRANSFORMA- 
T ION. Vid. DEVIL or A 
WIr x. 8 
The Coũm MIT TEIZ, or Faitb- 
ful Iriſhman. Com. by Sir Rob. 
Howard, Fol. 1665. — This Co- 


medy was written not long: after 
ö 


24 88 
bs, 


at 


” a 
3 
y 


20 

the Reſtoration, and was intent 
to throw an Idea of the uimg; 
Olium on the Round-head Pan 
and their Proceedings. — The Pie 
has no great Merit as to the 
Writing, yet from the Drollery u 
the Character of Teague, and the 
ſtrong Picture of . abſurd Fanxi. 
ciſm mingled with indecent Pride, 
drawn in thoſe of Mr, Day, Mr, 
Day, and Abel, it even now, that 
every Spark of Party Fire, as tg 
that Part of the Engliſb Hiſton, 
is abſolutely extinct, has ef. 
blithed itfelf as a ſtandard aGting 
Comedy, and conſtantly gives Plex, 
ſure in the Repreſentation. 

The CoMMMITTEE May 
CURRIED, Com, in 2 Parts, by 
S. Sheppard, 4to. 1647. — 4 
Piece diſcovering the Corruption of 
Committee Men and Exciſe Men; 
the unjuſt Sufferings of the Royal, 
Party; the ceviliſþ Hypocriſy of 
ſome Roundheads ; the Revolt for 


Gain of ſome Miniſters, — Nt 


2oithout pleaſant Mirth and Vari, 
—Theſe two Plays have much 
more Zeal than Wit, yet at the 
ſame Time are the moſt barefac'{ 
Plagiaries, there being fcarcely 1 
Piece of Sir Jobn Suckling's eithe 
in Proſe or Verſe, which has ef 
caped the Plunder of this dramatic 
Pirate, excluſive of what he hs 
borrowed from the 1ſt and 3d &. 
tires of Juvenal, as tranſlated by 
Sir Rob. Stapleton, 

The Com Mods CoNnD1T108, 
Com. Anonym. 1676.—0f thi 
nothing more than the Name i 
mentioned in any of the Ca 


logues. 


A ComMMonNwWEALTH o 
Women, Tragi-Com. by 1, 
Durfey, 4to. 1685, —This Play i 
borrowed from Pleteber's St 
Voyage, and is very indifferentl 


executed, — The Scene Cποt 


Garden. - 


The ComMPpRoOMISE, Cong 
; . if 


. 
AR. A. Y 4 Tat % * D 8 5 = 1 bY, - Fi — 
RA TH SO 2, Dy: $2444 $3 WS n r $hcs,' # 1 Zo ak Sea as 5 SSIS «I 298 kr "OI f 7 x as N n 4 — 3 r 8 ” - 
NE INE 9 Re $$ oy. 1; 33 N N , IIA. KS oe ĩ˙Ü nan Wa? + bs 2 5 3 e \ #520868 5 DE cs . e r * RAS „ 2 
** & > 5 8 Fad 4 - © rn Ih AE 2 perks . LIST 4 2 E p I W SOT Se aid 31 E e eee S A 0 . 1 I fe! on LOI EI RIO I . 
ae d Ted OF iv 1 A a: © W tee i ©: %Y n e 36% r == _— . po > +6 £ rs Lt ASL Ty et; ? N 8 2 n e 
% a 3 "Wt 4x (5-4 5 Z on t3 TE ED NR *. a Ss TEL? 8 3 3 S WL 9 * _ 8 ; 1% SIP Gs RE TBS 0 n Y r = . 2 vs CY 9 SERA 33” 2 
: * moos AT ES a. eg es 8 e 2 S 8 . . 8 N n bf 


** C JN 


5 


a Sturmy, 3v0, 1732, acted at 
be Theat. Roy. in Liacoln's-Inn- 
id.. N 
cours. A Maſque, by Dr. 
balkon, Zvo. 1739. —This Piece 
a very judicious Alteration of 
itan's Maſque at Ludlow Caſtle, 
herein it is render'd much more 
et for the Stage by the Introduc- 
ion of many additional Songs, 
oſt of them Milton's own, of 

ert of the Allegro of the ſame 
author, and other Paſſages from 
is different Works, ſo that he 
as rather reſtor'd Milton to him- 
eeif than altered him, — It met 
ech great Applauſe, and the eſti- 
able Author during the Run of 
Wt, ſought out a Daughter of the 
WS mmortal Bard, who was at that 
ime in mean Circumſtances and 
ereatly advanced in Years, for 
bom he procured a Benefit from 
bis Piece, which produced her 
P pwards of 120 pounds; nor be it 
orgotten to the Honour of Mr, 
SCG 2rrick, that about ten Years ago 
ee conferred the ſame Obligation 
nn one Mrs. Fofter, who was Gran- 
aughter to the original Writer of 
bis Maſque, 3: 
CoxczITED CV ROI p. 
Vid. Pol ITI WRHORE. 


ARISTIPPUS, 

CoxcEITED TRAVELLERS, 
Vid. CaRELESS Lovers, 

The ConFEDERACY, Com. 
y Sir Jobn Vanburgh, 4to. 170 5. 
This is a very pleafing Comedy 
and full of Buſineſs z the Cha- 
acters are natural, and altho* 
here may ſeem ſomewhat im- 
robable in the Affair of Dick and 
Praſs, yet, as many ſtrange Things 
ee undoubtedly done in the For- 
ire Hunting Scheme, it can 
Wcarccly be deemed impoſlible ; 
* Fhe Language is pleaſing, and the 
t of the two Wives againſt 


CoxckIT ED PDT AR. Vid. 


C O 
their Huſbands, well conceived 
and admirably executed, — In a 


Word, it may perhaps juſtly be 


eſteemed the chef d Oevres of this 
witty and ingenious Author. 

The ConFEDERATES, A 
Farce, by Jeſepb Gay, 8vo. 1717. 
This Piece is written in Rhyme, 
and altho' the Name put to it is a 
fictitious one, contains a conſider- 
able Share of Humour. It is 2 


very ſevere Satire on a Farce writ- 
ten in Confederacy, by the three 
great Geniuſes Pope, Gay and Ar- 
buthnot, called Three Hours after 


Marriage, which juſtly met with 
univerſal Diſapprobation, — The 
real Author of this Farce (which 
was never acted) was Capt. Fchn 
Durant Breval, whom on this 
Account Mr, Pope has thought 
proper to laſh, as he did every 
one whom he either diſliked or 
feared, in the Dunciad. 

The ConFLyYcTE or ' Con- 
SCYENCE, A Paſtoral, by Nath, 
Woods, 4to. 1581, This is one 


of the early dramatic Pieces form- 


ed on moral Subjects. I know 
not whether it was ever publickly 
performed, but was intended to be 
preſented in private Families, for 
which Purpoſe, the Actors Names 
are divided into ſix Parts, in ſuch 
Manner, that all the Characters 


may be performed by fix Per- 


ſons only, . 

The Connors$tuvR, Com. 
by Conolly, S vo. 1734. — This, 
Play is intended to anſwer the 
ſame Kind of Purpoſes of Ridi- 
cule with Shadzvell's Virtuoſo, and 
Foote”s Farce of Taſte, but is but 
indifferently executed, and met 
with very middling Succeſs, 

The ConqQuesT or CHINA, 


by the Tartars. Trag. by E. Set- 


tle, to. 1676.— This Play is writ- 


ten in Heroic Verſe, and the Plot 


founded on Hiſtory, which may 
E 2 Gs be 
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de ſeen by refering to HFeylin'e 


 Cefrceg, Palafax s Conqueit of 
ina, &c. : 


 ConguzsT or Francs. Vid. 


Hzenxy V. 
ConquzsrT oF GRANADA, 
Trag. in two Parts, by F. Dryden, 
4to. 1678. 
with Succeſs when per- 
formed, on which Account, as it 
ould A aine, who Z - 
ever rejudiced agai 
this Prin af E 
taken amazing Pains to point out 
how much he has borrowed for 
the farming of theſe Pieces, from 
the celebrated Romances of Ama 
bide, Grand Cyrus, Ibrahim, and 
Guzman,—Y et ſurely this Envy 
was entirely unnece ä 


the Author, t 


are, howerer, written in a 
Manner ſo diſſerent from the 
ſent Taſte, that they have 

Nasr OF IaFLAND» 
Vid. Row at FZ IG r. 

Co N dus To Mzxico. 
Fig, InDiay ENZO. 

The Conguzsr or SyAain. 
Trag. Anonym. gta. 1705, ated 
at the Qs. 3 Theat. in the Hay- 
marlet Scene Spain, 
The ConguesT or ru 
GoLvtex FLEECE. Opera, by 
Angelo Cori, $v0. 1738, perform- 
ed at the Theatre in the Hay- 


market, — The Plot is founded on 


the Story of Faſon, and the Scene 
Lies partly in the Palace of Cholcos, 
and partly in the contiguous Wood 
contecrated to Mars. 


Theſe two Plays met 


nglifþ Poets, has 


H. 
the wilder of romantic Hiſtory... 


C O 


The ConscitxTi1ous Lys 
VERS, Com, — Of this nothing 
more ſeems to be known tha 
that there has been ſuch a Ply, 
and that it was written in ſome 
Part of the ſeventeenth Century, 

The Conscious LO VEIV 
Com. by Sir Richard Stecle, Jud. 
1721, — The. general Deſign d 
this celebrated Comedy is taken 
from the Andria of Terence, by, 
the Author's principal Intentiq 
in the Writing it, was, a3 be 
hingſelf informs us, to introduce 


the very fine Scene in the 4th Ad 


between young Bevil and Myrth, 
which fets forth in a firoyp 
Light, the Folly of Duelling, al 


the Abſurdity of what is fall 
„ figce'as called the Point of Honour; and 
the Plot of the Piece is built on 
Hiſtory, it ſhould father be. aſteem- 
ed as a en 0 


ty. 


argreavue Pallexfen. Vid. Sir Chu, 
Grandiſon, Vol. 1. and 2. F 
The ConsyIxacy. Trap, by 


Henry Killigrew, 4t0., 1638. Thi 
| Piece was intended for the Enter- 


tainment of the King and Quer 
at Tor Houſe, on Occaſion of the 
Nyptials of Lord Cha. Herbert with 
Lady Villiers; and was 1. 
terwards ated on the Black Fr 
ars Stage, —It was written at 1 
Years of Age, and the Comme. 
dation beſtowed on it by I 
Jonſon and Lord Falkland, createl 
the Author ſome Envy among hi 
Cotemporaries. —The Edition # 
bovementioned is a ſurreptitiou 


one, publiſhed while the Author 


was Abroad, and without bi 
Conſent or Knowledge. He i 
terwards, however, gave © 
World a more genuine one Ul 


Fol. 165 ; but was fo much 
any hand 


c O 


| famed of this firſt Edition that 
to prevent its being known to be 
the ſame Piece, he altered the 
Name of it to Pallantus and Eudo- 
ra, which therefore I would re- 
commend to the Reader. — The 
Scene lies in Crete, 

The ConsPIRACY, or the 
Change of Government, Trag. by 
Whitaker, to. 1680, — The Play 
is written in Rhime, the Prologue 
compos'd by Rawenſcreft, and the 
Scene lies in Turkey, 

Consr 1RACY ard Tragedy of 
Charles Duke of Byron, Marſbal 
of France. Two Plays, by Geo. 
' Chapman, 4to, 1608.—Theſe two 
Pieces are both founded on Hi- 
ſtory, and their Plots may be 
ſeen in the reading of M.xeray, 
D' Avila, and other of the French 
Hiſtorians on the Reign of Henry 
IV. of France. | 

The ConspiRAToORs. A Tra- 
gi-comic Opera, as it was acted in 
| England and Ireland without Ap- 
plauſe, 8vo, 1749, — What the 
Subje& or Intent of this Piece is, 
I am unacquainted with, as J have 
| never ſeen it, and from its Date, 
find it in no other Liſt but of the 
Britiſh Theatre ; but am apt to 
believe it has ſome political 
Meaning from its Title, and its 
never having been performed. 

The ConsTAaNT Coup LE, or 
a Trip to the Fubilee, Com. by 
G. Farquhar, 4to. 1700, — This 
is a very genteel, lively, and en- 
tertaining Piece; it met with 
great Succeſs at its firſt Appear · 
ance, and is always well received 
whenever it is repreſented. It 
has been ſaid that the Author in 
his principal Character of Sir 
Harry Wildair, meant to preſent 
the Public with his own Portrait 
— but as the ſame has alſo been 
ſurmiſed with Regard to his Capt. 
Plume, and his young Mirabel, I 
cannot help making one Remark 


co 
on this * — which I think 


muſt do Honour to the Author, 
wiz, that ſuch a general Belief 
could ariſe from nothing but that 
Reſemblance, which muſt have 
been apparent to thoſe who knew 
him, between him and theſe ele- 
gant and pleaſing Characters. — 


For it is ſcarcely to be imagined, - 


that a Man of the generous, open, 
familiar, and diſſipated Caſt of 
Character that ſuch a Reſemblance. 
implies him to have been, could 
be ſo much of an Egotiſt, as in- 
tentionally to make himſelf the 
principal in every Piece he ſent 
into the World; and yet it is, 
perhaps, ſcarce poſſible for any 
Writer who is to draw Characters 
in real and familiar Life, not to 
throw into that which he intends 
to render moſt amiable and im- 


portant, fo much of his own 


Principles, Opinions, and Rules 
of Action, as to render a Refem- 
bl- ce very apparent to thoſe who 
a, ..miliar with his Complexion 


of Mind and general turn of Cha- 


rafter, —-18)f, this we have nume- 
rous Inſtances, in Writers of o- 
ther Kinds than the dramatic; 
Joſeph Andrews, Tom Jones, and 
Capt. Booth, have been ever ac+ 
knowledged as the Characters of 
their ingenious Author; nor can 
any one deny aSimiliarity between 
Sir Cha. Gran ziſon and his eſtima- 
dle Author: and to conclude the 


Obſervation, I cannot think it 


Improbable, that were we cloſely 


to examine the Comedies of the 


latter half of the 17th Century, 
we might find out in their Heroes 
and Heroines the genuine Portraits 
of the Behn's, Durfey's, Wycher- 
ley*'s, and Centlivre's of thoſe Pe- 
riods of Gallantry and Licentiouſ- 


neſs. — The Part we have been 


ſpeaking of, is in itſelf very ele- 


gant, but the peculiar Merit of 


Mr. Willies in the Performance of 
E3 . S 


1 
it, has certainly been hitherto un- 
equailed; ner can there be a 
ſtronger Proof of it, than its hav- 
ing been fo frequently fince per- 
formed by Women, where a Par- 
tiality to the Sex, might be urged 
to excuſe ſome little Deficiency 
in Point of Execution. 
Cons TAN TIN E. Trag. by 
Phil. Francis, 8vo. 1754. Covent 
Gard. This Piece met with very 
dad Succeſs, altho' not by many 
Degrees the worſt of the Produc- 
tions of that Seaſon, 
\ConSTANTINE THE GREAT, 
or the Tragedy of Love, by NM. Lee, 
to. 1684. — The Scene of this 
Play is laid in Rome, and the Plot 
founded on real Hiſtory, for which 
ſee various Hiftorians of the Life 
of that Emperor, and particularly 
Ammianus Marcellinus, by whom 
the Story of Criſpus and Fauſta is 
very circumſtantially related. 
The Cox s TAN T LADY. Vid. 
GENERoOUs FaEEMASON, 

The Cons TAN T Main, or 
Lowe wvill fide out the Way. Com. 
by Fa. Sbirley, 4to. 1661,—The 
greateſt Part of this Play 1s bor- 
rowed from others, particularly 
the Circumſtance of Hardwel/s 
courting the Widow Bellamy by 
the Advice of his Friend Playfair 


ipal Buſineſs of the Piece, 

as been made Uſe of in many 
Comedies both anticnt and mo- 
dern It was before printed with 
| the laſt Title alone, and the Let- 
ters T. B. as Author, 4to. 1640. 
The Cons TAN T NYM R, or 
the Rambling Skepterd. A Paſtoral. 
Anonym. 4to. 1678.— This Piece 
was written by a Perſon of 1 
ty, who tells us (as moſt Authors 
whoſe Pieces do not ſucceed, : are 
deſirous of finding out any other 
Cauſe for their Failure, than Want 
cf Merit) that it ſuffer d much 
> RUkro' the Deſects of ſetting it off 


rational to ſurmiſe in the Ne- 


which, altho' the Baſis of all the 


" Manmmon. 


EQ -- 
when it came upon the Stage, = 
The Scene is Lucia in a 

The Cox TEN DING Por IIS. 
Vid. BxcGar's PAN TONMINMI. 
The Cox TEX TED Cucxory, 
or the Woman's Advocate. Com. 
by Reuben Bourne, to. 1692, — 
Scene London, — This Play waz 
never ated, 
The ConTEx TION Br. 
TWEENE LIBERALITIE AND 
ProDIGALITIE, A pleaſant Cp 
medie play d before her Majcſiie, 
4gto. 1602. — This Piece is ano- 
nymous, but notwithſtanding the 
Difference of Time, I am apt to 
believe it to be no more than an 
Enlargement and Improvement 
of a much older Piece, intituled, 
Liberalitie and Prodigalitie, a 
HMaſgue of much Moralizze, printed 
ſo early as 1559. — Yet whether 
this Alteration was made by the 
Author of the firſt or not, I am 
entirely unable tb determine, al- 
tho* as upwards of forty Vean 
had elapſed, I think it the more 


gatave, * 

The Cox TEN TTION B- 
TWEEN YORK AND LANCAS- 
TER, With the tragical Death of 
the Duke HumytRyY, Kc. 
in two. Parts gto. 1600, — There 
is very little Difference between 
this and the ſecond Part of Henry 
VI. as written by Shakeſpeare. 

CoNTENTIONS For HoxoUR 
AND RICRES. A Maſque, by 
Fa. Shirley, 4to. 1633, — This 
was originally no more than an 
Interlude or Entertainment, byt 
was afterwards enlarged by the 
Author to the Bulk of a Comedy, 
with the Title of Honoria and 


CoNTENTION FOR THI / 
LaurEL, Vid. BATTLE or 
TME Poz rs. 

ConTENTION of AA 
AND ULysS&s far the Armour if 

| Achilles 


C O 

illes, — An Interlude, 8. 
— Plan taken from the 
13th Book of Ovid's Meramor- 

„ 

Cox TRACT BROKEN, id. 
Nos LE SPANISH SOLDIER, 

The Cow TRIVANCES, or 
more Ways than one. A Ballad 
Farce, by Harry Carey, Bvo. 1717. 
— This is à very entertaining 
Piece, had very good Succeſs at 
it's firſt Appearance, and fre- 
quently brings crowded Houſes to 
this Day. 

The ConvenT or PLixa- 
$URE. Com, by the Ducheſs of 
Newcaſtle, 1668.—This is one a · 
mong many of the Pieces of this 
voluminous Female Author, which 
| have very ſeldom been performed, 
and perhaps much ſeldomer read. 


ConverTeD Twins. Vid. 
Sr. CxciLY, 
Convtr TS. Vid. PA x- 


DORA, 

The Coduz r, or the Engi, 
Chevalier. Com, by Cha. Molloy, 
vo. 1718.—Acted at the Theat. 
in Lincoln's-Inn- Fields with great 
Applauſe. 

CoqueT AT HER WirT's 
EN Db. Vid. IMPERTINENT 
Lovers, 

The Coqut T's SURRENDER, 
or the bumerous Punſter. Com. 
Anonym. 1732, — I know not 
whether this Play was ever acted 
or not, but by its not being to be 
found in any of the Catalogues, 
nor having ever fallen in my Way, 
| Iam apt to look on it as one of 
thoſe half begotten Infants of the 
Muſes, which either fall ſhort of 
Exiſtence by an abſolute Abortion, 
or at the beſt expire as ſoon as 
born, and have no other Remem- 
| brance of their having been fully 

formed, but that of the Groans 
which attended on the bringing 
them into the World, 2 


CO 
ContnTHiAN Qu EN. Nd. 
ZxLI MARE. 


Cox iorLAx us. Trag. by W. 


Shakeſpeare, 4to. i699. — The 
Plot of this Play is taken from 
'Hiſtary, wiz. from Plutarch's Life 


of Coriolanus, Livy, Dionyſius 


Halicarn. &c, — The Scene lies 
partly in Rome, and partly in the 


Territories of the Yolſcians,—It is 


an admirable Play, and altho', 
as it will preſently be ſhewn, many 
Attempts have fince been made to 


alter it, as well as to form origi-. - 


nal Pieces on the ſame Dehgn, 


yet none of theſe attempts have 


ever equalled, or even approached 
to the Merit of the inimitable 
firſt Author. | | 


Cox lol Ax us, the Invader of 


his Country, or, the Fatal Reſent- 
ment. Trag. by J. Dennis, 8vo, 
1720, This is one of the At- 
tempts above-mentioned ; but, I 
believe, ſucceeded no otherwiſe 


than to bring the Author two or 
three Benefits and then drop into 


Oblivion, 

Cox lol Ax us. Trag. by 2 
Thomſon, $vo. 1748.— This plea- 
fing Poet's principal Merit not 
lying in the dramatic Way, and 


this, tho' the laft, being far from 


the beſt of his Works, even in 
that Way, I cannot pay any very 
exalted Compliments to the Piece, 


Vet in Juſtice to the amiable 


Character of its Author, I muſt 
not avoid calling to Mind, in this 
Place, the grateful Tribute of 
Senſibility paid to his Memory at 
the firſt Repreſentation of it, 
which was not till after his 
Death ; when on a Recapitulation 
of his Loſs, in the Prologue by 
Mr. Quin, in a Manner peculiarly 
affeRing, ſcarcely one dry Eye was 
to be ſeen in the Audience, ſo ge- 
neral was the Senfe ſhewn of the 


Value of a good and moral Man, 


Caivs 


, 
4 
4 * . . * l Ku gat — 
* « 4 — e 
— + Rd = . 22 a oe W & 9 2 — . * r — — 
en ˙—— ———— — —— Uo EEC CTIA - 


4-47 «, = 
* gee et aa . e eee — 


err 


> Bay © 


RN reid. Gp 
AT ECT TID 


by md, N Ply” . N 
— — es py 


* 
— 


— 


wn, 
— 


* 3 
1 — 
9 1 


— 
———— 
— 


= | ww. 
; ey - Dee ib we 2 o 
2 ITE" E 
ST II Ia ak ER e 1 : 
— — — 9 1 . — . a ; 't 
2 — * <<* > 4 — as 7 * 
. 


22 
bay 


— OE 
Ys Is 
wo * > 

r 


. 


—— cone 


Theatre. 


CD 
'Carvs Marcivs Cortora- 
Nus. An Ital. Opera, perform'd 
at the King's Theat, in the Hay- 
market, 8yvo. 1723. 
Corloranus, Id. INcra- 
TITUDE OF A COM Mo N- 
r | 
The Coxxisn Comedy, by 
a Corniſh Attorney, 4to. 1696, — 
Acted at the Theat. in Dorſet 
Gardens. Scene Cornwall, 
The Cog N ISH Sufi RE. Com. 
by Sir 2 Varburgb, Congreve 


and Valſb, 8vo. 1701.— This is 


founded almoſt entirely on the 
Sieur Pourceaugnac of Moliere. 
Corona Minerva A 
Maſque, by T. Middleton, 1634. 
— Of this Piece I find no men- 
tion any where but in the Britiſb 


The CoroNATION. Tragi- 
Com. by F. Shirley, $vo. 1653. 


This Play was printed in 4to. 


1640. as Beaumont and Fletcher's, 
but as Fhirley laid Claim to it, 


- and the Writers ſeem generally 


to allow of that Claim, I have 
here reſtored it to his Name, — 
Scene Epirus. | 

The CoRONA TION OF QUEEN 
EL IZ ABE TR, or, the Reſtoration 
of the Proteſiant Religion, and the 
Downfall of the Pope, by W. R. 
4to. 1680. This was no more 
than a Droll of 3 Acts, played 
at Bartholomew and Southwvark 
Fairs. | 


CoaRUPTIONS or THE Di- 
_vineE Laws, A dramatic Piece, 
mentioned by Biſhop Bale in the 


Catalogue of his own Works, 

The CosTLYy WnOoRE. A 
comical Hiſtory, acted by the 
Company of Revels. Anonym. 
to. 1643. — This Piece is by 
Philips attributed to Rob. Mead; 
but Langbaine ſeems firmly of O- 


| pinion that it is not his, — The 


Scene lies in Saxony. 
CovznT GarDen, Com, 


or the Middleſex Jaſice of Peace, 


CO 
by Tho. Nabbes, 4to. 1633, 
This Piece was firſt performed ia 
1632, but was not printed till 
the Time above-mentioned, The. 
Title implies where the Scene is 
laid, and J imagine it is a Re- 
preſentation of the Humours of 
that Place at the Period when it 
was written, 
_ CovenT GARDEN WENDE, 


Com, by Rich. Brome, 8vo. 1658, 
— By theſe Titles it is mentioned 
in Langbaine, and other Writen 
probably from him — but 1 cannot 
help obſerving tbat Mr, Coxcter | 
has altered the firſt Title to The 
Weeding of Covent Garden, which 
I imagine he would not hae 
done, without having ſeen the 
Piece ſo entitled in ſome Edition, 
and has, moreover declar'd it to 
be a poſthumous Work of this ce- ] 
lebrated and voluminous Author, 
The CovenT GARDEN Tra | 
GEDY, Farce, by H. Fielding, 
8v0. 1733, Dr. Lane, — This 
is a burleſque, but not equa! to 
ſome dther Pieces of the ſame Au- 
thor.— The Humours of Covert 
Garden, with Reſpect to Whores, 
Gamblers and Bullies, being Sub. 
jects too low for Mock Tragedy. 
Of the CouN CELL S or 
Bisnors. A Com. by Biſhop 
Bale, — See his Liſt in the Br:tþ 
Theatre, p. 199. 
The CounTERFErT BRID I- 
GROOM, or the defeated Widnw, 
Com. 4to. 1677.— This is no o- 
ther than Midaleton's No Wi 
like a Woman's, printed with 2 
new Title; an Artifice to gi 
the Appearance of Novelty, which 
ſeems to have been frequently 
practiſed in thoſe Times, but 
which would not by any Means 
paſs now, when the ſlighteſt 
Plagiary is immediately diſcoverd 
by the piereing Eyes of our Stag 
hunting Critics, by whom reſem- 
blzgces 


F 


This is only a Te 


882 1 5 e 


* 


880 


| blances are even formed in their 


own Imaginations only, (to the 

Prejudice of real Merit) where no 
more than that general Sympathy 

whoſe - Genius enables them to 
with each other, can give Ground 
for their Accuſations, 


to. 1679, J. Leonard has been 
epos d 5 85 the Author of this 
Play, which is very far ſrom be- 
ing a bad one. — The Scene lies in 
Madrid. The Plot is taken from 
a Spaniſh Novel, called The Tra- 


Comedy of She abend and ſbe 
| awo d not, by 4 „ * | 2233 
The Couxr ESS or EscA- 
BAGNAS, Sant, by, F- One 


2 
bliere, and never intended for 
the Stage, 5 
The CounTEsS OF 


«+4 4&4 - 


Pra- : 


; BB OKE'sS Ivy Cuvacn, by A- 


brabam Fraunce, Ito. i 591. -A 
this is in ſome of the old Cata- 
logues ſet down as the Name of a 
Play in two Parts, I could not o- 
mit a Mention of it in this Place, 
altho' it contains nothing drama- 
tic, but one Piece in Engliſþ Hex- 
ameters, called Amintas's Paſtoral, 
and which is but a Tranſlation of 
Taſſ's Aminta, x 

CounTay BEAu. Vid. Dx- 
VIL VPON TWO STICKS, 

CounTay Bur EINS. Vid. 
BzTTyY, Eg 

 Countegy Bux IAI. Vid. 
SYLVIA, | 
The CounmTrny CaPTAIN. 
Com, by the Duke of Newcaſtle, 
4to. 1649.— This Play is ſuppoſed 
to have been written during his 
Exile. | | 
The CounTxy Gigz. Com. 


by 4h, Brewer, gqto. 1645.— 


This Play was frequently acted 


of Conception which all Writers, | 
tian from a French Piece, 


ſee Nature as ſhe is, muſt have CounTry INNOCENCE, or 


The CounTERFEITS. Com. 
panner trapanned ; and Mr, C:bber c 
| has wade great Uſe of it in his 


, — ſeparate and 1 
ation from 


ea -. 
with great Applauſe. The Scenes 
in London and Edmonton. i 
The Country Hovsz.. A; 
Farce, by Sir J. Vunburgb, 222. 
1704;—This is nearly a Tranfla- 


the Chambermaid turn d Quaker. 
Com. by Jahn Leanard, to. 1677. 
— This is a moſt 2 N 
giary, being only Brewer's Coum 
try Girl, juſt mentioned, reprinted, . 

ith ſcarcely any Difference bat 


that of a new Title. 


| CoumTay JusTICE» Vid. 
PER JUROR = © | 
The Country LAss ES, or 


* 


y Cha. Johnſon, 1200+ 1715. 


5 | 
. This1s a very buſy and entertain» - 
ing Comedy, and conſiſts of twa+ 


t Plots, 
one of which is borrowed from 
Fletcher's 


5 Heireſi, and what the Role it 
from, wiz, Middleton t Mad World 
my Maſters. lt ſtill ſtands on che 
Liſt of acting Plays, and ãs ever 
ſure to give Pleaſure.— The Cha- 


racter of Farmer Free bold in par- 


ticular, is admirably drawn. 
 CounTay MISS WITH HER 
FuzxzELoe.—#;d. Oĩ o Mopz 
AND THE NEW. 
CounTrRyY Squire, #4, 
Lovs IN A Woon. 
The CounTay-Wars. Com. 
by Tho. Degget, to. 1696.— This 


Play was acted with Applauſe, 


and has ſince been reduced into 
a Ballad Farce, by the Name of 
Flora, or Hob in the Well, which 
is one of the beſt Pieces of that 
Kind extant, | | 

The CounTrey WEDDING 


AND SKIMMINGTON, A Tragi- 


comi-paſtoral · farcical Opera. A- 
nonym, 8yvo. 1729, acted at Dru- 
ry Lane, — This Piece is only one 
long Scene on a Bank near the 

| Thames 
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Thames Side at Fulban, with 25 
Airs in it after the Manner of 
the Beggar's Opera, and was com- 
poſed for the young Company to 
act in the Summer. 

The Coux TRY WIr E. Com. 
by Um. Wycherley, 4to. 1675. — 
This Comedy is next to the 
Plain Dealer the beſt of this Au- 
thor's Pieces. — It contains great 
Wit, high Character, and a man- 
Iy nervous Manner in the Lan- 
guage and Sentiment, yet on Ac- 
count of the Looſeneſs 
Character of Horner and ſome o- 
ther of the Parts, it has been for 


ſome Time ſet atide from Repre- 


ſentation; more eſpecially as the 
Loſs of Mr. Quin from the Stage, 
gives juſt Grounds to fear we 
mall not ſoon ſee the Character 
of Pinchwife ſo well performed as 
it was by that great theatrical 
Maſter. Mrs, Pinchwife ſeems in 


ſome Meaſure borrowed from M- 


lieres Ecole des Femmes. 

The Coux TRY WIr. Com. 
by J. Crowne, 4to. 1675. — This 
Play contains a great deal of low 
Humour, but was a great Favo- 
rite with K. Charles II. Part 
both of the Plot and Language 
are borrowed from Moliere s Sici- 
lien, ou I Amour Perntre. Scene 
the Pall. Mall, in the Year 1675. 

The Couxacious Turx, or 
Amurath I. Trag. by The. Goff, 
4to. 1632, — The Plot from the 
Hiſtories of-the Tzrkiſþ Empire, 
in the Reign of Amuratb. | 

Coux T AND CounTRry, or 
the Changelings. Ballad Opera, 
8vo. 1743.— This Piece was ne. 
ver intended for the Stage, but is 
only a Satire on the Alterations 
made in the Miniſtry, and the 
unſteadineſs in ſome of the pa- 
triot Party, or as they called them- 
ſelves, the Country Intereſt about 
that Time. 
The CovaT BrS GAR. Com. 


25 - 


in the 
the Title) a great Part of the 


bably is only this Play ns 
1 5 y 


CO 


by Richard Hrome, acted at the 
Cockpit in 1632. and printed $0, 
i653. 
be CounT LEGACY, Ball 
Op. of 3 Ads, Svo. 1732. Ano- 
nym. never acted. 
Cour or AuGusTvs Cæ- 
SAR. Vid. GOR IAN A. 
CouRTNAT EARL oF Dr- 
VONSHIRE, or the Troubles of N. 
Elizabeth. Trag. 4to. Anonym. 
No Date, — This Play I find no 
Mention of but in Coxeter's Notes, 
but it comprehends (according to 
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Reign of Q. Mary, with the 
Death of Fane Gray. 5 
The Couxr SECRET, Trai- 
Com. by Ja. Shirley, 8vo. 1653, 
— "This Play was never acted, but 
was prepared for the Stage at Black 
Fryars, Plays, being at that Time, 
viz, during the Commonwealth, 
entirely interdicted. The Scene 

lies at Madrid. 12 85 
CoukxrsRIT A- LA =» MODE, 
Com, by David Crauft ur d, 4to. 
1700. | 
The Coxcomn, Com. by 
Beaumont and Fletcher, 4to. 1639, 
— This Play has at Times been 
revived and ated with Succeſs, 
CRATTIE CROM WEIL, or 
Oliver ordering our reꝛo State. Tra- 
gi-Com. -M herein is diſcovered the 
truiterous Undertakings and Pro- 
ceedings of the ſaid Nol and bis le. 
velling Crew ; written by Mercu- 
rins Melancholicus, and printed in 
4to. 1648,—— It conſiſts of five 
very ſhort Acts, and at the End 
of each AR a Chorus enters. — 
This Play under the above Title, 
and with the fame Account, 1s 
mentioned by Coxeter in his MS, 
Notes, and is placed by him op- 
poſite to a Tragi-Comedy, called 
Cromwwell*s Conſpiracy, which both 
Langbaine and Jacob declare they 
knew Nothing of, but which pro- 
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ty them from Hearſay only, and 
therefore under an imperfect 
Title. 

The CRArT of RHETORIC, 
— Of this Piece, alſo, I have no 
Account but from Coxeter, in 
whoſe own Words and Spelling I 
ſhall therefore give the Title of it 
as follows. — A nerve Commodye in 
Englyſb (in Mancr of an Enter lude) 
1ebt elygant and full of Craft of 
Rethory% (æoberein is ſhewed and 
d:ſcrybyd as well the bexvte ard 
peed prepertes of Women as their 


wyces and evyl Co dicion) with a 


moral concluſion and exhortacycn to 
Vertew, London, printed by John 
Raſtel! 4to, without Date. 
This Play is in Metre, and in the 
old Black Letter; ſo that it is 
probable, from every Teſtimonial, 
to be one of the very carlieſt of 
our dramatic Pieces. 

The CRAFTSMAN, or Weekly 
Jaurnaliſt. A Farce, Svo. 1728. 
— Scene Londen, in Caleb D' Au- 
vers's Chambers in Gray's-Inn, — 
This Piece was not intended for 
the Stage, but is a Banter on the 
Paper of that Title, - 

CREDE QUOD HABES ET 
nABES. Vid. CITY NIGHT 
Cay, 

The CREDULoOus CUucXoLD, 
Vid, DEBAUCHEES, 

CS EUS A, QUEEN or A- 


. THENS, Trag. by Wm. White- 


bead, the preſent Poet Laureat, 
8vo, 17 54.— This Play is founded 
on Hiſtory, but the Plot is ex- 
tremely heigthened, and admira- 
bly conducted by the Author, nor 
has there, perhaps, ever been a 
more genuine and native Simpli- 
city introduced into dramatic 
Writing, than that of the Vouth 
Ius, bred up in the Service of 
the Gods, and kept unacquainted 
with the Vices of Mankind. 
Caispus. Ital, Opera, by P. 
A. Rolli, $10, 1721.— Scene 


— — — 


E 


Rome, —Performed at the King's 
Th. in the Haymarket, 
CRoks us. Trag. by V. Alex, 
E. of Sterling. — This is the moſt 
affecting of all this Author's 
Pieces. — The Plot is borrowed 
from Herodotus, Fuftin, and Plu- 
tarch, with an Epiſode in the fifth 
Act from Xenophon's Cyropeideia, 
— The Scene hes in Sardis, 
CROMWELL, Lord Thomas. 
Hiſtorical Play, 4to. 1613.— This 
Play is in all the Catalogues ſet 
down to Shakeſpeare, but Theobald 
and other Editors of his Works 
have omitted it, together with fix 
other Pieces, w12, , the Puritan, 
Pericles Prince of Tyre, the Trag, 
of Locrine, the Yorkſhire Tragedy, 
Sir Jobn Oldcaſtle, and the London 


Prodigal. — All which, tho? it is 


probable from ſome beautiful 
paſſages in them, that Shakeſpeare 
may have had ſome Hand in them, 
are on the whole too indifferent 
to be ſuppos'd the genuine and 


entire Work of that inimitable 


genius, 

CROMWELL's ConsPIRACY, 
Vid. CR AT TIE CRoM WELL. 

The CRVEL BROTRER. Tr. 
by Sir V. Davenant, 4to. 1630. 
—Preſented at Black Fryars,.-The 
Scene Italy, 

The Cavrr DERBToOoxR, 4to. 


1669, — This is only named in 


Kirkman's and other Lifts, 
The CauxL GirT, or the 
Royal! Reſentment. Trag. by Mrs. 
Centliure, 12mo. 1717, —This is 
the only. Attempt made by this 
Lady in the 'Tragedy Walk, and 
is very far from being a bad one. 
— The Deſign is founded on the 
Story of Sigiſmunda and Guiſcardo, 
which is to be found in Poctace's 
Novels, and a poetical Verſion of 
it very finely done by Dryden, and 
publiſhed among his Fables, 
_ Crvuxr Hus BAND. id. IN- 
JUR'D: Love, 


— 


A 
pe nn 


— 


. 


r 
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The Ca url rv OF THE S2 2—-— 


Kan in Pràau. Expreſſed 


dy inſtrumental and vocal Muſic, 


1 by Art of Perſpective in 
|S &c. repreſented daily at 
the Cockpit in Pr. Lane,at three 
in the Afternoon punctually, 
1658.— Thus it ſtands in Jacob, 
but is not mentioned by 
baine, The Author of the Britifo 
Theatre, however; mentions A re- 
mark 3b! Circumſtance in Regard 


to it, hic 2 that Oliver Crome 


dell, who had prohibited all 
theatrical Repreſentations, not 
only allowed this Piece to be per- 
formed, but even bimſelf actually 


read and approved of it; the rea- 


ſon aſſigned for which was its 
ſtrongly reflecting on the Spa- 
niards, againſt whom he was ſup- 
poſed. to have formed ſome very 
conſiderably Deſigns. 

The Cucxol b 1x Coxcz:T. 
Com. by Sir Jab Vanbrugh, dvo. 
1706. — This is little more than 
a- Tranſlation of Moliere : Cocu 
imaginaire. — It was acted at the 
D Theat. in the Hay=market. 
Ducxorp in Cox c ET Tr. Vid. 
Pie rvax. ö 

Cuckorp's Haven, or an Al. 
derman no Conuror, by N. Tate, 
Farce, acted at Dorſer Gardens, 
4to, 1685. —— The Plot of this 
5 is borrowed. —_— from 

ly from. — 4 an 
par Author. 


Cuckot ps MAKE THEM- 


8 2 L VES. Vid. Waivr's Ex- 
CUSE, 
The 82 Loves s. 
R rome, 16 
| „ Ply mp was 22 — 
 fiderable Applauſe, and was well 
eſteemed. The Scene lies in Vr. 
ronda. W e vid. the Se. 


Novel dike Fortunate deceru'd, 


8 and * 


- 


26th * March, 1653. 


4 


CU 


Damz Dogon. 


CuyripD AND Dua n. 44 


Maſque, by Ja. Shirley, 4to. 16 
— This "was — before th 


Portugueſe Ambaſſador, on the 


Fab. 39. 


Curip AND HyYMmEn, 4 


Maſque, F 80. as | 


bout 1717. 


Cuyiy* sRevence, Trag, by | 
Heaumont and Fletcher, 4to. 1630. 


CuyrD's WHiRiiGic:. Com. 
by Z. S. 1616, — Coxeter relates 
that he had been told hy an old 


Bookſeller, that this Play was en- | 


tered at Stationer*s Hall, as Shake 


are's, but at that Time thought * 


ſely, in order to make it ſell, 


A Curt rox A\Cucxotn, / 


Com. by Jobn Webſter, to. 1661; } 
—» The Author met with ſome 


Aſſiſtance from W. Roguley in the 
compoſing of this Play, which 


was afted ſeveral Times with 


Applauſe. 


Ac von A Scor b. Ba- 
lad Opera, by Ja. Morſdale, do. 


— This is taken from Shakeſprar:': 
Taming of the Shree, but nevet 
met with any great Succeſs, al- 


tho* ſome of the Songs are far | 


from unentertaining, 
A Cure For J=arovey, 


Com. by Fobn Carey, 


hereafter. — The Scene lies in 


Covent Garden; ut; met with nd 4 


Succeſs. 


CuaꝝE ron Jzatovey. 2 | 


uBLE Dzcz1T.- 


Cur 1ovs. og: 2 | 


Anorovs PRINCE. 


Cuniovus ImyEnTINENT | 


Vid. Marzrzy Beau, 


Cunninc Wont an, Pig, N 


„* | 


4to. 1704. 
Ace at Lincoln's Tum Hell. = 
This is not by the fame Author? 
as the Generous Enemies, of which | 


ON CusTor or THE Covx- , 


C 
 Flacher,—This was account» 
__ very good Play, —The Plot 
is taken · from Mulaſ pi i's Novels, 
Dec. 6. Nov. 6. and! has been 
made conſiderable Uſe of by C. 
bnſon in his Country Laſſes.—, 
The Scene lies ſo vetimes at Li- 
bon and ſometimes in Haty. 

Cus Tom OF THE ANon. 
Vid. CounTRY LASSES. 

Cur TEA OF CoLEMAN-= 
STREET. Com. by Abr. Cowley, 
4to, 1663, This Play is noother 
than his own former Comedy 
called the Cuardian, new written 
and greatly amended. It was re- 
preſented at the D. of York's Th. 
in Saliſbury Court, and was at firſt 
- oppoſed by ſome Perſons to whom 
the Loyalty of its Author had 
given Diſguſt ; it was, however, 
afterwards ated with univerſal 
Applauſe, and has been reviv'd 
wihin theſe thirty . Years at the 
Theatre in Lincoln's- Inn-Fields. 

CyMBEriNe, Trag. by . 
Shakeſpeare, The Plot of this 
Play, as far as relates to Poftbu- 
mus and Imogen; is taken from 
Beccace s Decameron, Day 2. Nov. 
9. — The reſt from the aneient 
Traditions of the Br#ri/Þ Hlſtbry. 

C TURNER. Trag. alter'd 
from Shakeſpeare, by: M. Haw- 
tins, 8vo. 1759, — Thie is What 
the Title implies, it being only 
fitted to the 
moving ſome Patt of the Abſur- 
dities ĩn Point of Time and Place; 
which the rigid Rules of drama 
tic Law do not now admit witir 
ſo much Impunity as at theTime 
when the original: Author of Cym- 
biline was living. | 

CTR T IA. Au BND YMTON,: 
or the Leves of the Deities, A 
dtamatic 
This Piece was defigned to. be 
atedat'Court"befdre Q Mary II. 
and after her Death was perform'd 
de Thea, Roy where it met 


% Stage; by te- 


Opera; by T. Dy. — 


CZ 


with good Suceeſs. The Stoty is 
taken' from Owd's Metiri and 
Ffycbe, in Apulcirs's'Co/den Aſs. — 

Scene lies in lenia and Mount 
Lats. But althe' there are 
many Lines in the Piece greatly 


ſuperior to the general Caſt of Ge- 


nius which · appears in this Au- 
thors other Works, yet he is in- 
excuſeable in the Perverſion of 
the Characters from what Ovid 
has repreſented them ; Daphne, 
the chaſte Favorite of Diana ap- 


pearing in this Play a Whore and 


a'Jilt, and the fair Syrinx being 
painted in the ignominious Co- 
louring of an envious, mercenary, 
and infamous Woman. 

CYVNTHIA's REveLs, of the 
* of Self. Love. — A comi- 
cal Satyr, by Bew Jonſon, Fol. 
1616.— This Plece 2 ects in 
1600, by the Children of Q Ei- 
zaberh's Chapel. 


CynTHIA's' REVEN GE, of 


Mænarder' s Extæſy, by John Ste- 
phens, ro. 1613. — This Play 
runs moitly in Verſe, and is one 
of the longeſt Plays that ever was 
written. The Plot is from Lu- 
car's Pharſalia” and Ovid's Me- 
tamorpboſis. N 
CYzvs, K. or PrxSsTA. id. 
Wan KES or Cyrus; | 
ee THE" Gx =_— or the 
ragech off Lobe. Trag. by . 
N 4 169 6.— bis P ay 
was at firſt forbidden to be acted, 


but afterwards came on, and met 


with very good Succeſs. — The 
Plot is from Scudery's Romance 
of Grand Cyrus. — The Scene in 
the Camp near Batylon, 
CyYTHERE A, or the eramoured 
Girdle; Com. by J. Smith, 4to. 
1677, — This Play was never 
acted. : 8 
2 1. N os irony ls 
rag. Mrs. Pix, v0. 
about 1605.— Tig Play was acted 
in Lincbn's - Inn - Fields, and is 
F founded 
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founded on ſome of the Incidents 
of the then recent Hiſtory of the 
great Czar Peter. The Scene 
Mu ſcouy. — It died, however, in 
Obſcurity, and has not been heard 
He Lace. - | 


* 


* c -” . 
D. 
. * 


AME Domson, or the Cun- 

8 ning Woman, Com. by E. 
Ravenſcroft, 4to. 1684, —This is 
tranſlated from a French Comedy, 
called, La Divinereſſe ou les faux 
Enthantemers; yet altho' the Ori- 
ginal met with the higheſt Ap- 
probation in France, and was ea- 
gerly followed, this Copy of .it 
was damned in it's Repreſenta- 
tion on the London Theatre. 
Damon AnD ParillLiDa, A 
Ballad Paſtoral, by Colley Cibber, 
Zvo. This little Farce is 
entirely ſelected out of the Love 
in a Riddle by the ſame Author. 
— Yet notwithſtanding that Piece 
fell to the Ground on the ſecond 
Night of its Appearance, this En- 
tertainment by coming out as a 
new Piece, and unknown to be 
Mr, Ciòber's, was not only then 
extremely applauded, but has con- 
tinued ſo to be ever ſince; and in- 
| deed amongſt all our Ballad Farces 
I ſcarcely know any thing that lay 
a juſter Claim to Applauſe, the 
Words of all the Songs being 
happily adapted to the Muſic, the 
Muſic to the Words, and the 
whole mingled with a Simplicity 
of Manners and Uniformity of 
Conduct that render it moſt per- 
fealy and truly paſtoral. — This, 
however, is an Inſtance among 
many, how far party Prejudice 
will have an Influence on the 
Behaviour of an Audience, in the 
over-bearing its cool and candid 


be found reprinted in a Collection 


: Dodſiey, in 12 vol. 12 mo. to which 


cieuſes Ridicules, the Ecole des Fen- 


DA 
Judgment.— The Scene Arcadia. 
Damon AND PyTHIas, A 
hiſtorical Play. --Scene Syr2cuſe,—. 
Of this neither Langbaine not 
Jacob give any particular Ac. 
count; but the Piece itſelf is tg 


of old Plays, publiſhed by R, 


I refer the Reader. | 
The DamoisErrt, or h 
Nez Ordinary. Com. by Richard 
Brome, 8 vo. 1654.— Scene Lan. 
8 | 
DEMOITSsTZILES A-LA-MoODY, 
Com. by R. Flecknoe.—'The Scene 
of this Play is laid in Paris, and 
the Plot, as the Author himſelf 
confeſles, borrowed from the Pre. 


3 * 
£120 
72, 


mes, and the Ecole des Alaris of 
Moliere. 

Dax Tus. Trag. by the E. oi 
Sterling, 4to. Edinb. 1603.— This 
was one of his Lordſhip's firſt 
Performances, and was originally 
written in a Mixture of the cx 
and Exgliſb Dialects; but the Au- 
thor afterwards not only poliſh'd 
the Language, but even very con- 
ſiderably alter'd the Play itſelf.— 
The firſt London Edition of this 
Piece, was with his Craſus, under 
the joint Title of the Monarcbid 
Tragedies, together with the Aw 
rora, containing the firſt Fancies 
of the Author's outh. 

DAR Ius. An Interlude, gto, 
166 5.— This is taken from the 
third and 4th Chapters of the fic 
Book of Eſdras. 

Daxtrus. An Ital. Opera, 80, 
1725. performed at the K.'s Th. 
in the Haymarket, —The Scene i 
in Suſa, and the Muſic by 4 
rioſti. 

Daxfus, K. or PERSIA. I. 
by J. Crowne, to. 1688. — The 
Scene lies in the Plains and Toun 
of Arbela in Perſia, and the Plot 
of this Play, as well as of — 

3 oller 


D-E 
Ster.ing's borrowed from Quintus 
Curtius, Plutarch, and other Hi- 
ſtorians of the Life of Alexander. 
DAVID axp BęTRHSARBE, 


DE 
Drarnx or Mary O. or 
Scors. Vid. ALBION QUEENS. 


DEATH oF RISc HARD III. 
Vid, ENGLISH PRINCESS. 


their Loves, with the Tragedy of DERHMAUC HD HyrpocrITE. 


Abſalom, divers Times played on 
the Stage, 4to. 1599.— The Title 
of this Play ſpeaks itſelf. —— It 
| was ſeveral Times acted with Ap- 
prodation. | 

Davipd's LAMENTATION, 
| Oratorio, by J. Lockman, 4to. 
1749 ; performed at the Th. Roy. 
in Covent Garden, 

Day's CouRx TSI. Vid, 
TUNBRIDGE WELLS, 
DEATH OT ALEXANDER 
W Ti: CGxEFAT. Vid. Rival 
W QUEENS, 5 

DzaTx of DI Do. A Maſque, 
by R. C. 1621. | 

DrATR OT Lapy JANE 
| Cray, 
$URPER, 

DzaTHu or Marx ANTHo- 

NY, Vid. BEAUTY THE CoN- 
QUE+0R, 

Tie DzArR or Mascus 
Buvrvs. Trag. by John Sheffield, 
P. of Buckingham. —This Piece is 
formed on the Plan of ſome Part 
ol Shakeſpeare's Fulins Ceſar, = 
but written with Choruſes after 
the Manner of the Ancients, —A 
| Tragedy called Julius Ceſar, by 
the ſame Author and in the ſame 
Manner, was inteaded together 
with this Piece to have been re- 
preſented in the Year 1729, for 
vh ch Purpoſe the Choruſes were 
al ſet to Muſic by the great 
Boronc ini, but Engliſh Voices being 
no: ſufficiently numerous, the J. 
tali ins were applied to, who ima- 
gining they might make their 
own Price, demanded more for 
their n'gh:ly Performance than 
the Receipts of the Houſe could 
amount to at the uſual Rates; on 


which Account the Deſign was 
laid afide, we 


Vid, IN Noc ENT U- 


Vid. Txicx rox Taicx. 
The DE RBAU CHEE, or the Cre- 


dulous Cuckold. Com. 4to. 1677. 


Anonym. —Tho' there is no Au- 


thor's Name to this Comedy, yet 


whatever Difference there is be- 
tween it and Rich, Brome's Mad 
Couple ⁊vell match'd, of which it is 


little more than a Revival, is the 


Work of Mrs. Behn. 

The DEBAUCRHEESõ, or the Je- 
ſuit caught, Com. by H. Fielding. 
8vo. 1733.— This Play is built 
on the Story ſo recent at that 
Time of Father Girrard and Miſs 
Cadiere, and in it the Author has 
by no Means ſpared the Charac- 
ters of the black hooded Gentle- 
men of that Revercnd Tribe, 


whoſe Intrigues and Machinations 
ſeem at length to have rendered 


them the Objects of almoſt uni- 
verſal Diſguſt and Hatred. 
The DrezIT. Farce, by Ilen. 
Norris, 12 mo. 172 Of this 
I know no more than the Namę. 
The Drceives DECEIVED. 
Com. by Mrs. M. Pix, 4to. 1698. 
acted at the Theatre in Lincoln's 
Inn Fields. There are two Dia- 
logues in this Play, one in the 
4th Act by D*Urfey, and the o- 
ther in the laſt, by Motteux, both 
ſet to Muſic by Eccles. — Scene 


| Decrvs AvD PAULINA. A 
Maſque, by L. Theabald, 4to. 1719. 


— To this Piece are added 


muſical Fntertainments as per- 
formed at the Th. in Lincoln 
Inn Ficlds in the dramatic O- 
pera of Circe ſet to Muſic by 
Galliard. | . 

The DE cov. An Opera, vo. 
1733.— Anonym. 
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CouN TT RT EI BRI DEC ROOM. 
DIV. GZ. Vid. No AH s 


Fr oop. 


Drogunu Dor A. A Maſque, 
dy Reb. Baron, $»0. 1648. per- 
form'd before Flaminius and C/2- 
rinda, K. and Q. of Cyprys, at 
their Regal Palace in N icofia, — 


The Seepelies.in Nicefia. This 


Piece js Part of a Romance of 
this Author's, called. the Cyprian 
eagemy Y but he has beep in ſome 
Meaſure guilty of Pyracy, the 
Ditty which is ſung by Neptune 
and his Train, beine made u 

from I aller s Poem to the Xing 

on bzs Navy, and Part of Act g. 
Scene J+ Dgatly granſcribed from 
the-lame Author, po Lady bella 


playing on her Jute. gedies which have-met with a mon 


DES RN CA? AN. Jud. 
EpNVU ck. 3 
Dxzay DEPENDED. Vid. 
P3xzTF AND Vargux. 
The DE Ssxx ANG FAyorITE. 
Tragi-Com. by Lademiat Carlell, 
$vo. 25 59- Scene Sai. This 
Piece met with great Applauſe, 
and.was aQed ſeveral Times be- 
faxe the K. agd Q. at Y/Zijchal. 
se Frioted ip gto. 2629, 
by ae 525 of the Feugpte. 
The D ESTEUCTION OF 1 
_ 5 by Tiens Ve afiap. — = 
ip two Parts, by Gunze, 
227: _ TT axe both writ- 
„ and were 
Pu Arpt ſez yet the 
Author band] it neceſſary to enter 
Into ſame Kind of Vindication of 
imſelf, with Reſpect to his 
Sparacter of Phraartes, —— 
liftorical Part of theſe Plays is to 
e met with in 1 ee Wars 
* th e Jews, a and Tome gther Ay- 


The DzsTRUCTION or Jz- 
BUSALEM. Another Play of the 


ban Name, mentioned by Lang- 
aine, which, however, he ſays 


D E 

he never ſaw, but that in the Ci,. 
talogue printed with the 0/7 Lau, 
it is aſcribed to one The, Legge. 

DESTRUCTION or Tyr 
Won Lp. Vid. Noan's FLOOD. 

Drerxucrlox or Taoy, | 
Trag. by J. Banks, to. 1079. 
—- This is very far from being 
deſpicable Piece, altho' it met 
with very indifferent Treatment 
from the Critics.— It is founded 
on Hiſtory, and taken from H:. 
mer, Virgil, &c, and Langlait 
obſerves of it, altho* the Lan- 
guage is not equal to that of 
Shakeſpeare's Troilus and Crejjda, 
yet it 2 leaſt ſurpaſſes Heyoud's 
Iron Age (which is built on the 
ſame Plot) and many other Tn. 
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favourable Reception. 
PVIT AND us Dan, Vid. 
Sai 1 N. x Corti: 1A or 
RO DON. IF 
Dzv34 AND Sr. Dyxs rin. 
vid. the ſame Play with the fore 
going one, 
DEVIL HEN TCE. D. M. 
RURI DIC. 
DEvIIL ix A Winz CEI III. 
Figs WALKING STATUE, - 
The Pzvaz 3s en Ass. Com, 
by Ber Jarks, af ip 1616, 
apd printed Fol. 264.1.—Ferſor 
certajply hut little chargeable of 
WEAVE any Part gf bis Plots 
yet Witths 75 his Clak 
15 * F ay tor Le ave to 5 
4 arter 0) WÞ 
We hg th Ge on a Cit 
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cymſtapce of Bccace's Decamerau, : 
Day g. Nov. g. — Mrs. (entire Wi 
has made her Sir Geo. Avy 0 Wa 
the ſame, only converting we 
cloak into a Purſe of an hunde Wi 
Guineas, 


The Dxy1L or 4 Dux zi df 
Tra olin's Pagaries. Ballad Far 
by 7. Drury, 8vo. 1733. —4 Ate! 
At Pr. . This is only an Ar 
teratiq; 
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teration with the Addition of a 
fw Song, of the Comedy of 
Duke and no Duke. 

Devil or A Wir E. Vid. 
Comtcal TRANSFORMATION, 

The DzviL's CHARTER, Tr. 
by Barnaby Barnes, Ato. 1607, — 
This Tragedy contains the Life 
ard Death of that moſt execrable 
of all human Beings, Pope Aex- 
ander VI. in whoſe Hiſtory the 
Author has very cloſely followed 
Cuicciardini, and ſeems alſo to 
have formed his Play, in ſome 
Meaſure, after the Model of Pe- 
ricles Prince of Tyre; for as the 
Author of that Piece, raiſes up 
Gower an old Engliſh Bard, to be 
bis Interlocutor, ſo has Barnes 
revived Guicciardin!, for the very 
ſame Purpoſe, 

The Devit's Law CAs E, or, 
when Women go to Law the Devil 
7s full of Buſineſs. Tragi-Com. by 
J. Webſter, to. 1623. — This is 
a good Play, and met with Suc - 
ceſs. — The Circumſtance of Ro- 


melig's ſtabbing Contarino out of 


Malice, and its turning out to 
his Preſervation, ſeems borrowed 


from the Story of Phereus Jaſon, 


related by Valerius Maximus, Lib. 


1, Cap. 8, 


Dxzvit To Do ABOUT HER. 
Vid. Max's BEWITCH'D, 


The Devir. To yay, or the 
Wives metamorphoſed. Ballad Farc. 
by C. Coffey, vo. 1731, — This 


well known little Piece has itſelf, 
perhaps, gone thro' as many Me- 
tamorphoſes, and bad ' as many 
Hands concerned in the Fabrica- 
tion of it, as ever clubbed together 
in a Buſineſs of ſo little Impor- 


tance.— The ground Work of it, 


and indeed the beſt Part, is ſelect- 
ed from a Farce of three Acts, 
written by Jeven the Player, in 
the Year 1685, called, A comica! 


Transformation; or the Devil of a 


Wife, in which it was even ſul- 


One theatrical Anecdot 
ever, muſt not be omitted 13 our 


DE 
pected at that Time, that he had 
been aſſiſted by his Brother- in- 
Law, T. Sbadꝛoell. In the Year 
1730, Coffey, and Mortley, each 
of them undertook the Alteration 
of an Act and half, and by adding 
a Number of Songs, converted it 
into a Ballad Opera, ſtill of three 
Acts, under the Title of the De- 
wil to pay, In this State it was 
performed in the Summer Seaſon 
but ſome Things in it giving Diſ- 


guſt, particularly the Part of a Non- 


conforming Paſtor, made Chap. 


lain to Lady Loverule: Theo, Cib- 


ber took it once more in Hand, 
omitted that Character, and 
ſhortening it throughout, reduced 
it to one AR, adding the ſecond 
Title of the Wives Metamorphos d. 


In doing this, one Song was ad- 


ded by his Father C. Cibber, and 
another introduced, written by 
Lord Nocbeſter above fifty Years 
before ; ſo that from the joint 
Lahours.of fix or ſeven Authors, 
came forth the petit Piece under 
Conſideration ; which, however, 
does no Diſcredit to any of its 


Compilers, conſtantly giving Plea- 


ſure whenever it is performed, 
and ftealing on the Attention 


from the natural Behaviour of 


the Characters, even in Spite of 
the Impoſſibility of the, Circum- 
ſtance wherefrom all their Actions 
derive their Origin. : 


dote, Fow- 


Mention of this Piece, which is, 


that to the Part of Nell, the. great 


Mrs Clive owes the Riſe of her 
now juſtly eſtabliſhed Reputation, 
that being the firſt Thing the 
was ever taken any confiderable 
Notice of in, which occaſjoned 
her Salary. then but trifling, to 
be doubled. Harper, who played 
Jobſon, had alſo his Salary raiſ.d, 
from the Merit he ſhewed in the 


* . 


Performance. 
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DEVIL TuENDD RANTES. 
Vid. Jovial CRT. 
The DEVIE vroN rwe 
Sricks, or the Cauntry Beau. =» 
allad Farce, by Cha. Coffey, 1744- 
This is an Alteration, but conſi- 
derably for the worſe, of à very 
middling Comedy, called the Coug- 
ty Squire, which ſee in its Place. 
At was acted one Night only, at 
Shepbeard's Wells, May Fair. 
Dicx SCORNER.——A Play 
mentioned in Kirknaz's Cata- 
logue, and by him attributed to 
Rob. Baron, but neither Lang- 
baire, Jacob, nor any one elſe that 
I have met with, ſeem to know 
any Thing of it, 
Dio and EN EAS. A 
Maſque, by Barten Booth, 8vo. 
1716, performed with great Ap- 
| pan at the Thea. Roy. in Drury 
ane. R 
Divo ard /ENEaAs. An Op. 
in three ſhort Acts, by N. Tate; 
this was written for, and perform- 
ed at Mr, Jolſa Prieſ's Boarding 


* 


School at Chelſca, by young Gen- 


tlemen, — The Muſic compoſed 
by Purcell. — Whcther it was ever 
printed, I will not pretend to af- 
firm, having never met with it, 
nor do I find it mentioned any 
where but in Caxeter's MS, 
Notes. 

Dipo Q. or CarTHAGE. 
== Trag. by Tho. Naſo, — In this 
Piece the Author was aſſiſted by 
Atariowe, and it was ated before 
Q. liæabeth, when ſhe was en- 


ſo gen- 
ber Ma- 


D FT 
jeſty, as a Token of her Satis. 
faction, beſtowed on him 2 Pen. 
ſion of 20l. per Ann.—No incon. 
ſiderable Gratpity, conſidering the 
Value of Money at that Time, 

DIFFERENT HysBaxs: 
Vid. UNIVERSAL GALLANT. 
The Dir ERENT Wipovs, 
or Intrigue Aamode. Com. yto, 
1679. Anonym. — Acted at the 
New Thest. in Lixcoln's- Irn: 
Fields. | 
DiocrEtsIAavn, or the Prijle, 
teſt.—Dramat. Opera, by Then 
Settertow, 8 vo. I707——Tbis ig 
only an Alteration, with ven 
little Difference, of the Prophe. 
teſs of Beaumant and Fletcher, with 
an Addition of fome muſical En- 
tertainments and Interludes to it, 
It is ſtill ſometimes performed, 
but does not ſeem much to ſuit 
with the preſent Taſte. : 
DiPkilLo AND GRAN IDA, 
——This is one of the ſix Pieces 
which are publiſhed in the ſecond 
Part of Sport upon Sport, 1659, 
And are attributed to Res, Cox the 
Comedian, | 
The DigAPPOINTMENT, o 
the Mother in Faſhion. Com. by 
Thy. Southerne, to. 1684.— The 
Scene lies in Florence, and Part of 
the Plot is taken from the Curi- 
ous Impertinent in Don Quixote. — 
Prologue by Dryden. 
Dis cox TEN TED COLONEL 
Vid, BRENNORALT. 
DiscatET Loyzk., Vi. 
Foot WQULD RE 4 Fa- 
YORITE. | 
DisMAL Squige. Eid. Pro- 
TING Lovzzs. | 
The DIsoBEDIENT CHild: 
A pretty and merry Interlude, by 
Tho. Ingeland, 4to, without Date. 
This Author lived in the Time gf 
. Elizabeth, and this Piece 15 
tten in old Verſe of ten Sylk- 
bles, and printed ig the ol bla | 
Veiter. 
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The Diss EMRBLED WAN TON, 
or My Ken 7 Money. Com. by 
Leonard ited, $vo. 1726. 
This is an entertaining Comedy, 
and met with tolerable Succeſs; 
but 'tis probable it might have 
found a more favorable Reception, 
had it not unfortunately made its 
Appearance juſt at the Time 
* the Town was big with Ex- 
pectation of Smyth's Rival Modes, 
and therefore paid the leſs At- 
tention to any other new Piece. 

The DisTRACTED STATE, 
Trag. by J. Tatebam, written in 
1641, but not printed till 1651, 
4to, — This Author was a ſtrong 
Party Man, and wrote to the diſ- 


© tracted Times he lived in, to 


which this Play was extremely 
ſuitable, — His Hatred to the 
Kots is very apparent in this Play, 
wherein he introduces a Scorch 
Mountebank undertaking to poi- 
ſon Arctias the elected King, at 


the Inſtigatian of Cleander. — The 


Scene lies in Cicily.— This is the 
beſt of this Author's Pieces, and 
is introduted by three Copies of 
recommendatory Verſes, 
DisTxESSED INNOCENCE, or 


© the Princeſs of Perſia, Trag. by 


Ek. Settle, to. 169 1. 1 
Play was ated with great Ap- 
plauſe, —The Plot is founded on 
the Hiſtory of 1/degerdes, King of 
Perfia, and the Author declares 


chat whatever Fictions be may 


elſewhere have inter woven, the 


= Diftreſſes of his principal Charac- 


ters Hermidgs and Clęeomira, are 
true Hiſtory, He likewiſe ac- 
xnowledges great Aſſiſtances in 
i: from Betterion and Mountferd, 
the latter of whom wrote the laſt 


= Scene and the Epilogue, 


DisTRESSED INNOCENCE. 
Vd. FaTar FALSnood, 

DisTgzs8szD LApIES. Pig. 

AN GENERALS. 

The DiszakssEt, Tragi-Com. 


DI 
by Sir W. Davenaut, Fol. 1673. 
Scene Cerdua. 5 
DisrRESS vPoN DisTREss, 
or Tragedy in true Taſte, An 
Heroi-comi-parodi-tragi - farcical- 
Burleſque, in two Acts, by Geo. 
Alex. Stevens, vo. 1752. —This 
Piece was neverperformed nor in- 
tended for the Stage, but is only 
a Banter on the Bombaſt Lan- 
guage, and inextricable Diſtreſs 
aim'd at by ſome of our modern 
Tragi- Writers. Sg 
Dis TzxxsT Lovs. Vid. 
Por ivus. | 
The DisTREsST MoTHER. 
Trag. by Ambroſe Philips, 12mo, 
1713. This Play is little more 
than a Tranſlation from the An- 
dromague of Racine. — It is, how+ 
ever, very well tranſlated, the 
Poetry pleaſing, and the Incidents 
of the Story ſo affecting, that al- 
tho? it is, like all the French Tra- 
gedies, rather too heavy and de- 
clamatory, yet it never fails bring- 
ing Tears into che Eyes of a ſenſible 
Audience; and will, perhaps, e- 
ver continue to be a ſtock Play, 
on the Lifts of the Thea. res. 
The original Author, however, 
as deviated from Hiſtory, and 
hilips likewiſe followed his Ex- 
ample, in making Hermione kill 
herſelf on the Body of. Pyrrhus, 


who had been flain by her Iaſti- 


23 whereas on the contrary 
e not only ſurvived, but became 
Wife to Oreſtes.— How far the 
Licentia poetica will authorize 
ſuch 997 to well known 
Facts of Hiſtory, is, however, a 
Point which I have no Time at 
preſent to enter into a Diſquig- 

tion in Regard ta. : 
The DIisTREST Wire. Com. 
by J. Gay, Svo. 17473. — This 
Piece was deſign'd by its Author 
for the Stage, and entirely finiſh'd 
before his Death, — It is, how- 
ever, far from being equal to — 
* 


| 51 

Generality of his Writings, 

The DVI N E CoMEDIAN, or 
tbe Right Uſe of Plays. — A ſacred 
Tragi-Com. by Rich. Tuke. — 
This Play is on a religious Sub- 
ject, and I imagine was never 
ated. It was firſt printed in 
the ſame Vear, by the Title of 
The Soul's Warfare, and is in- 
tended to point out the Danger 


the human Soul incurs in its Pro- 


bationary State in this World. 
DIVINE MasqQue, Vid. 
SukIE TS or. 

The DoArT ING Lovers, or 
ebe Libertine tam d. Com. by 
Newhurgh Hamilton, 8 vo. 1715; 
acted at Lincoln's Inn Field. 
Scene London, The Prologue by 

Bullock, jun. This Play met 
with no Approbation from the 
uabiaſſed Part of the Audience, 
but was ſupported to the third 
Night, when for the Author's 
Benefit, the Boxes and Pit were 
laid together at the extraordi- 
nary Price of fix Shillings each 
Ticket. | 
Do cron Dopir or E. Pid. 

WIS DOME oF Doc rox Do- 
DIPOLE. | 

Doc rox FavsTvus's fragical 

Hiſtory, by Cbriſtiapbher Mario ro, 

to. 1604. — Black Letter.— The 

laſt Edition of this Play, with 

Additions of ſeveral new Scenes 
and the Actors Names, was print- 
ed in 4to. 1663. — The Scene at 

Rhodes and Wertemberg, and the 

Plot is founded on Camerarius, 
Wierus, and other Writers on 

Magic. | | 

Doc rox FavsTvs, Life and 
Death of, with the Humours of 
Harlequin and Scaramouch. Farc. 

by W. Mount ford; acted at the 

Qs Theatre in Derſet Gardens, 
and reviv'd at the Theatre in 

Lincoln's-Inn- Fields, 4to. 1697. 

Doc rox THE DISEASE. Vd. 

Mornzn-Ix-LAw. | 


D O 
Don CARLOS PRINCE op 
SPAIN, Trag. by To. Otæuay, 
4to. 1679.— This Play is Vritten 
in heroic Verſe, was the ſecond 
Work of the Author, and met 
with very great Applauſe, —The 


Plot is taken from a Novel of the 


ſame Name, and alſo from the 
Spaniſh Chronicles in the Life of 
Phiip Il. | 

Don Garcia oF NAVvAP RT, 
or the Fealous Prince, ——This is 
only a Tranſlation from M:lizr? 
by Ozell. 

Dow QuixoTE, the comical 
Hiſtory of, by T. Durfey, The two 
firſt parts are printed, 4to. 1694, 
and were greatly applauded ; but 


the third, to which is added the 


Marriage of Mary the Buxom, had 
not the ſame Succeſs.—Yet would 
not the Author confeſs its Faults 
to be ſo notorious as they were 
repreſented. The Scene of al 
three are laid in Spain, and the 
Plots taken from Cervantes's cele- 
brated Novel of that Name. 

. Don Qu ixorE IN EXGLAND, 
Com. by H. Fielding, 8v0. 1731. 
acted at the Little I heat. in the 
Haymarket, with Succeſs. 

Down SEBASTIAN, K. or 
Pox TG AL. Trag. by J. D 
den. — This is l a W. 


vel of the ſame Title, was eſteem- 


ed one of the beſt of this Author's 
dramatic Pieces, and met with 


great Applauſe in the Repreſen - 


tation. | 
Don IN DA. Ital. Opera, per- 
forined at the K.'s Theat. in be 
Haymarket, 8 vo. 1712. — 7 
Scene Arcadia. 

The DourLEDTALER. Com. 
by 27. Congreve, 4to. 1694.— 
This is the ſecond Play this Au- 
thor wrote; the Characters of it 
are ſtrongly drawn, the Wi ze 
nuine and original, the Plot 
fine / laid, and the Conduct int- 
mitable ; yet ſuch'is, ard "7 
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| has been the capricious Diſpaoſi- 
tion of Audiences, that it met not 


equal Encouragement with his 
0/4 Batchelor, (in ſome Reſpects a 
much more exceptionable Play) 
nor had it the ſame Succefs with 
his later Performances, 

The DovBLE DECEIT, or a 
Cure for Jealouſy. Com. by M. 
L gro. acted at Drury Lane, 
1736. | 

"Ihe Dovstres Dxczir,. or 
the happy Pair, A Comic Farce, 


printed 80, 1745, but never 


ated, 

The DouBLE DisAayyoINT- 
MENT. Farce, 1747. Acted at 
Dr. Lane. — This Piece has no 
great Share of Merit either as to 
Plot or Language, yet it met 
with .conſiderable Succeſs, from 
the Delight which the Majority 
of an Audience ever take in the 
. of national Characters, 
which.is here dane in the young 
Lady's two Lovers, an rs 
and a Frenchman, both of them 
Fortune Hunters, ane of whom 
proves to have been a Rubber in a 
Stable, and the other a Valet who 
kzs robbed his Maſter.— Theſe 2 
Parts during the Run of the 
Farce, were very well ſupported 
by Meſſ. Barrington and Hlales. 

DousLx DiscoveRY. Pig. 
SPANISH FRY AR, 1 

The Dou nr E Das TRE88. Tr. 
by Mrs. Nr Pix, 40. 1701. — 
Scene Per ſepolrs, | 


The DoynLiz FAT s Hood. Tr. 


by L. Teobald, 1729. — T his . 


Piece Theabald endeavoured to 
perſuade the World, was written 
by Sha leſpeure.— How true bis 


Aſſertion might be, I cannot pre- 


icy] to determine, but very few I 
eve gave any Credit to it. The 
Play, however, was ated with 
K ns Succeſs. | 
Ihe Porarz GALLANT, or 
te Sick Ladys Gyre, Com. by C. 


D O 
Cibber, td. 1709.—Part of this 
Play is:borrowed from Mrs. Gnt- 
livre's Lowe at a Venture, or the 
French Comedy of Le Gallant 
dauble, and Part from Burnaby's 


Viſiti Day. It met with great 
Succeſs, and is to this Day on 
the Liſt of acting Comedies. 


The Dou gLZE MARRIAGE. 


Trag. by Beaumont and Fletcher, 
Fol. 1679.— Scene Naples. — This 
is not one of their beſt Plays, and 
on an Attempt to revive it abaut 
70 Years ago, failed of Succeſs. 
The DouBLy REVENGE» Vid. 
SPOUTER, 
The PovsTFuy HE IR. Tra- 
gi-Com. by James Shirley, 8 vo. 
1652. — Part of the Story on 
which this Play is huilt, may be 
found in the Engliſh Adventures, 
Part 3.—Scene hes in Murcia. 
Doug ASs. Trag. Jobs Hume, 
8vo. 27 57.— This Tragedy is 


founded on the Hiſtory of the 


Quarrels between the Families of 
Douglas and other of the Scats 
Clans. It has a great deal of Pa- 
thos in it, ſome of the Narratives 
are pleaſingly affecting, and tha 
Deſcriptians poetically beautiful; 
yat on the whale it appears rather 
heavy —— The Author being 2 
cot man, and a Clexgymap of that 
Church, the Piece made its firt 


 Appeazance on the Edinburgh 


Theatre, at chat Time in no way 


flouriſhing Condition, —— This, 


bowever, drew the Re ſentment of 
the Elders of the Kirk, and many 
other rigid and zealous Members 
of that Set, nat anly on the 


Author but the Performers, on - 


whom, together with him, they 
freely denounced their Anathemas 
in Pamphlets and public Papers, 
— The Jatter indeed it was out of 
their Power greatly to injure, 
but their Ro 

very heavy on the Author, &c, 
whom the Aſſembly prong 

an 


d was near falling 
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and cut off from his Preferment-. 
In Engl. however, he had the good 
Fortune to meet with Friends, 
and being thro” the Intereſt of 
the Earl of Bute and ſome other 
Perſons of Diſtinction, recom- 
mended to the Notice of his pre- 
ſent Majeſty, then Pr. of ales, 
his Royal Highneſs was pleaſed 
to beſtow a Penſion on him, his 
Piece was brought on the Stage in 
London, and met with Succeſs, as 
have two other Trage dies ſince by 
the ſame Author, viz. Agi, and 
the Siege of Aguilcia, of which ſee 
in their Places. 

The DowN ATL or BRIBE- 
RY, or the honeſt Man of Taun- 
ton. Ballad Op. of 3 Acts, by 
Marl Freeman, of Taunton, in 
Somerſetſhire, 8 vo. 1733.— This 
was never intended for the Stage, 
nor is the Author's Name appa- 
It there- 
fore ſeems to have been -only a 
Party Piece, written on a conten- 
ded Election for Somerſet/ſhire in 
the Year 1733, which was the 
Time of a general Election for 
Parliament, a „ 
The DRAGON Or WAN TIE. 
A Burleſque Opera, by H. Carey, 
Bvo. 1738 ; ated at Cov. Gard. 
— "This Piece has a great Deal of 
Humour in it, and was a very 
fine Burleſque on the ralian Ope- 
Fas, at that Time ſo much the 
Paſſion of the Town. — The Plot 


taken from the old Ballad of Moore 


of Mooretall, is worked up into 
all the Incidents of Love, Hero- 
iſm, Rivalry and Fury, which 
moſt of the Italian Operas indiſ- 
crim:nately were ſtuffed with, — 
To help this forward, the Cha- 


rafters were dreſſed in the utmoſt 


Extravagance of theatric Parade; 


the Machinery truly burleſque, 


and the Songs, tho' ludicrous to 
the higheſt Degree, were ſet per- 


_ tefltly in the Talian Taſte, 


DU 

The D uM MRR, or the har. 
ed Heuſe, Com. by Addiſon, 8x9, 
I715.—Nothing perhaps can give 
a ſtronger Proof of how vague 
and indeciſive as to real Merit the 
1 of an Audience is to 
ze conſider'd, and how frequent. 
ly that Judgment is biaſſed by 
Names alone, than the Succeſs of 
this Comedy, which, coming out 
at fir? without any known Pa. 
rent, notwithſtanding it 1:49 all 
the Advantages of adnuratle At. 
ing, was ſo univerſal! c:\:ked, 
that the Author cho: to kcep 
himſelf concealed till after Death; 
when the MS. being wund a- 
mong Adi ſon's Papers, and the 
Play conſequently dite overed to 
be his, it was immed ately revi- 
ved, and took a very conſiderable 
Run. — Yet perhaps the Public 
were ſcarcely right in either Caſe; * 
the Piece has certainly great Me- 
rit in ſome Reſpects, the Chi ac -G 
ters of Tinſel, Vellum, and Av:gail 
being admirably drawn, and ſuch 
as ſhould have ſecur'd it from the 
Contempt it firſt met with; and 
yet the Plot is too improbable, the 
principal Parts in the Play, vi. 
Sir George and Lady Truman and 
Vellum too infignificant, and the 
whole Humour of the Piece too 
low and farcical, to entitle it to 
that Admiration which was after- 
wards beſtowed on it. Time, 
however, the great Juſtice who 


ſets all Things even, has ſeemed 


to eftabliſh this Piece on 1ts pro- 
per Footing, for altho* it is till 
ſometimes performed in Turn, yet 
it is far from ſtanding as one of 
the foremoſt in the Rank of our 
acting Comedies. ; 

Dux AND no Duxs. Fart. 
by N. Tate, 4to. 1635, _— The 
Scene of this Piece lies in Fl. 
rence, and the Plot is taken from 
Trappolin ſupp3s'd a Pr nce. 1 
has ſeveral Songs in it, but the- 
1 : ate 
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tee now omitted in the Perfor- 
mance.—Trappolin's Judicial De- 
igons are taken from the Contes 
pP brville; but the whole Deſign 
is ſo abſurd and impoſſible, that 
it appears ſomewhat wonderful 
EZ ir ſhould be ſo frequently repre- 
WE Gnted as it is, or meet with fo 
much Applauſe even from the 
rrery Canaiile. 

3 The Du kx or GvIsE. Trag. 
by Dryden and Lee, 4to. 1683.— 
Ibis Play, altho' in many Parts 
$4 it is very fine, met with ſeve- 
nl Enemies at its firſt Appearance 
f = upon the Stage; the Nation be- 
ing at that Time in a Ferment a- 
dout the Succeſſion, which occa- 
foned ſeveral Pamphlets to be 
= written pro and con, — The Plot is 
taken from Davila, Mezeray, and 
BZ other Writers on the Reigns of 
E- Henry III. and Charles IX. and 


dhe Story of Malicorn the Conju- 


rer, from Roſſet's Hiſtoires tragi- 
. Dryden wrote only the firſt 
Scene, the whole fourth Act, and 
W tle firſt half, or ſomewhat more, 
Play is Lee's, 
Dux zor LIMA. Vid. 
= Grrar FAvoxIT x. 

= The Dux x oF MILAN. 
Trag. by P. Maſſinger, to. 1623. 
WE —The Plot partly from Guicciar- 
dn, Book 8. and partly from 
= 7oſephus's Hiſtory of the Feews, 
5 wt 15. ch. es oa be 
BZ found the Story of Hered's leav- 
ag Orders with his Uncle Foſeph, 
= i put his beloved Wife Mariam- 
ve to Death, from which the Or- 
ders given by Sſerza to his Fa- 
== vorite Franciſco, for the Murther 
of the Dutcheſs Marcelia his 
= Wife, ſeem evidently borrowed. 
BY Duxx or MILAN. Vid. Lo- 
= DOWICKk SrokzA. ns 
= TheDuxz's Mis TRTSs. Tra- 
= E-Com, by Ja. Shirley, to. 1638. 
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Scene Parma, 
The Dunz Lap, or the 
Farrier made Phyſician, Com. by 
Jobn Lacy, to. 1672. —— The 


Plot and much of the Language 


of this Play is from Molicre's Me- 
decin malgre lui. The Scene is 
laid in London. 

The Dumn KNIGHT. An 
hiſtorical Com. by Lewis Machin, 
4to. 1608 The Scene of this 
Play lies in Cyprus, and the moſt 
eſſential Incidents of the Plot are 
taken from Bandello's Novels, and 


a Play call'd the Queen, or the 


Excellency of her Sex. 
Dums Lapy cvur'D, 
Mocx Doc rox. i 
The DuTcny CouxrEZAN. 
Com. by J. Marſton, to. 1605. 
— The Incident of Cockledemoy's 
cheating Mrs. Mulligrub the Vint- 
ner's Wife of the Goblet and the 


Salmon is taken from the Conte: 
du Monde, or elſe from the ſame 


Story related in an Engliſb Book 
of Novels, called, the Palace of 
Pleaſure, 
The Durex Lovzr, 
by Mrs. Bebn, 4to. 1673.— The 
Scene of this Play lies in Madrid, 
and the Plot is founded on the 
Stories of Eufemie and Theodore, 
Don Fame and Frederic, in a Spa- 
niſh Novel, called, Don Feniſe. 
The DuTcxrssor Mal TE. 
Trag. by John Webſter, ato. 1523. 
The Scene lies in Mad id, and 
the Story of it is well know in 
Hiſtory,— Lopez de Vega wrote a 
Play on the ſame Subject, called, 
El Mayordomo de la Dugueſſa de A- 
mal; and beſides the Hiſtorians 
of Naples, Goulaſft has given this 
Story a Place in his Hifoires admi- 


rables, and Bandello has worked it 


- 


up in one of his Novels. 
The Ducurss or SuyFFor x, 
her Life. An hiſtorical Play, by 
Tho, Heywood, 4to. 1631. —_— 

| ot 


vid. 


Com. 
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E A 
plot is founded on Hiſtory, and 
the Story may be ſcen at large in 
Fox's Martyrology,, A. D. 1558, 
and in Clark's Martyrology, ch. 11. 
p. 52.1,—Scene London. 
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"HE EARL or Ess Rx. Tr. 


: by Henry Jones, 8vo. 1753, 

acted at Covent Garden This 
Piece the Town had been for 
ſome Years in Expectation of, 


and on its Appearance it met 


with great Succeſs, taking a Run 
for twelve Nights, and bringing 
the Author ſome very good Bene- 
fits ſince in Dublin, —Ilt has been 
ſaid that he was aſſiſted. in the 
Writing it by the Earl of Chefter- 
eld, and the late Laureat C. Cib- 


ber. However that be, the Play. 


can ſcarcely lay Claim to any 
capital Share of Merit, for altho” 
the Language may be an Improve- 
ment on Bank's Play of the fame 
Name, yet the Conduct of the 
Piece is not ſo good, nor the In- 
cidents ſo affecting, ſo that the 
latter has as much the Advantage 
in Patbas, as this has in Poetry. 
The EaAxL or Ess Ex. Trag. 
by Hen. Brocke,. 8 vo. 1761, Thea. 
Royal. Dr. Lane. —— As all the 
Pieces of this Title, are founded 
on Hiſtory, on that even of our 
awn Country, and of a Period the 
beſt known: to every Enpliſobman,, 
very little Libertycan betaken with 
the Story of it. Vet Brooke ſeems to. 
have varied his Conduct from that 
of the former Plays on the Sub- 
ject, ſo much as to give it ſome- 
what the Air of Novelty, and in- 
deed not only from that, but from 
the Spirit and. Energy of the Lan- 
e, this Piece appears to bid- 
- the faireſt for maintaining its 


E A 
Ground, and for a Time, at leaf, 
banifhing its Rivals from the 
Stage, . 

EARL or Ess xx. 
HAPPY FAVORITE, 

The EAxL or Mars MANI, 
auth the Humours of ſockey th 
Highlander, Tragi-comical Fare 
by: F. Philips,. 8vo. 1716, —Thig 
Piece was never acted, bei 
merely political, on'the Succeſſes 
of the King's Army againſt the 
Rebels, headed by the Earl «i 
Marr, in the Year 1715, 

EarL of Warwick, 
Guy, 

EARL of WESTMORFLAXD, 
Vid. BETRAYER OF HIS Coux- 
TRY. 

EasTwarD' Hor, Com. by 
. Chapman, Ben Jonſon and Mar- 
on, 4to. 1605.— This is a ven 
good and pleaſing Comedy. — 
From it Hogarth took the Plan of 
his Set of Prints, called, De in- 
duftrious and idle Prentices, — Ani 
ſome Years ago it was revived for 
the Entertainment and Inſttuc- 
tion of the City Youth, on Lord 
Mayor's Night, in the Stead ef 
the London Cucko/ds, which it had 
for many Years been cuſtomay 
to perſorm on that Night, to the 
Inſult of the Citizens, and tbe 
Diſgrace of Morality and good 
Manners.— An Alteration of this 
Play was made by Tate, under the 
Title of Cuckold's Haven, but 
not ſo good as the Original, 

Ep An, or the Engiith I. 
narch. An Heroic Trag by 7. 


Vie, Ux. 


Vid. 


Rymer.— Thie Play is written in 


Heroic Verſe.— The Scene lies in 
Lenden; the Unity of Time is ſo 
well preſerved, that the whole 
Action lies between 12 at Noon 
and: 10 at Night; and the Plot 
is taken from M. Malmeſbury, and 
other old Engliſs Hiſtorians.— 
Langbaine calls it a much better 
Play than Rawvenſcroft's Edgar - 
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| by E. Ravenſcroft, Ato. f 
| This Play is on the ſame Story 
as the preceding one, but the 
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| 15.04, but it falls far ſhort of 
| git of Hill's Atbelæuold. 


EnGaR AND ALFREDA, Tr. 


1677, — 


plot of it ſeemingly borrowed 
from 2 Novel, called, The Annals 


r Love, —The Scene lies in Mer- 


©; or Middle-England, and there 


is prefixed to it a Life of Edgar K. 
| of the Weſt Saxons. 


EDGAR AND EMMELINE. 


A Fairy Tale, by . Haolſ- 
| evorth, Bo, 1761, Dr. Lane. 
W This little Piece met with great 


Sacceſs in the Repreſentation, and 


E ;-dced defervedly. — The Ex- 
change of Sex in Edgar and Em- 
relire, by the Command of the 


Fairies, to enable them to receive 
me In.prefiions of Love unknown 
tc themſelves, thro' the Convey- 
ance of Friendſhip, is a new and 
pretty Thought; the Conduct of 
it ſenſibie, rational, and delicate, 
and the Behaviour of thoſe little 
agi nary Beings the Fairies, con- 
liſtent with the Ideas we have 
conſtantly formed of them. In a 
Word, altogether, it is a very 
pleaſing Entertainment, and is 
ren jered ſtill more ſe by the Ad- 
dition of the muſical Interludes, 
whereby the main Action is bro- 
ken in upon and relieved. : 
Epwarnr I. An hiſtoric al 
Play; by Cee. Peale, Ato. 1563 
— The Title at length runs as 


foliows, The famous Chronicle of 


ing Edward the firſt, ſurramed 
Longſhankes, with bis Returne 
from the Holy Land, Alſo the Life 
of Lleuellen Rebell in Wales.— 

Lafl;, the ſinking of Queene Eli nor, 
wh9 ſunck at Charing Croſſe, and 
reſe again at Potter*s-hith, now 
named Queenhith, —For the Story 


ſee Walfngham, and other Engliſh 


Chronicles, 


EpwarpD II. Trag. by Chr. 


"Marlow, 4to. 1622. — This Play 


is very far from a bad one, and 
contains the Fall of Mortimer, and 
the Life and Death of Pers Ga- 
veſton, Earl of Cornwall, and chief 
Favorite of that unfortunate Pr. 
together with his own Death, and 
the troubleſome Events of his 
Reign, —The Scene lies partly in 
England, and partly in France, 
and the Story keeps very cloſe to 
Hiſtory. | 

EDWARD III. bis Reign, —An 
Hiſtory, ſundry Times played a- 
bout the City of London, Anon. 
4to. 1599, — The Plot from our 
Engliſb Chronicles. 

EDPWARD III. with the Fall of 
Mortimer, E. , March. Hiſto- 
rical Play, 4to. 1690. Anonym. 
—Coxct:r, however, attributes it 
to John Bancroft, who, as he 
ſays, made a Preſent of it to 
Mount fort the Actor. — The Scene 
lies at Nottingham, and the Plot 
1s from the Engliſh Hiſtory, and a 
Novel, called, 7e Coutteſs of 
Saliſbury, | | 

EDWARD IV. An hiftorica! 
Play, in two Parts, by Tho. Hey- 
wo:d,— V incop and the Author 
of the Britiſb Theatre, have called 
this Edzvard VI. ä 

EDPWARD AND EIL EANaRA. 
Trag. by Fa. Thomſon, 8 vo. 1736. 
— This is far from being a bad 
Play, yet met with very little Suc- 
ceſs in the Repretentation.— The 
Plot is built on the affecting Cir- 
cumſtance of conjugal Love, in 
Eleanora to Edward I. who when 
her Huſhand, at that Time not 
King, received a Wound with a 
poiſoned Arrow inthe Holy Wars, 
cured the Wound by ſucking out 
the Poiſon, altho' to the apparent 

Hazard of her own Life. 

EDWARD THE BLACK 

PRixen, or the Battle of Paxctiers, 


8 Frag. 


E D 


Trag. by V. Shirley, vo. 1750. 
his Tragedy is founded on a 
very glorious Circumſtance of the 
Engliſh Hiſtory.— It is, however, 
very poorly executed, ard conſe- 
quently altho* very ſtrongly ſup- 
ported by the Performance, it de-- 
ſervedly met with very indifferent 
Succeſs, : 
EDPWARD THE BLACK 


PRINCE, or the Battle of Poitiers, 


Trag. by Mrs. Haper.— This Piece 
was performed at the Playhouſe 
in Goodman s Fields, about 1748, 
by a patch'd up, wretched ſet of 
Performers, excepting Miſs Pud- 
gell, who acted the principal He- 
roine.— The Author being a Wo- 
man, and entirely unuſed to Wri- 
ting, this Play prov'd as bad as 


the laſt mentioned one, and being 


uſhered into the World under 
ſuch terrible Diſadvantages, died 
in the Birth, and was entirely 
loſt in its original Obſcurity, 

EpwIN. 
3vo. 1721. Acted in Lincoln's- 
In- Fields, with but little Suc- 
ceſs. 

The ELI DER BROTHER. Com. 


by Beaumont and Fletcher, 4to. 


1629; played with great Ap- 
plauſe. | 

TheELEtcT10N, Com. Anon, 

3vo. 1749. 
| ErxcTrA. Trag. by C. N. 
viz. Chr, Waſe, 8vo. 1649. This 
is only a Tranſlation from So- 
phocles, 
ELECTRA. Trag. by Lewors 
Theobald. — Tranſlated from the 
Greek of Sophocles, with Notes, 
$v0. 1714. a 

ELT RID, or the fair Inconſtant. 
Fid. ATHELWOLD, 

ELTRIDA. Dramatic Poem, 
by Maſon, Svo. 17 52. — This 
Piece was not deſign'd for the 
Stage, but is written after the 
Manner of the Greek Tragedy. — 
To attempt giving any Character 


and unneceſſary. 


Trag. by Yefferies, 


E L 
of a Piece ſo recent and ſo geſt. 
vingly celebrated, would be yy 
I ſhall there. 
fore only refer my Reader to why 
I have ſaid of this Author's other 
Piece Caractacus, which will e. 
qually agree with this, — In ths 
Piece before us, however, the 
Bard has more ſtrictly adhered to 
the Rules of the ancient Tragedy, 
than in hisCara@acus, having her 
admitted no more than three 
ſpeaking Characters, the reſt he. 
ing entirely Ode and Chorus, — 
He has, moreover, agreed in 
Point of Cataſtrophe with Hi] 
and. other dramatic Writers © 
this Story, by making E!frida de- 
vote herſelf to a monaſtic Life to 
avoid a Marriage with Ear, 
whom Hiſtory, on the contrary, 
aſſures us ſhe became Queen to, 
and ſurvived, nor founded her 
Monaſtery till after ſhe had, in or- 
der to obtain the Succeſſion for 
her own Son, procur'd the ur. 
der of her Son-in-Law Edward, 
EL Iz A. An Ital. Opera, per- 
formed at the K. 's Theat. in the 
Haymarket, 1725. — This Oper 
18 r. on the Story of Dido; 
and the Scene laid in Carthage 
and the Country round it. 
 ELMERICKX, Trag. by Gn, 
Lillo, 8v0. 1735, ated at Dun 
Lane. | 
EPI DIA, or the generous Ris 
vals. An Ital. Opera, by Sig, 
Apoſtolo Zeno, $vo, 1725, per- 
formed at the Haymarket, The 
Hiſtory of this Opera is taken 
from a Poem, called, L' Italia Li. 
berata, by Priſſine, and the Scene 
lies in the Country round Ravenna. 
—As there was but little Time 


for preparing this Piece forthe | 
Preſs, it has not a Verbatim 
| Tranſlation annexed to it as uſual 


ErvirAa, or the Worſt mt al. 
ways true. Com. by a Perſon of 


Quality ( ſuppos'd to be Lord 


fY:gby) 4to. 1667, — The Scene 
les in Palencia. —— The Plot is 
| very intricate and buſy; and from 
W (me Part of it Mrs. Centliure 
ſeems to have borrowed the Hiſt. 
of her Wonder, or a Woman keeps a 
Secret, | ; 
| EmMi1iL1A. Tragi-Com. 8vo, 
W 71672, Dedicated to the only fe vu. 
— In this Dedication the anony- 


nous Author confeſſes that the 


Hint of his Plot was taken from 
| the Counxa di Roſamondo of Au- 
| +c/io Aureli.— The Scene lies in 
Micena, and the Unity of Place, 
beſides that of Time and Perſons 
is ſo exactly obſerved, that there 
js no breaking of the Scene until 
the End of the AR, 

The EMP EROR OF THE 
EasT, Tragi-Com. by P. Maf- 
Anger, 4to, 1632, —This is a very 
good Play; the Hiſtory from the 
Life of the younger Theodaſſus, and 
the Scene laid in Conflantinople, — 


Lee ſeems in his Theodofins, or the 


Force of Lowe, to have borrowed 
ſome Hints from this Play ; par- 
ticularly that of Theodofius's Neg - 
ligence as to public Aﬀai's ex- 
tending to ſuch a Length, as the 
giving his Siſter Pulcberia an ab- 
ſolute Power even over the Life 
| of his beloved Athenais, by Means 
of a Blank ſigned and delivered 
to her, 

The EMPEROR OF. THE 
Moox, Farce, by Mrs. Bebn, 4to. 
1687, —This Piece is taken from 
Arizquin Empereur dans le Monde 
de la Lune, which was originally 
tranſlated from the Iralian.— Mrs. 
Behn, however, has made great 
Alterations, and rendered it ex- 
tremely full of whimſical and en- 
tertaining Buſineſs. It is even 
yet ſometimes played, and ſeldom 
without Applauſe, and is indeed, 
however abſurd, many degrees 
more rational than the dumb ſhew 


EN 

of Pantomimes, without either 
Meaning or Poſſibility, which ſo 
repeatedly at this Time bring 
crowded Houſes, to the great In- 
dulgence of both the Indolence 
and Avarice of Managers, and the 
utter Diſcouragement of dramatic 
and theatrical Genius. 

EMPIR IC. Vid. WITS, 

The EMPRESS oF Morocco, 
Trag. by EIK Settle, 4to. 167 1.— 
This Play is written in Heroic 
Verſe, and is the firſt that ever 
was adorned with Cuts, — It was 
in ſuch high Eſteem. that in the 
Year 1673, it was acted at Court, 
and the Lords and Ladies of the 
Bedchamber performed in it. 
It however excited the Envy of 
Dryden, Shadwell and Zorn, who 
all wrote againſt it, but Series 
Cauſe being warmly eſpouſed. by 
the Duke of Buckingham and Lord 
Rocbeſter, who in their Anſwers 
handled Dryden very roughly ; the 
Play ſtood its Ground, and its 
Opponents appeared to have the 
worſt of the Argument, © | 

The EmyrEess or Morocco, 
Farce, 4to. 1674, ſaid to be writ- 
ten by Tho Duffet ; the Epilogue 

(ſpoken by Hecate and the three 
Witches) being a new Fancy, after 
the old and moſt ſurprizing Way 
of Macbeth; performed with new 
and coſtly Machines, which were 
invented and managed by the moſt 
ingenious Operator, Henry Fright, 
P. G. Q. | 

ENANMOouRAED GinDLE. Vid. 

CYTEHEREA. 

The Ex cHAN TED Lovers. 


A dramatic Paſtoral, by Sir Vn. 


Lower, 12mo. 1658, — Scene in 
the Iſland of Erithrea in Por- 
tugal. . | 
The ExchAN TER, or Love 
and Magic. Muſical Entertainment 
of two Acts, 8vo. 1761. Drury- 
Lane. This Piece is anonymous, 
6.2 : and 


and indeed has very little Merit 
as to either the Deſign or the Ex- 
ecution. , | 
EnpDyMion, Com. by J. Lit- 
ly, 12mo. 1532; performed be- 
1. re Q. Eizabeth, by the Children 
of the Chapel. and of Paul's. The 
Story from Lactan's Dialogue be- 
twten Venus and the Moon, and 
other of the Mythologiſts. 
ErDYMION, or he Man in the 
 Jlleon, A Maſque, 4to. 1698, — 


his is printed at the End of a. 


Comedy, called, Inpeſture defea- 
ted, which therefore I refer 
A | 
ENGLAND's GLory, A Poem, 
performed in a muſical Enter- 
tainment before her Majeſty (Q. 
Arne) on her happy Birth Day, 
Fol. 1706, Dedicated to the- 


Queen by Fa. Kremberg, who 
compoſed the muſical Parts to this 
Poem, made in the Form of an 
Opera, | 
'EnNGL18H4 CAVALIERS, Vid. 


CoQuEerT. 

The EncLi8n FayAags, or 
the Town- Sparks, Com. by F. 
Crown, 4t0, 1690, — Scene Lon- 
don, That this Comedy did not 
meet with ſo much Succeſs as 
ſome other of this Author's 


Pieces, may be gathered from the 


Account be himſelf gives of the 
Objections againſt it, and his De- 
fence in the Preface to the Play. 

ENGLISn INTELLIGEN= 
CER, Vid. MErcCurIvus BriT- 
TANICUS, 


The EN GL ISR LawvyzR. e. 


by E. Ravenſcroft, 4to. 1678. — 
This is only a Tranſlation with 


very little Alteration of Rugg/e's 


Latin Comedy, called Ignoramus. 
— The Scene Bourdeaux, 

The EnGLI8MAN IN PA- 
22s. Com. of 2 Acts, by Sars. 
Foete, 8vo. 1743. —— This little 
Piece met with great Sueeeſs; its 
farft Appearance was for Mack- 

I; 
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lin's Renefit when that Perform: 
acted the Part of Buck, and Mii 
Macklin that of Lucinda, which 
ſeemed written entirely to give 
her an Opportunity of diſylay- 
ing her various Qualifications gf 
Muſic, Singing and Dancing, in 
all of which ſhe obtained univer- 
ſal Applauſe.— The Author hin- 
felf afterwards repeatedly perform. 
ed the Part of Buck, yet it is dift- 
cult to ſay, which of the two dit 
the Character the greateſt Juſtice, 
— The Piece ſeems deſigned toer- 
poſe the Abſurdity of ſending our 
Youth abroad to catch the Vice 
and Follies of our Neighbour Na. 
tions; yet there is ſomewhat of 
an Inconſiſtency in the Portrait of 
the Engliſpman, that ſcarcely 
renders the Execution anſwerable 
to the Intention, This little 
Comedy was imagined to be 
Burleſque on M. de Boiſſy s Frame 

013 a Londres;—On a compariſon, 

owever, there does. not appear 
the ſlighteſt Reſemblance. 

TheENGLISHMAN RETURND 
yROM PArIs. Com. of tw 
Acts, by Sam, Foote, 3vo. 1756, 
——— This is a Sequel to the fore- 
going Piece, wherein the Engiþ 
man, who before was a Brute, is 
now become a Coxcomb; from 
being abſurdly. averſe to every 
Thing foreign, is grown into 2 
Deteſtation of every Thing dome 
tie and rejects the very Woman, 
now poſſeſs'd of every Advantage, 
whom he before was ruſhing 
headlong into Marriage with, 
when deſtitute of any. — Thi 
Piece is much more dramatic 2nd 
compleat than the other, and h 
a greater Variety of Characten in 
it, two more eſpecially, Crab, ud 
M'Ruthen, which are fine) 
drawn; but the Circumſtance 
the Cataſtrophe being brought . 
bout by Lucinda's pretending '! 
have poiſon'd Sir Fob? Buck 2 1 
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Diſh of Tea, is by no Means a more at large, affirms it to be an 
new Thought. | abſolute Fact. | 
| EXGLISHMEN FOR MY Mo- ENouUGH'S AS GOOD AS A 
E cy, or A Woman evill have her F EAST. Com, —This Piece E 
il. Com. 4to. 1626. Anonym. mentioned by Kirkman, but with- 
Anere is an Edition of it alſo out either Date or Author's 
W under the laſt Title only, 4to. Name, = | 
Y [6:5,—Scence Pertugal. ENTERTAINMENT AT K, 
| Ffxcrisn MoNARCH, Vid. JAMES THE FIRT's CoxoN A- 
een. TiO, by Ben Jenſon, Fol. 1640, 
The Exncrisn Mons EUR. —This Piece conſiſts only of con- 
Com. by Ja. Howard, to. 1674. gratulatory Speeches ſpoken to his 
This Play was acted with good Majeſty at Fenchurch, Temple Bar 
Succeſs ; and it. is not improba- and the Strand, in his Way to 
ble from the Reſemblance of Cir- the Coronation, with the Author's 
cumſtances, that Prince Yolſcius's Comments to illuſtrate them. 
falling in Love with Parthenope, The ENTERTAINMENT AT 
at the Inſtant he is pulling off Ric HMON DP. A Maſque ; pre- 
his Boots to go out of Town, (in ſented by the moſt illuſtrious 
the Rehearſal) may have been in- Prince Charles to their Majeſties, 
tended to glance at the Charac- 1634. | 
ters of Comely and E/ſbeth in this An ENTERTAINMENT AT 
Comedy. Scene lies in Louden, RuTLAanD Hous E, by Declama- 
The ENncGr.1sn Mook, or the tion and Muſic, after the Man- 
Meck Marriage. Com. by Rich. ner of the Ancients, by Sir V. 
Brome, $0, 1659, —— Scene Davenent, 8vo, 1657,—The Vo- 
London, cal and Intrumental Muſic com- 
The ExcLisn PRINGESs, or poled by Dr. Cha. Coleman, Capt. 
the Death of Richard the Third. Hen, Cook,. Mr. Hen. Lawes, and 
Trag. written in the Vear 1666; Mr. Geo, Hudſon, | 
acted at the D. of York's Theatre. The ENTERTAINMENT or 
This Play has been aſcribed to KING CHARLES I. into Edin- 
Jobn Carel. — The Plot is from burgh, June 15, 1633, 4to, 
Holing ſh:2d, Speed, && c. And the The ENTERTAINMENT OF 
Scenes are laid in the Head Quar- KING JaMEs AND QUEEN 
ters of K. Richard and the Ear! ANNE AT THEoBALDsS, when 
of Nichmond, while they are in the the Houſe was delivered up with 
Sight of each other. | the Poſſeſſion to the Queen, by 
TneENGLiS# Rock. Com. the Earl of Saliſbury, May 22, 
bu Tho, Thompſon, to. 1668, — 150), the Prince Janville, Bro- 
Scene Venice. ther to the Duke of Guiſe being 
The Ex GL ISH Te AVT EER. then pre ent, by Ben Jonſon, Fol. 
Tragi-Com. by Tho, Heywoed, The ENTERTAINMENT or 
40. 1633. — The Plot and Lan- TEE K. AND Qu. on May Day 
guage of young Lyonel and Reginald, in the Morning 1604, at Sir 
are taken from the Moſfellaria of Wm. Cornwallis's Houſe at Higb- 
Plautus, but as to the Story of gate, by Ben Jonſon, Fol. 1640. 
eld VWincote and his Wife Ceral- The ENTERTAINMENT or 
dine, and Delavil, the Author in THz Qu, And Px, at Lord Spen- 
his Hiſory of Women, Lib. 4. page cer's at Althorpe, on Sat. June 2 5, 
269. Where he has related it 1603, as they came firſt into the 
8 | G 3 | Ki - 
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Kingdom, dy Ben Jonſon, Fol. 
1640. 

The ENTERTAINMENT OF 
1E Two KINGS or GREAT 
Ba ITAIN A up DENNMARxk at 
Tbroba ds, July 24, 1606, by Ben 
Jonſon, Fol. 1640. — — En- 
tertainment is very ſhort, and 


conſiſts chiefly of Epigrams. 


An ENTERTAINMENT: ON 


Tu Prinxcr's BizTra Day, 


by 750. Nabbes, 4to. 1638. 

The Erxtsilan MarTRON, 
Farce of one Act, by Cha. Fonfor, 
$vo. 1730. | : 

Eyp1c#NE, or the filent Woman. 
Com. by Ben Fonſon, 4to. 1609. 


beſt Comedies extant, and is al- 
ways ated with vuniverſa] Ap- 
plauſe. The Scene lies in London. 
he long Speeches in the firſt 
Book are tranſlated Verbatim, 
from Ovid de Arte Amandi; and 
a great deal in other places bor- 
rowed from the 6th Satyr of Ju- 
venal againſt Women. 

Eripic us. Com, tranflated- 
from Plautus, by Lawr. Ecbara, 
with critical Remarks; but ne- 


pyer intended for the Stage, —The 


Scene of this Piece lies at Athens, 
»———— The Time about five or fix 
Hours. - 
 Eys0m WEIT IS. Com. by 
T. Shadwell, 4to. 1676. — This 
ce has ſo much of the true 


Hi comica about it, that it was 


greatly admired even by Foreign- 
18, he famous St, Evremond, in 
particular, has made no Scruple 


of ranking it in Point of Merit 


with Ben Jonſon s Bartbolome vu 
Fair; yet it could not eſcape the 
Male volence and Envy of ſome of 
the Author's Cotemporaries, 
EQuar MaTcun, Fid. 


Wi rs. 


Eu ACE or Loyxas, Vid. 
Fr I ap 's As. 


This is accounted one of the 


E. 8. 


Eau track or Lovzzs. % 


Wipows WIS. | 
ExMmMiNtA, An Italian Pato. 
ral, compoſed by Hononcini, vo. 
1723. The Plot of the Stor 
taken from Taſſe s Jeruſalemne |. 
berata. — Scene Feruſalem, Goff. 
do's Camp and other Places 
near it. | ; 
ERNELINDA., An Ital, 
8vo. 1715; performed at the 


K. “s Theat. in the Haynaria. 
— Scene in the Kingdom of the 


Goths. | 
ZE£s0p- Com. in two Parts, 
by Sir F. Vanbragh, 4to, 1699, — 
the ſecond Part not added till the 
third Edition in 12mo. 1720, — 
This Play is taken from a Com. 
of Beurſaut's, written about fir 
Years before it; but the Scenes 
of Sir Polidorus Hog ſtye, the Pliy- 
ers, the Senator, and the Brau; in 


a Word, Part of the fourth, 2d 


the whole of the fifth AQ are en- 


tire Originals. — The Play con- 


tains a great deal of genuine Wit, 
and uſeful Satire, yet had not the 
Succeſs it deſerved to meet with, 
eſpecially on the two firſt Nights, 
nor did it run above a Weck to- 
gether, notwithſtanding that the 


French, which is not by many de- 


grees ſo good a Piece, held ont 
for upwards of a Month at Pari, 
ESTHER, or Faitb triumpbam. 


A ſacred Tragedy, by Tho. Brere- 


ton, Byo, 1716, — This is only a 
Tr-nſlation at large of the Efbe 
of Racine, by whom this Pla 


was originally written on 


Foundation of the Nunnery of St. 
Cyr, and acted by the Nuns of that 
Foundation, in the Preſence of 
Lovis KIV,—In the Characters o 
Abaſuerus and Eftber, many ve! 
fine Compliments are paid to 


Louis XIV. and Madame de Man- 


tenon, the Founders of that Nun- 


; and the P e in the 
my rologu Chas 
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Character of Piety, is, perhaps, 
one of the fineſt Pieces of Poetry 
of its Length in the French Lan- 


guage. * 


EsTHER. An Oratorio, 4to. 


s 1732; performed at the King's 


Theat, in the Haymarket, — The 
Muſic by Handel. | 
ETEARCUus, An Opera, Bvo. 
1711; performed at the Hay- 
market, Dedication by N. Haym. 
An EVZNINCG ADVENTURE, 
or, a Night's Intrigue. Com. from 
the Spaniſh, Anonym. 1680. But 
I look upon it to be the ſame 
Play, with one mentioned by Cox- 
eter, under the Title of an Even- 
ing's Intrigue, and attributed by 
him to Capt. J. Stevens. 
EVZNIxCG's INTRIGUE, Vid. 
MASQUERADE, 
| An Evenincs Love, or the 
Mick Aſtrologer. Com. by F..Dry- 
As, 4to, 1671, — This Play met 
with good Succeſs, yet it is a Maſs 
| of borrowed Incidents. The 
| principal Plot is built on Cornerlle's 


| from Calderon's El Aſtrology fingido) 


Depit amoureux, and Les precienſes 
| rraicules, and Quinault's L' Amant 
indiſcret, together with ſome 
| Hints from Shakeſpeare. —— The 
Scene Madrid, and the Time the 
laſt Evening of the Carnival in the 
Year 166 5. 


| Every ACTA PTAT. Vid. 


MOUR, Com, by Ben. Jon ſon, 4to. 

I 598.—This A tee; —— 
in Point of the Redundance of 
Characters and Power of Lan- 
guage, not inferior to any of this 
Author's Works. From the 
Character of Kitely, it is pretty e- 

vident that Dr. Hoadley took the 
Kea of his Strictland, in the Suſ- 
| Prous Huſband, in which, how- 
ever, he has fallen far ſhort of 


feint Aſtrolague, (borrowed itſe!F+ 


and the reſt taken from Moliere : 


Every MAN IN nis Hu- 


„ 
the Original. — This Play had 


lain Dormant and unemployed 
for many Vears, from its Revival 
after the Reſtoration, till Mr. 


Garrick, in the Year 1749, 
brought it once more on the 
Stage, with ſome few-Alterations 
and an Additional Scene of his 
own; ever fince which. Time it 
has continued to be a Stock Play, 
and to be performed very frequent- 
ly every Seaſon. — Yet I much 
doubt,. if. in any future. Period 
this Piece will ever appear to the 
Advantage. it did at that Time; 
ſince, excluſive of Mr. Garrick's 
own Abilities in Kitely, and thoſe 
of Meſſ. Woodward. and Shuter, 
in the reſpective Parts of Capt. 


Bobadil and Maſter Stephens, there 


was ſcarcely any one Character 
throughout the whole, that could 
be conceived by an Audience in 
the ftrong Light that they were 
repreſented by each ſeveral Per- 
formance : ſuch is the prodigious 
Advantage, with Reſpect to an 
Audience, of the Conduct of a 
Theatre being lodged in the 
Hands of a Man, who being him 
ſelf a perfect Maſter in the Pro- 
feflion, is able to diſtinguiſh the 
peculiar Abilities of each Indi- 
vidual under him, and to adapt. 
them to thoſe Characters, in 
which they are either by Nature 
or Acquirement the beſt qualified 
to make aFigure. 

Every MAN IN HIS OWN 
Fol LY. Vid. Cox xolssIEUuR. 

EYERY MAN ouT OF 118 
Humour. Com. by Ben Jonſon, 
4t0, 1599, — This Play is com- 
poſed of a gieat Variety of Cha- 
racters, interrupted and comment- 
ed on in the Manner of the an- 
cient Drama, by a Grex, or 
Company of Perſons, who being 


on the Stage the whole Time, 


have the Appearance of Auditors, 
but are in Reality a Set of Inter- 
| : locutors, 


\ 


E U. 
jocutors, who by their Dialogue 
among themſelves, explain the 
Author's Intention to the real 
Audience, —This Practice is now 
almoſt entirely left off, yet as the 
Characters in this Piece are moſt 
of them perfect Originals, all 
painted in the ſtrongeſt Colours 
and apparent Likeneſſes of ſeveral 
well known Exiſtents in real Life, 
Leannot help thinking that with 
very little Alteration more than 
an Omiſſion of the Grex, this 
Play might be render'd.extremely 
fit for the preſent Stage. : 
EveRY WOMAN IN HER 

Humour. Com. 1609. Anon. 

E VERY WOMAN IN HER 
Humour. Farce of two Acts, 
1760.— This little Piece has ne- 
ver yet appcar'd in Print, but 
was performed at Dr. Lane Houſe, 
at the Time mentioned above, for 
Mrs. Clive 's Benefit, whom it 1s 
therefore not improbable may be 
the Author of it, as that Lady 
had once before declaredly dipp'd 
her Fingers in Ink. (See Bayes in 
Petticoats) There is no extraordi- 
nary Merit, however, in any 
Part of it, excepting in the Cha- 
rater of an old Maiden Aunt, 
— Mrs. Cliue performed her- 
ſelf. | 
EuSENIA. Trag. by Philip 
Francis, 8vo. 1752.—This Play 
altho' a Tragedy, is written in 
Proſe, and is little more than a 
Tranſlation of a French Comedy, 
call'd, Cenia, and of which a 
lteral Tranſlation was publiſhed 
the very ſame Year, under the 
Title of. CENIA, or the ſuppos d 
Dangbter.—Notwithſtanding Mr, 


Garrick play d the principal Part, 


and the other Characters were 
well performed, it would not by 
any Means ſucceed, nor was the 
Run of it, if I am perfect in my 
Recollection, above three or four 
Nights. FC 6X We 4 


Piece was written on Occaſion of 


dy Ja. Shirley, 4to, 1637, 


E X 

Euxuc nus. Com. A Tranf, - 
lation of one of Terence's Come. . 
dies of this Name, by R:chard 
Bernard, to. 1596. | 

The Eunucn. Trag. by Vn. 
Hemmings, 1644. 

The Eunucn, or the Derby 
Captain. Farce, by T ho. Cooke, gro. 
1737.— This Piece is taken 
chiefly from the Miles gloricſus of 
Plautus, and the Eunuchus of Te 
rence, —TIt was acted at the Theat, 
Royal in Dr. Lane. 

EuRIDICE. Trag. by David 
Mallet, 8vo. 273, acted at Dr, 
Lane with great Succeſs. 

EuRIDICE, or the Devil ber- 
peck'd. Farce, by Hen. Fizldin, 
8vo, 1735; acted at the Little 
Theatre in the Haymarket, but by 
the Subject of the following Piece, 
it appears to have been without 
Succeſs. D 

EuR1DICE HISS'D or 4 Ve 
te the Wiſe. Farce, by H. Fielding, 
8vo. 1735. This very little 
Piece is publiſhed, and I ſuppoſe 
was acted, at the End of the E- 

ſtorical Regiſter. It ſeems to be 
intended as a kind of Acquieſcence 
with the Judgment of the Public, 
in its Condemnation of the laſ 
mentioned Farce, at the fame 
Time apologiz ng for it, as being 
only a mere Luſus of his Muſe, 
and not the Employment of any 
of his more laborious or ſtudios 
Hours, 

Evroyz's RxveErs for th 
Peace, and bis Majeſty's happy Re- 
turn. A Muſical Interlude, by 
P. Motteux, 4to. 1697, —Thbs 


the Peace at Ry/wwick, and u 
performed at the Theat, in Ln 
coln ar lun- Fields; annexed to its | 
a Panegyrick Poem which 1 
ſpoken by way of Prologue to it 
— The Muſic by J. Eccles. 

The ExameLE, Tragi - Com, 


FA 


ExCELLENCY OF HER SEX. 
d. QUEEN. 


| Exc1sz. A Tragi-comical Bal- 
lad Opera of three Acts, 8vo, 
1732.— Not intended for the 
Stage. | 
The EXC OMMUNICATED 


PzincE, or the falſe Relick, Tr. 


by Capt. W. Bedloe, Fol. 1679.— 
To this Play the Publiſher, with- 
out the Author's Concurrence or 
Knowledge, added in the Title 
| theſe Words, © Being the Popiſb 
| Pht in a Play. This induced 
the Public to imagine they ſhould 
find the Deſign of it to be a Nar- 
| rative of that Plot which Capt. 

Bedlie had fo conſiderable a Hand 
in the Diſcovering, —They found 
themſelves, however, diſappoint- 
ed: The Plan of this Play being 
founded on a Story related, by 


= Heyhn in his Coſmograpby. — The 


Scene lies at C emen in Georgia, 
and the Play was wholly written 
in two Months Time. 

The Exits, Com. by J. 


| Duke of Newcaſtle, 8 vo. 1649. 


| »»Aﬀed with great Applauſe. 
The Exeur 810M or THE 
Daxks FROM BRITAIN, Trag. 
by EA. Settle, | a 
The Ex TRA VACANT Jrs- 
TIcs, Farce, by Fa, Worſdale— 


Of this I know nothing but the 


Name, 


The ExTRAVAGANT SurP- 


HERD, A Paſtoral Comedy, by 
T. R. to. 1654.— This Piece is 


tranſlated from the French of T. 


| Carnaille, and is founded on a Ro- 
mance, called, Lyn, or the extra- 
 wagant Shenbeard, in Folio. 

EXTRAVAGANT ZEALOT. 


Id. HZaM on, Paincs op 
Con EA. 's 


S 


— 
* 


Tx FacTious CITIZEN, 
; Or the Melancholy Fiſfoner, 


ſant Com. 4to. 1631. —— This 


FA 

Com, 4to. 168 5, — Scene Ar- 
fields. . "I 
The FAIR CayTiveg., Trag. 
by Mrs. Heywoed, —AQted at Dr. 
Lane, 1721. 

Faiz EMM, the Miller's Daugh»- 
ter of Mancheſter, with the Love of 
William the Conqueror, A pleas 


Piece is not divided into Acts. 
The Faiz EAM LIE, or the 
Mediſh Citizen. Com. Anonym. 
4to. 1706. —— Acted at Drury 
Lane, with Applauſe.— Scene 
London. 
The FAIR FAvOR ITE. Tragi- 
Com. by Sir V. Davenant, Fol. 
1673. | 
FAIR. GREEK. Vid, IRENZ. 
Faiz GREEK. Vid. HIREN.. 
The FAlxIES. Opera, $8vo., 
1755, This little Entertainment 
was acted at Dr. Lane, with great 
Applauſe, the Parts being moſtly 
performed by Children, — The 
main Deſign of it, and much of 
the Language, is borrowed from + 
Shakeſpeare's Midſummer Night's 
Dream, but ſeveral. Songs are in- 
troduced into it from many of 
our moſt celebrated poetic Wri- 
ters. 
Fair In cons TAN T. Vids 
ATHELWOLD. 
Fal Linzzx VINE. Vid. Ri- 
VAL WI DOW. | > 
The Faiz Maid or Bas - 
ol. Com. 4to. 1605—1a the old 
Black Letter. * 5 
The Faix MAD or CLIF- 
TON, Vid. Vow BREAKER. 
The FAIR Maid or TRE 
ExcuANGE, with the merry Hu- 
mours of the Cripple of Fenchurch. 
Com. Anonym. 1637. 
The Fair MaiD or THE 
Inn. Tragi-Com. by Beaumont 
and Fletcher, Fol. 1629.— The 
Plot of Mar:ana's diſowning C#- 
fario for her Son, and the Duke's 
Injunction to marry him, is _ 


FA 
ted by Caufin, in his Holy Court,— 
The Scene lies in Florence, 

The Fair Mary or ru 
WIS r, or a Girl wvorth Gold: — 
Com. in two Parts, by Tho, Key- 
wood, 4to. 163t. — Both theſe 
Pieces met with general Appro- 
bation, and were favoured with 
the Preſence of the King and Qu. 


— The Scene lies at Plymouth, and 


the Plots are original.— Nor can 
there be a much ſtronger Proof 
of the Eſtimation they were held 
in, than John Dancers having 
formed from it a Novel, called, 
the Engliſh Lovers, 

The Fa IR or ST. GT x- 
MANS, Farce, by Ozell, —— 


This is only a Tranſlation from 
Bour ſault's Foire de St. Germains, 
The Farr PzxnItTENT., Tr, 
by N. Rowe, 4to. 1703.— Acted 
at ELincoln's-Inn-Fields, == This 
Play is fo well known, and is fo 
frequently performed, and always 


with the greateſt Applauſe, that 
little need be ſaid of it, more than 
to hint that the Ground-work of 
it is built on the Fatal Dowry of 
Maffin ger.—It has, however, been 
objected by Tome, that the Cha- 
racter of Califa, ean ſcarcely dea 
ſerve the Title of a Penitent, as 
all her Anguiſh even to the laſt 
ſeems more to proceed from the 
Senſe of Shame than Guilt, 
The FAI QuarxEr OF 
Dzar, or the Humours of the Na- 


v. Com. by Charles Chadwell, 


to; 1714.— This Play has no ex- 
traordinary Merit in Point of 
Language, yet the Plot of it is 
-buſy and entertaining,-' and the 
Contraſt drawn between the rough 
. brutiſh Tar, and the ſtill more 
diſguſtful Sea Fop, in the Cha- 
racters of Commodore Flip and 
Beau Mizen, is far from being 
A bad Picture of the Manners of 
ſome of the ſeafaring Gentlemen 
even of this Age, at the ſame 


F A 

Time that their ready Reformz. 
tion, on being convinced of theit 
Errors, is a juſt Compliment to 
the Underſtarfdings of a Set' of 
Men, who are the greateſt Glo 
of Britain, and the Terror of a0 
the reſt of Europe. 

FATIRE Qu ARRE I. Con, by 
Tho. Middleton, 4to. 1617. Nom 
ty and our Author joined in the 
Compoſition of this Play, Part of 
the Plot of which, viz. the Stor 
of Fitz- Allen, Ruſſel and Jan, 
may be found in a Book called, 


the Comparſant Companion, and the 


Incident of the Phyſician tempt- 
ing Fane, and afterwards accufing 
her, is borrowed from Cynthi's 


Novels, Dec. 4. Nov. 5.—Scene 


in London. _ 

Farr QUEEN or Jux v. J 
MARIANMNZ. 

The Faixy Qg RX. Open 
Anonym. 4to. 1692.— Thi 
Piece is alſo from Shakeſprort' 
Midſummer Night's Dream, — The 
Muſic by Purcell. 5 

The FAITRTVI BTI vr 


GranaDaA. A Play, by M. To 


verner; ta 1704. Scene Gra 
nada. FED 
The FAITRTVI GENnrl 
Trag. by a Lady, with the Le 
ters M. N. — No Date, — Thi 
Play is Beaumont and Fletcher' 
Loyal Subject, very much alter, 
— Scene the City of Byzantium in 
Greece, "SF Ne 

FAriTHFUL IAISEMAN. Iii. 
Coxt MIT TEE. 

The Fa IT RTL SuTIATID, 


A paſtoral Com. from the Ini 


by D. D. Gent. — This is tak 
from the Paſtor Fido of Guar. 
I know not- the exact Date of i, 1 
but find it amongſt the Produ 
tions of the ſeventeenth Centuſ 
FAITHFUL SHEPHERD: 
PasTor FIpo. : 
*FAITRFUL SHEPHERD: PM, 
Dir Tro. — 


F A 


The FAITHFUL SHEPHER= 
|. DESS. 
7 Fletcher, to. 1629. This 
Piece is entirely Fleteber's, and 
on its firſt Repreſentation on 
E Twelfth Night, 1633, before the 
K. and Q. it was introduced by a 
Dialogue Song, written by Sir 
I, Davenant, between a Prieſt 
and a Nymph, and cloſed with an 
Epilogue, which was ſpoken by 


the Lady Mary Mordaunt. 
Fal TR TRIUMPHANT. Vid. 
THER. 


Fail or CorloLANUus, Vid. 
| INGRATITUDE OF A COMMON 
= WEALTH, | 


or EssEx. Trag. by Fa, Ralph, 
| $70. 1731, — This Play is foun- 
ded on the ſame Story with all 
| the reſt of the Tragedies of this 
| Name, but is not equal to any of 
the other three. — It was repre- 
| ſented at the Theat. in G man 
Fields, a Place too far out of the 
ſtrong Tide of the critical Cur- 
| rent, to put any Piece to that 
public Kind of Teſt, whereby 
| Merit ought to be determined ; 
yet even there, it met with but 


midling Succeſs, 
. Farr or Man, Vid. STATE 
l. or INNOCENCE, . 
In Fart or Moa rIMER. Did. 
4 Epwar III. 
% be Fal E or PAR TOR. A 
10 Pantomime Entertainment, 1736, 
4 Tha. Roy. Cov. Gard. 


The Farr or SAGUNTUM, 
Trag. by Phil, Frowde, $vo. 1727. 
0. m=—Atted at Lincoln's-Inn- Fields 


10 with but indifferent Succeſs, not- 
withſtanding it had very conſider- 
dle Merit, and was highly com- 
| | mended by the critical Journaliſts 


of that Time, : 
FALL or ST, Rur. Vid. 
Bar TIE or AuUGHRIM. 


FALL or SIAM, Vid, FATAL 
VIslox. 7 


A dramatic Paſtoral, by 


The FALL or THE EARL 


A 
The FAL Lor Tarxquin, Tr, 
by V. Hunt, $vo. 1713.— The 
Name of this Play points out its 
Story, and the Scene of it lies at 
Rome. —It is a moſt wretched Per- 
formance, and was never acted, 
nor printed any where but at 
York, whcre the Author was then 
ſtationed as Collector of the Ex- 
ciſe. | | 

FALSE CHALLENGE. Vd. 
HEOCTOR. ; 

The Farss Cour, or & 
nexw Way to play an old Gume, C. 
by Mrs. Behn, 4to. 1682. | 
The Hint of the haughty 1ſabel//a's 
being readily impos'd upon by the 
Chimney Sweeper, whom her 
Lover Car/os had equipped out as 
a Count, is borrowed frgm the 
precieuſes Ridicules, of Moliere, — 
The Humour of this Character, 
however, is ſomewhat too low: 
and farcical. : 

The FALSE FAvorITE s- 
GRAC'D ard the Reward of Loy- 
alty, — Tragi-Com. by Geo. Ger- 
bier D'Ouvitly, $vo, 1657.— This 
Play was never acted, probably 
from the Deficiency in Polnt of 
Language, which may veaſonably 
be expected in a Writer, who was 
not a Native of Britain. — Scene 
Florence. | 

The FALSE FRIEND. 


Com. 


Acted at Dr. Lane, with very 
good Succeſs. a 

The Farse ONE. Trag. by 
Beaumont and Fletcher, to. 1629. 
-— The Story of this Play is foun- 
ded on the Adventures of Julius 


Ceſar while in Egypt, and his 


Amours with Cleopatra, as taken 


from the Hiſtorians of thoſe 


Times. Scene Egypt. a 
FALSE RIICEK. Vid. Ex- 
COMMUNICATED PRINCE, 


FALSE REPORT. Vid. Mis- 


TAKES, 
Fals E TipxzzINUs, Vid 
h . A- 


1 - 


by Sir J. Vanburgb, gto. 1702. 
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'AGrIPPA KING OF ALBA, 
The FAM iI vor Lovs. Com, 
by T. Middleton, 4to. 1608. 
Scene London. This Play is ſpo - 
ken of by Sir The. Barnwell, in 
Shirley's Lady of Pleaſure. 1 

The FAN cIED Queen. An 
Opera. Anonym. vo. 1733.— 
This Piece was never acted, and 
is a very paltry Performance. 

FAN CIES CHASTE AND No- 
BI. E, Tragi-Com. by J. Ford, 
1638. | 

Fancy's FESTIVALS. Maſq. 
Jin 5 Acts gto. 1657, by Tho. 
Jordan, to. 1657.— This Piece 
is ſaid in the Title Page to have 
been privately preſented by many 
civil Perſons of Quality, and at 
their Requeſt printed, with many 
various and delightful new Songs, 
for the further Illuſtration of e- 
very Scene. 15 


FARRIER MADE pubs 


CAN. Fid, Duus LADr. 


The FAsulONABIE Lapy, 
or Harlequin's Opera, by J. Ralph, 
8vo. 1730. This Piece was 
performed at Goodman: Fields, and 


is one of the many mottley Com- 


poſitions of ſpeaking and finging, 


- which the great Succeſs of the 


grar : a gave Birth to. It 

— — with tolerable 
, Sueceſs. . 

The FAsntoNm ABLE Lovrx, 
or Wit in Neceicy. Com. Anon. 
4to. 1689, —Scene London. 

FA TAL Cos TAN cr. Trag. 
vy Hildebrand Jacob, 3vo. 1723. 
— This Play was acted with ſome 
Applauſe, at the Theat. in Drury 
Lane, | 


The FaTar ConTracT. A 
French Tragedy, by John Vn. 
Hemings, 4to. 1653. — This Play 
met with great Succels at its firſt 
Reprefentations, and was revived 
twice after the Reſtoration; under 
different Titles, viz. firſt by that 
of Love and Revenge, and a der- 


wards in the Year 1687, unde 


F A 


that of the Eunuch, — The Scen 
lies in France, and the Plot j 
taken from the French Hiſtory, in 
the Reign of Chriperic I. and C- 
taire II. ö 

The Farar  Curtogny, 
Trag. by George Lillo, 8vo, 1546, 
his Piece conſiſts of but thre 
Acts.— The Story of it, howeyer, 
is very ſimple and affecting, ani 
is ſaid to have been founded on a 
real Fact which happened on the 
weſtern Coaſt of England, — The 
Circumſtance, of a Son long ab- 
ſent, keeping himſelf on his Re- 
turn to vifit them, for ſome Time 
unknown, is natural and unfor. 
ced, while at the ſame Time, 
their being induced by the Depth 
of their Diftreſs and Penury, to 
reſolve on, and perpetrate his 
Murder, for the Sake of the Trex 
ſures he had ſhewn them he un 
poſſeſſed of, is productive of ſome 
very fine Scenes of intermingle 
Horror and Tenderneſs,, when 
they come to be informed of the 
dreadful Deed they have commit- 
ted.—In ſhort the Play is in oy 
Opinion equal, if nat ſuperior, to 
any ofthis Author's ether Works, 
and when acted at the Little Ta, 
in the Haymarket, where it mate 
its firſt Appearance, met with 
very favorable Reception. 

The FaTar Discovery,o 
Love in Rains, Trag. Anomm. 
1698. — The Scene of this Ply 
lies in Venice, but the original 
Defign of the Plot ſeems takes. 
from the old Story of 0:d;pu m 
Jocuſta. The Preface contal 
an Anſwer to a Copy of Vene 
written by Dryden, and prefire 
to the Tragedy of Heroic Lov. | 

FATAL Divorce, Vid. PA. 
TON. | | 

The FaTAL Dow r. Tih 
by Pb. Maſſinger, to. 1632. — 
Nath, Field had ſome Shae 


FA 
Writing of this Play.— The pious 
Behaviour of Cbarolois in volunta- 


rily giving up himſelf to Impri- 
' 920 5 a Ranſom for the 


| Corpſe of his Father, in Order 


to obtain for it the Rites of In- 
terment, is taken from the Story 
of Cimon the Atbenian, related by 


Val. Maxim. Lib. 5. Cap. 4.— 


Mr. Rowe has made Uſe of the 


| fame Circumſtance to heighten 


the Amiableneſs of Character of 
Aitammt in his Fair Penitent; the 
Plot of which, as I have before 
obſerved, is in great Meaſure 


| borrowed from this Play. — Ne- 


reftan's Behaviour -alſo in the 
Tragedy of Zara, ſeems to owe 


| its Origin to this Hint, though 


different 'in ſome Reſpect as to 
the particular Situation of the 
Action, 75 
FarALl ERROR. Vid. Ox - 
GULA, Dn 

The FA TAL ExTRAvy A- 


| GANCE, Trag. by Joſ. Mitcbell, 
| 8v0, 1720.— This Play was ori- 


ginally written in one Act, with 


only four Characters, and was per- 


formed at the Th. in Lrincoln's- 
In-Field:.—It was however af- 
terwards improv d into three Acts, 
with two additional Characters, 
and preſented at Drury-Lane with 
Succeſs — The Ground Work cf 
it is borrowed from Shakeſpeare's 
Yorkſhire Tragedy, but the. Lan- 


| guage 18 entirely new,—lt is ſaid 


that the Author had great Aſſiſt- 
ances in it from Mr. Aaron Hill; 


| nay, Victor, in his Hiſt, of the 


Stage, Vol. II. p. 123. poſitively 
alerts, that the laſt-nam'd Gen- 
tleman wrote the Play, got it 
ated, and ſupported it on the 
ſuppoſed Author's third Night, 


Mr, Mitchell being at that Time 
in great Diſtreſs, : 


Far AL FaLskoop, or Diſ- 


treſſed Innocence, Trag. in three 
Acts, Anonym. $vo, 1734.— 


F A 
This Piece I find only in the Lit 
of Publications, but as it does 
not ſtand in Victor's Catalogue of 
that Year's Repreſentations, I am 
apt to imagine that it was never 
_ 

FATAL FRIENDSHIP, Trag. 
by Cath. Trother, 8vo. 1698.— 
Acted at Lincoln's-Inn-Fields, with 
great Applauſe, 

The FATAL JEALOUSY. 
Trag. 4to. 1673. Anonym.— It 
is however aſcribed by his Cotem- 
poraries to Neil Paine, — The 
Scene of it is laid in Naples, and 
the Plot borrowed from Beard's 
Theatre, the Unfortunate Lovery, 
&c, — The Character of Jaſper 
ſeems to be a bad Copy of Japo in 
the Moor of Venice, and the Aa- 
thor has render'd this a very 
bloody Tragedy, without paying a 
due, or indeed any Regard to po- 
etic Juſtice. 

The FaTar LIGACV. Trag. 
Anonym. 8vo. 1721,—Atted at 
Lrncoln's-Inn- Fields, — This is a 
Tranſlation of Racine's Thebars, 

FATAL Love, or the Forc'd 
Inconftancy, Trag. by Elk, Settle, 
4to, 1605 — The Plot of this 
Play may be trac'd to it's Origin 
by reading the fifth Book of 7a- 
tius's Romance of Clitiphon and 
Leucippe. | 

The FATAL MARRIACGCE, or 
the Innocent Adultery. Trag. by 
The. Southerne, 4t0. 1694.— This 
Play met with great Succeſs at 
it's firſt coming out, and has been 
often performed fince with great 


Approbation, the tragical Part of 


it being extremely fine and ve 

: feQing.—It is however like his 
Oroonoko, interwoven with comic 
Scenes, ſo much inferior in Point 
of Merit to the other Parts, that 
it has frequently been laid aſide 
for a conſiderable Time. —The 
Scene lies in Bruſſels ; the Plot of 
the TOP is, by the Author's 
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own Confeſſion, taken from a 
Novel of Mrs. Bebn's, called the 
Nun, or the Fair Vow-breaker ; 
and the Incident of Ferzande's be- 
Ing perſuaded to believe that he 
had been dead, buried and in Pur- 
gatory , ſeems borrowed from 
Fletcher's Night Malter. — Some 


one, however, has ſince purified 


this Ore from its Droſs, by clear- 
ing the Play of all the comic 
Part, excepting ſo much of the 
Characters of the Nurſe and Por- 
ter, as are inſeparable from the 
Affairs of Iſabella.— This Altera- 
tion has been attributed to Mr. 
Garrick, by whom it was in this 
Stage brought on at the Th. R. 


in Drury Lane, in 1758, by the 


Title, of Iſabella, or the Fatal 
Marriage, and met with great. 
Succeſs. 5 ON 

A FaTar Mis TAKE, or the 


Plot ſpoil d. Com. by Jeſ. Haynes, 


4to. 1696,—This Play was never 
acted. i 5 
FarAL NrcessITY, Trag. 
1741.,—Of this I know no more 
than the Name, and that it pro- 
bably never appeared on the Stage, 
as it is not. in any of the Cata- 
logues excepting the Britiſh. The- 
atre, from which I tranſcribed 
the Name and Date... R 
FaTAL RELAPSE. Vid. Ax- 
TIOCHUS THE GREAT. 
The Fa TAL RETIREMENT. 
Trag. by Anth. Brown, 8 vo. 


1741.— This Play would ſcarcely. 


be worth any farther Notice than 
a Mention of its Name, were it 
not for a little theatrical Anec- 
dote, which, as it does Honour 
to the proper Spirit frequently 


| ſhewn by a capital Veteran of the 


Stage now living, I ſhall here 
relate, | R 
When this Play was firſt offer d 
to the Theatre, Mr. Quin refuſing 
to act in it, the Author's Friends 
thought proper to attribute its 


- 


2 


FA 


Want of Succeſs to his not 
pearing in it, and in Conſe; 
of ſuch Suppoſition * 
ſulted bim for ſeveral Nights af. 
terwards, in the Purſuance of li 
Profeſſion; till at length coming 
forwards, and addreſſing the Au- 
dience, he with great Candou 
and Spirit informed them “ that 
he had, at the Requeſt of the 
Author, read his Piece before it 
was acted, and given him his ye. 
ry fincere Opinion of it, that it 
was the very <uorft Play he hai 
ever read in his Life, and for that 
Reaſon had refuſed to act in it," 
This however turn'd the Tide { 
much in his Favour, that hi 
Speech was received with a thun- 
dring Clap, and the Inſults he 
had received were put to an en- 
tire Stop. | 
_ FaTAL RESENTMENT, Vid, 
CorloLANuUus, | "4 
The FaTar SECRET. Tag. 
by Lewis Theabald, Anonym. 
1725. I2m0.—Acted at the Th, 
Roy. in Cov. Gar.—This Play is 
made up from Webſter s Dutcheſs if 
Malfy,-—Scene the Dutcheſs'sP 
lace in Malfy.. '. 
The FaTar VISION, or th 
Fall of Siam. Trag. by A. Hill, 
4to. 1716, — Acted at Lincoln's 
Tnn- Fields, with Succeſs, —The 
Scene is fix'd in the City of &. 
ola in Siam; but the Author 
owns that the Fable is fictitiou, 
and the Characters imaginary. 
The Moral is to expoſe the dun- 
gerous Conſequences of the gi. 
ing Way to Rage and Raſhnels d 
Determination, 

FaTAL Union. Vid. Na- 
PLES. and SICILY. wb 

FaTAL WaeER. Vid. I* / 
Jun'D PRINCESS. 

The FATE oF CAruA. Tit 
by The, Southerne, -4to. 1700 
Acted at Lincoln - Im- Fiel. 
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5 Fart or TR oY, Vid, VII- 


IV PROPHETESS, : 
Fart or TYRANNY, Vid, 


Gzecian HERO. 


The FATE or VILLAINY., 


This was ated at Goodman s- 
Fields with very indifferent Suc- 


| ceſs. 


FavorrT®. Vid. DxSsERv- 
1 FAvoRITE. | 
Faus Tus. Vid. Doc ron 


Faus Tus. 3 | 
Fawn, Vid. ParRaASITAS- 
TER, 2 


The FEICN'D ASTROLOGER, 
com Anonym. 4to. 1668, 


This is tranſlated from Corneille, 


who borrowed his Piece from 


| Calderon's Zl Aſtrologo fingido,— 


The ſame Plot is made Uſe of 
by M. Scudery in his Novel of 


| the Nufrieus Zaſld, where the 


French Marquis takes on himſelf 


& the fitious Character of an 


Aſrologer. | 

The Fxr1cn'y Count TxZzANS, 
or A Night's Intrigue, Com. by 
Mrs. Bebn, Ato. 1476. . is 


| Play met with very good Succeſs, 


and was generally eſteemed the 


| beſt ſhe had wrote. The Scene 


lies in Rome, and the Play con- 
tains a vaſt Deal of Buſineſs and 
Intrigue; the Contrivance of the 
two Ladies to obtain their differ- 
ently diſpoſed Lovers, both by the 
aſſuming 
the - Charaters of Courtezans, 


| being productive of great Variety. 


Fricn'd FrizNnDSHIP, or 
Com. Anony, 


40. without a Date,— It was 


however written later, than the 
Reftoration, and was acted in 
Little Lincoln 5-Inn- Fields. Scene 
the Park and Houſes adjoining. 
Fricx'y Innoctnce. Vid. 
Sm MaxTin MAnR-ALL. 


| The Fzxmatzs Acapeny, 


F E 

Com. by the Dutcheſs of New- 
caſtle, Fol. 1662. | 

The FEMALE ApvocArzs, 
or the Frantic Stock-jobbers, Com. 
by V. Taverner, 4to. 1713 — The 
Britiſh Theatre and Whincep's 
Catalogue have the ſecond Title 


of this Play the Szock-jobbers on- 


ly, but as it is probable they might 
neither of them have ſeen the 
Piece itfelf, I have thus reſtored 
it from Jacob. | 

The FEMALE PARSON, or 


the Beau in tbe Suds, A Ballad 


Opera, by C. Coffey, 1732.—This 
Piece was brought on at the Lit- 
fle Theatre in the Haymarket, but 
was With very good Reaſon damn'd 
the fir Night. © -- 
Fr NMALE Poi1TICIAN, Vid. 
Rivas PI TS. 
The FEMALE PRTLATE, 2 
ing the Hiflory of the Life an 
Death of Pope 4 Th. by 
Elk. Settle, 4to. 1680,—The Plot 


of this Play is taken from Pla- 


tina's Lives of the Popes, and 
Coke's Dialogue, entitled Pope 

an, 
The FrMALZ RARE, or Mo- 
dern Fine Lady. 1736.— Of this 
Piece I know nothing more than 
the finding it in the Catalogues 
of the dramatic Publications of 
that Year. f 

The FEMALE Vis TuosORs., 
Com. by The. Wright, 4to. 1692. 
— This Play was acted with great 
Applauſe, but is no more than 
an improved Tranſlation of the 
Femmes ſcavantes of Moliere; an 
Author to whom many of our 


Play-writers have been greatly 


obliged, not only for their Plots, 
but even for the very Subſtance 
and Wit of their Pieces. 5 
FT MALE VI cToR. Mid. 
WiIrTyY Com BAT. | 
FEMALE WarrlorR Vid. 
FRIENDSHIP IMPROV'D, 
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The FFMATLT WIrs, of the 
Triumvirate of Pocts at Rehearſal, 
Com. 4to. 1697.,—With the Let- 
ters V. M. in the Title, — This 
Piece was acted at the Th. Roy. 
in Drury-Lane for ſeveral Days 
ſucceſſively, and with Applauſe, 
it conſiſts of three Acts, is 
written in the Manner of a Re- 
Hearial, and was intended as a 
Banter on Mrs. Manley, Mrs. 
Pix, and Mrs, Trother, 

FEMALE WIITS. Vid. Soct- 
ABLE Com PAN TFS. 

Fzs11vat. or LICHT. Vid. 
LVU NMAN ALTA. 4 

FzxrEx AND Po REX. Trag. 
80. 1565.— The three firſt Acts 
of this Play were written by To. 
Norten, and the two laſt by To. 
Sackville; Eſqrs. — It was after- 
wards alter d, and the Title 
changed to that of Gorboduc, and 
preſented before Q. Elrz. in the 


Year 1550.—Tt is probable theſe 


Alterations were made in it by 


the laft-nam'd of its two Au- 


thors, who was now become Lord 
Buckkurft, and whoſe fingle Work 
many thro' Miſtake imagine it 
to be. The Plot is from 
_ Engliſh Chronicles. 
The Frexr. x SyHEPRENDESS. 
A Paſtoral. 4to. 1704.—This is 
only an Alteration of Rando/pb's 
Amintas ; it was ated at the New 
Th. in Lincoln's-Inn-Fields, and 
was played entirely by Women. 
The Scene lies in Arcadia. 
FipzLIA ANB For TUNA- 
Tus. Whether this Piece is 
Tragedy or Comedy, what is its 
Date, or whether it was ever 
acted, are Particulars I am at a 
Lofs to diſcover.— The old Cata- 
logues only naming it, and aſcri- 
bing it to Ths, Barker ,—T he Bri- 
ti 5 Theatre however fixes its 
Date about 16904, And Coxeter, 
in Oppoſition to all the other 


— * 
- 


Writers, ' diſtinguiſkes this Barker | 


N E 
from the Author of the Buy 
cefrated. = | 

FIL1AL 
SOLVENT. 
A Fins. Comy ANTON. Com, 
by Shakerley Marmion, 4to, 1633. 
— This Play was greatly approv'4 
of, and it is evident on Inſpet- 
tion that Durfey*s Capt. Porpyſsin 
his Sir Oat.” Mig is an Imi- 
tation of Capt. Whibble in this 
Play. „ | 
The FINE LADIES Ans, 
Com. by Tre. Baker, 1708,—It 
was acted in Dr. Lane with Suc- 


PizTyY. Vid. hb. 


ceſs.— The Scene lies in Lordn, 


and the Prologue is written by 

Mr. Motteux. | 
FisSHERMAN A Pxzincy, 

Vid. Mass AN IIIIo. 
Fiavivs KI NG or Low- 


0. 1610.— be 
Play lies zn Londu, 
t ſeems in a great De- 
borrow'd from Mer 


Tragi-Com. by Vm. Strode, 4%. 


1655.— This Play was not pub- 


lifked till many Years after the 
Author's Death, but was pt 
formed by the Students of Cri 
Church on the 29th of Aug. 15 
before the King, for whoſe Di 
verfion it was purpoſely writt 
at the Requeſt of the Dean at 
Chapter.—lIt contained too mir 
Morality to ſuit the Taſte of 7 
Court, yet it pleaſed the 2 
well, that he ſoon after * 


„ F. I 8X A. . 


S . 


SEE e e 


„ 
3 Canon's Dignity on the Au- 
Ps VaGARIES. Com. 
by Rich, Rhodes, —T his Play was 
written while the Author was a 
Student at Oxferd, and after be- 
ing publickly acted by his Fellow 


| Students in Chris Church, Fan. 
3. 1063, and afterwards at the 


Th. Roy. was printed in 4to. 
1670. The Scene lies in Verona, 
and Part of the Plot, wiz. The 
Circumſtance of Orante's making 


Uſe of the Friar in carrying on 
her Intrigues with Ludovico is 


founded on Boccace's Decam. Day 
3. Nov. 3. 

FLOoRIDAN TE. An Ital. Op. 
by P. A. Rolli, 8 vo. 1721. Acted 
at the K,'s Th. in the Hay-mar- 
ket,The Plot is taken from an 
ancient Drama, called La Coftanza 
in trionfo. The Scene in and near 


= Perſepolis, 


The Fol LY oF Par1EST- 
Ar T. Com. Anonym. 4to. 
1690. — This Piece I have never 
ſeen, but from its Date ſhould be 
apt to imagine it had ſome Refe- 
rence. to the Affairs of thoſe 
_Times,—Langbaine gives it the 
higheſt Commendations, giving 


it, in Point of ingenious and ju- | 


dicious Satyr, the next Place in 
Rank to Mycberley's Plain Dealer ; 
yet hints that it may give Um- 
brage to the-Prieſts and Bigots of 
the Romifþ Religion, which ſeems 


a Confirmation of the Opinion 1 


hare ſuggeſted above. 


FOLLY RECLAIMED. Vid. 
City Lapy, 


The Foxp HusBanD, or the 


| Plotting Sifters, Com. by T. Dur- 
| fey, 4to. 1678.— This met with 
very great Applauſe, and is look*d 


Pr as one of Mr, Darfey's beſt 
$, | 

The Foxp Lap Y. Vid, AM0- 
zou OLD WOMAN, 5 


giaries.— The Characters of Old 


Com. by Ledowirck Carlell, 8vo. 


MAKES A MAN. 


the Fealous Bridegroom. Tragi- 
his Play was ated at the D. 


this Lady's Production. Scene in 


of Moliere, and was never intend- 


e 
Z 


FO | 
Foor IN FAsRTON. Pids 
Love's LAST SniyFT. 

A Foor's PrREFERMENT, or 
the three Dukes of Dunſtable. Com. 
by T. Durfey, 4to. 1688,—This 
Play is little more than a Tranſ- 
cript of Fletcher's Noble Gentle- 
man, except one Scene relating to 
Baſſet, which, is taken from a 
Novel, called the Humours of 


* ES 

e Fool Turn'd Cx1- 
Ik. Com, by T. Durfey, 4to. 
1678,—This, like moſt of this 
Author's Pieces, is full of Pla- 
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Wine, Trim and Small Wit being 
taken from Kimo, Aſotus and Ba- 
lio in Rendolph's Fealous Lovers. 
Nay, the very Prologue is a Theft, 
being the very ſame with that to 
Lord Orrery's Maſter Anthony. 
The Fool wouLD BE 4 Fa- 
VORITE, or the Diſcreet Lover. 


1657. — Acted with great Ap- 
plauſe.— The Scene in Milain. 
The Foo rMAx's Or ERA, 


8vo. 173 1.—Performed at Good- 


man's-Fields, | . 
Foy's Fox Tux. Vid, Lovs 
Foxc'Dd Ixcoxs TANe v. id. 

Far AL Lovz. OLE. 

The Fos c'p MARIA, or 


Com. by Mrs, Bebn, 4to. 1671. 


of York's Theatre, and is ſuppos'd 
by Langbaine to be the firſt of 


the Court of France. 
The Foxc'd Marniace, 
Com, by QOzell. — This is only a 
Tranſlation of the Marriage Force 


ed for the Stage, 
The Forc'd PRVYSICIAN. 
Com. by Oxell, — This Piece is 
under the ſame Circumſtance with 
H 3 the 
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FO 
the foregoing, being a Tranſla- 
tion only of Moliere's Medicin 
malgre lui. | 85 

Fox cED VArLOUR. Vid. 
WIS. | 

The Fox cx or FRIENDSHIP. 
Tr. by Cha. Jobnſon, 4to. 1710. 
Scene Yerona,—At the End of 
this Tragedy is ſubjoined a ſmall 
Farce, which was acted with it, 
call'd Love in a Cheſt, 

Fox cE or Love, Vd. PRR- 
Jur'D DE vor EER. 

Fox c E oF Love. Vid. Tnx- 
ODOSIUS. 7-2 

Foxcs of NATURE. Vid, 
SAVAGE. 

The Fox TUnATE IsLEs and 
their Union, celebrated in a 
Maſque defign'd for the Court 
on Twelfth Night, 1626. by Ben 
Fohnſon. 

Fox TUNATE PRINCE, Vid. 
MARRIAGE AT LAST, 

Fox TUNA TVs. Com. by Tho. 
Decker, 4to. 1600. 5 

Fox run ATus. Pantomime 
Entertainment, by H. Woodward. 


performed at Dr. La. Theatre, 


1754 · 
FoR TUNE BY LAND AND 


Sr A. Tragi-Com. by Tho. Hay- 
wood, to. 1655,—Our Author 
was affifted by Rozwley in the 
Compoſition of this Play, which 
met with great Applaufe in the 
Performance, but was not printed 
till after their Deteaſe, ——The 
Scene lies in London. 
The Fox TuN E HuNTERs, or 
fzwo Focls well met. Com. by Fa. 
Carlifle, to. 1689, —This Phy 
met with Succefs, and Langbaine 
gives it confiderable Commenda- 
uon, yet at the ſame Time cites 
an Incident from it which ſeems 
to contradift that good Opinion, 
wiz. A Perſon's miſtaking the 
Hand of another for the Handle 
of a Pump, and an Orange Flow- 


| er for Pump Water,—The Scene 


FO 
lies in Covent-Garden. 

Fon TUNE IN nes Wing, 
Com. by Cha. Fobnſon, to. 1705 
—— This is but an indifferent 
Tranſlation of Corulzy': Nauf. 
gium joeulare, and was never pre- 
ſented on the Stage. — The Scene, 
as it does in the laſt-nam'd Piece, 
lies at Daniil. 

The FounxDL1NnG, Com. 
Edw. Moore, 8 vo. 1748, — This 
Comedy was the firſt of Moore's 
dramatic Pieces, but is far ſupe. 


rior to his ſecond comic Attempt, 


At met with tolerable Succeſ: 
during its Run, altho' at the fit 
Night of its Appearance the Cha. 
racter of Paddle (which it is faid 
was intended for one Ruſſel) gave 
great Diſguſt, and was therefor 
conſiderably curtailed in all the 
enfaing Repreſentations,—lt ha 
not however fince that Time been 
continued as an acting Comedy, 
being generally confidered 2 
bearing too near a Refemblance 
to the Conſcious Lowers. — Yet | 
cannot help thinking it far pre- 
ferable to that Play, as the In. 
trieacy of the Plot is much more 
natural, the Characters of a more 
ſprightly Turn, and drawn in 
the general from higher Life, 
unmix'd with the Pertneſs of: 
Chambermaid Coquet, and Kitch- 
en Coxcomb; on which, her- 
ever, the greateſt Part of the 
Livelineſs of Sir Rich. Steele 8 

principally depends. 


- - FouNTAIN or SELF-Lovt, 


Vid. CyNTrrA's REVEISs. 
The Four *'PrRENTICEsS of 
Lonpon, with the Conqueſt J 
ang" ve Hiſtorical Play, 
y Tho, Heywood, to. 1632 
This was Heywood"s firſt Attemft 
in the Dramatic Way, and us 
acted with Applauſe.— The Pic 
is founded on the Exploits of ti 
famous Godfrey of Bullirgne, wiv 
releaſed Jernſalemout of the Hanes 


/ 5 


F R 


he Infidels in 1099. A more 
* Account of which is to be 
ſeen in Taſſo's Goffredo, and in 
Fullers Holy War. : 


| The Four P's. A merry Inter- 
| laude of a Palmer, .a Pardoner, 4 


Potycary and a Pedlar, by Jobn 


Heywood, 4to. 1569, —This is one 


of the firſt Plays that appeared in 
the Eng/i/þ Language; it is writ- 


| ten in Metre, and not divided in- 


to Acts.— The original Edition is 
in the old Black Letter, but it has 
been republiſhed a few Years ago 
in Dodfey's Collection of old Plays. 

Four PLays IN ONE, or 
Moral Repreſentations, by Beaumont 
and Fletcher, Fol. 1679.—Theſe 
four Pieces are entitled as follows, 
wit, I. The Triumph of Honour. — 
This is founded on Boccace, Day, 
10. Nov, 5,—Scene near Athers, 


the Roman Army lying there.— 


II. The Triumph of Love, —This 
is.taken from the ſame Author, 
Day. 5. Nov. 8. and the Scene 
laid in Milan.—III. The Triumph 


of Death, —This is from Part 3. 


Nov. 4. of the Fortunate, Deceiv d, 
and Unfortunate Lovers. — The 
Scene Anjou. — IV. The Triumph 
of Time, —The Plot of this ſeems 
to be entirely the Invention of the 


Author. = Whether this Medley 


of Dramatic Pieces was ever per- 
formed or not, does not plainly 


appear.—It is compos'd as if ated 


at Liſbon, before Manuel, K. of 
Portugal and his * Iſabella, 
at the Celebration of their Nup- 
tials, that Court being introduced 
as Spectators, and the King, 
Queen, &c. making Remarks 
upon each Repreſentation.— The 
tuo firſt may properly be called 
Tragi-Com, the third a Tragedy, 


and the laſt an Opera. 


Fox. Vid. Vol oN x. 
Fazpzxic Dux k or BxUNs- 
wick, Trag. by Eliz. Haywood, 


1724.—Of this Play I find no Ac | 


FR 
count but the mention of its 
Name among her Works in the 
_ Britiſh Theatre, Whincop in his 
Catalogue not having made men- 


tion of any ſuch Piece. 
FR AN TIC STOCK-JOBBERS, 
Vid. FEMALE ADvocaTEes, J 
FREE WII I. Trag. by H. 
Cheeke, 4to. Biack Lene 2 
Date. — This is one of the very 
old moral Plays, — Its full Title 
runs according to Caxeter as fol- 
lows.—4 certayne Tragedie wwryt- 
ten fyrſte in Italian by F. N. B. 
( Franciſcus Niger Boſſentinus } 
entituled Freewyl ; and tranſlated 
into Engliſhe 95 Henry Cheeke, 


zoberein is ſet foorth in Manner f : 


a Tragedie the dcuylifh Deuiſe of the 
Popiſh Religion, ec. 
The FRENCH ConJurenR, 
Com. by T. P. 4to. 1678.— The 
Plot of this Play is compoſed from 
two Stories in the Romance of 
Guſman de Alfarache, the Spaniſh 
Rogue; the one called Dorido and 
Cloridia, the other the Merchant 
of Sevil, and the Scene is laid in 
_— | ; 
FRENCH Dancing Mas- 
TER. Vid. WI rs. Es 
The FazncnurrFitd Lapy 
NEVER IN PARIS. Com. of two 


Acts, 1758,—Of this I know no 


more than the Name, and that it 
never was acted. 

FrENCH MAN IN LonDoN, 
1755.— This Piece was never de- 
fign'd for the Engliſb Stage, being 
nothing but a literal Tranſlation 
of the Francois a Londres of M. 
de Boi ſſy, from which it was ſaid 
Mr. Foote had taken the Hint of 
his Engiſhman in Paris. I can, 
however, perceive no Kind of Re- 
ſemblance between the two Pieces, 
any farther than what riſes from 
a Similarity in their Name, 


FRENCH PuRITAN, vid. 
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 FxixnD$SHIP IMPROVED, or 
the Female Warrior, Trag. by Cha. 
Hopkins, 4to. 1700. —To this Play 
is prefixed an humorous Prologue, 
on the Subject of the Author's 
commencing Merchant, and ac- 
cumulating Wealth, if it may be 
in the Power of a Poet ſo to do, 
© FkizenDsHIP IN FASHION, 
Com. by Tho. Otway, 4to. 1670. 
— This Play is an entertaining 
one, met with great Succeſs at 
firſt, and has frequently been re- 
vived fince; yet it favours too 
ſtrongly of that Libertiniſm which 
runs thro' all this Author's Co- 
mediĩes to ſuit the preſent Taſte, 
Fayar Bacon AND Fa YAR 
Buxe Av, the honourable Hiſtory 
of. Com. by Rob. Green, 4to. 
1599. For the Story of this Piece 
fee Flot's Hiſt. of Oxfordfbire, 
and Wood's Antig. Oxon, | 
' Frxvu1lTLESS REVENGE, Vid. 
Unuaryey MaArkIAGE, _ 
Fuluus Tzoks. Vd. Ta ux 
TRaoARSs. | EO OE 
Furcivs AnD.LUuCRELLA, 


o 
* bo . * 


£ 


Fur. A parodi -tragi - comic 
Satire, 8vo. 7 52, —This little 
Piece is entirely burleſque, and 
was I believe written by Kerrick. 
It contains ſome ſevere Strokes of 
Satyr on H. Fielding, Dr. Hill, 
c. and was intended to have 


Fatncx RoBBER, Vid.Can- 


GA 
been performed by a Set of pri. 
vate Perſons at the Caftle Tayern 
in Pater-nofter Row,—But altho' 
it was ſcreened under the Idea of - 
a Concert of Muſic, and a Ball, 
Mr. Fielding, who had received 
ſome Information of. it, found 
Means of putting a Stop to it on 
the very Night of Performance, 
even when the Audience were 
aſſembled.— The Piece, however, 
which is entirely inoffenſive, o- 
therwiſe than by ſatyrizing ſome 
particular Works which were then 

recent, was ſoon after printed and 
delivered Gratis to ſuch Perſons 
as had taken Tickets for the 
The Fux ZMAT, or Grief a l 
Made. Com. by Sir Rich. Keel, 
A4to. 1702.— This is in my Opi- 
nion much the beſt of this Au- 
thor's Pieces. — The Conduct of 
it is ingenious, the Charactęn 
pointed, the Language ſprightly, 
and the Satyr ſtrong and genuine. 
— There is indeed ſomewhat im- 
probable in the Affair of convey- 
ing Lady Charlotte away in the 
Coffin, yet the Reward that by 
that Means. is beftowed on the 
pious Behaviour of young Lord 
Hardy, with Reſpect to his Fa- 
ther's Body, makes ſome Amends 
for it, —I know not that the Plot 
of this is borrowed from any other 
Piece, yet the Hint of Lord 
tem 's feigning himſelf dead to try 
the Diſpoſition of his Wife, may 
perhaps. owe its Origin to a Scene 
in Moliere's Malads imaginaire. 
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4 £5 DOE Com. i ar 
L ty 4t0. 1592, 
before i a ee 
New Year's at Night.— 
18 Character 
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G A 


characters of Galatbea and Phil. 


Ida are borrowed from Ibis and 
Janbe, in the gth Book of Ovid's 
Metamorphoſes | 
A Gang AT Curssr, By 
Tho, Middleton, 4to. 162 5. —Sun- 
dry Times acted at the Globe on 
the Bank Side. x: 

The GAMES TEA. Com. by 
J. _— 4to. 1637,—This is 
very far from being a bad Play.— 


drawn, and the Cataſtrophe juſt 
and moral. It has been twice al- 
ter'd and brought on the Stage 
under different Titles, firſt by 
Cha, Jobnſon, who took his Play 
of the. oft « 
tirely from it, and afterwards by 
Mr. Garrick, who brought it on 
at Dr. Lane by the Name of the 
Cameſtert.— For the Plot, vid. 
Q. Margaret's Novels, Day. 1. 
Nov. 8. and the Uzlucky Citizen. 
The GamESTER, Com. by 
Mrs. Centlivre, 8 vo. 1704. — This 
is far from being the worſt of 
this Lady's Pieces, altho' it is 
like moſt of them form'd on Mo- 
dels not her own, the Plot of it 
being almoſt entirely borrowed 
from a French Comedy called. Le 
Difſipateur,——It met with good 
Succeſs, but has not, I believe, 
been performed for many Years 
in either of the Theatres. - 
The GauESs TER. Trag. b 
Ede, Moore, 3 vo. 1753.— This 


. Tragedy is written in Proſe, and 


is the moſt capital Piece Mr. 
Mosre produced, — The Language 
15 nervous and yet pathetic ; the 
Plot is artful, yet clearly conduct- 
ed; the Characters are highly 
mark'd, yet not unnatural; and 
the Cataſtrophe is truly tragic, 
yet not unjuſt et with all 
theſe Merits it met with but 
middling Succeſs, the general Cry 
againſt it being that the Diſtreſs 


— 


ife's Relief almoſt en- 


G A 


was too deep. to be borne; yet N 


am rather apt to imagine its Want 
of perfect Approbation aroſe in 
one Part, and that no inconſider- 
able one, of the Audience from a 
Tenderneſs of another Kind than 
that of Compaſſion; and that 
they were leſs hurt by the Diſtreſs 
of Beverley, than by finding their 
darling Vice, their favorite Folly 


33 thus vehemently attacked by the 
The Plot of it is intricate, yet ſtr 
natural; the Characters well 


trong Lance of Reaſon and dra- 
matic Execution. 8 
The Gaus T ERS. Com. 8 vo. 


1758.— This is the Piece men- 


tioned above, as an Alteration of 
Shirley's Gameſter.—It is ſaid to 


have been the Work of Mr. Gar- 


rick, . and was performed at the 


Theatre of which that Gentleman 


is Manager.— In this Alteration 
the Affair of the Duel between 
the two Friends, and the Love 
Scenes between them and their 
Miſtreſſes are very judiciouſly 
omitted; yet I cannot help think - 
ing that two very capital Scenes, 


the one between Yolatile and Riot, 


and the other between Riot and 
abella, which ſtand in the laſt 


Act of the Wife's Relief, have too 


much both of Nature and Judg- 
ment, not to. injure the Piece by 
the Loſs of them ; and that there- 
fore the Alteration of this Play 
would have done more Juſtice to 
the original Author had they 


by been ſuffer'd to remain in the fame 


Situation they before poſſeſs d. 

GAMER GurToON's NEE- 
DLE. Com. by Mr. S. Maſter 
of Arts, 4to. 1575. — This is one 
of the oldeſt of our dramatie 
Pieces, and is an Inſtance of the 
Simplicity which muſt ever pre- 
vail in the early Dawnings of 
Genius. — The Plot of this Play, 
which is written in Metre, and 
ſpun out into five regular Acts, 
being Nothing more than Gam- 
mer Gurton's having miſlaid the 
| Needle 
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gainſt the enſuing Sunday, 


Ing the antient Way of Spetli 


- Painter, and is a Burl 


d epicted under the C 


Needle with which ſhe was mend- 
ing her Man Hodge's Breeches a- 


which, by Way of Cataſtrophe to 
the Piece, is, after much Search, 


great Altercation, and fome Bat- 


tles in its Cauſe, at laft found 
fticking in the Breeches them- 
ſelves.— The original Title of it 
runs thus. Rygtt Pyrby, Plea- 
feunt and merie Comedie: Intytaled 
Gammer Gurton's Iedle ; played on 
the Stage not longe ago in Chriſte's 
Colledge in Cambridge, made by My, 
S, Maſter of Arts: Imprynted at 
London in Fhete Streate beneth the 
Conduit, at rhe Signe of St. — 
Ewvangehft, by Thomas Colwell,— 


It is printed in the old black Let- 
Fer, but is- 


republiſhed in a more 
Jegible Manner, F fill prefery- 


ola 


in D 's Colleftion 
in Degly's Sine of 


_ Gasconapo Tarr GREAT. 
A Tragi-comi-political-whimfical 
Opera, 4to. 1759. — This Piece 

en . Werſdate the 


Gaſeonads and Pampelin.— There 


bs ſome Humour in it; more eſ- 
+. pecially in ſome of the Songs, but 
I believe it was never performed 


in Lorden, 

The Gznraar cagnira'd. 
Tragi-Com. 4to. 16977. —This 
Play was never ated, but is print- 


ed as defign'd for the Stage, and 


is dedicated to Prince Eugene of 


GENERAL DzLvGE or THE 
WorrpD. Vid. Noan's Fi oo. 


The GzxnzrarL LovzR. Com. 


by Theoph. Moſt, Fro. 1748.— 


This Comedy not only was not 
acted, but is perhaps the very 
worlt Compoſition in the drama- 


Thee principal 


on deſty 


GE 
tic Way, that was ever attempteſ 
even without any View td the 


and Stage. 5 


The Gzwzrovs Core. 
Com. by Fra. Manning, to, 
1900,—This Piece was acted at 
little Linc. - Inn- Fields. Scene, 
City of Valencia in Spain. 

GxNntrxous Curry, Fi, 
GENTTITNMAN Curly, 
The Gznzrovs Conquer, 
or the Timely Diſcovery. Trag. by 
Bevil Higgons, 4to. 1702, —Thi 
Play is uſher'd by two compli. 
mentary Copies of Verſes, and 
both Prologue and Epilogue were 
Scene Ravenna. 

The Gznzzxovs EN EMIIs, 


or the Ridiculous Lovers. Com, b) 


. Corey, to. 16 2. — hi 
ay is one entire Piece of Pla- 
giary from Beginaing to End.— 


rowed from Quinault's La gene- 
reuſe Ingratitade, that of the Ri- 
diculous Lovers from Corneille's Don 
Bertram . de Ciganal. — Bertran's 
efty Homour to his Servants in 
the third Act, is partly borrowed 
from Nan - Muſes Locking- 
Glafe ; and the Quarrel between 
him and Robatzi in the fifth ta- 
ken wholly and verbatim from 
the Love's Pilgrimage of Beaumont 
and Fletcher, —The Scene lies in 
Seville, —Yet, notwithſtanding all 
theſe Thefts, I cannot help think- 


ing this Play a good one, and 
that it might ſtand a tolerable 


Chance of Succeſs, was it to be 


overlook'd by ſome ſkilful Per- 


ſon, and adapted to the preſent 
„„ T.. 

The Gznzrous Faxx Ma- 
sow, or the Conſfant Lady. A 


tragi-comi-farcical Ballad Opera 


of three Acts, by Fm. ſo 
Chetwwood, $v0.—The Date of this 
Piece I know not, and the Com- 


piler of Whincop's Catalogue * 


fig being bor. 


G E 
it was only performed at Bartbo- 
lmew Fair. 6 
The GENEROUuSs HusBAND, 
or Coffee-bouſe Politician. Com. 
by Cha. Jobnſon, -12m0. 1713.— 
| Scene Landon. | 
Gznzxous Lovers, Vid, 
Sr. STEPHEN's GREEN, 
Gxnztrous PoR TUGUESE, 
Vid. ISL AND PRINCESS. 
Crxzzous Rrrus AL. id. 
pox Ts MOV TR HEIR ESS. 
CINEROUS REVENGE, Vid. 
| AMB1TIOUS SLAVE, : 
Ginzzous Rivals. Vid. 
ELPIDIA, | 
GENTIE CR ATT. id. 
CHOEMAKER's HOLID AL. 
The GenTLEMAN CIT. C. 


by Oꝛell.— This is nothing more 


than a literal Tranſlation of Mo- 
here's Bourgecis Gentilbumme. 

The GENTLEMAN CULLY. 
| Com, 4to. 1702.—In all the Ca- 
talogues I have ſeen, there is a 
Play by the Name of the Generous 
Cully, Anonym. and without a 
Date, excepting in the Briiiſb 
Theatre, where it is plac'd in 1691. 
—Coxeter, however, bas eraz d 
that Title, placing in its Room 
the Name and Date as above, and 
politively attributes it to Charles 
Johnſon, | 26h | 

Tax GrnTLEMAN DAN- 
eiue MasTza, Com. by N. 
ard 4to. 1673. — This is 
one of the moſt indifferent of all 
this Author's Pieces. 

The GkNTILENMAN GAR DI- 
XII. Farce, by Ja. M fldair, 
1749. | 

The erg — oF 4 
NICE, Tragi-Com. by Ja. Shir- 
ley, to. 16 der of this 
Play is taken from Gayton s Notes 


on Don Quixote,” Book 1 v. Ch. 6. 


and the Scene lies in Venice. 

The GRNTLZMAN USHER, 
Com, by Geo, Chapman, to. 1606. 
== [t is doubtful whether this 


GE 

Play was ever acted; Langhaine 
gives it a very indifferent Cha- 
rater, yet at the ſame Time owns 
that it was not without its Par- 
tiſans and Admir ers. 

Of GEN TYINES AND Nonry- 
LITE, a Dialoge betwoen the Mer. 
ebaunt, the Knyght and the Plou- 


man, dyſputyng ꝛvbo is a verey Cen- 


tylman, and who is a Nebleman, 
and how Men ſhould come to Auc- 
toryte, compilid in Maner of an En- 
terlude, wwith divers Toys and geſtis 
addyd thereto to make myri paſyme 

_ — This Piece is writ- 
ten in Metre, andprinted in black 
Letter, by Jobn Raftell, without 
Date ; but by the Spelling and 


\ 


Manner of Style, I ſhould ima- 


gine it to be very old. 

The GrNTIE SHEPHERD, A 
Paſtoral Com. 12mo. 1729. 
This truly poetical and paſtoral 
Piece is written in the Scots Dia- 
lect, publiſhed by the telebrated 
Allan Ramſay the Scots Poet, and 


introduced to the World as his.— 


There are not, however, wanting 
Perſons who deny him the Credit 
of being its Author; but as Envy 
will ever purſue Merit, and as in 
upwards of thirty Years no other 
Perſon has, and it is now moſt 


probable never will lay Claim ta 
that Honour, Reaſon I think wilt 
lead us to grant it to the only Per- 

fon who has been named for it,— 


Be this Fact however as it may, 
the Merit of the Piece itſelf muſt 
ever be acknowledged, in which 


it may without Exaggeration, be 


allowed to ſtand equal if not ſupe- 
rior to either of thoſe two cele- 
brated Paſtorals, the Aminta of 
Taſſo and the Paſtor fido of Guari- 
ni.—lt has been reduced into one 
Act, & the Scotch Dialect tranſlated, 
with the Addition of ſome new 
Songs, by Theoph. Cibber, and was 
preſented at Dr. Lane in 1731, 


The original Paſtoral as it was. 


written 7 
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Fritten, was alſq performed a few 
Years ago by a Company of Scots 
People, at the Little Theat. in the 
GEORGE A CGgErENE THE 
PIN DAR Or WAKEFIELD. C. 
Anonym. 4to. 1599. — The Plot 
of this Play (which is not divided 
into Acts) is founded on Hiſtory, 
and the Scene lies at Valeſeld in 
Yorkſhire, —This George a Greene 
was 2 Man of great and ancient 
Renown ; there is a peculiar Hi- 
ory of his Life, written by one 
N. I. $vo. 1706, and he is men- 
tioned in Hudibras, Part 2. Cant.2. 
Line 505. —This. Comedy has a 
conſiderable Share of Merit, and 
is to be met with in Dodſley's 
Collection of old Plays. 
Gro GE BARNW ELI. Vd. 
 Lonydoxn MERCHANT. 
Gro dE DANDIN, or the wwan- 
ton Wife, Com. by Ozell, —— A 
Tranſlation from Moliere : George 
Dandin. | = 
The Guosr, or the Woman 
r gvears the Breeches, Com. Anon. 
written in 1640, printed 4to. 
i650.—Scene Paris, 
The GnosT or MoLirat,— 
This is only the Tranſlation of a 
little Piece of 14 Scenes, called, 


L'Ombre de Molierz,., written by 


M. Bi ecourt a Friend of that Poet's 
after his Death, and which is 
printed in all the Editions of Mo- 
lieres Works, The Scene lies in 
the Elyfian Fields. 
GIBRALTAR, or the Spaniſh 
Adventure, Com. by F. Dennis, 
4to. 170;.,——Afted at the Th, 
Roy. in Dr. Lane, but without 
Succeſs. — The Scene lies at a 
Village in the Neighbourhood of 
Gibraltar. 855 i | 
_ Git Bras, Com. by Eden. 
Moore, 1751. Acted at Dr. Lane. 
— This is by much the leaſt meri- 
torious of the three dramatic Pieces 


of- our Author, and indeed, not- 


G L. 
withſtanding its being very ſtrong, 
ly ſupported in the Acting, meet 
with the leaſt Succeſs. —The De. 
ſign is taken from the Story of 
Aurora, in the Novel of Ci Bly, 
but bears too near a Reſemblance 
to the Plot of the Kind Inpelr, 
and the Author has deviated great. 
ly from the Truth in the Manner; 
of his Characters, having in- 
troduced a Spamſ/> Gentleman 
drunk on the Stage, which is 6 
far from being a Characteriſtic of 
that Nation, that it is well known 
they had formerly a Law ſubſiſting 
among them, tho' now, perhaps, 
out of Force, which decreed that 
if a Gentleman was convicted of 
even a capital Offence, he ſhould 
be pardoned on pleading his hay- 


ing been intoxicated at the Time 


he committed it, it being.ſuppoſed 
that any one who bore the Chz- 
racter of Gentility would more 
readily ſuffer Death, than confels 
himſelf capable of ſo beaſtly a Vice 
as Drunkennęeſs. | 
GIL woa rn Grp. Vil, 
Fain MAID oF THE WST. 
The GLass+ or Goverx- 
MENT. Tragt-Com. by Gary: 
Gaſcoigne, to. 15758. This Play 
is thus entituled, becauſe therein 
are handled as well the Rewards 
for Virtues as the Puniſhments 
for Vices, ——— The Scene lies at 
ea. 

GLonx ANA, or the Court of Au- 
guſtus Cæ ſar, by N. Lee, 4to. 1676, 
— This Piece is one of the wilde 
and moſt indifferent of all this 
Author's Pieces, being made up 
of little elſe but Bombaſt and Ab- 
ſurdity.— The Plot is more foun- 
ded on Romance than Hiſtory, # 


may be readily diſcovered by com. 


paring it with the firſt, fifth and 
ſeventh Parts of the celebrated 
Romance of Cleopatra, under the 
Characters of Cæſario, Mat 


G O 
and Julia, —Scene lies in the Pa- 
lace 3 Cæſar at Rome. 
The GoBLIN S. Tragi-Com. 
by Sir John Suckling, $vo. 1648. 
he Scene of this Play lies in 
Francelia, and the Author, in the 
Execution of his Deſign, has pret- 
ty cloſely followed the F ootſteps 
of Shakeſpear, of whom he was a 
profeſſed Admirer, his Reginella 
being an open Imitation of Miran- 
da in the Tempeſt, and his Goblins, 
tho! Counterfeits, (being only 
Thieves in Diſguiſe) yet ſeem to 
be copied from Ariel in the ſame 
Play, 
Gon urs PROM — =_ 
edie or Interlude, manyfeſtynge : 
5 PROMISES MO ar Mas 
in all Ages, from the Begyrnynge of 
the Worlde, to the Deatbe f IESus 
Cua1s T, a Myſterie 1533, — 
The — 75 Pater _ 16, 
s Noah, Moſes ſanctus, Eſjatas 
— Adam primus Homo, A.- 
braham fidelis, David Re pius, 
Joannes Baptiſta, —This Play was 
written by Biſhop Bale, and is the 
firſt dramatic Piece printed in 
England, —It is reprinted by Dod ſ- 
ley in his Collection. HEELS 
The Gor. DEN ASE, or - the 
Lives of Jupiter and Saturn, an 
hiſtorical Play, by Tho. Heywood, 
4t0. 1611, — This Piece the Au- 
thor himſelf calls the Eldeſt Bro- 
ther of three Ages that had adyen- 
tured on the Stage, in all of Whiek 


| Expoſitor of each dumb Shew, in 
the ſame Manner as Shakeſpear 
| has done by Gozver, in his PER T- 
er xs Prince of Tyre. For the 
Story we need only confult Gal- 
truebius, and other of the Hea- 
then Mythologiſts, =» 

The Gorpen Aer RAE 
$708'D, in a Maſque at Court, 
161 by the Lords and Gentle- 
men the King's Servants, by Ben 


he has introduced Homer -as the 


GR 
Fonſon, —— This Piece was not 
printed till 1641, Fol. 
| GoNnNDIBERT AND BERNTRHA. 
Trag. by V. Thompſon, M. A. 
8vo. 1758. — This Piece was ne- 
ver acted, nor I believe intended 
for the Stage, but is publiſhed in 
a ſmall Volume with ſome Poems 


- of the ſame Author, 


Goop Luck AT LasT, Vid. 
VirxTuous Wire 
Gooy Or op CAusx. 
RounDHEADS. 
GoR BODUC. 
AND PORREX. 
GOoTHAM ELECTION, Farce 
of one long Act, by Mrs. Cent- 
Mure, I2mo. About 1717. — This 
in the Title-Page is called, The 
Humours of Elections, which Title 
very amply implies the Subject of 
the Piece, in which the fair Au- 
thor has ſhewn great Knowledge 
of Mankind, and of the different 
Occurrences of Life, —It was ne- 
ver acted, being looked on as a 
Party Affair, but was printed, 
with a Dedication to Secretary 
Craggs, of whom it is recorded 
greatly to his Honopr on this Oc- 
caſion, that being complimented 
on his Liberality by Mrs. Brace- 
girdle, to whom he gave twenty 
Guineas for the Author, and told 


Vid. 


that his Generoſity appear'd the 
More extraordinary as the Farce 
Tad not been acted, he replied, 


that he did not fo much conſider 


the Merit of the Piece, as what 


was becoming a Secretary of State 
to to, | NY 

The GovzRNOR oF CyrRus. 
Trag. by J. Oldmixon, 4to. 1703. 


Acted at the Theatre in Lincoln s- 


Inn-Fielm. Scene the Gover- 
nor's Palace in Cyprus near the 
Sea. ; 
GRAMMAN and RuxTorIC 
ACCOMMODATED, Nd. Won ps 
MADEZ VISIBLE, ; 
*8 The 
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The GATTTUL SznvanT. 
Com. by Fa. Shirley, 4to. 1630. 
— This Play met with very great 


Applauſe when acted, and came 
forth uſhered by eight Copies of 


Verſes in Engliſh, and two in H 


Latin, which the Author ſays 
were „ the free Vote of his 
Friends, which he could not in 
Civility refuſe,” and indeed he 
muſt have very little of the poeti- 
cal Warmth about him, if he 
could be deſirous fo to do. Ledo- 
goick's Contrivance to have his 
Wife Artella tempted by Piero, in 
order that he may procure an Op- 
portunity of divorcing her, is the 
ſame with Contarini s. Humour and 
Contrivance in the Humorous Cour- 
| fier.—Scene Savoy. 

. GRAVEMAKER 5s, 
'Wirs, 

GREAT BAsT ARD. 
Ro v AT Cucxorv. 
The GxzaT Dux or Fro- 
RENCE. Com. by P. Maſſinger, 
4to. 1636.— This Play met with 
very good Succeſs, and is recom- 

mended in two Copies of Verſes, 
by Geo. Donne and Jobn Ford. — 
Sanaſarre's giving the Duke a 
falſe Account of the Beauty of 
Lidia, ſeems to- be a near Reſem- 


Vid, 
Yd. 


blance to the Story of Edgar and 


Elfrida. 
The GAT FavyorirTeE, or 
the Duke of Lerma. Trag. by Sir 
Rob. Howard, 4to. 1668. —Some 
Scenes of this Play are written in 
blank Verſe and ſome in Rhime; 
the Scene lies at Madrid, and the 
Plot is taken from Maria, Turguet 
de Mayern, and other Hiſtorians 
of thoſe Times, 4 
GaEZAT Mogul. Vid. Av- 
RENGE-ZEBE, ES 


The Gztc1an Hrroine, or 


tbe Fate of Tyranny, by T. Durfey. 
— This Piece is I believe a Trag. 
by the Title; it was never ated, 
nor have I ever yet ſeen it, but 


GR 

it was publiſhed with a Colle:- 
tion of Poems in 1721. 

GRrEEN's Tu QM ox, or f 
City Gallant, Com, by Ji; 
Cooke, 4to. 1599. We are told b, 
00d, who was the Editor of 
this Play, that it paſs'd the Teſt 
of the Stage with general Ap- 
plauſe.— It was at firſt performed 
by the latter Title only ; but the 
inimitable acting of Green, a cele- 
brated Comedian of that 'Time, in 
the Part of Bubble the City Cal. 
lant, who, in anſwer to every 
Compliment, comes out with the 
Words Tu guogue, occaſioned the 
Author out of Regard to him, to 
add to it the preſent firſt Title, - 


The firſt Edition of it, had a Fi- 


gure of Green in the Title Page, 
with a Label out of his Mouth, 
Tu guogue, to you Sir — The Piece 
itſelf is republiſhed among Dedſly's 
old Plays. 1 
GaEENWICH PARK, Com, 
by W. Mountford, 4to. 1691. — 
This is a very tolerable Comedy, 
and met with very, good Succeſs, 
_ Gaey MaxzE's THE BET- 
TER HORSE. Vid. WELick 
Oran. +; | 
'GrIEF A- LA-Mopr. Vid. 
FuNERAL,. 8 
Grim TRE CorTLIEI or 
Czxoypon, or the Devil and bi 
Dame, with the Devil and Sh 
Dunſtan, Com. by J. T. 12m. 
1662.— The Plot of this Play is 
founded on Macbiavell's Novel of 
the Marriage of Belpbegor.— The 
Scene lies in England. 
_Griyrvys Ax D HE G 10, or fle 
Paſſianate Lovers. Paſtoral, by l. 
Baron, 8 vo. 1647, — This Play 
conſiſts of no more than three 
Acts, and is moſtly borrowed 
from Waller's Poems, and W*- 
r Ducheſs of Mat, — Ti 
bowever, may well be ercus , 
when the Reader is informed that 
the whole Romance, are in 


LED 


GU 


this and the Deorum Dona (which 
ſee in its Place) was compoſed 
when the Author was no more 
than ſeventeen Years of Age. 
Gz1FELDA, Opera, by Paolo 
Antonio Rolli, performed at the 
Theat, Roy. in the Haymarket, 
$10, 1721,—The Argument of it 
js taken from the celebrated Hi- 


ſory of Gualtherus and Crifelca, 


related by Boccace and Chaucer, — 
The Scene Palermo, the Capital of 
Sicily, with its Suburbs. 

The Groves, or Love's Para- 
dife. An Opera, by J. Oldmixen, 
zto, 1700, performed at Drury 
Lane, —The Author in his Pre- 
face, acquaints the : Critics that 
this Play is neither Tranſlation 
nor Paraphraſe; that the Story is 
entirely new, and that it was at 
firſt intended for a Paſtoral, tho 
in the three laſt Acts the Dignity 
of the Characters rais'd it into the 
Form'of a Tragedy, —The Scene 
is a Province of Tah, near the 
Gulph of Venice. 1 

The GxunsTrREET Or RA. 
by H. Fielding, 1735, acted at the 
Little Theat, in the Haymarket, 

The GauMBLER, 
three Acts, by Sir Cha. Sedley,— 
This Play I do not find in any of 
the Catalogues, but only men- 
tioned by Coxeter in his MS, 
Notes, Scene Parts, 

The Guarpian, Comical 
Hiſtory, by P. Maſfinger, Zvo. 
1665. The Incident of Severino's 
cutting off Calipſo's Noſe in the 
Dark, and taking her for his 
Wife Jolantre, is borrowed from 
Beceace's Novels, Day. 8. Nov. 7. 
and from a Romance called the 
Reman Matron,—— Scene lies in 
Naples, 

The Guanpran, Com. by 
A. Cooley, Vid. CuTTER or 
Coleman STREET. 


The GuARDIAN. Com. of 


Com. of x 


.G6U 
two Acts, 3vo. 1759. —— This 
little Piece is taken in great Mea- 


ſure from the celebrated Pupille of 


M. Fagan, — It is a pleaſing and 
elegant Piece, the Language eaſy 
and ſentimental, the Plot ſimple 
and natural, and the Characters 
well ſupported. | 


GuarDians, Vid, MAN or 


TasTE. | ö 
+ GutLT-MAKES A CowARx D. 
Vid. Loxd BLuNnDER's Co- 


- FESSION., © | 


- GusTavvus Vasa, or the De- 
liuerer of bis Country, Trag. by H. 
Brooke, 8 vo. 1739.— This Play 
has great Merit, yet was prohibi- 
ted to be played, even after it had 


been in Rehearſal, and the Per- 


formers were perfect, on Account 
of ſome Strokes of Liberty which 
breathe thro? ſeveral Parts of it. 
The Author, however, was not 
injured by the Prohibition, for on 


publiſhing the Book by Subſcrip- 


tion, the Sums ſubſcribed amoun- 
ted to above eight hundred Pounds. 
— It was, however, acted with 
ſome Alterations on the Ji 
Stage, by the Title of The Pa- 
triot. | 

Guy Earx, or Warwicr. 
Tragi-Com. by B. J. 4to. 1655. 
— The Plot of this Piece is foun- 
ded on Hiftory, and it has been 
attributed to Ben 
am apt to believe it only a Con- 
jecture formed from the Letters 
prefixed to it, the Execution of 
the Work being greatly infe- 
rior to thoſe of that firſt Rate 
Genius, 

GuzMan, Com, by the Earl 
of Orrery, Fol. 1693,—The Scene 
of this Play lies in Spain, and 


the Plot is from a Romance of 


the ſame Name, a 
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, —— AQted at the 
incoln's - Inn-Frields, 
12M0. 1720.— The Baſis of this 
Play is founded on Sir V. Dave- 
nan f Laue and Honour, and ſome 
other old Plays. | 
HAMLET ParncEt or DzN- 
MARK, Trag. by V. Shakeſpeare, 
4to. 1608, .]t would be needleſs 
tc expatiate on the Merits of this 
inimitable and well known Tra- 
gedy, which from its firſt Appear · 
ance to the pxeſent Time, has ever 
deſervedly been received with the 
moſt perfect Admiratioa and uni- 
verſal Applauſe. — It js recorded 
of the Author, that although his 
Knowledge and Obſervation of 
Nature rendered him the moſt ac- 
curate Painter of the Senſations 
of the human Mind in his Wri- 
tings, yet, ſo different are the Ta- 
lents requifite for acting from 
thoſe required even for dramatic 
Writing, that thePart of the Ghoſt 
in this Play (no very conſiderable 


. Ms 


HE Haryray Orr I- 
| CERS, Farci of three Acts, 
by 


Character] was almoſt the only 


one, in which he was able to 
make any Figure as a Performer. 


— Scene Flfineor, 
HamLzT. An Ital. Opera, by 


Nicolims Grimaldi, 8vo, 1712; 


performed at the Th. Roy. in the 


* Haymarket. — This is founded on 


the ſame Story with the foregoing 
Tragedy.— The Scene Denmark. 
HAMPSTEAD HEATH, —— 
Com. by Tho. Baker, 4to. 1706. 
— This Play is little more than 


an Alteration of the Act at Oxford, 


written by the ſame Author. 
The Scene lies at Hampſtead. 
HANNIBAL AND SCIPIO, — 


Hiſtorical Trag. by Tho. Nabbes, 


to. 1635.— This Play was _ 


H A 

fore Women appeared upon the 
Stage, The Part of Sepboniſea 
being performed by one Exelid 
Fenxe, — It is addreſſed in Ver 
by the Author, to the Ghoſts of 
Hannibal and _ with an An- 
ſwer in their Names directed to 
him. — The Plot is founded on 
Hiftory, and may be traced in 
Cornelius Nepos and Plutarch ; but 
the Unity of Place is moſt exceſ- 
fively broken in upon, the Scene 
of firſt Act lying in Capua, 
of the ſecond at the Court of $y- 
pbax, of the third at Utica, oft 
fourth at Carthage, and of the 
fifth in Bytbinia. 
_ HayniBaL's OvtzTaroy, 
Vid. Sor now 1s BA. 

Hans BEER Por, his inviſ- 


ble Comedy of See me, and ſee me 


nat, to, 1618.—This Piece is ac- , 
cording to the Authar's own Ac- 
count of it, neither Comedy nor 
Tragedy, as wantiag firſt the juſt 
Number of Speakers, and ſecond- 
ly thoſe Parts or Acts it ſhould 
have, which ſhauld'be at the leaſt 
five, but a plain Conference of ſo 
many Perſons, conſiſting of three 
Acts and no more. — It is faid to 
have been acted by an honeſt Com- 

y of Health Drinkers,—Phi- 
t and Winftanley have attribu- 
ted this Piece to 7b. Naſh; but 
Langbaine, whoſe Judgment all 
the Writers ſince have followed in 
this Particular, gives it to Daw- 


br 1 Belchier, 
APPINESS AT LAST, Vid. 
Rovrx. 


Har PY CHANGE. Vid. Rꝛ- 
VOLU TION. 

Haryy Cons rANe . Vi. 
NzsT or P1.avs. 

HAPPY ConverTs. Vi. 
PILGRINMS. | 

The Haryy LovERs, or ti 
Beau metamorphoſed, Com. 
Een. Ward, 8 vo. 1747. —1 beer 


this Piece was never acted. 
; EY _ HarrY 


HE 


Harry paix. Id. Dovnr E 
Drezir. | 

HARLEGUIN HyYDASPES, — 
Farce, Of this I know nothing 


more than the Name, and that it 


is one of the Productions of the 
preſent Century. 

HARLEQUIN IN CHINA. Vid, 
PrROTEUS. | 
_ HazLtzquiNn's Invaston, A 
Chriſtmas Gambol, 17 59.— This 
Pantomime is ſtill often perform- 
ed at Dr, Lanc.— The Plan of it 
is a ſuppoſed Invaſion made by 
Harlequin and his Trair. upon the 
Frontiers and Domain of Shakeſ- 
peure.— The Characters are made 
to ſpeak, and the Cataſtrophe is 
the Defeat of —_— and the 
Reſtoration of K. Shakeſpeare. 

Hart EtQUIN's OPERA, id. 
FAsIONW ABLE LADY, _ 
 HarLEQUIN SORCERER, 
with the Loves of Pluto and Pro- 
ferpine, - Pantom, 1752, — This 
Piece contains a great Deal of 


very fine Machinery, and brought 
crowded Houſes to the Manager 
of Covent Garden Theatre for ſe- 
veral Seaſons after its firſt Ap- 
pearance. | 

The Has Ty WEDDING, or 


the Intrizuing Squire, Com, by 


Cha. Shadwell. —Scene Dublin. 


Time eight Hours, 
HAuN TTD HOUSE. Vid. 
Da uuMER. 


H AVEN's LATE REVENGE. 


Vid. AnDRONICUsS's IMPIE- 
TIES, 
HEAVTONTIMORUMENOS., 
Com, by Terence, tranſlated by 
Rich, Bernard, This Play, as 
well as the reſt of Terence's Co- 
medies, has been alſo tranſlated 
by Echard, Patrick and Hoole. 

The HzcTors, or the falſe 
Challenge. Com. Anonym. 1656. 
——Langbaine gives this Play a 
very good Character. 


HE 
The HrcTor or CenMma- 
NIE, or the Palſgrave prime Elec- 
tor. An Honourable Hiſtory, by 
Wm. Smith, 4to. 1615.— This 
Play is not divided into Acts. 
HEZ CURA. Trag. Anonym.— 


I know not the Date of this Play 


farther than that it was written 
fince 1700, and was ſuppoſed to 
be the Work of Mr. Weft, who 


was ſome Time Lord Chancellor 


of 1, reland. 


H Cc VIA. Com.,—This is an- | 


other of Terence's Comedies, for 


the ſeveral Tranſlations of which 


ſee Heautontimorumenos. 

The HI. Com. by The. 
May, 4to. 1620.— The Plot, 
Language and Conduct of this 
Play are all admirable; it met 
with great Applauſe, and is high» 


ly commendedin a Copy of Verſes 


by Mr. Caretv. It is to be found 


in Dedſly's Collection Scene 


Syracuſe, | 
The Hz1n or Moroccog 
with the Death of Gayland. Trag. 
by Elk. Sethe, to. 1682.—Scene 
Algiers, 
ELL'S HIGH CourT OF 
JvsT1cx, or the Tryal of the three 
Politick Ghoſts, (viz. Oliver Crom- 


evell, the K. of Sweden, and 
Cardinal Mazarine.) 4to. 1661, 


— This Play was, I ſuppoſe, ne- 
ver acted, it being entirely poli- 
tical.— It has the Letters J. D. 
prefixed, 25 

The Henyzcx'Dd CAPTAIN, 
or the Humours of the Militia 
Farce, 1749 
i HEnzv AND RosamonD. 
Trag. by F. Hawkins, 8vo. 1749. 
This Play, tho* never ated, is 
very far from a bad Piece, —The 
Plot is taken from the ancient 
Story of Fair Roſamond. 7 

Hzney II. KING or EnG- 
LAND, with the Death of Roſa- 
mond. Trag, dy Jobn Bancroft, 
ad es RD 
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neral Tragedy, but with a Mix- 
ture of Comedy; it has net the 
Author's Name prefix'd/to it, yet 
it met with very good Succels, 
and is indeed truly deſerving of 
it. The Story of it may be found 
in the Engliſb Hiſtorians, and re- 
preſents chiefly that Part of this 
Prince's Life which relates to 
Roſamond. —The Scene lies in Ox- 
ferd, and the Epilogue was writ- 
ten by u. | 

HZN AY MI, or Fraxcrs, 
abb d by a Friar, with the Fall 
of the Guiſes. Trag. by Tho. 
Shipman,  4to. 1678.—The Story 
of this Play is borrowed from 
Dawi/a, and the Life of the Duke 
of Eſperon,——The Scene Blois, 


Camp at St. Chud before Paris. 
_ Hanzxy IV. An Hiſtorical 
Play, by W. Shakeſpeare, in two 
Parts. The firſt containing the 
Life. and Death of Henry, fur- 
named Hoeſpur, to. 1 599 ; and 
the ſecond the Death of Herr 
IV. and Coronation of 7 aig," 
1600, —Both thefe Plays are 
perfect Maſter-Pieces in this Kind 
of Writing, the Tragedy and Co- 


finely connected with each other, 
as to render the whole regular and 
compleat, and yet con with 
ſuch Boldneſs and Propriety, as 
to make the various Beauties of 
each the moſt perfectly conſpi- 
cuous.— The Character of Falfaff 
is one of the greateſt Originals 
drawn by the Pen of even this 
inimitable Maſter, and in my 
Character of the Prince of Ha 

the Hero and the Libertine are ſo 
Fnely blended, that the Spectator 
cannot avoid perceiving, even in 
the greateſt Levity of the Tavern 
Rake, the moſt hvely Traces of 
the afterwards illuſtrious Cha- 
raſter of the Conqueror of France. 


4to, 1693.— This Piece is in ge- 


remov'd in the third Act to the 


medy Parts of them being ſo 


HE 

Hrnzy IV. or France, Ty 
by Cha. Beckingham, 8vo, 1719, 
— The Plot of this Play is taken 
from the Hiſtory of that great 
Prince; the Piece was written by 
the Author at the Age of 19, 
and acted in Lincola's-Iax-Fic! 
with good Succeſs. 

The Life of HENRY V. An 
hiſtorical Play, by V. Shakeſpeare, 
4to, 1600.— This Play has alſo 
an Intermixture of Comedy, and 
is juſtly eſteemed an admirable 
Piece, inſomuch that notwith- 
ſtanding the ſeveral Alterations 
that have been attempted to be 
made in it, the Original fill 
ſtands its Ground, and is con- 
ſtantly performed with univerſal 
3 ,——The Character of 
Fleuellen, the Welch Captain, in 
particular is admirably drawn.— 
The Scene in the Beginning lies 
in Exgland, and afterwards wholly 
in France, | 

Hznay V. Trag. by the E. 
of Orrery, Fol. 1672, ——This 
Play may be trac'd in the Erg!/b 
Chronicles of that Prince's Reign 
and in the French Ones of that of 
Charles VI.-—Scene France. 

Hznay V. irh the Battle f 

incourt, An hiftorical Play, 
acted by the K. 's Servants, 1717. 

HENRY V. or the Conqueſt 0 
France. Trag. by Aaron Hill, 
8vo. 1723.—This is a very good 


Play.— The Plot and Language 5 


are in ſome Places borrowed from 
Sbaleſpeare, yet on the whole it 
is greatly alter d, and a ſecond 
Plot is introduced by the Addition 
of a new Female Character, via. 


Harriet, a Niece to Lord Scroope, 


who has been formerly ſeduced 
by the King.——She appears in 
Men's Cloaths throughout, and 
is made the Means of diſcovering 
the Conſpiracy againft him. 


HENRY VI. Hiſtorical Play 
in three Parts, by — 


HE 
to. 1600. - Theſe three Plays 
contain the whole Life and long 
unhappy Reign of this Prince. In 
Conſequence of which it is ĩmpoſſi- 
ble but that all the Unities of Time, 
place and Action muſt be greatly 
broke in upon; yet has the Au- 
thor made the moſt valuable Uſe 
of the Incidents of real Hiſtory, 
to which he has very ſtrictly ad- 


her d. 

Henay VI. the fit Part, 
with the Murder of the Duke of 
' Cluucefler, Trag. by FJ. Crowne, 
40. 1681,——This Play was at 
firſt ated with Applauſe, but at 
length the Romifo Faction oppos'd 
it, and by their Intereſt at Court 
got it ſuppreſs'd, Part of it is 
borrowed from Shakeſpeare's Plays 
above-mentioned, Scene the 
Court at Weſtminſter. 

Henay VI. the ſecond Part, 
or the Miſeries of civil War, Tr. 
by J. Crown, gto. 1680.— This 
Play was written before the laſt- 
named One, and was firſt printed 
by the laſt Title only.— This is 
alſo in great Meaſure - borrowed 
from Shakeſpeare, | 

King HENRY VII. or the Po- 
| piſþ Impeſtor, Trag. by Cha. Mack- 
ln, $vo. 1746.— This Piece is 
built on the Story of Perkin War- 
beck, but it met with general 
Diſapprobation, and indeed the 
very Impropriety in the Title, of 
mentioning a Poprſh Impoſtor in 
a Period of Time previous to the 
Introduction of Proteſtantiſm in 


thoſe Kingdoms, had an Air of 


Abſurdity, which ſeem'd even be- 


fore its Appearance to ſtand as a 
Foretaſte of no very elegant or 
judicious Entertainment. 

HXA VIII, The famous Hiſ- 
tory of bis Life, Hiftorical Play, 
| Dy M. Shakeſpeare, 4to,—This is 

the clohng Piece of the whole 
Series of this Author's hiſtorical 

3 3t contains many fine 


HE 

Things, the Character of Car- 
dinal Walſey in particular being 
very finely ſupported, —It termi- 
nates with a very elegant Com- 
pliment to Q. Eliæabetb, in whoſe 
Reign it was firſt repreſented, 

HER AcLivs EMPEROR OF 
THE EAST. Trag. by'Lodowick 
Carlell, 4to. 1664.— This is lit- 
tle more than a Tranſlation from 
the Heraclius of Corneille,—It was 
intended for the Stage, but was 
never acted, another Tranſlation 
having been preferr'd before it by 
the Performers, and this Piece 
not return'd to the Author till 
the Day that the other was ated, 
— The Plot of it is from Baronius 
Ecclefiaſtical Annals, but the Au- 
thor has not ſtrictly tied himſelf 
down to hiſtorical Truth. — The 
Scene lies in Conſtanti neple. 
Who was the Author of the o- 
ther Tranſlation I cannot learn, 
nor where it was acted; but 
notwithſtanding the Preference 
ſhewn to it, this is very far from 


being contemptible. 


HERCUTI ES. An Opera, 

HERCULES. Vid. Novxie 
TY. 

Hracurtzs Furzns, Trag. 


by Faſper Heywood, —This is only 


a Tranſlation from Senecca, and 
is printed together with the Treas 
and Thyeftes in 4to. 1581, 
HERCULES OETzvus. Trag. 
tranſlated from Seneca by J. Stud- 
ley.— This is by ſome thought to 
be an Imitation of the TRAX- 
INIAI of Sepbocles. 
HERMINIUS AND ESYASTA. 
Trag. by Mr. Hart, 8vo. 1753. 
The Author of this Play was a 
Scotch Gentleman, and it made 
its firſt Appearance on the Zdin- 
burgh Stage, but without any 
great Succeſs, | 
Hex mon Paincs or Cao- 
224, or the Extrevagant Zeal, 
Trag. by Dr. Clancy; $vo. 17 b 
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— This Tragedy was brought on neither in his Hand-writing, nor 
the Stage in Ireland, but the Pub- is it by any Means of a Piece 
lication of it was reſerved for with even the moſt indifferent of 
that Author's Works. Scene 
HzO AND LE AN DER. The hes in Britain. 
Tragedies of, by Sir Rob. Stapyl- HxROI4H¹- JW. Vid. BRI TI. 
ton, 4to. 1663.— Whether this SHAZZAR, 
Play was ever acted or not, ſeems HEROI e Love, wr the cru 
to be a dubious Point, altho* the Separation. Trag. by Lord Lanſ. 
Prologue and Epilogue carry an dorone, 4to. 1698.—— This Play 
Implication of the Affirmative, was acted with great Applauſe, 
—'The Plot is taken from Ovid's and is indeed one of the beſt of 


Epiſtles, and 3 Erotepagion, the Tragedies of that Period.— 
be Scene the Towns and Tow- The Plot is taken from the Se. 


ers of FSeffos and Abydos, the paration of Achilles and Bryſcis, 


| Helleſpont flowing between them, in the firſt Book of Homer, and 


Hzuop Ax Dp ANTIPATER, the Scene lies in the Grecian Fleet 


Trag. by Gervaſe Markham, 4t0, and Camp before Trey. The 
1622,—The Plot of this Play is Unities are ſtrictly adher'd to, 
taken from Jeſepbus's Antiq. of and the Language ſublime yet 
ques Book 14 and 15. eaſy, the Author ſeeming to have 
- HzxoD AN D MarxIiamntz., made it his principal Aim to a- 
Trag. by Sam. Pordage, Eſq; 4to. | void all that F uſtian and Bombaſt 
1673.— This Play was given by Wherewith the Tragic Writers, 
its Author to Mr. Sertie, to * and more eſpecially thoſe of that 


and form as he pleas'd; it was, Time, were but too apt to inter- 


however, many Years before it lard their” Works. The Conclu- 
could be brought upon the Stage, ſion of this Play was altered after 
dut when it did appear, it met the firſt Repreſentation, his Lord- 
with very good Sufcefs,——The ſhip's Reaſons for which may be 
Plot is- from Foſephus, the Story ſeen in his Preface. 5 
of Tyridates in Cleopctra, and the The HxROoIe Loves, or the 
Unfortunate Politic, or the Life of Infanta of Spain. Trag. by Gu, 
Herod, tranſlated from the French, Cartzoright, 8vo. 1661x,——Thi 
zwo. 1639. r Play is not mentioned by Lan- 
HxROD Tur GrrAT. Trag. baine, and is, in all the later Ca- 
by the E. of Orrery.— This is on talogues (which have copied from 
the ſame Story with the two one another, and conſequent) 
foregoing Plays. — It was never perpetuated inſtead of correctinz 
acted; but was, printed in 4to. Miſtakes) entitled Heroic Love. 
S_—_— | a The Scene Hes in Poland, and the 
Arsore DavenTrzr, Vid. Author himſelf calls it a Poem, 
XINMEN A. ecCcCceonſiſting more of fatal Truth 
Hole Fa izNDSsnIr. Tr. than flying Fancy: Penn d ma. 
4to. 1719. Fhis is a very paltry ny Years ago, but not publiſhed 
and ſtupid Performance, and was till now,—and I imagine neter 


never acted, nor indeed deſerving acted. 


of being ſo.— It has been pretend- _Hzwsown /nxDve'D, or the 
ed by ſome to have been the Work Shoemaker return'd to his Trade, 


of Mr. Oy, found among his Being a Shew, wherein is . 
Papers after his Death, but it was ated" the Honeſty, 5 
R ed ve 


— 


.H 14 

greneſs and Ingenuity of that 
Profeſſion, when tis kept within 
its own Bounds, and goes not be- 
yond the Laſt,” 4to. 1661,—By 
this Title at Length is this Piece 
mentioned in Coxeter's MS. but 
1 do not find it named any where 
beſides, 5 

Hey For HoN EST Y, Down 
WITH KNAVERY. Com. by 
Tho, Randolph, 4to. 1651.— This 
is little more than a 
from the Plutus of Ariflophanes.— 
lt was afterwards augmented and 
ubliſhed in 8vo. by F. S. — The 
Scene lies in London, and it is in- 
troduced by a Dialogue between 
Ariftaphanes, the Tranſlator, and 
Cleon's Ghoſt, * | 
HiBzRNJA FREE'D., Trag. 
by Capt. V. Phillips, vo. 1721. 
—A&ted at the Theat, in Linc,- 
Inn-Fields, 8 
Hic ET UIG VE, or the Hu- 
Head, . 1663.— This lay is 
ſaid to have been acted privately 
with general Applauſe, == Scene 
Diablin, | | 

The HicxtanDd Fair, or 
the Union of the Clans, A Ballad 
Opera, by Jeſ. Mitchell, Zvo. 
1731,—The Plot of this Piece is 
built on the fatal and bloody 
Conſequences which but too fre- 
quently uſed to happen at ſome 
of the Highland Fairs, from the 
Quarrels which were apt to ariſe 
on the Meeting of Perſons of the 
ſeveral Clans, whoſe ſtrong Fa- 
mily Connections and Party At- 
tachments rendered each Clan in 
ſome Degree a ſeparate Nation 
either in Alliance, or in a State 
of Warfare with every other 
neighbouring One. This the Au- 
thor, being himſelf a Scotebman, 
was well acquainted with; but 
the Subject being too local for 
the Engl Stage, when brought 


ranſlation 


nm. 


on at the Th. Roy. in Dr. Law 
it met with little or no Succeſs, 
Hic LITE BELOW STAIRS 
Farce of two Acts, 3vo. 17 59 .— 
This little Piece ſeems to aim at 
two Points for the Reformation 
of Morals, —The firſt to repre- 
ſent as in a Mirrour to Perſons in 
high Life ſome of their own Fol- 
lies and Fopperies; by cloathing . 
their very Servants in them, and 
ewing them to be contemptible 
and ridiculous even in them. 
The ſecond, and more principal 
Aim is to open the Eyes of the 
Great, and convince Perſons of 
Fortune what Impoſitions even to 
the Ravage and Ruin of their 
Fortunes they are liable to, from 
the Waſtefulneſs and Infidelity of 
their Servants, for Want of a 
proper Inſpection into their do- 
meſtic Affairs. It poſſeſſes a 
conſiderable Share of Merit, ani 
met with moſt amazing Succeſt 


in London. In Edinburgh, how- 


ever, it found prodigious Op- 
poſition from the Gentlemen of 
the Party- colour'd Regiment, who 
rais'd repeated Riots in the Play- 
houſe whenever it was ated, ank 
even went ſo far as to threaten 
the Lives of ſome of the Per. 
formers.— This Inſolenee, how» + 
ever, in ſome Degree brought a» 
bout the very Reformation it 
meant to oppoſe, and in Part the 
Intention of the Farce, being the 
Occafion of an Aſſociation imme 
diately enter*d-into by almoſt all 
the Nobility and Gentry of ScoT- 
LAND, and publickly ſubſcribed 


to in the periodical Papers, where- 


by they nd themſelves mutus 
ally to each other to put a Stop 
to the abſurd and ſcandalous Cuſ- 
tom of giving Vails, prevalent no 
where but in theſe Kingdoms. 
Hieyor1Tus. Trag. by Zam. 


Preftevich, 8vyo. 1651, — This is 


# Tranſla- 


HO 


a Tranſlation from Seneca, is 


made entirely in Rhyme, with 
Comments on every Scene, and 
fix Copies of recommendatory 
Verſes by Shirley, Cotton, &c, 
 Hixzzx x, or the Fair Greed, 
Trag. by V. Barkſfled, 8vo. 
1617, | 
The HrsToxicar REIS. 
TER, for the Year 1736. Com. 


by H. Fielding, 8 vo.— To ſome 


Reflections on the Miniſtry 
thrown out in this Piece, and in 
the Paſquin of the ſame Author, 
were owing an Act of Parliament 
for laying a Reſtraint onthe Stage, 
by limiting the Number of The. 
atres, and ſubmitting every new 
dramatic Piece to the Inſpection 
of the Lord Chamberlain, pre- 
vious to its Appearance on the 


Stage. 

- HisTorRy oF BAcoN 1N 
VIII NIA. Vid. WI Dow 
RAN TIER. of 


HISTORY oF EZ Y Dun. 


Vid. Non op r Ap S0oERODY. 


HisTorRY or Joszrx. Vid. 
SOPHOMPONEAS. | 

HIS Ton Y oF Porz JoAN. 
Vid. FEMALIT PazLATE, 
The HIs rox Y oy THE TWO 
Marps or Mooxz CrAcxx. 


wir the Life an foo Manner 
| in the Hoſpital, Com. by 
Ros. Armin, 4to. 1609, —The 
Plot of this Piece is probably 
taken from ſome old Story known 
at thoſe Times, but now loſt in 
Oblivion. 

His rox Y or UN TOR TUN A- 
Tus, Vid. BAN ISRED Dux x. 
HIS TRIOMAS TRIX, or the 


Player whipp'd. Com. Anonym. 


4to. 1610. 

Hon, or the Country Wale. 
Ballad Farce, 8vo,—This is only 
Dogget's Country Wake, reduc'd 
into the Bulk of a Farce, and 
withthe Addition of ſeveral Songs 
in the Manner of the Beggar's 


HO 

Opera, by Mr. Cibber, lt ha 
been ſince publiſhed, and is now 
performed under the Title of 
Flora, or Hob is the Vell. 
Hoss WD DIN. Farce, by 
bn Leigh, 8vo. 1721.— This 
is partly taken from, and partly 
a Continuation of the ſame Play 
with that from which the laſ- 
nam'd Piece is borrowed, 
HoryFMAN RIS Tracroy, 
or A Revenge for a Father, Ato. 
1631.— This Play, whoever waz 
the Author of it, was adopted by 
one Hugh Perry, and by him ſent 
to the Preſs, and dedicated to 
Mr. R. Rilvert. 
The HoGGE HATH 10s T His 
PE ARLEZ. Com. divert Timet 
publickly acted by certain Londn 
Prentices, 4to. 1611.— The Part 
of the Plot from which the Piece 
derives its Name, is the Elope- 
ment of the Daughter of one 
Hegge an Uſurer, who is one of 
the principal CharaRers in the 
Play.—The Scene lies in Londen, 
The HoTLAN DER. Com. by 
Hen. Glapthorne, written and afted 
1635, and printed in 4to. 1640, 
Scene London. D 
HoLtAanD's Lx AC VER. Com, 
by Shakerley Marmyon, 4to. 1633. 
his Piece met with great Ap- 
plauſe.— The Story was printed 
the ſame Year in 4to. but there 
is no Incident in this Play taken 
from it, but a Detection of the 
Sin of Pandariſm.— The Author 
has, however, borrowed ſeveral 
Circumſtances from Petronius Ar- 
biter, Juvenal, and others of the 
Claſſic Writers. Scene in Lon 
don. 
The Ho“ EST LawYEt 
Com. Ato. 1616.—— This Play 
has the Lettters S. S. prefixed 
to it, IE ba | 
An Horx ESsT Man's For+ 
run. Tragi-Com. by. Beau- 
mont and Fletcher, Fol. 7 


H O 

Phe Incident of Lamira's prefer- 
ing Montaigne to be her Huſband 
in the Time of his greateſt Ad- 
zerfity, and when he had the 
eat Reaſon to expect it, ſeems 
dorrowed from Heywvood"'s Hiftory 
of Women, Book 9g,——Scene in 
Paris. 

HoxzsT Man's REvENGE. 
Vid. ATHEIST'S "TRAGEDY. 

Hox EST Man or TAuN- 
Ton, Vid. DowNFALL OF 
Ba1iBERY» 

The HoN EST WHorE, Com. 
by Tho. Decker, 4to. 163 5.— 
The firſt Part contains the Hu- 
mours of the Patient Man and tbe 
knging Wife, and was ated with 
Applauſe, —The ſecond Part con- 
tains the Humours of the Patient 
Man and the impatient Wife, the 
Horeft Whore perſuaded by ſtrong 
Arguments to turn Courtexan a- 

gain; her bravely refuting theſe 
Arguments; and laſtly, the co- 
mical Paſſage of an Italian Bride- 
- evell, where the Scene ends,— 
This Part is not divided into Acts, 
and I believe was never acted. 


The Incident of the Patient Man 


and his Impatient Wife going to 
| fight for the Breeches, may be 
found in Sir John Harrington's 
| Epigrams publiſhed at the End of 
his Tranſlation of the Orlando 
furioſe, Book I. Epigr. 16. 

e HonzsT YORKSHIRE- 
MAN, Ballad Farce, by _Hen. 
Carey, vo. 173 5. — This Piece 
met with good Succeſs, and is 
- frequently ated with Appro- 

ation. 1 

HoxzsT VoxksHIM-Max. 
Vid. WoN DER. 

HoxzsTY IN DISTRESs 8, 
BUT RELIEV'D BY No PAx- 
TY, Trag. as it is baſely acted 
by ber Majeſty's Subjefts upon God's 
Stage the Warld, 4to. 1705.— 
This Piece conſiſts of three ſhort 


As. —The Scene laid in Len- 


H O 
don, and was written by Edo, 
Ward, the Author of the London 
Spy, but I fancy was never brought 
on the Stage. 

HoNOoRIA AND  MAnMoON, 
Com. The Scene of this Piece 
lies at Metropolis, or New Troy. 
See farther under CONTENTION 
Fox HoNOUR AND RicnEs. 

Honouk or Warts, Vid. 
PLEASURE RECONCIL'D TO 
VIRTUE. 

Horace, Trag. by Charles 
Cotton, 4to. 1671,—This is only 
a Tranſlation of the Horace of P. 
Corneille, — The Plot of the ori- 
ginal Piece is taken from the ſe- 


'veral Roman Hiſtorians of the 


Story of the Horatii and Curiatii. 
— This is a very good Tranſla- 
tion, 
Horace. Trag. by Mrs, Cath. 
Phillips, Fol. 1678. — This is a 
Tranſlation of the ſame Piece as 
the foregoing, and was very juſtly 
celebrated, —The fifth Act was 
added by Sir Fobn Denham, and 
it was preſented at Court by Per- 
ſons of Quality.— The Prologue 
being ſpoken by the D. of Men- 
mouth, ; 

Hox AT IVS. Trag. by Sir 
Wm. Lower, 4t0. 16 56.— This 
is alſo a Tranſlation from Corne- 


ille, but is not equal to either of 


the preceding two.— The Scene 
is in Rome in a Hall of Horatius s 
Houſe. 

An Hos Pp TAL For Foors. 
Farce, by Mr. Miller, 8vo. 1738. 
—- This Piece made its Appear- 
ance at Dr. Lane The. but, being 
known to be Miller's, was damn'd; 


the Diſturbance being ſo great, 


that not one Word of it was heard 
the whole Night. — The Reaſon 
of this partial Prejudice againſt 
it may be trac'd under the Ac- 
count already given of the Coffec- 


bon , 
| :  Hovse 


HU 

Hovsz 1in a HvzaY. Ad. 
Por 1Dvs. 4s 

How a MAN MAY CHUSE A 
GOOD WIFE FROM A BAD. 
Com. Anonym. 4to. 1608. 
The Foundation of this Play is 
taken from Cynthio's Novels, 

Dec. 3. Nor. 5. but the Incident 
of bers ſaving young Arthur's 
Wife out of the Grave, and car- 
rying her to his Mother's Houſe, 
is related in a Novel call'd Love 
in the Grave in the Pleaſant Com- 
fanion, and is the Subject of ſe- 
veral Plays. The Scene is in 
London. : es: 

The Humorous CourTIER, 
Com. by Fu Shirley, 4to. 1640, 
— This Play was acted with very 
good Succeſs, —Scene Mantua. 

Humorous Day's Mix TR. 
Com. by George Chapman, 4to. 
1599. 


The Hu Moxous LI EVT E- 


NANT, Tragi-Com. by Bean- 
wont and Fletcher, Fol. 1699.— 
This is an exceeding good Play. 
It was the firſt that was acted, 
and that for 12 Nights ſucceſ- 
fively, at the Opening of the Th. 
in D-. Lane, Apr. 8, 1663.— 
The Plot in general is taken from 
 Plutarch's Life of Demetrius, and 
other Writers of the -Lives of 
Antigonus and Demetrius; and the 
Incident of the Hummraus Lieute- 
nant refuſing to fight after he bas 
been cured of his Weunds, ſeems 
borrowed from the Story of La- 


calls s Soldier related by Horace 


In the ſecond Book: of his Epiſ- 
tles, Ep. 2.—Scene Greece. 
The Humonoeus Lovizss. 
Com. by the Di of Nerucgſti, 
4t0, London 1677 This Come- 
is ſai angoaine to be a 


Mzxxy MAsduz ADP ERS. 
"Thi HuxoOURISs Ts. Com. by 


PING, 


HU 
Tho. Shadwell, 4to. 1671,—Tj, 
Scene of this Piece is laid in Ly. 
dan in the Year 1670, and the 
Intention of it was to ridicule 
ſome of the Vices and Follies of 
the Age. Vet this very Deſign, 
laudable as it was, rais'd the Au- 
thor many Enemies who were de- 
termin'd to damn it, right or 
wrong, and compelled hin 
to mutilate his Play, and expunge 
his main Deſign to avoid giving 
Offence, —The Duration of the 

Scene is 24 Hours, 
* wig oUT or BR EAR, 
Com. ohn Daye, 4to, 160). 
The . pls 
FEE-KOUSE, Com. as it is daily 


acted at moſt of the Coffee-houſes 


in London, by Mr. Eqdw, Ward, 

Humours or Dusrin, Vid, 
Hie ET UI EW. 

Humovurs oF ELECTION, 
Vid. Gor HAM ELECTION. 

The Humovugrs or Ex- 
e HANG E-ALLEY, Farce, by 
W. R. Chetwood. 

HumovRs or JOCXEY Ti 
HiGuLANDER., Vid. EarLor 
Mar MARR'D. ; | 

The Humovnrs or OxPorn, 
Com. by Fa. Miller, Svo. 1719, 
— This was the firſt and the moſt 
original of all this Author's dra 
matic Pieces, —It met with mid- 
dling ſucceſs on the Theatre, but 
drew on Mr. Mile the Reſent- 
ment of ſome of the Heads of 
the Colleges in Oxford, who 
look*d on themſelves as fatyrir'd | 
in it.—Soene lies in Oxford. 

The Humours or PurG4- 
Tony. Farce of two Acts, by 
Benj. Griffin, 12mo. 17 16.—Tbe 
Plot of this Play ſeems borrowed 
entirely from Flacher's little Thief 
The Humovns or War 
Farce, 12120. 1703. 

Humounrs oy Your, N 
Non THAN HII Se. He 


HU 

Humovrs OF S1R JoHN 
TwyrorRD. Vid. RAMBLING 
USTICE. x 

The Hu MouURS OF THE 
Ack. Com. by Tho. Baker, to. 
1701,—This Play was written in 
| two Months, and that when the 
Author was but barely of Age.— 
| The Grand Scene is in a Board- 
ing Houſe, and the Time 12 
Hours, beginning at ten in the 
Morning. 

The Hu MoOURS OF THE AR- 
my, Com, by Cha. Shadwell, 
zto. 1713.— This Play met with 
very good Succeſs, — The «Scene 
lies in the Camp near Elvas, 
The Time fix Hours, 

Humours or THE CoMP- 
TER. Vid. CITY RAMRLE. 

Humours or THE MIII- 
TIA, Vid. HENPECK'D Car- 
TAIN, 


Vid. Fain QUAKER OF DEAL, 


V The Hu Mo UuRSs OF THE 
Roar, or A Ramble to Oxford. 
1 Com. Anonym. 1738. 
- Humours RECONCIL'D. Vid. 
| MacxzTic Lapy, 
5. Humypnxy Dux E or GLrov- 
9. | CESTER, Trag. by Ambroſe 
ot Philips, vo. 1722, — The Plot 
* of this Play is founded on Hiſtory, 
a and the Piece itſelf met with 
ut great Applauſe, 5 
it- The HuxTiNGToxN Diver- 
of TISEMENT, or an Enterlude for 
ho the pereral Entertainment at the 
14 Country Feaſt, beld at Merchant 


Taylor's Hall, June 20, 1678, 
4to.—This Piece has the Letters 
. M. and is dedicated to the 
Nobility and Gentry of the Coun- 


. The Scene Hes in Hinchin- 
— Grove, Fields, and Mea- 
ows. : ” 2 ; 


Jubrſen, 8vo. 1729, This Piece 
® the Haymarket, and had a Run 


Humours or THE Navy. 


Huxro Tun unge. Com. by 
*28 perform'd at the Little Th. 


HY 
of above thirty Nights. The 
Oddity, Whimſicalneſs and Ori- 
ginality of it was what occaſioned 
this amazing Succeſs, the Play 
itſelf being one of the moſt ab- 
ſurd Compages of wild extrava- 
gant Incidents, incoherent Sen- 
timents, and unconnected Dia- 
logues.—— The Author himſelf 
performed the principal Part, wiz. 
that of Lord Flame, ſometimes in 
one Key, ſometimes in another ; 
| ſometimes Fidling, ſometimes 
Dancing, and ſometimes walking 
in very high Stilts.— The cele-. 
brated Dr. Byrom, the Inventor 
of a peculiar Kind of Short- Hand, 
wrote a Prologue to it, in which 
his Intention was to point out by 
a friendly Hint to the Author 
the Abſurdity of his Play, Mr. 
Johnſon however, ſo far from 
perceiving the Ridicule, look'd 
on it as a Compliment, and had 
it both ſpoken and printed to the 
Piece. et, notwithſtanding all 
that has here been ſaid, it con- 
tains in ſome Places certain 
Strokes both of Sentiment and 
Imagination that would -do Ho- 
nour even to the moſt capital Ge- 
nius, and which ſpeak the Au- 
thor, if a Madman, at leaſt a 
Madman with more than ordina- 
ry Awlities, | | 
The Hus BAND HIS own 
CVexor b. Com. by Jabn Dry- 
den jun. to. 1696.— The Story 
on which this Play is founded, 
was an Accident which happened 
at Rome. — The Author, how- 
ever, has transferr'd the Scene to 
England. —The Prologue is writ- 


ten by Conpgreve, and the Preface 


and Epilogue by Mr. Dryden, ſez. - 
Hos Band's Cure, Vid. 


WIr ESE REIT. 
HusBANnD's REvENGE. Id. 
Buss D'AmBors. Is ; 
HyrDñ ASZ ES. An Opera 17 
Nitalino Grimaldi, Svol 17 12. 
K Performed 


mY 
Performed at the Theatre in the 
Haymarket.—The Muſic by Fran- 
ciſco Mancini, and the Scenes paint- 


ed by Marco Rizzi. 
 Hyvz PARK. Com. by Ja. ; 


Shirley, Svo. 1637. 

HyNM ENI, or the Solemnities 
of a Maſue and Barriers at a 
Marriage, by Ben Jonſon, 4to. 
1606,—To this Piece the Author 
has annexed many very curious 
and learned marginal Notes for 
the Illuſtration of the ancient 
Greek and Roman Cuſtoms, 

Hyuzn's TxivumPn. Paſ- 
toral Tragi-Com, by Sam. Da- 
niel, to. 1623.—This Piece was 
preſented at an Entertainment 
given to K. Jumes I. by his Queen 
at her Court in the Strand, on 
the Nuptiale of Lord Roxborough, 
and is dedicated to the ſaid Queen, 
It is introduced by a very pretty 
Prologue, in which Hymen is op- 
poſed by Avarice, Envy and Jea- 
by, the three greateſt Diſturbers 

f matrimonial Happineſs. 

HyyzRMNESTR A, or Love in 
Tears, Trag. by Rob. Owen, to. 
1703,—The Scene lies in Argos. 
The Story is built on Hiftory, 
and the Time the ſame as that 
of the Repreſentation. The 
Play, however, was never acted. 

The HyYrocHoONDRIACK,. 
Com. by Mr. Ozell,——This is 
only a Tranſlation of Moliere's 
Malade imaginaire. Eon 

The HyrocnonDRIAC, Far. 


Anonym. borrowed from the 


foregoing; but never acted. 


JA 
Sandoni, and performed at th 
Th. Roy. in the Haymarket, z. 
1735. — The Scene is in Lemng, 
For the Story See Herodetys, 
Lib. 6. Ovid, Valerius Flaccus, &c, 


— 


- — 


J 


ACK Da un's ENT TIT AIX. 
MENT, or the pleaſont | 


of Paſquil and Katharine, Anon, 


Ato. 1616, The Incident of 
Mammon's poiſoning Katharine's 
Face, ſeems borrowed from De. 
magoras's Treatment of Partheni - 
in Argalus and Parthenia, 

Jack Jvccrzr.——This i; 
called a Comedy in Jacob, La- 
baine and all the old Catalogues, 
whoſe Authors Yo not pretend to 


have ſeen it, or to aſſign any 


Date to it; but in the Brit 
Theatre it ſtands with the Appear- 


© ance of Authority as follows, viz, | 


A merrie Interlude of Tack Jug- 


; glere, I 587, 


Jacx ST>Aw's Lies axd' 
DAR, a notable Rebel in Eng- 


land, <vhbo was kilked in Smith - 


Field, by the Lord Mayor of Lon · 
don, 1593.— This Play is did- 
ed very, odly, conſiſting of no 
more than four Aats,—The Plot 
is taken from the Engliſs Chro- 
nicles in their Relation of thisre- 


markable Event in the Reign of 


Richard II. A 8 
Jacx TRT GIANT Quit- 


Hrroczisv ATLAMobr. Id. LER.: An Operatical Play, by 
STacz Brau Toss'd ix 4 Hen, Brooke, — This fatyrical and 
BrLAnxeT.. * © ingenious Piece was ormed 

Hyyyotirus, Trag. tranſ- at the Theatre in Dublin in 1745, | 
lated from Seneca by J. Studley. but was prohibited after the firſt 
— This is mentioned by Lasg- - Night's Repreſentation, —— 
baine, but I cannot find it in any Songs however, in the Words of 
of the other Catalogues. - which the greateſt Part of ite fu 

Hyys:eyLx,, An Opera, by tyr is contained, were publiſh 
Aeli Ceri,  compos'd by Fg 


- + 


8 „% A 
* + a 


„ 


TRY 28S KK 


'epbo are to be con 


S brews, and ſo ſhould be apparailed 


, fo, BE... A. 


OO. 
by themſelves in an vo Pam- 
phlet. | 


JacoB AND Es Au. An In- 
terlude, 4to. 1568. This is a 


very early Piece.— It is written 


in Metre, and printed in the old 
Black Letter. It's full Title 
runs as follows. A new, mery 


and wittie Comedie or Enterlude, 
necolie imprinted, treating pou the 
8 


Eißforie of JacoB AND Es au, 
taken out of the 27th Chap. of the 
firſt Booke of Moſes, entituled Gene- 


. In the Title Page are The 


Partes and Names of the Players, 
red to be He- 


with Attire, | 
JaconiTzsCREDULITY, Vid. 

Pror and No PLOT, ,. + 
Jauxs IV. King or Scor- 

t.and, Hiſtorjcal Trag. Anon. 


1620. The Deſign of this Piece 
s taken from the Hiſtory of that 
. cruel King, who loft 
his 


e in a Battle with the Eng- 
Ii at Flodden Hill in the Begin 
ning of the ſixteenth. Century; 
for farther Particulars. of 


See Buchanan and other Scots Hiſ- 

MA. dt 
Janz Gxry, Nd. Lavy 

Jans Carty, | e 


Jaxz Snorx, Trag. by N. 


Rote, to. 1713. This is a very 


| excellent Tragedy, and is conti- 


nually ated with great Succels, 


| the Author in the Plot of it has 


in great Meaſure follewed the 
Hiſtory of this unhappy Fair One, 


| 38 related in a Collection of No- 


vels in 6 Vol. 12mo. which 1 
have elſewhere alſo quoted. —It is 
ſaid to be written in Imitation of 
Shateſpeare's Stile; but I muſt 


confeſs I ſee ſo very little Reſem- | 


lance, excepting in a few Ex- 
preflions abſolutely borrow'd and 
thrown into the Part of Glefter, 
that I cannot help thinking the 


which 


IxArous 


Author would have done himſelf 
more Juſtice in omitting that Aſ- 
ſertion, fince the flowing Harmo» 
ny and Smoothneſs of Numbers in 
his own natural 2 need 


not the Aſſiſtances of ſuch a Hint 
to induce even the moſt tranſitory 
and ſuperficial Critic to admire 
their Beauty, _ 

Int An1M, the illuſtrious Baja: 
Trag. by Ek. Settle, Ito. 1679. 
— This Play is writen in heroic 
Verſe, -the Plot taken from Scu- 
dery's Romance of the fame 


Name, and the Scene laid in So- 


lyman's Seraglio. 
InzAnin XII. Emperor of the 
Turks. Trag. 4to. 1696,—In the 
Title Page, he is by ſome Miſtake, 
called, Brabim XIIL-—This Play 
is not replete with much Sublimi- 
ty of Expreſſion, nor, advantaged 
of a Harmony of Numbers, yet 
the Diftreſs of Morena is truly af- 
fecting, and the Conduct far from 


contemptible.— The Plot is to be 
found in Sir Paul Ricaut's Conti- 


nuation of the Turiiſb Hiſtory. . 
 Jzarous BID TeAOOM. Vid. 


Fok c' MAZ LAqR. 


J- arouvs HuszaxDp. Fig. 
RAMBLING Feger ee 


us BAND. Vid. | 
Los r Lovers. Re 
The Jzaz0vs Lovzxs. Com. 


2.05 Randolph, 4to. 1634. — 


is Play is eſteemed the beſt of 
this Author's Works, is com- 
mended by no leſs than four Co- 


pies of Engliſh and fix of Latjn 


Verſes, from the moſt eminent 
Wits of both Univerſities, and 
was revived with very great Suc- 


ceſs in 1682.,—Scene in Thebes. , - 
Ix Al ous Prince. Vid. Don 


GarCliAa OF NAVARRE, 
Vax- 


' JEALovs QUEEN, Vid. 
Quisn'D Love. 3 
tALous Wirz. Com. by 


Geo, Colman, J vo. 1761. — This 
Piece made its Appearanee at Dr. 
K 2 Z Lane 


JE 
Lane Theat. with predigious Suc- 
_ ceſs, The Ground Work of it 
is taken from Fielding's Hiſtory of 
Tom Jenes, at the Period of So- 
bias taking Refuge at Lady 


Belluſton's Houſe. — The Charac- + 


ters borrowed from that Work, 
however, only ſerve as a Kind of 
Under Plot to introduce Mr. and 
Mrs. Oakley, viz. the Fealous Wife 
and her Huſband. — It muſt be 
confeſs'd that the Paſſions of the 
Lady are here work'd up to a 
very great Height, and Mr, Oak- 
try's Vexation and domeſtic Mi- 
ſery in Conſequence of her Beha- 
viour, very ſtrongly ſupported, — 
Yet, perhaps, the Author would 
have better anfwered his Purpoſe 
with reſpect to the Paſſion he in- 
tended to expoſe the Abſurdity of, 
had he made her appear ſome- 
what leſs of the Virago, and Mr. 
Oakley not ſo much of the Hen- 
| peck d Huſband, fince ſhe now 
appears rather a Lady, who from 
a conſciouſneſs of her own Power, 
is deſirous of ſupporting the Ap- 

ce of Jealouſy, to procure 
Per an undue Influence over her 
Nuyſband and Family, than one, 
who feeling the Reality of that 
turbulent, yet ſtuctuating Paſſion, 


becomes equally abſurd in the ſud- _ 


denneſs of forming unjuſt Suſpi- 
eions, and in that Haſtineſs of be- 
ing ſatisfied, which Love, the only 
true Baſis of Jealouſy, will con- 
ſtantly occaſion, 


B- nnd: Lovx Couxs x. Vid. 


APs: ; | 
JzxonymMo, or the Haniſb Tra- 
„ with the Wars of Portugal. 
Anonym. 4to. 1605, —Thas Play 


contains the Life and Death of 


Don Andrea. | 
JzzonyYmo IS MAP AGAIN, 
or the Spaniſh Tragedy, containing 
#be lamentable End of Don Horatio, 
and Bellimperia, with the pitiful 
Death , Jeronymo, 4to. 1603,— 


being x 


Was never p 


JE 

Coxet in a MS. Remark, declare 
theſe two Pieces to be only one 
Play under different Titles. — þ 
was acted with great Applauſe.— 
FJeronymo's Contri vance to diſcs. 
ver the Cauſe of all his Miſeric- 
by a dramatic Repreſentation, ha: 
ſo near a Reſcmblance to the 30 
Act of Hamlet, that it may ra. 
ſonably be concluded the Author 
took his Hint from thence. 
There is alſo another Scene in 
this Play, which ſeems to be bor. 
rowed from the Tragedy of Sol. 
mon and Perſeda. — That this Picce 
was at one Time greatly in Vogue, 
may be gathered from the men- 
tion made of it, and the 


uota- 
tion of Paſſages from it, Ny a 


ral of the Plays of Stakeſpear, 
Johnſons &c Let ſome of them 
ſeem to imply, that this Eſtima- 
tion aroſe rather from the Capri- 


-ciouſneſs of public Taſte, than 


from the real Merit of the Work, 
The JzRuUSALEM IN TINA“ 
CY. * Farce, 1749. his Piece 


Was never acted, nor do I know 


any Thing more of it, than it" 
ing mentioned in the Brit 
_— 
J=$viT CavcnT. Vid. Dr. 
BAUCHEES. | 
The Jzw Deo, or ti! 
Progreſs of an Harlat.— A Ballad 
Opera, 8vo, 1733.— This Picce 
ormed, but is on 
che Plan of Hogarth's celebrated 
Prints of the Har lots Progris. 
The I wor MAL TA. Tra, 
Chrift. Marlowe, to. 1633.— 
is Play was neither performel 
nor publiſhed till many Years afs 
ter the Author's Death, when 
Heywoed uſhered it into the Court, 
and preſented it at the Cockpit 
with the Prologue and Epilogue 
annexed to this Edition of it, * 
which Time it met with ven 
great and deſerved Applauſe —— 


The 


Scene Malta. | 


I F 

The Izw oF VENICE, Com. 
by Lord Lanſdowne, to. 1701.— 
This Play is an Alteration of 
Shakeſpear's Merchant of Venice. — 
In ſme Reſpects with Judgment. 
he Introducing the Feaſt 
more particularly, where the Jew 
is plac'd at a ſeparate Table, and 
drinks to bis Money as his only 
Miſtzets, is a happy Thought; 
yet on the whole, his Lordſhip 
has greatly leſſened both the Beau- 
ty and Effect of the Original, 
which, notwithſtanding this mo- 
dernized Piece, aided by Magnifi- 
cence and Muſick, till ſtands its 
Ground, and will ever continue 
one of the darling Repreſentations 
of the Theatre. — 'The Prologue 
was written by Bevil Higgons, in 
which the Ghoſts of Sbaleſpear 
and Dryden are made to riſe 
crowned with Laurel; and in the 
ſecond AR, is introduced a muſi- 
cal Maſque written by his Lord- 
tip, called, Peleus and Thetis. 

The Jews TxAGEDy, with 
their Overthrow by Titus and Veſ- 
paſian bis Son, by J. W. Hemmings, 
4to, 1662.— This Play was not 
printed till fome Years after the 
Author's Death. The Plot is 
founded on the Siege and Deſtruc- 
tion of Feruſa/em, as related by 
Joſephus, inthe 6th and 7th Books 


of his Wars of the Jews.. 
Ir THIS BEN'T A cop 
Play Tas DEVIL's IN' r. 


Com. by Tho, Decker, to. with- 
out Date.— The principal Plot of 
this Play is built on Macbiavel's 
Marriage of Beſpbegor, which is 
to be found in the ſelect Collec- 
tion of Novels I haye before men- 
tioned, —The Name is founded on 
a Quibble, the Devil being 2 
—_ CharaQer in it,—Scene 

7 YOU KNOW NOT ME, YOU 
xo. No BOD v, or the Troubles 
of 9. Elizabeth, in two Parts, by 


I M 


7-008 


75. Heywood, 4to. 1623, 1633 
— The ſecond Part contains the 
Building of the Roya! Exchange, 


and the famous Victory of Queen 


Elizabeth in the Year 1588. - 
Theſe Plays were printed without 
the Author's Conſent or Know- 
ledge, and that ſo corruptly as not 
even to be divided into Acts; on 
which the Author, at the Revival 
of it 2t the Cockpit, one and 
twenty Years after its firſt Repre- 
ſentation, thought it neceſſary to 
write a Prologue to it, in which 
he particularly inveighs a- 
gainſt, and diſclaims the imperiect 
Copy. | oj | 
Ic6noRAmvus. A Latin Com. 
by R. Ruggles. The Date of 
this Piece I cannot be certain of, 
not having the Book by me, but 
to my beſt recollection, it was a- 
bout 162 3.— It is a very humour- 
ous Piece, and a very ſevere Satire 
on the ignorant Profeſſors of the 
Common Law. It was ated 
many Times before K. James I. 
at Cambridge, | 
Icnor Amvs. Com. by R. C. 
4to. 1662,—'This is a Tranſla- 
tion of the foregoing Piece. 
The two annexed Letters are ex- 
plained by Coxeter to ſtand for Roby 
Codrinton, © | PE TIE. tn nts 
Ir In art HumMoves,: 
Vid. IN TAI UES oF VER-· 
The Id AGE or Lovr. This 
is one of Biſhop Bale's dramatic 
Pieces, mentioned by himſelf in 
his Catalogue. je 
The IM acinary CVcxor p. 
Com, by Ozell, — This is only a 
Tranſlation of Moliere"s Concu ima- 
naire, From this Piece, Hints 
ave been taken for the Plots 
ſeveral Enghſ Comedies, as 


ſhall point out wherever they oc» 


cur to my Knowledge. 
IMPATIENT PovEeR TY. Vd. 
INSERLUDE, : 


E 3 Tue 


IM 

The IMPERIAL CAPTIVES. 
Trag. by Jobn Mottley, 8vo. 1720. 
— This Piece has Merit, and was 
ated with ſome Succeſs in Lin- 
. coln's-Inn-Fields. 

IMPERIALE, Trag. by Sir 
Ralph Freeman, 8vo. 1640. Lang- 
baine gives this Play a moſt excel- 
lent Character, placing it on an 
equal Rank with moſt of the 
Tragedies of that Period, and 


ſpeaks of the Cataſtrophe as being 


extremely affecting. The Plot is 
taken from Beard's Theatre, Gou- 
tart's Hi. admirab. &c. and the 
Scene laid in Genoa, —The Author 
has prefixed ſome Teſtimonies 
from Ariſtotle, &c. to manifeſt the 
Value which the Writers of An- 
tiquity had for Tragedy, 
The IMyPERIAL TRrAG, Anon, 
Fol. 1669,—The greateſt Part of 
this Play is taken from a Latin 
one. The Plot is built on the 


Hiſtory of Zeno, the twelfth Em- 
peror from Conflantine. — And the 


cene lies in Conſtantinople, —— 
Both Langbaine and Jacob have 
aſcribed this Play to Sir William 
Killigrezo. Vet I think there ure 
fome Reaſons to doubt of its be- 
ing his. — For in the Title Page; 


it is ſaid to have been the Work 
of © a Gentleman for his own Di- 
verſion, wha on the Importunity 
of Friends, conſented to have it 


. Publiſhed, but without bis Name : 
becauſe many do cenſure Plays accord- 
ing to their Opinions of the Author." 
Now the whole of this Paragraph 
ſeems to imply the Author to be 
living, whereas Sir Wm. died in 
the Year 1665,* five Years before 
the Publication. Beſides that 
the latter Part; aſſigns a Reaſon 
ſor concealing the Author's Name, 
which could fearcely be ſuppoſed 
to fubſiſt with Regard to Sir Vn. 
Killigrew, who had before the 
Publication bis, produced four 


* 
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Plays, which had all been added 
with Applauſe. — And laftly, 2 
all the ſaid four Plays were pub. 
liſhed together in one Vol, the 
Year after his Death, there ſeems 
no apparent Reaſon 1-»> not ad. 
mitting this alſo to a Place among 
them. 

TheImyER TINENT Lovers, 
or the Coguet at ber Wit's Erl. 
Com. 8vo. Anonym. 1723, 

The IMPERTINENTS, Con, 
by Oxell. — Tranſlation from the 
Facheux of Molicre. 

IMPERTINENTS, Did. Svi- 
LEN Lov ERS. FG 

ImPoss1BLE Dove. 
Vid. AMYNTAs. 

The IMyosTors DETECTED, 
or the Vintner : Triumph over 
Brook je and H[ellie]r. A Fare. 
occaſioned by a - i lately offered ti 
the H=——e of C-—ns, by the 
faid B ke and H», to, 
1712. The Scene London and 
Weſtminſter, —This Piece was evi- 
dently never. intended for the 
Stage, but was only a Politica 
and Party Affair, which may be 
known by looking into the Pro- 
ceedings of Parliament of that 
Year. E 
1 . MP OSTUR ES, Trag- 

om. by Ja. Shirley, 8vo0, 1653, 
— Scene — 1 N 

IMPOSTURE DEFEATED, or 
a Trick to cheat the Devil. Com. 
Anonym. 4to. 1698, — The Au- 
thor himſelf ſays, that this Triff 
of a Comedy was only a flight 
Piece of Scribble for the Intro- 
duction of a little Muſic, being 
no more than a ſhort Week's 
Work, to ferve the Wants of : 
thin Play-houſe and long Vaca - 
tion, — Scene Penice.——At the 
End is a Maſque, call'd, ExD!- 
MION, tbe Man in the Moon. — 
They were performed at the Th 
in Drury-Lane of 


| 


V 


Tragi-Com, by 


1 


Of the IMPoSTURES oF Tho- 


mas BECKET.,—This is another 


Piece on Biſhop Bale's Lift. 

The IMPROMPTU oF VER- 
$AILLES, by Ozell, tranſlated 
from Molieres Comedy of the 


ſame Name. = 
InceEs Tvous MARRIAGE, 
Vid. Ax SIN OE. 
IxchAN TED CAS TIE. Vid. 
Mocx TEMPEST. . 
 INCHANTED ISLAND. id. 


TFrMPEST. 
The INcCHANTED LovxRS. A 
dramatic Paſtoral, by Sir Wn. 
Lever, about 1656, — Scene the 
Illand of Eritbrea in Portugal. 

The Ix co Ns TAN T, or the 
Hay to win bim. Com, by George 
Farqutar, 4to. 1703.— This is a 
very lively and entertaining Co- 
medy. altho* there are ſome In- 
cidents in it, which ſcarcely come 
within the Limits of Probability. 
—The main Plot of it is borrow- 
ed ſrom Beaumont and Fletcher's 
Wild Gooſe Chace; but the Cataſ- 
trophe of the laſt Act, where 
young Mirable is in Danger of his 
Life at a Courtezan's Houſe, and 
3s delivered by the Carefulnefs of 
his Miſtreſs Oriana diſguiſed as 
his Page, owes its Origin, it is 
ſaid, to an Affair of the like Na- 
ture, which the Author had him- 
ſelf ſome Concern in, when on 
military Duty abroad. The Scene 
lies in Paris. 

The IxPEPENDENT PAT RI- 
or, or Muſical Folly, Com. by 
Fran, Lynch, 8vo. 1733. | 

InDEPENDENT'S Cox s IA A- 
ev. Vid. LXVIIIEZRAS I E- 
VELLED, 

IndzepzNDENT's Vic rox v. 
Vid. Scots PoL IT 10 ParsBY- 
Tin, | 

IBAN EMPEROR, or the Con- 
queſt of Mexico by the Spaniards, 
F. Dryden, 4to. 
1668.— This Play is a Sequel to 


I N 


the Indian Queen. — It is written 
in Heroic Verſe, the Plot is taken 
from the ſeveral Hiſtorians who 
have written on this Affair, and 
met with great Succeſs in the Re- 
preſentation, —The Scene lies in 
Mexico, and two Leagues about it, 
INDIAN QuzzN. Trag. by 
Sir Rob. Howard and Mr. Dry- 
den, 4to. 166 5.— This is like- 
wiſe in Heroic Verſe, and met 
with great Applauſe, It has 
ſince been converted into an Ope- 
ra, in which Form it met with 
an equal Share of Succeſs, Scene 
near Mexico, 

INFALLIBLE Cu RE. Vid. 
ALL rox THE BETTER. 

IN FAN TA OF SPAIN, Vid. 
HERNOITC Love. | 

The IN Fo MERSS OUTWI1T- 
TED. A Tragi comical Farce, 
Anonym.—This Piece was never 
acted, but was printed in 1738, 

Ix Fox TUNATUS, Vid, Ba- 
NISHED Dk r. | 

IncGrRaTITuUDE or 4 Com- 
MONWEALTH, or the Fall of 


Caius Martius Coriolanus. Trag. 


by N. Tate, 4to. 1682. — This 
Play is founded on Shak:ſpeare's 
Coriolanus, but does not come near 


it in Point of Merit.-Scene the - 


Cities of Reme and Corioli. 
InjJur'pd Ix xo EN CE. Trag. 


by Vm. Billars, 8vo. 1729. act- 
ed at the Th. Roy, in Dr. Lang, 
with ſome Succeſs, | 


InjJuzx'd Lovr, or tbe cruel 
Huſband, Trag. by N. Tate, 4to. 


1707, — This Tragedy was pre- 


par'd for the Stage, and defign'd 
to have been ated at the Theat. 
Roy. but by ſome Means or othe 
it was never performed. | 
Injurx'y Love, or the Lady's 
Satisfaction. Anonym. 4to. 1706, 
acted at the Theatre in Zincoln's- 
Inn-Fields. t 


The Ix3ur'D Lovers, or tze 


Ambitious Father, Trag. by N. 
Mount fort, 
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Mountfort, 4to. 1688,——This 
Play met with but indifferent 
Succeſs, and indeed ſeems not to 
have merited better. Langbaine 
charges the Author with having, 
like Sir Courtiy Nice, written for 
his Diverſion, but without re- 
garding Wit, | 
The Injuz'py Princxss, or 
the Fatal Wager. Tragi-Com. by 
T. Durfey, Ato. 1682. The 
Foundation and ſome Part of the 
Language of this Play is taken 
from Shakeſpeare's Cymbeline, and 
the Scene hes at Luds Towwn, alias 
London. The Author has alſo 
made Uſe of the Epilogue to the 
Fool turn d Critick (a Play of his 
own) by Way of Prologue to this 
Piece. Its running Title is, The 
Unequal Maich, or The Fatal 
W: apge's . 72 'S 
Injuz'd VII TVE, or the 


Virgin Martyr, A Play, by 
Bens, Griffin, 88 1715. acted 


at Richmond by the D. of South- 
n and Clevland's Servants.— 
The Scene Cæſaria. — I bis Piece 
is nothing more than an Altera- 
tion of an old Play of the ſame 
Name, written by Maffinger and 
er. | 7 
The INNER TxMyLE 
MaAsduk, or Ma of Heroes, 
by 7650. 3 640.— 
This was preſented as an Enter- 
tainment for many worthy La- 
dies, by the Gentlemen of that 
ancient Houſe, twenty Years be- 
fore it appear d in Print, —Mrs, 
Biebn has borrow'd very conſide- 
rably from it in hex City Heireſi. 
1 BETRAY'D, or 
the Royal Impoſtor, by Meſſ. Da- 
nie! Bellamy, ſen. & jun.  8vo, 
1746.— This Piece was never 
acted, but is one of ſix dramatic 
Pieces written in Concert by tbeſe 
two Gentlemen, Father and Son, 
and publiſhed by them in a Vo- 
lume together with ſome Miſcel- 
lanies in Proſe and Verſe, 


| IN 
INNOCENCE DIS TR TSS'p. 
Trag. by Mr. Gould, 8yo. 17 37. 
— This Play was never acted, nor 
do I know the Plot of it, it hay. 
ing never fallen in my Way, 
InnNocEnCE IN DisTaxs:, 
Vid. PARRICIDE, 
InnNocenT ADULTERY, d. 
FaTAL MARRIAGE, | 
InNoctenT IMPos Tor, Pig, 
RAr E. | | 
The IN oc ENT MisTaxs, 
Com. by Mrs. M. Piæ, 4to. 1697, 
his Play was acted at the 
Theatre in Little Lincoln's-Inr- 
Fields, and in the Summer Sea- 
ſon, .yet met with very good Suc- 
ceſs. —]t is not however original, 
ſeveral Incidents in it being bor- 
rowed from other Plays, particu- 
larly from Sir Geo. Erberedge's Mas 
of Mode, — Scene London. Pro- 
ogue and Epilogue by Mr, Me. 
feux, . 
Innocent MUR DI. 
Vid. Loves Tax Cavst and 
CurE or GRIEF, 
Innocent TazrT, Vid. 
Timon 1Nn Lovs. | 
The InnoczxnT UsurPzR, 
or the Death of the Lady Jax 
Gray, Trag. by J. Banks, 4to. 
1694.— This Play was prohibited 
the Stage on Account of ſome 
miſtaken Cenſures and groundleſs 
Inſinuations that it reflected on 
the Government, — The Author 
in his Dedication however has 
vindicated himſelf from that 
Charge, by ſetting forth that it 
was written ten Years before, ſo 
that it could not poſſibly bare 
been meant to caſt a Reflection 
on the preſent Government, 
is far from being the worſt of his 
dramatic Writings, and altho in 
Point of Language and Beauty of 
Poetry it falls ſhort of Mr. Rowe 
Tragedy on the ſame Story, Jet 
it excells it with Reſpect to the 
Parhos, and a ſtrict Adherence to 
hiftorica! L= ½.— he Ot y 
| bu It 


IN 


toilt on the Sufferings of that 
fair unfortunate Victim to the 
Ambition of her Relations, and 
tie Scene lies in the Tocher. 

The IN ISI TIN. Farce, 
by J. Philips, 8vo. 1717. 
This Piece was never perform'd, 
but is ſuppos'd to be acted at 
Child's Coffee - houſe, and the 
King's- Arms Tavern in St. Paul's 
Church-Vard.— The Subject of 
it is the Controverſy between the 
Bp, of Bangor and Dr. Snape, 
which Controverſy is here ſaid to 
be fairly ſtated and ſet in a true 
Light, I never ſaw the Piece, 
but find it thus mentioned by 
Coxeter . { 

The InSaTIATE Covun- 
rss. Trag. by J. Marſton. 
4to. 1603.—As it was a common 
Cuſtom with this Author to diſ- 
gviſe his Story, and perſonate 
real Perſonages under feign'd Cha- 
rafters, Langbaine conjectures 
that by Iſabella, the inſatiable 
— 7, 1s meant 
Joane the deen of ſa- 
lm, Naples and Vi. - —— is 
this Writer the only One who 
has made Uſe of her Story under 
a falſe Title, her Tale being re- 
lated in Bandello's Novels, and by 
Belleforeff, Tom, 2. Nov, 20. un- 
der the Character of the Counteſs 
of Celant, as alſo in God's Re- 
venge againſt Adultery, Epiſt. 5. 


by the Title of Aune Dutcheſs of 


Ulme, a 
TheIns16x1F1canTs Com. 
Anonym. S vo. 1758. — Of this 


I know no more than the Title, 


but imagine it to be itſelf what 
its Name expreſſes, having never 
been ated, nor I believe attempt- 
ed to be brought on the Stage. 
The InsoLvenT, or Fil 


Prety, Trag. by Aaron Hill, 


870. 1758, — This Piece was not 


Death, nor was it ever, perform- 


IN 
cd. at the Theatres in London; 
yet, if I am not miſtaken, it was 
acted at Bath, and with good 
Succeſs, 
The IxsTITUT1ON OF THE 


OR DER OF THE CGARFER.— 


Dramatic Poem, by Gilb. Weſt, 
4to. 1742.— This Piece was ne- 
ver intended for the Stage, yet is 
truly dramatic, and has many 


very fine Things in it.—lIt is re- 


publiſhed in Dadſiey's Collection 
of Poems in ſix Vols. 12mo. 
An INTERLUDE BETWEEN 


JoyritER, Juno anD MEr- 


CURY, by H. Fielding, 1744.— 
This Piece was never performed, 
nor indeed intended to be ſo by 
itſelf, it being only a Beginning 
or Introduction to a projected 
Comedy, entitled Jupiter upon 
"Earth, — "47 
A newe INTERLUDE or IM- 
PACYENTE PoveERTE, netlye 
Imprinted, M.V. Lo X. (I ſuppoſe 
1560.) 4to.— This Piece is in 
etre, and in the old Black Let- 
ter, and the Title. Page ſays, 
© Fowy be 
lu 29 & = 


 playe this Inter 


An IN TE RTV E of WELTR 
AND Hzz ZA, full of Sport and 
mery Paſtyme. — Printed $vo. in 
an old Black Letter, without 
Date.— The Perſons of the Play 
are in the Title Page, viz. Welth, 
Helth, Liberty, Ilævyll, Shroud- 


eaſily, perform this Play.— This I 
have entirely from Coxeter's Notes. 
The IN TER LUDE or 


Vovr n. 4to, 1565.— This is 


an old, ſerious, moral and inſtruc - 
tive Piece, it is written in Verſe, 
and printed ia the Black Letter. 

IN TRICUE A-LA-MODE. Vid. 
Dir rERENT WI pos. 


. | The. IN TXICUES AT VER- 
Ppublified till after the Author's 


SAILLES, or a Filt in all Hu- 


' mours, Com. by T. Durfey, Ato. 


1697. 
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wit, Hance, Remedy, In which - 
alſo we are told that Four may 
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N 
1697.—This Play did not meet 
with as much Succeſs as the Au- 
thor expected from it, and in his 
Dedication he condemns the Tafte 
of the Town for prefering others 


of his Plays before it. It 1s, 
however, like the moſt of his 
Pieces, a Complication of 
aries, —Torrezre's diſguiſing him- 
ſelf in Women's Cloaths, and 
his Miftreſs's Huſband, (Count 
Briſac) falling in Love with him 
in that Habit, is borrow'd from 
a Novel call'd the Double Cuckold ; 
and the Character of Vandoſm ap- 
-pears to be a Mixture of y- 
.cherley's Olivia in the Plain Dea- 
ler, and Mrs. Behn's Myrtilla in 
the Amorous Fih—The Scene 
e, < 1 5 

The ITI Io IN e CnAn- 
RERMATD, A Ballad Farce, by 


Z. Fielding,” Svo. 173 5.— This 


Piece is dorrowed almoft entirely 


from the teur. It was 
 aQed at . 


Lane with good 
Succeſs, and ft | continues on the 
Lift of ating Farces, * 

The InTarGvinG co u- 
TIERS,, or tbe N Gallants. 
Com. Anonym Sto. 1732, 


herein, ſays the Title Page, 


the ſecret Hiſtories of ſeveral 
Perſons are faithfully repreſented. 
In which is introduced an In- 


terlude, (after the Manner of a 
Kehearſal, called the Man AI- f 


{AGE ProMISt, or the Di 


"pointed Virgin; confiſting of 
ſet to ſeveral |; 


_ riety of new Songs, 
 Engii iſh, Iriſh and Scotch Ballad 
"Tunes and Country Dances. 
Such is the Title ef this Piece as 
it ſtands on the Lift of Publica- 
tions of the Vear 1731. — It was 
never performed 
by the Title ſeems to have been 


— by ſome Pietes of Gal- 


<a the 'kmorous Hiſtory of 
g#/þ Court at that Time. 
Eden MI TL1- 


Vd. Cox loL AN us. 


1789.— This Piece was never 


any where; but 


10 


N ERS, or Aterney s Clerks, Farce, 
1737. This is merely a Bur- 
leſque, and altho* anonymon, 
ſeems to bear the Marks of Mr. 
Fielding s Writings, and I belieye 
it was performed at Lincoln's-Ing. 
Fields,—Scene Covent Garden, 

InTRIGUING SQUIRE, Vd. 
HASTY WEDDING, 

The IN TRICVING Wipow, 
or Honeſt M7 2 Of this Piece, 
which T ſuppoſe to be either a 
Comedy 10 Nes I know no- 
thing more than the Title, which 
I find without either Date, A:- 
tbor's Name, or Reference, in the 
Index to Whincop's Catalogue. 

INvADER OF IS COUNTRY, 


The Invas10N. Farce, 850. 


acted, nor intended for the Stage, 
but is only a Ridicule on the un · 
neceſſary Apprehenſions ſome Per. 
ſons entertained on Account of 
the threatned Invaſion of the 
flat-bottomed Boats from France 
on the Coaſt of England in thit 
Year. 1 
INvAsION OF Nr Is. Ni. 
Cn ARIS VIII. 
IxvIs IBL MIIST A288. Vid. 
'WRrANGLING Lovz8s. 
INVIsI BLE SMIRKX. Vs 
Wirs. 
DCASTA, Trag. 4to, 1566, 
his is a Tranſlation from Is. 
ie, by Geo, Gaſcoigne and 
Francis Kinw + <a — The 
ene lies at 
15 Joux, KN E or ENGLAND. 
Vie. Kins Jonnw, 
 'JoxnNE THE Eyanct- 
LISTZ. An Interlude, 40. 
1566. Anonym. 
Sr. Jonk THE Bar Tiger. 
An Interlude, . by Biſhop Bale, 
to. 1538, — This was the 0 
cond Samet Piece prin 
England; it is in 12 
the old black Letter, 


turn d Ranter, 


| taining Piece, eſpecially 


J 8 

Title is as follows. — A brefe Co- 
nale or Interlude of Johan Bap- 
tyte's preachyng in tbe I Aplderneſſe, 
openynge the craftye Aſſaultes of the 


| Hypcerytes, woyth tbe gloryouſe Bap- 


une of the Lord Jeſus Chriſte, 
Josy n. Vid. Sor HOM Po- 
NEAS, £ ; 
OSEPH'S ArFTLICTIoNS.— 
By this Title is an Interlude men- 
tioned by Langbaine, who con- 
feſſes, however, he never ſaw it, 
md therefore pretends not to give 
any Date to it. Jacob, Gillon, 


Ibircip and other Catalogues have 


followed his Example, and taken 
the Name for granted, but the 
Britiſh Theatre has it as follows, 


| viz, Joſepbe hys Affectiones, 1567. 


Joviar Cxxw, or the Devil 
An Interlude full 
of pleaſaunte Myrthe. Anonym. 
40. 1598,—This is a Character 


of the Roaring Ranters of thoſe. 


Times repreſented in a Comedy. 
The Joviar CREW, or the 


Merry Beggars. Com. 'by Rich, 


Brome, to. 1641, — This Play 


| met with great Succeſs at its firſt 


Appearance, and was frequently 


| revived and performed with the 
| ſame Applauſe ; it was afterwards 


altered into a Ballad Opera, by 


| the Addition'of ſeveral Songs by 


Mr. Roome, and brought on the 
Stage with its former Title at Dr, 


Lane Theatre in the Year 1732, 


in which Form it was two Years 


| paſt reviv d at Cow. Garden, where 


it took a very ſucceſsful Run for 
ſeveral Nights together, and af- 
terwards brought many crowded 
Houſes as well in that as the 
ſucceeding Seaſon, —It is certain 
that it is far from an unenter- 
| to thoſe 
who are fond of the muſical 

a; yet it is mingled with 


| fo many Abſurdities and Indeli- 


cacies, that I cannot help looking 


of Comedians, than to that of 


by Nicolo Porpora, for the Britiſh 


favorite Miſtreſs, to the Neglect 


clares it to be only the Product 
Refidence at the Univerſity. 
The Scene lies in the Seraglio at 
| 91 the great Approbation it met W 


ä 

met with as a Kind of Reflection 
on the public Taſte. 
JovIAT PüILOSO RER. id. 
ARIS TIPP Vs. | 

A Journty. To BrisToOL, 
Farce, by John Hippiſley, 1729.— 
This is but an indifferent Piece, 
and ſeems more calculated for the 
Latitude of Hriſtol, to which 
Place the Author us'd annually 
to go at the Head of a Company 


London. It was performed at 
Lincoln's. Inn - Fields Theatre, but 
with very little Succeſs. 
Journty To Lo DDR. Vd. 
Provox'yd Hus BAND. 
IrHIiGENIA, Trag. by PF. 
Dennis, 4to. 17500,——This was 
brought on at Lincoln's-Inn-Fields, 
but was damn'd, — The Scene is 
a wild Country on the Top of a 
Mountain before the Temple of . 
Diana Taurica,—— The Epilogue 
by Col. Codrington. 
IT RHICGENIA IN Au 1s. Ital. 
Opera, by Paolo Rolli, compos' d 


Nobility, 8vo. 1735.— The Scene 
in and near Aulis. 
IrHIGENIA IN Auris. Vid, 
ACHILLES, . 
IRENE, or the Fair Greet. Tr. 
by Cha. Goring, to. 1708.— This 
Play is founded on the celebrated 
Story of the Sultan Mabomet, who 
being reproved by his Grandees 
for giving too indulgent a Looſe 
to his Paſſion ſor a beautiful 
Greek nam'd Irene, who was his 


of his State Affairs and the Pre- 
judice of his Empire, took off 
her Head with his own Hand in 
their Preſence as an Atonement 
of his Fault. The Author de- 


of a few leiſure Hours during his 
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Conflantineple, about three Years 
after the Conqueſt. 


IRENE, Trag. by Sam. Jobn- 


ſon, 8 vo. 1749. This is the 


only dramatic Piece among all 
the Writings of this celebrated 


Author. It is founded on the 
ſame Story with the foregoing; 
the Author, bowever, has taken 
ſome trifling Liberties with the 
_ Hiſtory, Irene being here made to 
be ftrangled by Order of the Em- 
peror, inſtead of dying by his own 
Hand. The Unities of Time, 
Place and Action are moſt rigidly 
kept up, the whole coming with- 
in the Time of Performance, aod 
the Scene, which is a Garden of 
the Seraglio, remaining unmov'd 
| thro' the whole Play.——The 
Language of it is like all the reſt 
of Mr. Fehnſon's Writings, ner- 
vous, ſentimental and poetical.— 
Yet, notwithſtanding all theſe 
Perfections, aſſiſted by the united 
Powers of acting of Mr. Garrick, 
Mr. Barry, Mrs. Pritchard, and 
Mrs. Cibber all together in one 
Play, it did not meet with the 
Succeſs it merited, and might 
therefore juſtly have expected. 
IIS Ex EDITION. Vid. 
RO VAL Vo YA. 
Ins HosPITALITY, or 
Virtue rewarded. . Com. by Cha. 
Shadwell, 12mo. 1720.— This is 
- one of five Plays by this Author, 
which were written for the Lati- 
tude of our Siſter Iſland, and 


were all performed in Dublin with 


great Applauſe, — The Scene of 
this lies at Mount Worthy in Fin- 
gall, and I ſhould apprehend con- 
veys a fecret Compliment to ſome 
Perſon of Diſtinction in that Part 


of Feland.— The Time eight 


Hours. : 'S | 
The IIIĩS M MasqQut Ar 
Cour. By Ben. Jonſon, Fol. 
1640.— This Piece is ſaid to have 
deen preſented by Gen lemen, 


— © 

the King's Servants, — At wh; 
Time, however, I cannot pretend 
printed among 


to ſay, but it is 
his other Works, 
The Iron AGE. An Hiſtory 
in two Parts, by Tho. Heywud | 
4to. 1632, —The firſt Part con- 
tains the Rape of Helen, the Siege 
of Troy, the Combat between 
Heftor and Ajax; the Deaths of 
Troilus and Hector, the Death of 
Achilles; the Contention of Aa 
and Ulyſſes, the Death of Aar, 
&c,—o-The ſecond includes the 
Deaths of Pentbefilea, Paris, Prian 


and Hecuba, the Burning of Try, 


and the Deaths of Agamenny, 
Menelaus, Clytemneftra, Helen, 0. 
reſtes, Egiſtbus, Pylades, X. Dio. 
med, Pyrrbus, Cet bus, Syron and 
Therfites, — The Plots and much 
of the Language of both theſe 
Plays are borrowed from the claſ- 
fical Writers, and the whole is a 


Compage of Incidents and Nar- 
ratives thrown together without 


the leaſt Regard to any dramatic 
Rules. Vet they met with very 
great Succeſs, having been, 28 
the Author himſelf tells us, often 
publickly acted by two Compa- 
nies upon one Stage at once, and 
at ſundry Times thronged three 


ſeveral Theatres with numero!s 


and mighty Auditories. 
IsaBELLA% Cid. Fatal 
MAarRIAGE., 
The IsLAND or StLAvxs. 
Com. of two Acts, 1761,—Thn 
is little more than a literal Tranſ- 


lation of the Iſle des Eſclaves of 


M. Marivaux,-It has not made 


its Appearance in Print, yet J 


think has at leaſt as much Me. 


rit as many of the Petites Piat: 
which we ſee frequently perform. 
ed on the Stag 
for one Night only 
fit of Mrs, Clive, and was the 


for the Bene - 


Occaſion of an Epiſtolary Diſpute 
in Print between her _— 
| ] 


- * G- +' 


ſy 


© @ hay CY wn, © GG - 


1 


to fall on the ſame Night. 

The ISLAND PR: NCESss. 
Tragi - Com. by Beaumont and 
TFlacher, Fol. 1679, —This Play 
met with Approbation, and was 
afterwards revived with Altera- 
tions by Mr. Tate, acted at the 
Theatre Royal with the additional 
Title of the Generous Portugueſe, 
and printed in 4to. 1687, — The 
Scene in India. h 


The IsL and Qur ENS, or 


the Death of Mary Queen of Scot- 
land, Trag. by J. Banks, 4to. 
1684,—This Piece was prohibit- 


ed the Stage, for which Reaſen 
the Author thought proper to 


publiſh it, both in Defence of 
himſelf and it, The Story is 
founded on the Scotch and Eng- 
kþ Hiſtories, to which the Au- 
thor has cloſely and impartially 
adhered, and well preſerved that 


| Power of affecting the Paſſions 
- which appears thro' all his Works, 
and ſometimes makes ample A- 


mends for the Want of Poetry 
and Language, — It is reprinted 
without Date, with the Title of 
the Atnion QUEENS, or ze 
Death, &c,—'To this Edition are 
the Names added of Vils, Eooth, 
Oldfield, Porter, &c. in the Dra- 
matis Perſona, From which it 
mould ſeem that it was afterwards 
allowed the Liberty of being per- 
formed, 

The IsL.zs or GuIISs. Com, 
by F. Daye, 4to. 1606, his is 
a very good Play, and met with 
great Succeſs, —The Plot is taken 
from Sir Ph, S'dney's Arcad a. 

ITALIAN CONSPIRACY, Vid. 
PaTrROT, . 
—— Hus BAND. 

rag. by Ru. Ravenſcroſt, 4to. 
1698.— The Story of 64 Play is 
dardarous and bloody, and the 

illainy carried on in jt to bring 


the Catafirophe deep and 


Skater, whoſe Benefit happened 


JU 


horrid; but the Piece itſelf has 
but little Merit more than that of 
exciting the Paſſions of Horrorand 
Terror.—The Scene lies at Ra- 
diaro in Italy, Beſides the Pro- 
logue, there is prefixed to this 
Play what the Author calls a Præ- 
lude, being a Dialogue between 
the Poet, a Critic, and a Friend 
of the Poet's, —— The Epilogue 


written by Fo. Haines. 


IT cANNOT BE, Vid. SIR 
CouxTLyY Nice, 

Jupas Maccapzvus, An 
Oratorio, 4to. 1747, —Perform'd 
at the Th. Roy. in Cov. Garden, 
— Muſic by Handel, 

The JupGMENT or Paris, 
A Maſque, by V. Congreve, 4to. 
1700,—This is a very pretty Piece 
of Poetry, and is now very fre- 


quently perform'd to Mutic, by 


Way of an Oratorio, 

The JupGMENT or PARIS. 
A dramatic Pantomime, by Jobr: 
Weaver, 1732. | 

Jur1ana Princeſs of Poland, 
Tragi Com. by John Crown, 4to. 
1671.— This is the firſt and in- 
deed the moſt indifferent of all 
Mr. Crown's Pieces. — The Story 
is founded on Hiſtory, and the 
Scene laid at Warſago in Poland, 
at the Meeting of the Bar and 
Areer Ban, arm'd in the Field, 
for the Election of a King, 

Jorius Casar, Trag, by 
Aex. E. of Sterling, Fol. 1629. 
This is much the moſt regular 
dramatic Piece of this noble Au- 
thor, at leaſt in Reſpect to the 
Unity of Action, yet he has run 
into the very tame Fault which 


Shakeipeare had done beiore him, 


viz, the not cloſing the Piece 
with the moſt natural and afteQ- 
ing Cataſtrophe, wiz. the Death 
of Cejar.—e Shakeſpeare, however, 
has made a noble Uſe of his Con- 


ſpirators, and has drawn the Cha- 


raters of Antony, Brutus and 
| - Caſſius 


*3 
i 
1 
| =O 
- 
*, 
L 
— 
"ug 
”" 
k 
- FS 
> = 
o 4 
! 1 
+ 
\ 4 
5 , 
# 
+4 
[3 'z 
9 . 
* A 
4 14 * 
2 * 
0 g 
ir $8 
+344 
4 
« 
+ 
. At 
£F * 
4 0 
8 
q 
' 1 
* " # 
+ 
BY 
1 
8 
* 
*, 
1 
8 y 
1 
RI 
3% 
> 
o 
its 
14 
* 9 4 
* 
f 
1 
41177 
i 
* $44 
; 
, # 
* 
1 D 
«| 
4 4 
_ 
£ 
4 A 
4 
4 
** 1 
2 
> == 
1 * S - 
77 25 
by £=%* 
Aa 
1 4 
+ + -& 
We. 
% b 
* 
1 
$ * 
? N 
— 
1 
7 — 4 
2 
* 
14 
17 
«#5 
* EN 
1 a 
3 
1 - 
72 1 
N * 
TY 
. $4: 
42 
' ts, 
" 
*{ 
7 
[Nog 
12 7 
45 73 
1 5 
1 
7 15 
x Fa 
* + 
. 1 
0 1 . 4 
+: 4 . 
: F 
by x 
. 1 
A U 
” 2% 
ot 6 
4 . 
1 
* 
> 1.308 
£ - 
by 9 


3 2 „* © = tynons $4 
EY 
LS 


— 
= » e — — A 0... 
* "5 5 © 1 
2 N 7 2 - A MW 
_ a o £323 3 3 3 5 

r r * " * 

4 8 4 
— * 
28 0 


"a. 


. 8 * 


TEAS 


7 


2 


SY 


PE 


8 — wy * 
ma > . — 
— S . * : 
e — Dr 
. En OS 


io, Sm L 2 1 CEN 6 
. 


r n ne 
z4Y 3 2 


— 


=» 


* 
mM LO OE WEEN I 
* . * 
a — * 4 
5 a a 
— TOS _ 
8 - * 
a I 


I” — © 2 * * * 
bn n —— IST * 
> * 
5 — — 
2 . 
— — — 
— — > 


JY 
Caſſius in a Manner that give De- 
light even in Deſpight of the 


Non-Neceflity of continuing the 
Story: But this Author has ren- 


der'd them ſo cold and languid, 
that the Reader is apt to with he 


had ſacrificed them all at once to 
the Manes of the murder'd Em- 
peror. His Style is ſententious, 
yet neither pure nor correct, for 
which however his Lordſhip pleads 
his Country, — Scene Rome. 
Juris CSsAR. Trag. by 
W. Shakeſpeare, Fol. 1623.—The 


Story of this Tragedy is from 
Hiſtory, — 


What may be conſi- 
der'd as faulty in it I have hinted 
at in my Mention of the laſt- 


' nam'd Play, but the Beauties of 


it are innumerable and inimita- 


ble. — The Speeches of Frutus and 


Anthony over. Cæſar's Body are 
perhaps the fineſt Pieces of Ora- 
tory in the Engliſb Language, the 


' firſt appearing unanſwerable till 


the ſecond comes to overthrow its 
Effect; nor can there be a finer 


Scene of Reſentment and Recon- 
ciliation between two Friends, 


than that of Prutus and Caſſius in 
the 4th Act. The Duke of 
Buckingham however, aware of 


the Faults I took Notice of in 
| Regard to the Cataſtrophe, has 


divided the two Revolutions in 
this Piece, and formed out of 


them two very admirable Plays. 
"he one called JuLivs CæSAR, 
* theotherrheDEaTH oF MARCUS 
| BzuTvs, under the Account of 
_ which the Reader will find the 


Reaſon why neither of them came 
on the Stage. 

vurius CESAR. Trag. by 
J. Sheffield, D. of Buckingbam.— 


Id. the preceding Article. 


vuLIUus CAxSAR IN EGYPT. 
An Italian Opera, Svo. 1724.— 
Performed at the K.'s Theatre 
in the Haiymarket.—The Facts are 
taken from the third and fourth 


1 


Books of Cæſar's Commentatia, 
the 13th Book of Dion Caſſus 
and Plutarch's Lives of Ceſar mi 
Pompey.— The Scene in Egypt. 

JurIiTrER ON EARTRH. id. 
INTERLUDE OF Juris, 
Ju No and Mercury, 

The Juror. Farce, of one 
Act, by W. B. 8vo. 177.— 
Never acted. 

The Jus r GENERAL. Trap, 
by Coſmo Manuche, 4to, 16 50.— 
This Piece was intended for the 


Stage, but never ated, Pet, 


altho' it was a firſt Attempt « 
the Author's, it is very far from 
contemptible, | 
The ſusT ITALIAN. Tragi- 
Com. by Sir V. Davenant, 400 
1630,—Scene Florence, 
JousTICE CAUGHT IN Hts 
own Trae, Vid. Corrtr- 
HOUSE POLITICIAN, 


Ws 


EnNSINGTON GCaARDEXs, 
Com. by John Leigh, 80, 
1720.— This was acted at Lir- 
coln's - Inn-Fields Playhouſe with 
ſome Succeſs, 
KixnD IMPosTOR, Vid. Sur 
Wou'D AND SHE WOU'D Nor. 
KIND KEEPER. Vid. Liu 
BERHAM, : 
KING AND No KING. Tr. 
Com. by Praumont and Fletcher, | 
4to. 1619 —This Play was ver) 
roughly handled by Rymer, but a 
he dealt no leſs ſeverely with the 
Works of the Immortal Shate/- 
peare, his Cenſures ought to have 
but little Influence over our Opi- 
nions, and this Piece amonglt o- 
thers ſtands up in Evidence again 
his Judgment, it haying always 
met with Succeſs whenever added 
or reviv'd,—For farther , 


N 
of it ſee a Criticiſm on it by 
Dryden, in the Preface to his 


J ailas and Creſſida Scene for 
the moſt Part of the Play in 
Iberia. | 


The KING AND THE Mir- 
IIR or MANSFIELD. Farce, 
by R. Dedſſey, d vo. 1736.— The 
plot of this little Piece is built 
on a traditional Story in the Reign 
of our K. Henry II. — The Au- 
thor, however, has made a very 


| pleaſing Uſe of it, and wrought it 
| out into a truly dramatic Con- 
cluſion.— The Dialogue is natu- 


ral, yet elegant; the Satire poig- 
nant, yet genteel; the ſenti- 
mental Parts ſuch as do Honour 
both to the Head and Heart of 
its Author, and the Cataſtrophe 
tho' fimple, yet affecting, and 


perfectly juſt.— The Scene lies in 


and near the Miller's Houſe in 


Sherwood Foreſt, near Notting- 
FT 


King ARTHUR, or the Bri- 


| ti Worthy, A dramatic Opera, 


by J. Dryden, 4to. 1691.—This 
Play is a Kind of Sequel to the 


| Albion and Albanius of the ſame 


Author, and ſeems to have been 


{ written rather for the Sake of the 


Singing and Machinery, than 
with any View to the more in- 
trinſic Beauties of the Drama; 
the Incidents being all extrava- 


bent, many of them very puerile, 


and ſcarcely any of Dryden's Ge- 
mus appearing thro' the Whole, 


| —The whole Affair of the Eu- 


chanted Mood, and the other Won- 


| Cers of Oſmond's Art are borrowed 


from 74%, who has made his 


| Rinaldo perform every Thing that 


Artbur does in this Play.— The 


| fabulous Hiſtory of this Prince 


is to be met with in Geoffrey of 
Monmouth, as alſo in the 22 Vol. 
Drrel's Hiſtory of England. 
The Scene lies in Kent. 

ING CRARLES I, Trag. 


K I 
by W. Haward, $vo. 1757. —» 
This Piece was performed at the 
Theatre in Linco!n's - Inn-# cds 
with very good Succeſs ; and in- 
deed there are ſome Parts of it 
which ſeem to approach nearer to 
the Style of Shakeſpeare, than 
any 'of the Attempts that have 
been made to imitate him. 


Some of the Characters are well 


drawn, and the Cataſtrophe pa- 
thetic and affecting. 

KING Crnaarets I. Vid, 
ROYAL MaR TVR. 

KINGDOM or BIRDS. Vid. 
WorxDFk<s IN THE SUN. 

KING EprGar AND ALFRE= 
DA, IId. EDGAR AND AL= 
FRFDA, 

KING Jawves I, Vid, Re- 
GICIDE, 

KIS Tonn, the Troubleſome 


Reign of, by V. Shakeſpeare, to. 


T5901, —Th's Play was originally 
written in two Parts, but was at- 
terwards altered and thrown into 
one Piece by the Author. — The 
Plot is from the Engliſb Hiſtori- 
ans, and the Scene lies ſome- 
times in England, and ſometimes 
in France, 

KING JonN AND MATIL- 
DA. Trag. by Rob. Davenport, 
4to. 165 5.— This Play was ated 
with great Applauſe, and was 
publiſhed by one Andrew Penny- 
cuicke, who himſelf acted the Part 
of Matilda, no Women having at. 
that Time ever appear'd on the 
Stage, — The Plot is taken from. 
ſome Circumſtances in the ſame. 
Reign with the foregoing Play, 
and the Scene laid in England, 


KING Lear, Trag. by T. 


Shakeſpeare, to. 1608,—Part of 
the Plot of this admirable Play 
is founded on the Engliſb antient 
Hiſtory; but the whole Story may 
be found in Robert of Glouceſtrr's 
Chronicle (a Book by the Way 
not publiſhed till long after 

L 2 Shukeſp ares 


* 
wa 
£ 
"1 
IS 
. 
Fs 
£4 # | 
E 
4 
4 * 
* 
17 
1 
I 
* 
T 
+ 8 
Of 
» 
* 
1 
2 
* 
. 5 
1 
1 * 
=_ x 
1 9 
1 
bs 
1 
N. 
2 
by 
* 
9 
1." 
as 
R ul 
4 * 
> 4 
21 
48 
it 
a * 
2 
4 
7 
4 KH 
"A x 
- 2 " 
4 ba 
- 
= 
3 * 0 
19 4 
Ts 
* 
+ 75 
* 
80 
1 v 
1 - 
l 
_ 
. * 
heh & 1 , 
4 : RY 
*” => 
i» 4588 
" * 
* 1 o 
FER 
=Y 
1 
1 
4 z 
4 
5 
Er 5 
4 2 
+ 
* 
+4 5 
Y FT 4 
A 
{5 
2&4 
" =, 4 
5 
1 
N. 
LN 
* 
1 I 
EL” 1 
5 
. 
. * 
I” « 


77 þ 
4 © 4 
F: : 
1. 
$4 
oy 
8 
7 
"F 
*4 2. 8 
2.4 
FA 
* 


„ 


_ ——— — — — 5 . * 15 
2 = 8 . * 
. .= => - : — » 
* j 4 2 — r 
ca. = AE” . — 
_ 1 —— — 1 . r AK. , 
WF 


X41 * 

Shak: ſpeare's Time) by Henrne, 
from p. 29. to p. 37,—Scene lies 
in Britain, moſtly in Kent, | 

KING LEtar. Trag. by N. 
Tate, 4to. 1687.— This is only 
an Alteration of Shakeſpeare's 
Lear. - Mr. Tate has omitted en- 
tirely the Character of the Fool, 
dut has inter woven with the main 
Buſineſs of the Play an under 
Plot of the Loves of Edgar and 
Cordelia, —He has alſo alter'd the 
Cataſtrophe of the Play by mak- 
ing Lear and Cordelia ſurvive with 
a fair Proſpect of becoming very 
happy. Yet, whatever by this 
Means he may gain with Reſpect 
to poetical Juſtice, he certainly 
loſes as to Pathos; nor can I 
think this Piete, as it is now al- 
ter'd, is on the whole equal to 
what it was in the orig-nal Form; 
yet, as it is in ſome Meaſure ren- 
der'd more ſuitable to the preſent 
theatrical Taſte, by this Atten- 
tion, it now ſtands forwards, and: 
is the Piece conſtantly acted in- 
ſtead of the Original. - 

Kino Ricnard II. the Life 
and Death of. Trag. by . 
Shakeſpeare, 4to. 1598.——This 


Play is very ſeldom if ever acted, 


yet Dryden has highly commend- 
ed it in his Grounds of Criticiſm 
in Tragedy ; and Mr. Tate, who, 
notwithſtanding, took on him- 
ſelf tomake Alterations in it, ſays 
that it has ſome Maſter Touches 
zijn it that may vie with the beſt 
Roman Poers. The Scene in Eng- 
tend. | | 
" KinG Rrecxard II. id. 
$1c1214a% UsunyEyR, ; 
KING RICHARD II. Trag. 


| by L. Theobald, $v0, 1720.— 


This is only an Alteration from 
Sha , in which however 
the Writer has taken ſome con- 
fiderable Liberties as well with 
the Facts of Hiſtory as with his 
original. Author Scene the 


KI 
T ewver, Tt was acted at the Th, 
in Lincoln's-Inn- Fields, with Sue. 
ceſs, and is dedieated to the E. 
of Orrery, who, on that Occa- 
ſion, made Mr. Tbecbald a Pre. 
ſent of a Bank Note of an hun- 
dred Pounds, incloſed in an 
Egyptian Pebble Snuff-Box of a. 
bout twenty Pounds Value, 
KING RICHARD III. Trap, 
by V. Shakeſpeare, 4to. 1597.— 
The original Title of this Play 
was Tbe true Tragedie of Richard 
Duke of Yorke, and the Death of 
good King Henrie the fixt; with 
the whole Contention between the 
two. Houſes Lancaſter and Yorke, 
— This Play originally took in 
a very long Series of Events be- 
longing to the Reign of Rich. Ill. 
but -was very different from thy 
Form in which it now makes iu 
Appearance on ths Stage. This 
Form it received from the Hands 
of Mr, Colley Cibber, who from's 
thorough Knowledgeof the Works 
of this great Writer has rather 
made him amend himſelf, than 
attempted any preſumptuous Al- 
teration ot bin 8 8 
ſhort, by ſelecting different Pi- 
ſages from almoſt all Shakeſpeare's 
hiſtorical Plays, and judiciovſy | 
putting them into the Mouths of 
the Speakers in this, at the ſame 
Time lopping off all ſuperfluous 
and unneceſſary Incidents, he 
has conveyed the Quinteſſence of 
them all into one fmall Veſſe, 
preſerving the pureſt and mot un- 
adultei ated Flowers of the original 
Author. 5 N 
Kine Riexard III. % 
ExcLIsn PRINCESS. | 
KinG Soromox's WDM 
Vid. Sroa r UPON SyoRT- 
The King ANDY Qu 
ENTERTAINMENT AT * 
MOND, after their Departurt 
Oxford; A a Maſque preſented 
the woft illuſtricus Prin _ 
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Charles (afterꝛvards X. Charles II.) 
Sept. — 1636. 4t0.— The Oc- 
taſion of this Maſque was the 

ueen's Deſire of ſeeing the 
Prince dance, Who was then not 
much above fix Years old. — The 
Dances were compos'd by Simon, 
and the Mufic by Charles, Hopper; 
and the Parts of the Caprain and 
Druid were performed tothe great- 
eſt Degree of Excellency by the 
then Lord Buckburſil, and Mr, 
Edu. Sackviile, 
The KIN Gs ENTERTAIN- 
MENT AT WELBECK in Nor- 
tinghamſhire, a Seat of the E, of 
Newcaſtle, at his going to Scot- 
land in 1633, by Ben, Jonſon. 
Fol. 1640, ; 

KIN 's RESTORATION, Vid. 
Su BIC T's DA. 
A KNACKE HOW TO KNOWE 
a Kxave.' Com. Anonym. ꝗto. 


1594. — This Piece ſeems to have 


been like ſome of the Drolls or 
Medleys performed at our Fairs. 


—[t is faid to have been ſundry 


Times played by Eda. Allen, with 
Kimp's applauded Merriments of 
the Men of Gotebam, in receiv- 


The ſerious Part of this Play is 
the Story of Edgar, Etbelava dd 


and Alfreda. It is printed in the 


old black Letter, and expoſes the 
Vices of the Age as detected by 
Honeſty, | 
AKNACKE HOW TO XNOWE 
AN HONEST MAN, a pleaſant 
cencciled Comedze, * ſeveral Ti:nes 
ated, Anonym. Ato. 1596,— 
the Scene lies in Venice, and the 
Piece is not divided into Acts. 
Ibe KN AVE IN GS AIN NEW 


var r. Com. Anonym. 4to. 


1040. — The Incident of Julio's 
cheating his drunken Gueſts is 
repeated by Kirhman in his E ng- 
% Rogue, Part 3. Ch. 13. AS 


15 allo that, of his cheatingithe 


K N 

Countryman of the Piece of Gold, 
in the Account of the hard Froft 
of 1684. in 8vo, p. 41. But, 
contrary to the uſual Cuſtom, 
theſe Writers have ftolen theſe In- 
cidents from the Flay, inftead of 
the Play being founded on their 
Writings, Scene Venice. 

KNAVERY IN ALL TRADES, 
or the Coffee- houſe, Com, Anon. 
4to. 1664.— This Play was ated 
by a Company of London Appren- 
tizes in the Cbriſimas Holidays, 
and as it is ſaid in the Title Page 
with great Applauſe, —This Ap- 
plauſe, however, was probably.no 
more than their own Self-Appro- 
bation, Langbaine giving it a ve- 
ry indifferent Character, and 
hinting that it would not have 
met with equal Succeſs in any 
one of the regular Theatres. 

The KNIGHT oH MALTA. 
Tragi - Com. by Beaumont and 
Fletcher, Fol, 1679. —— Scene 
Malia. 

The KNIGHT OF THE BURN - 
ING PESTLE, Com. by Beau 
mont and Fletchb&, 4to. 1635,— 
This Play met with good Svuccels,. 
and was revived after the Reſto- 


ration with a new Prologue ſpo- - 
ken by Mrs. Ellen Guin, inſtead 
of the old One in Proſe, which 
was taken Verbatim from that- 
before Ly/ly's Sapho and Phaon.— 


The Citizen and his Wife intro- 


duced on the Stage in this Play 


are probably in Imitation of the 
four Goſſips, Lady like attir'd, 
in Ben Jonſen's Staple of News, 


who remain on the Stage during 


the whole Action, and criticiic 
upon each Scene. 


KNIGHT OF THE GOLDEN” 
 ShiErD. Fid. Sin CLVYOMoN. 


KnoT or KNAVZS. IIA. 


Scors VAGAAIIS. 
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AprESs Fa IIR DSUIV. Vid. 
LyinG Lov IIS. 
AD1ES' PI TLOSO RV. Vid. 
REzFusaAL. 
LADIIES' SATISFACTION, 
Did. Injur'd Lovz. 
LAPYV ALIMONY, or the Ali- 
Lady. Com. Anon. 4to. 
1569.— aid in the Title Page to 
be duly authorized, dai ly acted, 
and frequently followed. | 
The Lavy ExxanT. Tragi- 
Com. by V. Cartwright, 4to. 
1657.— This was by ſome eſteem- 
ed an excellent Comedy, — The 
Scene lies in Cypres. | 
Lapy Jaxnz Grey. Trag. 
by YN. Rowe, 4to. 1715.— This 
is an admirable Play, and is fre- 
quently performed with Succeſs 
to this Day, tho' not abſolutely 
on the acting Lift of Plays, Mr. 
| Edmund Smith had an Intention of 
writing a Tragedy on the Subject 
of Lady Jane Grey, according to 
the Hiftory which Mr. Banks 
followed; and at his Death left 
ſame loofe Hints of Sentiments, 
and ſhort Sketches of Scenes.— 
From the laſt of theſe Mr. Rowe 
zcknowledges he borrowed Part 


P > 


ne, pre vious to ker mounting 
the Scaffold, has Abundance of 
the Pathos in it. —On the whole, 
I think I may venture to pro- 
BOuUnce it equal to any, and ſu- 
periot to moſt of the dramatic 
Pieces of this admirable Author. 
Ide Scene lies in Landon. 


a 
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Lavy 1n FASxion, EA 
Woman's Wir. 

The Lapy or May, 4 
Maſque, by Sir Pbihp Sidney 
This Piece was preſented to 0, 
Elizabeth in the Gardens at Wa. 
lead in Eſſex, and is printed to. 
gether with ſome other Poems at 
the End of the Arcadia. 

The Lapy or Prravur, 
Com. by Ja. Shirley, 4to. 163). 


 —  ThelIncident of Kickſhaw's en- 


joying Arctina, and thinking her 
the Devil, is a Circumſtance that 
this Author has alſo introduced 
into his Grateful Servant, and 
Mrs. Behn has copied it in her 
Lucky Chance. Scene the Strand, 

The LADY'S ConTrweia- 
TION. Com. in two Parts, by 
the Ducheſs of Newcaſtle, Fol. 
1668.— Three Scenes in the firſt, 
and two in the ſecond Part, were 
written by the Duke. 

Lavpy's DIS TR ess. Vid. Bax- 
951771. | 

The LapDy's rAsT STaAxy, 
or the Wife's Ri ſantment. Com, 
by C. Gibber, 4to. 1703. — This + 
is very far from a bad Comedy, 
— The Plot of it is in ſome Mes- 
ſure borrowed from Burnaby 
Reformed Wife, but the Mannet 
of the Stile, and many of the 
Incidents are original, and do 
Honour to their Author, 

The Lapy's PRIVILEDen. 
Com. by Hen. Glaprborne, to. 
1640.—Acted with great Suceels 
— Scene Genoa, ; 

The harr's REINE, & 


te Rover reclaim'd. Com. Anon. 


5734.— This Piece I have nere 
ſeen, nor know if it was ever 
acted, but I find it on the Liſt ot 
Publications of the above-men- 
tioned Year, and therefore think 
myſelf authorized to inſert © 


The Lany's Tavai _ 
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tom. by Jen Ford, 4to. 1639. 
The Scene lies in Genoa, and 
the Prologue is fubſcribed by Mr. 
Bad; but whether it was writ- 
ten, or only ſpoken by him, 1s 
not abſolutely apparent. 

The LAPYS FaluMeH 
Comic Opera, by EIK. Sertle, 
12mo, 1718 — This Piece was 
performed by Subfeription at the 
Theatre in Lizcoln's-Inn-Fiekdts. 

The Lady's Vis1TING Day, 


1 b Cha. Burna Os ſon 
Com. bf * The Plot of the Play is founded 


1501, Added at Lincoln's-Inn- 
Hell. Scene Londer. 

LAM I CoMMONWEALTH., 
Vid. WI rs. h 

LAMENTABLE TRAGEDY. 
Vid. Lyrx or CaMBYsRs. 

TT x W1iTCRES. 
Com, by „ Heywvood, 4t0. 
164b.— The Author was aſſiſted 
by Mr. Brome in the Compoſition 
of this Play. — The Foundation 
of it in general is an old Englifh 
Notel ; but that Part of it in 
which Y/herfone, thro? the Means 
of his Aunt, revenges himſelf on 
Arthur, Shakflone and Bantam, 
for their having called him B 


tard, is botrowed from the Hiſ- 


tory of Jobn Teutonicus, a German, 


who was a known Baſtard and 
Artanm For Lonpon. 


a noted Magician, and whoſe 


Story is related at large by the 


Author in his Hierarchy of An- 


= Lanca$arnt WiTcHifs 
Teague O Divelly, tbe Ir: 

Fri. Com. by 222 = 
$0, 1682.— This Play is in ſome 
Meaſure on the ſame Foundation 
with the foregoing one. —It was, 
Jowever, written in the Time of 
Aigh Conteſts between the big 
and Tory Parties, and therefore 
met with ſtrong Oppoſition from 
the Papiſts, on Account of the 
Character of Taygur O'Divelly.—— 
Is own Merit, however, and a 
very ſtrong Party which was raiſed 


® ſupport it, enabled the Piece 


L A 
to ſtand its Ground in Spite of al! 


Enmity and III- nature. 


LANDCARTHA, Tragi-Com. 
by Hen. Burnell, 4to. 1641,—— 
Acted at Dublin with great Ap- 
plauſe. The Author having 
failed in a former dramatic At- 
tempt, inſures the Succeſs of this 
by introducing it to the World 
with a Prologue ſpoken by an 
Amazon with a Battle-Ax in her 
Hand, in Imitation of Ben For- 
ſon's Prologue to the Poeraſfer. 


on the Szwed;/b Hiſtory, being the 
Conqueſt of Fro (or Frollo) King 
of Sæucden, by Regner (or Rey- 
ner) King of Denmark,. with the 
Repudiation of Regner's Queen 
Langartba.— The Dedication has 
alſo ſomewhat very whimſical in 
it, being, To all Pair, indifferent 
Fair, Virtwous that are not Fair, 
and magnanimous Ladies, — Scene 
Szewvia, or Suetbkad. 

LanpLorD Bir, Vd. Mzz- 
RY SAILORS. 

The Lancvisring Loves, 
or an Invocation to Sleep, A Mu- 
fical Interlude, by D. Bellamy. 

LARGE PRENOGAT IVI. Fig. 
Love I 1TS Ex TAST. 

LaxzuM For Loxpon, Vid 


Lascivieus Quzezn. Vin. 
Lus7T*s Dom Tx ION. 

LAss or Sr III. Vid. Love 
IW A Mrs r. 

LATE RxvotuTion, Vu. 
HA PY CHANGE. 

The Law acArxsT Lovers. 
Tragi-Com. by Sir V. Davenant, 
40. without Date. —— This 
Play is a Mixture of the two: 
Plots of Shakeſpeare's Meafure for 
Meaſure, and Mach ado about No- 
thing. The Characters, and al- 
— the whole Language of the 


Piece are borrowed from that di- 


vine Author, alt that Sir Wilkiam 
as done, being to blend the 
CixcumRtances of both Plays to- 

gether, 
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gether, ſo as to form ſome Con- 
nection between the Plots, and to 
foften and modernize thoſe Paſ- 
ſages of the Language which ap- 
peared rough or obſolete, — 'Fhe 
Scene Turin, | | 
The Laws oF CANDY. Tra- 
gi-Com. by Beaumont and Fletcher, 
Fol. 1679, — This is one of the 
moſt indifferent of theſe Authors 
Plays, and has not been acted for 
many Ycars, —— The Scene in 
Candia. . . 
The Laws or NATURE, — 
'This is call'd a Comedy by Lang- 
baine, Jacob, and Gildon, but nei- 
ther of them pretend to have ſeen 
it. — The Author of the Britiſh 
Theatre, however, ſtyles it an In- 
terlude, and dates it 1587. | 
LAW Txicxs, or Who would 
bave thought it? Com. by. Jobn 
. Day, 4to. 1608.— This is an ad- 
mirable Play. 
The LAWYERS FE AS. Fare 
by Ja. Ralph, 8vo. 1744. —This 
little Piece was performed at the 
7b. Rey. in Dr. Lane, with ſome 
Succeſs. 5 * 
The LAWY EINS FOR TuNE, or 
Loue in a bobo Tree, Com. by 
Lord Viſc. Grirzſtone, 8vo. 1705. 
This Piece was never acted, 
but by a Strol:ing Company of 
Comedians at Windfor, and is 
certainly full of Nurabers of Ab- 
. furdities, -but ſome Indulgence 
ought ſurely to be allowed it, 
when it ſhall be known that the 
Author was. only a School-boy, 
and but thirteen Years of Age at 
the Time he wrote it; and ſo 
conſcious did his Modeſty and 
good Senſe afterwards render him 
of its numerous Deficiencies, that 
as far as was in his Power he at- 
. tempted to buy in the Impreſſion. 
In Conſequence of an Election, 
however, where his Lordſhip 
ſtood for Candidate, the old 
Dutcheſs of M—r/b—b who was 


1 

i 

il 
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printed in 4to, 168 1.— In this Al- 


ö : whole C 
a ſtrong Opponent to his Iatereſt, 4,..: ;; ² . 


'L A 
caus'd 2 new Edition of it to be 
printed at her own Expence, ang 
diſperſed among the EleQors 
with Notes to it and a F rontiſ. 
piece, in which his Lordſhip was 

treated with the utmoſt Indecency 
and Ill Manners. — 'This Edition 
alſo he bought up as nearly as he 
could, but could nat ſucceed ſo 
far as to prevent ſome of them 
from getting into the World. 
The Scene lies in a Country 


Town, | | 
Of LazARus RAIS'D FROM 
THE DEAD, A Comedy, by 


Biſhop Bale. This is one of 
thoſe Pieces mentioned in his 
own Liſt of his Writings. 
 LEaR, King of England, bit 
Tragedy, by W. Shakeſpeare, to. 
1608, —This Play is founded on 
the Engliſb Hiſtory, and is one of 
the Chef" d Oeures of this capital 
Maſter, — The Diſtinction drawn 
between the real Madneſs of the 
King, and the feigned Frenzy of 
Zagar, is ſuch, as no Pen but his 
own was capable of.—The quick, 
haſty, choleric Diſpoſition of 
Lear, ſupported in the Midft of 
Tenderneſs, Diſtreſs, and even 
Lunacy ; and the general Tenor 
of his whole Converſation, which 
even 1n all the wild extravagant 
"Ramblings of that Lunacy, fill 
tend as towards a Centre to the 
firſt great Cauſe of it, the Cruel- 
ty of his Daughters, is Painting, 
.only to be reached by Shakeſpeare's 
happy Pencil. In a Word, to 
attempt to enumerate all its Beau- 
ties, would take a larger Portion 
of our Work, than the deſtined 
Limits of it would permit me to 
beſtow on any ſingle Piece, —The 
Play, however, as it is now acted, 
is ovly an Alteration: of the ori. 
- ginal Piece, made by N. Tate, and 


teration Tate has omitted one 
5 Viz, that of the 
. Foa, 
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given the whole a foit inate Con- 
duſion.— How far, however, he 
has taken from the Force, while 
he has added to the Regularity of 


| the Play, I leave to the Critics to 


determine. | 
The LxannzgDd LADIES. 
Com. by Oxel j. A Tranſlation 
only of the Femmes ſgavantes of 
Moliere. 

LI r RZ. Dramatic Satire, by 
D. Garrick, 8 vo. 1748. This 
piece conſiſts only o? a Number of 
ſeparate Characters, who coming 
by Pluto's Permiſſion to drink of 
the Waters of Forgetfulneſs, re- 
late to & ſep, who is appointed 
the Diſtributer of theſe Waters, 
the ſeveral Particulars which con- 
ſtitute the diſtinguiſhing Parts of 
their ſeveral Diſpoſitions.— In the 


Hretution of this Deſign, there is 


deope given for very keen and 
poignant Satire on the reigning 
Pollies of the Age,—Yet ſo true 
is it, that the ſtricken Deer will 
ever weep, and the gall'd Jade 
wince, that notwithſtanding the 
Wit and ſenfible Manner in 


which this Satire is conveyed, 


notwithſtanding beſides the ad- 
mirable Performance of the Piece, 
in which the Author himſelf du- 
ring its firſt Run, acted no leſs 
than three of the Characters, it 
met with conſiderable Oppoſition; 
nor was it till ſome time after 
that it made its Stand firmly, and 
became as it now is, one of the 
conftant and regular Petite Pieces 
of the Engliſh Stage. It made its 
Appearance ſome Vears before at 


the Theatre in Goodman's Fields, 


under the Title of sor 1N 
THE SHADES, — It is, however, 
conſiderably alter d by the Dreſs 
it now appears in, and in the lat- 
ter Editions Garrick has added 4 


fool, interwoven a Love Plot be- 
| tween Edgar and Cordelia, and 


LI 
new Character called Lord Cha/k- 


fone, 


The LETTER WII TRS, of 
a new Way to keep a Wift at bome, 
Com. by H. Fielding, vo. 1732. 
— This Play was acted at the 
Little Theatre in the Haymarket 
with ſome Suceefs; but like the 
reſt of that Author's larger dra- 
matic Pieces, has never been re- 
vived fince its firſt Run. — In 
ſhort, Pielding's happy turn of 
Humour, more eſpecially for 
Scenes in lower Life, render'd 
almoſt all his- Farces ſueceſsful, 
but was not {6 well adapted to the 
more elegant Parts of genteel and 
regular Comedy, 
The LEV. Farce. Anonym. 
$vo, 1740.— This Piece was ne- 
ver acted'; it was indeed offer d to, 
and accepted for Repreſentation, 
by Fleet eo the Manager of Dr. 
Lane Theat. but was denied a Li- 
cence by the Inſpector of Farces. 
The Lzverr ERS IEVIEIL' D, 
or the Independents Confpiraty ta 
rout out Monarchy. An Interlude, 
written by Mercurius Pragmatitus, 
4to. 1647.— The Author of this 
Piece is unknown, but the very 
Title of it implies him to have 
been a warm Royalift, as does alſo- 
his Dedication, which is to K. 
Cha, II.—He alſo appears a ſtrong 
Enemy to Lilly the Almanack- 
maker, whom he laſhes ſeverely 
under the Name of Orlotto. 
LiBERALITIE AND PrRODI- 
GALITIE, Vd. CONTENTION. 
The LIEBER TIE. Trag. by 


Tho. Shadwell, to. 1676, — This 


Play met with great Succeſs, and 
is by ſome efteemed one of the 
beft of this Author's Writings. 
It is on a Subject which has em» 
ployed the Pens of the firſt Rate 
Writers in different Languages, 
there being beſides this, two 
French Plays on the Story, _ 
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by Cornerlle, the other by Boliere) 
one Ttalian, and one Spaniſb one. 
— Yet I cannot help hinting as 
my own particular Judgment in 
Regard to it, that the Inridents 
are ſo cramm'd together in it, 
without anyConfideration of Time 
or Place as to make it highly un- 
natural, that the villainy of Don 
Jobn's Character is worked up to 
ſuch an Height, as to excced even 
the Limits of Poſtibility, and that 
the Cataſtrophe is ſo very horrid, 
as to render it little leſs than Im- 
piety to repreſent it on the Stage, 
—And, indeed, it is now many 
Years fince it has been permitted 
to make its Appearance there. 

The LizzxTINE. Trag. by 
Ozell, 
tion of Moliere's Play on the ſame 


Subject. 


LinzzTINE TAM'D. Vid. 


DoaTinG Lovzzs. 

LiBERTY ASSERTED, Trag. 
by FJ. Dennis, 4to, 1704. This 
Play was acted with great Succeſs 
incoln s-Inn- 


at the Theat. in 
Fields, and is dedicated to An- 
thony Henley, Eſq; to whom the 
Author owns himſelf indebted for 
the happy Hint upon which it was 


formed, — The Scene is laid at 
Agnie (which Name, he ſays, for 
the Sake of a better Sound, he 
Has alter'd to Angie) in Canada: 
and the Plot an imagined one, 
from the Wars carried on among 
the Indian Nations.— The extra- 
vagant and enthuſiaſt c Opinion 
Dennis himſelf had of the Merit 
and Importance of this Piece, 
cannot be more properly evinced 
than by the following Anecdotes, 
which are related of him with Re- 
gard to it, Ws | 

He imagined there were ſome 
Strokes in it fo ſevere upon the 
French Nation, that they could ne- 
ver be forgiven, and conſequently 
that Leu: XIV. would not con- 


This is only a Tranſia- 


EI 


ſent to a Peace with England, u- 
leſs he was delivered up a Sacrifice 
to national Reſentment, —Nay, io 
far did he carry this Apprehen- 
ſion, that when the Congreſs for 
the Peace of Urrecke was in Agita- 
tion, he waited on the Duke of 
Marlborough, who had formeily 
been his Patron, to intreat his 
Intereſt with the Plenipotentiaries 
that they ſhould not acquieſce to 
his being given up, —The Duke, 
however, told him with great 
Gravity, that he was ſorry it was 
out of his Power to ſerve him, 2s 
he really had no Intereſt with any 
of the Miniſters at that Time, 


but added, that. he fancied his 


Caſe mot to be quite fo deſperate 
as he ſeem'd to imagine, for that 
indeed he had taken no Care to 
get himſelf excepted in the Ani- 
cles of Peace, and yet he could 
not help thinking that he had 
done the French almeſt as much 
Damage as Mr. Dennis himſelf, - 
Another Effect of this Appre- 
henſion prevailing with him is 
told as follows; that being invi- 
ted down to a Gentleman's Houle. 
on the Coaſt of Saſſex, where he 
had been very kindly entertained, 
for ſome Time, as he was one 
Day walking near the Beach; be 
ſaw a ſhip ſailing, as he imagined, 
towards -him.—On which, taking 
it into his Head that he was be- 
tray'd, he immediately made the 
beſt of his Way to London, with- 
out even taking Leave of his Hoſt 
who had been ſo civil to him, but 
on the contrary, proclaiming him 
to every Body as a Traitor, ho 
had decoy*d him down to his 
Houſe only in Order to give No- 


tice to the French, who had fitted 


out a Veſſel on Purpoſe to carry 
him off, if he had not luckily diſ- 
covered their Deſign.— So ſtrange 
is the Mixture of Vanity and Sul- 


picion which is ſometimes to - 
me 


LI 


met with in Men of Underſtand- 


ing and Genius. h 
LIE AND DEATH CFP Doc- 
ron Faus Tus. Vid. Doc roR 


Faus r us. | 
LIrE anD DEATH of PoPE 


Joan. Vid. FEMALE PRE- 


LAT E. 
The LIE AND DEATH or 


Sock AT ES. An hiſtorical Trag. 


by C. Adams, M. A.— This Play 


was never acted, but was printed 


in 80. 1746. 
The LIFE oF oN BAP 


118. Whether this Piece was 


Tragedy or Comedy I know not. 


he Author of it is Biſhop 


* Bale, as it ſtands on his own 


Liſt, | | 

Lion T HEART. Vid. Nx 
Ixx. 

LixE WILL TO LIKE, QUOTH 
THE DEVIL TO THE COLLIER. 
An Interlude, by Alpian Fulruell, 
Ato. 1587. This is entirely a 
moral Piece, intended to point 
out the Benefits that attend on a 
virtuous; and the Puniſhments 


that await on a licentious Life. — 


It is printed in the old black Let- 


ter, the Prologue written in al- 
ternate Verſe, and the whole 


Piece in Rhime; and is contr v'd fo 


2s to be eaſily performed by five 


Perſons. 


LIII EV r. A Muſical Enter- 


tainment, 8vo. 1757 This Piece 
was acted all by Children; there 
is no great Share of Merit in it, 
but when it is conſidered that it 
was planned, written, and got up 
in a Month, it is in ſome Mea- 


ſure excuſeable.— It was perform 


ed at the Theat. in Dr. Lane, for 
Mondꝛuard's Benefit. 

Mr. LI RH ER MH AN, or the Kind 
Keeper, Com. by F. Dryden, 4to. 
1680. = This Play was intended 
as an honeſt Satire againſt the 


Ling Sin of Keeping; but in 


thor it expoſed the keeping Part 


of the Town in fo juſt a Man- 


"1 


ner, and ſet them in ſo ridiculous 
a Light, that unable to ſtand the 
Laſh of the Poet's Pen, aided by 
the Force of comic Repreſenta- 
tion, they found Means to ſtop 
the Play after a Run of only three 
Nights, There are, however, 
ſeveral Parts of it by much too 
looſe for modeſt Ears, or for a 
moral and well- regulated Stage, — 
The Author has borrowed ſame 
of His Incidents from French and 
Italian Novels; for Inſtance, 
Mrs, Sarntly's diſcovering Lov-- 
all in the Cheſt, taken from 
Cynthio's Novels, Part 1. Dec. 3. 
Nov. 3. and Mrs, Brainfick's 
pinching and pricking him, from 
M. de St. Bremond's Triumph of 
Lowe over Fortune, — The Scene 
lies at a boarding Houſe in Lon. 
don, | 
LIN GVA, or the Combat of the 
Tongue and the five Senſes for Supe- 
riority.—A ſerious Comedy Anon. 
4to. 1607, Winftanley has by 
Miſtake attributed it to Antb. 
Brewer, and tells us moreover, that 
at the firſt Performance of it at 
Trinity College, in Cambridge, Oli- 
ver Cromwell acted the Part of 
Tactus in it, from which he firſt 
imbibed his Sentiments of Ambi- 
tion. — The Scene is Microcoſmus 
in a Grove. The Time from 
Morning till Night. 3 
The LITIGAN TS. Com. of 
three Acts, by Mr. Ozell, dvo. 
1715.,—This is no more than a 
Tranflation from the Plaideurs of 
Racine, which is itfe:f borrowed 
from the Waſps of Arifophancs, 
and is an admirable Satire on 
thoſe Perſons who engage in, 
and purſue long and expenſive 
Law-Suits merely for the Sake 
of Litigation, —The Scene lies in 
a City of Lower Normandy, 
The L1TTLE FRENCH Law- 
ER. Com, by Beaumont and 
Fleteber, 
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Fhicker, Fol. 1679.-The Plot 
of this Play is taken from Cuſman 
de Alfarache, or the Spani 
Rogue, Part 2. Ch. 4.— I e 
Story of Dinant, Clerimont and 
Lamine, being borrowed from that 
of Don Lewv:s de , and Don 
Roderigo deMontakua,—T he Scen 
lies in France, 1 5 
LITTLE Os r EAN. Vid. 
TcHAo-CHI-COU-ELL, 
LITTLE TIEF. Vid. Nĩionur 
WALKER, IE 
The Livery RAkKE AND 
 CounTay LASS. A Ballad O- 
pera, by Edw. Plilipe, $vo. 1731. 
— This was acted at Drury Lane 
with ſome Succeſs, 
Lives or JUPIPER AND 
SATURN. Vid. Gol DñEN AGE. 
Loc x INE, Eldeſ Son to Kin 
Brutus, bis Tragedy, by W.Shakeſ- 
peare, 4to. 1595.——Tho' this 
Play has been attributed to Shakeſ- 
peare, and is printed together 
with his other Works in the ear- 


lier Editions of them, yet Mr, 
Theobald has totally expelled it, 
and fix more Plays, from his E- 
dition, and indeed thoſe ſeven 
Pieces have ſo little of the Stamp 


of that great Maſter in them, 
that the Editors have either whol- 
ly omitted them, or at moſt only 
publiſhed them in a ſeparate Vo- 
lume .by themſelyes, in ſome 
Manner detaching them from the 
reſt, For the Names of them all 
Vid. CRomwerLr i —The Plot of 
this is founded on Hiſtory, and 
includes a Space of twenty Years, 
being his Reign, and the Loſs of 
Eftriidis and Sabrg,—For farther 
Particulars conſult Miltan's Hiſt, 
of Exgland, Book 1. P. 14. 

_ LopowicSreaza. Jid. Dux x 
or Mir Ax. 

Lowpow CHANTICLERAS. 
Com. Anonym. 4to. 1659. 
This Piece is rather an Interlude 
than 2 Play, got even being di- 


L O 


vided into Acts. —It is entirely o 
the Baſſe Comedie of the French. 
The Scene lying wholly among 
Perſons of the loweſt Rank. 
Yet it has a good Deal of Hy. 
mour in it, anſwers the Title, 
which calls it a qujitry 
ful: of varicus and delightful M ; 
and was often acted with gen 
Applauſe. 

The Lonpon Cucxory, 
Com. by Ed, Reverſcreft, qu. 
168 3.— This Play met with 
great Succeſs, and has, till with- 
in a very few Years paſt, hen 
frequently preſented on our Stage 
particularly on Lord Mayer's Day, 
in Contempt and to the Niſgrac 
of the City,—Yet its. ſole Ali» 
lity of pleaſing ſeems to conſiſt in 
the great Buſtle of Buſineſs aui 
Variety of Incidents which at 
thrown into it; it being not only 
a very immoral, but a very il 
written Piece. In thort, it i; 
little more than a Collection of 
Incidents taken from different 
Novels, and jumbled together at 
bold Hazard, forming a Connec- 
tion with each other as they 
way.——The Characters of Vi. 
acre and Peggy, and the Scene of 
Peggy's watching her Huſband's 
Night Cap in Armour during his 
Abſence, is from Scarron' Imi. 
leſs Precaution. Loveday's dil 
vering Eugenia s Intrigue, and | 
ſcreeaing it by pretending to con- 
jure for a Supper, from tht 
Contes D'Quwille, Part 2. p. 235 
——Evugenia's Contrivance to hae 
Jane lie in her Place by ber flu 
band while ſhe goes to Bambi, 
from the Meſeolanza dolte, at the 
End of Torriano's Grammar, © 
16.— Her Scheme for the bring 
ing off Remble and. Love-Day, Vf 
obliging the former to dun li 


Sword and counterfeit a Paſo), 
from Boccace, Dec.:7, Nov. 6. 


Doedle s obliging his Wik a 


LO 


bel to anſwer nothing but A's to 
All Queſtions during his Abſence, 


ind the Conſequence of that In- 
igue with Tozonly from the Cortes 
D'Ouailie, Part 2. p. 12 1.— And 
Fugenia's making a falſe Confi- 
lence to her Huſband Daſbæoell, 
and ſending him into the Garden 
in her Cloaths, to be. beaten by 
Lweday, from the Contes de Fon- 
tage. In a Word, it is no mare 
than a long Chain of Thefts from 
Beginning to End, — Yet, fur- 
niſhed as it is by the amaſſing of 
all this Plunder, it ſeems caicu- 
lated only to pleaſe the Upper 
Galleries, being of a Kind of 
Hymour too low for any Thing 
above the Rank of a Chamber- 
maid or Footboy to laugh at, and 
intermingled with a Series of In- 
trigue, Libertiniſm and Laſcivi- 
ouſneſs, that nothing more virtu- 


ous than a common Proftitute 


could fit to fee without a Bluſh, 
It is, however, to be hop'd 


that it is at length totally baniſſi- 


ed from the Stage. 

Lonvox PRENTICE, Vd. 
Tuax1sn CouRT, | 

The Loxvon PgropiGar. 
Com. by V. Shakeſpeare, —This 
is one of the ſeven Plays attri- 
buted to this Agthor, but reject- 
ed by his late Editors. It is 
very far from a bad Play, and if 
not entirely Shakeſpeare's, yet 
carries in it ſuch Stamps of the 
Hand of ſome ſuperior Genius, 
as may juſtly authorize our ſup- 
pong that he had ſome Share in 
the Compoſition of it. Scene 
Lordon, and its. Environs. 

Loxpox's GLox v, repreſent- 
ed dy Truth, Time, and Fame, 
in the magnificent Triumphs and 
Entertainment of his moſt ſacred 
Majeſty Charles II. &c. at Guild- 
ball, the 5th Day of July, 1660. 
by Jobn Tateham.—This was a 
Malque or Interlude written by 


L O 
this Author ex Officio, as City 
Poet, on Occaſion of the Enter- 
tainment made for K. Charles II. 
by the City, the Year of his Re- 
ſtoration. | . 
LowpinuM TaRIUMPRANS, 


or London's Triumph, By Jobs 


Tateham, 4to. 1663, celebrated in 


Honour of the truly deſerving Sir 


Anthony Bateman, Knight, Lord 


Mayor of London, and done at 


the Coſts and Charges of the wore 
ſhipful Company of Sinners, on 


the 29th of October, 1668,—At 


this Period the City of London 
maintained a Poet upon Salary, 
whoſe Buſineſs it was to write 
the Maſques. and other Pieces ne- 
ceſſary for the Public Shews of 
the City, of which the greateſt 
ſtated one being that on the Lord 
Mayor's Day, it appears to have 
been uſual for ſome One of the 
twelve Companies (moſt probably 


that to which the Mayor Ele& 


peculiarly belonged) to exhibit 
ſome Pageant or ſlight Dramatic 
Entertainment at their own pro- 
per Coſts and Charges in Honour 
of the Day, and of the newly in- 
veſled Sovereign of the City, 


This Piece is one of theſe Repre- 


ſentations, and we ſhall in the 
Courſe of this Work take Notice 
of many of them, as mentioned 
under different Titles, 
Loxpon's Txiumen, By 
JTatebam, 4to. 1657, — This 


is another of the City Lord May- 


or's Day Repreſentations, of which 


Vid. Lendinum Triumpbans. —It 
was celebrated the 29th of O. 


1657, in Honour of the truly de- 
ſerving Rich. Cbiverton, Lord 
Mayor of London, at the Cofts 
and Charges of the Right Wor- 
ſhipful Company of Sinners. 
The LoNCER THOU Live 
ESTE THE MORE FOOLE TROU 
ARTE, Com, by . Mayer, 
4 i 70. * 
* 14 Loox 
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Loox ABO You, Com. Pleſſington, S vo. without Date, 
Anonym. 4to. 1600.,—This is a but belongs to the Writings of the 


very diverting Play, and the Plot preſent Century. | 
of it is founded on the Exgiiſi The LoTTExY, Com. 70. 
Hiſtorians of the Reign of Hen-= 17928, —This Play was acted at 
ry I. es the New The, in the Haymurte, 
A LooxinG- GLASS For but with what Succeſs 1 know 
Loxnpon AN D ENGLAND. Tr,- not. — The Scene London. 
Com. by Tho. Lodge, 4to. 1 598. The Lor TEN Y. A Ballad 
Keb. Green aſſiſted the Author Farce, by H. Fielding, Svo. 1734. 
in the Writing of this Play, the — This ts a lively and entertain. 
Plot of which is founded on the ing Piece, was acted at Dr. Lars 
Story of Jonas and the Ninevites with conſiderable Succeſs, and 
in ſacred Hiſtory. {till remains on the Lift of acting 
Loxp BrunDer's CoxnFEs- Farces, eſpecially near the Time 
S1ION,. or Guilt makes a Coward, of drawing the State Lotteries, 
A Ballad Opera, Anonym. 8vo. when the Scene of the Drawing 
1733.— This Piece was never . in Gui/dball gives great Pleaſure 
acted, nor have I ever ſeen it, to the nightly Reſidents of the 
yet, finding it amongſt the Pub- upper Regions of the Theatre. 
Ncations of the above Year, think + LoTyarivs, An Ital. Opera, 
myſelf obliged to mention it in S$vo. 17a9.—This Piece was per- 
this Place. But I am apt to formed at the King's Theatre in 
imagine the Subject of it is ſome the Haymarker — The Plot of it 
political Affair pointed at the is founded on the Hiſtory of Ch 
Miniftry of that Time. the Great, Emperor of Germany, 
Of the Lond's SurPER AND whoſe Name this Author ha 
WASHING THE FEzT. A Co- changed to Lotharivs, as he him- 
medy.—This is one of the many ſelf ſays in the Argument, to xc- 
religious Dramas mentioned by commodate it to the Scene, —The 
Biſhop Bale as his own. Drama opens with the Siege and 
„The Los Tr Lapy,. Tragi- Surrender of Pavia, to Ben- 
Com. by Sir Vm. Barclay, Fol. garius. | 
2639. Lovx-A-LASMo pz. Com, 
The Los T Lovzx, or the Fea- Anonym. 4to. 1663.— This Play 
lous Huſband. Com. by Mrs. De which was ated at Middle» 
ta Riviere Manley, 4to. 1696.— Houſe with great Applauſe, l 
Tho' this Piece did not ſucceed faid in the Title-Page to hare 
on the Stage, yet the Dialogue of been written by a Perſon of Ho- 
it is very genteel, and the Inci- nour, and (according to his Pre- 
dents. not unintereſting ; and in- ſace which is ſigned T. S.) inthe 
deed, if we make proper Allow- firt Year of the Reſtoration, = 
ances for the Sex of its Author, Who this Perſon of Honour wa, 
the Time it was wrote in, and I have not been able to gueſs, but 
its being a firſt Eſſay in that ar- it might poſſibly be known If 
dous Way of Writing, it may tracing back the Alliances of the 
very juſtly be confeſſed, that it Colbrand Family, as the firlt o 
deſerved a much better Fate than three recommendatory Copict of 
it met with, | Verſes prefixed to this Phy, 5 
The Leer: PxImexss. Trag. ſubſcribed R. Colbrand, Barone, 
by Murrgugh Boyle, Lerd Viſe, and dire ed to Kis honoured f. 


— 
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RATED . K. K 1 


Letters 


LO 


ther the Author, which by the 
fgned to the Preface, ap- 
pears to have been his Brother- 
in-Law, or Half-Brother. 

| Lovr-a-LAa-MoDe, Farce, by 
Cha; Macklin, 19760,—This Farce 
has never been printed, but was 
brought on at the Theat, Roy. in 
Dr. Lane, where after ſome ſtrug- 
ples between two Parties, the one 


prejudiced for, the other againſt 


its Author, it at length made its 
Footing good, and had a very 
great Rur, to the conſiderable 
Emolument of the Author, who 
not being paid as an Actor, re- 
ſerved to himſelf a Portion in the 
Profits of every Night it was 
ated, —The Piece does not want 
Merit with Reſpe& to Character 
and Satire, yet has the Writer's 
national Partiality carried him in- 
to ſo devious: a Path from the 


+ Manners of the Drama, as among by 7 
| four Lovers who are gddreffing a 


young Lady of very great Fortune, 
viz, an Tri Officer, a Scots Bart. 
a Yew Broker, and an Ernpirfb 
Country Squire, to have made 

fiſt of them the only one who is 
totally diſintereſted with Neſpect 
to the ee Advan ap- 
parent the Match.—A Cha- 
rafter ſo different from what Ex- 
perience has in general fixed on 
the Gentlemen of that Kingdom, 
who make their Addreſſes to our 
Engiþ Ladies of Fortune, that al- 
tho' there are undoubtedly many 
anong the Jip Gentlemen, poſ- 
keſſed of Minds capable of great 
Honour and Genterofity, yet this 
excluſive Compliment to them in 
Oppofition to received Opinion, 
tems to convey a Degree of Par- 
tiality, which every dramatic Wri- 
ter at leaſt ſhould be ftndiouſly 
careful to avoid.— Phe Scotchman, 
and the Eng/;/þ Gentleman Jockey 


are, however, admirably drawn; 


| but the Thought of the Cataſtro- 


LO 
phe is borrowed from Theo, C:3- 
ber's Comedy of The Lower, and 
the Character of the Jriſaman 
bears too much Reſemblance to 
Sberidan's Capt. O' Blunder, to en- 
title its being loolced on as an en- 
tire Original. i 
Love AND a Bor TIL E. Com. 
by Geo. Fargubar, 4to. 1698, — 
This is a very ſprightly and en- 
tertaining Play, yet on Account 
of the looſeneſs of the Character 
of Roebuck (which, however, is 
perhaps the beſt drawn Rake we 
have ever had on the Stage) and 
ſome other Strokes of Licentiouſ- 
neſs that run through the Piece, 
it has been very ſeldom ated for 
ſome Years paſt, The Part of 
Aoekmode ſeems to be borrowed 
from the Bourgeois Gentilbomme of 
Moliere. | 
Levee An p AMBITION. Tr, 
a. Darcy, Y2Mmo. 17931, 
This Play was brought on the 
Stage in Dublin, and met with 
fome Succeſs, —- ES. 
LovE an» DuTy. Trag. by 
Sturmy, 8 vo. 1721, performed at 
the Theatre Roy. in Lincoln . Iun- 
Pike: © ff, 
Love and Dor v. Trag. by 
Slade; this Play was never 
ated, but printed 8vo. 17 56. 
Love AND EMPIRE, Vd. A- 
„ 
Lovx an» Grory, A Maſq. 
Anonym. 8vo. 1734. — I know. 
no more of this Piece than by 
finding it in the Liſt of Publica- 
tions of that Vear, but imagine 
it was never acted, not being men · 
tioned either by Whincop, or in 
the Britiſh Theatre, 43 
Love AND HoN OUR. Tragi- 
Com. by Sir V. Davenant, 4to. 
1635. — This Play met with very 


good Succeſs, —The Scene lies in 


Savoy. 3 5 
Love AN DP LIBERTY. Trag. 


b Cba. obnſon 4t0, 170 •— 
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This Play was intended for - the 
Theat. Roy. in Dr. Lane, but 
was not acted.—It is dedicated to 


the judicious Critics throughout 


the Town, — The Scene lies in 


Naples, 

Lovx And LIBERTY. Lid. 
SCANDERBEG. 

Love AND MAC Ic. Nd. Ex- 
cHANTER. | | 

Loves AN PDP REVZN GE. Tr. 


by Elk. Settle, to. 167 5. — This 


Play is in great Meaſure borrowed 
from Hemming's Fatal Contra; the 
Plot of which, as well as of this 
Piece, is founded on the French 
Chronicles of Mezeray, De Serres, 
&c.—Settle, in his Poſtſcript to 
this Play, very harſhly attacks 


 Shadwill, who has anſwered him 


as ſeverely in his Preface to the 
Libertine, | | N 

LovE AND 'RxymBNcs, or 
the Vintner outævitted. Ballad Op. 
Anonym. 1729. — This is little 
more than the March in Newgate 
convorted into an Opera, by the 


Addition of ſome Songs.—It was 


acted with Succeſs at the Little 
Theat. in the Haymarket, 
Loys AND REVEN GE. Vid. 


FATAL ConTRACT. 


Love AND Rienzs Recon- 
CILED, Fig. Lovx's a LoT- 
TER. : 

Lovs and War. Trag. by 
Tho. Mericon. —— This is a yery 
middling Piece, and was never 


acted, but printed 4to. 1658, 


Lovz AND ZEAL. Vid. SIA 
Joun Or DAs TT. > 

Lovs AT a Loss, or Met 
Potes carry it. Com. by Mrs, 
Cath. Frother, 4to. 1701. : 

Lovzs AT A VENTURE. C. 
by Mrs, Centlivre, 4to. 1706, — 
This Play was ated by the Duke 


of Grafton's Servants, at the New 


Theatre af Bath. 33 
LovE AT FIRST SIGHT. 


Vid. PRINCESS, 


L O 

Lo VE BETRAY'D, or 7 
Agreeable Diſappointment. Com. 
by Mr. Burnaby, 4to. 1703 — 
Acted at Lincoln's-Inn- Field. — 
The Author confeſſes that he 
borrowed Part of his Plot, ard 
about fifty Lines of this Comedy 
from Shakeſpeare, but as I have 
never ſeen the Play itſelf, I can- 
not ſay from which of that Au- 
thor's Pieces he has committed 
this Theft. | 

Loves crowns THE Exp, 
A Paſtoral-Tragi-Com. by Jer 
Tatebam, Bvo. 1640,—This was 
acted by, and, I ſuppoſe, written 
for the Scholars of Binghan in 
Nottinghamſhire, . in the Year 
1632,—It is very ſhort, and not 
divided into Acts, yet is recom- 
mended by no leſs than thirteen 
Copies'of Verſes by Brame, Nabbe, 
&c.— Scene a Grove, wherein is 
Lover's Valley. | 
_ Lovg DRAGOON'D. Farce, by 
Mr. Motteux,——Rut when or 
where acted, or of what Date the 
Publication, I know not, but 
imagine it to have been about 
32 FOR . Gon. 

« Congreve, 4to. 1 93.— 
Play is fo extremely well known, 
and fo frequently acted with the 
Approbation it jyftly merits, that 
it would be unneceſſa to lay 
much of it.— 1 ſhall therelore 
only juſt mention that with ths 
Play the New Theatre and Com- 


pany opened at Linc,'s-Inn-Fid, | 


at which Time it met with ſo 
much Succeſs, that Betterton and 
the other Managers of that Houle 
made the Author an offer, which 
he accepted, of a whole Share 
with them in their Profits, on 


Condition of his furniſhing them 


with a new Play every Vear. 
Lovz ron Money, or be 

Boarding School, Com. by Tho, 

Diurfey, 480, 551.— 71 


LO 


met with ſome Oppoſition in the 
frſt Day's Repreſentation, but, 
getting the better of that, ſtood 
its Ground, 'and met with tolera- 
ble Succeſs, The Plot in general 
is original, yet the Play on the 
whole is very far from a good 
one,-The Scene lies at Chelſea, 
by the River's Side.— The Time 
46 _—_— ſtole from this 


his Farce called the Boarding 


School Romps. 

LovE FREED FROM IGNo0- 
RANCE AND FOLLY, A Maſque 
of her Majeſties, by Ben Fonſon, 
—] know not on what Occaſion 
this Piece was written, or at what 


Time performed or firſt publiſh- 


ed,—lt is, however, to be found 
among his Works, | 


Lovs IN A CEST. Pd. 
FoxcE or FRIENDSHIP, : 
LovE IN A Fog EST. Com. 


by Cha. Jobuſon, 8 vo. 1721, act- 


ed at Drury Lane Theatre.— The 


Plot and Part of the Language of 
this Play is from Shakeſpeare's As 


You like it, Vet, as it has gene- 


nlly happen'd in every Attempt 
to an Amendment of that greatAue 
thor's Works, it is ſo much in- 
jur'd by the Alteration, that 
were he at preſent in Exiſtence, 
he might with great Juſtice enter 
an Indictment on the Maiming 
AR, againſt theſe his pretended 
Lovs iN A Hollow TREE. 
Vid. LAwVER's Fog TUNER. 
LoVE IN a Hurxzy, Com. 
by Antb. Aon, 8vo. 1709. 
Loves IN A LABYRINTH. 
Vid. Tu rox Fox TRE BEAux. 
Love in a Mazz. Vid. 
Cn RS. „ 
Lovx ix a Misr, or A Lafs 
of Hirit. Farce, Anonym. 8$v0. 
1748. Never acted. 
Lovz Ix a Nux NER v. Vid. 
Ass ie AT 10. 1 
VE IN A Pupbprx. Com. 


LO 
Anonym. and without Date, but 
ſince 1700. | 


' Love IN A RI DDL. A 


Paſtoral Ballad Opera, by C. Cib- 
ber, 8yo. 1728, — This was the 


' firſt Piece written in Imitation 
of the Beggar's Opera, and came 


out in the fucceeding Year, —It 
met, however, with a moſt fe- 
vere and undeſerved Reception, 
there being a general Diſturbance 
throughout the whole firſt Re- 
preſentation, excepting while 
Miſs Raftor (the prefent Mrs: 
Clive) who made her firft Ap- 
pearance in it, was finging ; and 
on the ſecond Night the Riot was 
ſil] greater, notwithſtanding the 
late Frederic Prince of Wales was 


preſent, and that for the firſt 


Time after his Arrival in theſe 
Kingdoms, nor would it have 
been appeaſed, had not Mr. Cis- 
ber himſelf come forward, and 
aſſur' d the Audience that if they 
would ſuffer the Performance to 
go on quietly for that Night, out 


of Reſpect to the Royal Preſence, 


he would not inſiſt on the Piece 
being acted any more, altho' the 
enſuing Night ſhould in Right 
have been his Benefit.— Which 
Promiſe he faithfully kept. 
Yet, as a Proof that it was Party 
Prejudice againft the Author, and 
not Want of Merit in the PiecC 
itſelf, that was the Occaſion of 


all this violent Oppoſition, when 
ſometime afterwards the Farce of 


Damon and Phillida, taken en- 
tirely from this Play, was brought 
on the Stage as a Novelty, and 
not known to be Cibber s, it was 
very favourably receiv'd, and has 
ever ſince continued to be acted, 
and conſtantly with great Ap- 
plauſe, | | 

Lovx iN A Sacx, Farte of 
two Acts, by Fenj. Griffin, 12mo. 
1715. Acted at Lin,'s-Ing-Fitlds. 
Scene Covent Garden, © 


M 3 Lovs 
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Lovr iv Arms. id. Cic1- 
IIA AND CHLORINDA. 
Lovs In A Tus. Vid. Co- 
M3CAL REVENGE. 3 
Lovr IN A Woop, or St. 
James Park, Com. by V. Wy- 
cherley, gto. 1672, — This Play 
has been but ſeldom ated fince 
its firſt Run, and indeed, altho* 
there are fine Things in it, it is 
not equal to the Author of the 
Country Wife and Plain Dealer. 
ye, IN A Woop, 2 the 
Count Ire, Com, by G. J. 
( Giles amb) without Date. 7 
This Piece was never acted, and 
was compoſed by the Author in 
three or four Days, and at a Time 
when he was wholly unacquaint- 
ed with the Stage or dramatic 
| Writings: 
Lovs in FASHION. Vid. A- 
MOROUS GALLANT. | 
Lovz IN ITS ExTASY, or 
. the Large Preregative. Dramatic 
Paſtoral, by Peaps, 4to. 1649, — 
This Piece was compoſed by the 
Author when @ Student at Eton, 
being then only ſeventeen Years 
cf Age, but was never acted, and 
not printed till many Years after. 
Scene Lelybeus, 
Love IN Low LIT I. Vid. 
PRESS GANG. 3 
Lovz 1N Ruins, Vid FAT A 
Discovzzv. . 
LovT IN EVT AI Masxs. 
Com. by H. Fielding, Zvo. 1727. 
acted at the Theat. Royal, in Dr, 
Lane. 8 : 
Lovz IN TEAAS. Vid. Hy- 
JERMNESTRA, 
Lovg In Tax DAN, 8 x 
- Man of Brfineſs. Com. by Sir 
Fra. K 9 5. This is a 


day and entertaining Comedy, 


yet is the Plot borrowed from 'va- 
rious Novels. The Affair of 
Count Sforza and Partbella being 
| from Scarren's. Inviſible M5. 
 ——— The Affair Bulingapns una, 


LO 

Cornanto's Wife, ſending Scrutin;; 
to Trivultio to check him for 
making Love to her, from Bcc. 
cace, Day. 3. Nov. F= which has 
alſo been made Uſé, of by Br 
Pe in his Devils an Aſs, and 
y Mrs Centhivre in her Buh 
Body.—Hircania's Wife catching 
him with Balis ganna, is built on 
the Story of Sorrates and his Wife 
Mirto, in the Loves of great 
Men, p. 59. and Trivultio's ſeem. 
ing to beat Bellinganna is ground- 
ed on Baccace, 2 7. Nov. 7. 
— The Scene lies in Venice. 
From the Character of Scrutini,, 
Mrs. Centlivre ſeems to have bor- 
rowed the Hint of her Marpiz, 
which however ſhe has preatiy 
improv'd and heightened. 

Love LIES A BLEEDI1X6, 
Vid. PH1LASTER. 

Love Los T IN THt Dar, 
Vid. Musx oF Nzw Mas- 
K ET. 

Love MAN ES A Max, a 


the Fap's Fortune. Com. by C. Co- 


ber, 4to. 1698. —— Aged at 
Lincoln's-Inn-Fie/ds Theatre with 
great Succeſs, and continues til! 
to give great Pleafure whenever it 
makes its Appearance. —— The 
Plot of it is taken partly from ' 
Beawmont and Fletcher's Cuſton 
the Country, and partly from the 
Eider Brother of the ſame Authors, 


There are numberleſs Abſur- ' 


dities and even Impoſſibilities 
in the Conduct of the Piece, jet 
the Sprightlineſs in the Character 
of Clodivd, the manly Tendernel 
and Openneſs of Carlos, and the 
entertaining Teftineſs of Don 
Cboleric, form ſo pleaſing a Mix- 
ture of comic Humour as woul 
attone for even greater Faults than 
are to be found in this Piece. 
Loves MAx ES A PAINxTII. 
Vid. S1CILIAN., 
Lovz or SHADOWS. Vid. Bil- 


LAMIRA HER DRILA. 
| | Lev 


L O 


Love ONLY FOR Love's 
Sax. Vid. QUERER PER SOL 


VERER», 2 

The Lover, Com. by Theo, 
(ibber, $v0. 1733. Acted at the 
Th. in Dr. Lane with no great 
Succeſs, yet is far from being a 
bad Play, — It is dedicated to his 
fr Wife Mrs. Jane Cibber, to 
whoſe Performance in it, he mo- 
deftly attributes what Approba- 
tion it did meet with, | 

Love RESTOR'D, in a Maſq. 
at Court, by Gentlemen the 
King's Servants, by Ben Jonſon, 
Fol. 1640. | a 

LovER HIS OWN Rival. 
Vid. Map CAPTAIN. 

The Lover's CuRE. 
by A. Chaves, 1700. 
whoſe Author ſeems to have been 


Com. 


of no very great Account, ſince 


he could find no be*ter a Patron 
to dedicate it to than Sir Vm. 


Read, the Mountebank. 


Lov ERS Luck. Com by 
Tho, Dilke, 4to. 1696. — This 
Play was ated at Little Lincoln's- 
Inn- Feldt, with general Applauſe, 


tho' moſt of the Characters are 


but Copies; particularly Sir M- 
cbelas Purflew, from the Antiqua- 


ry of Marmion, and Gooſandelo from 


Crown's Sir Courtley, and Sir Geo, 
Etheredge's Sir Fopley Flutter — 
The Scene lies in London, 


The Lover's MELANcRO- 


LY, Tregi-Com. by John Ford, 
No, 1629.— This Play is highly 
commended in four Copies of 
Verſes by Friends of the Author, 
and he has himſelf greatly em- 
belliſhed it by an apt Introduc- 


tion of ſeveral Fancies from other 


Writers, particularly the Story of 
the Contention between the Mu- 


fician and the Nightingale, from 


 Strada's Proluſions, and the De- 
—— and Definition of Me- 
ancholy, from Burton's Anatomy 
of Melancholy. « 


A Play 


Dec, 3. Nov. 6. 


L O 

- The LoVER'S PROGRESS. 
Tragi - Com, by Beaumont and 
Fletcher, Fol. 1679. — The Plot 
of this Play is founded on a 
Freach Romance, called Liſander 
and Caliſta, written by M. Dau- 
diguier, and the Scene is laid in 
France. 8 
Love's ADVENTURES, Com. 
in two Parts, by the Dutcheſs of 


 Neevcaſile, Fol. 1662, 


Lovz's a JESsT. "Com. by 
P. Motteux, 40. 1696, ——This 
Piece was acted with Succeſs at 
the Theatre in Little Lincoln s- 
Ir:-Tields.—In the two Scenes in 
which Love is made a Jeft, the 
Author has introduced many Paſ- 
ſages from the Italian Writers, 
The Scene is laid in Hertſordſpire. 
—— The Time of Action from 
Noon to Night. ä 
Love's a LorrER Y, AND 
A Woman TRE PRIZ E. Com, 
by of. Harris, 4to. 1699, —The 
Scene London. — To this Piece is 
annexed a Maſque, entitled Love 
and Riches reconcil'd, which I ſup- 
poſe was performed with it in 


Little Lincoln's-Inn-Fields, 


Love's ConqvEsT., Vid. 
ADULTERY. | 

Love's CoxnTrIvANcCE, or 
Le Medecin maigretui. Com, by 


Mrs. Centlivre, 4to. 1703.— This 


is almoſt a Tranſlation of Mo- 
liere's Comedy of the laſt of theſe 
two Titles, with only an Enlarge- 
ment of the Plot and Characters. 


— The Scene London. 


Lovx's Cox vEAT. Vid, 
SIEGE, pes 

Love's CxutrtTy, Trag. 
by Ja. Shirley, 4to. 1640.—The 
Concealment of Hippolira and 
Chariana's Adultery from her Ser- 
vant thro* the Contrivance of her 
Huſband Bellemonte, is taken from 


Q Margaret's Novels, Day 4. 


Nov. 6. and Cynthio's Hecatomith1, 


Lovz's 
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Lovx's Cu k, or the Martial 
Maid. Com. by Beaumont and 
Fletcher, Fol. 1679.— The Scene 
Seville. | | 

Love's Dominion. A dra- 
matic Piece, by Rich. Flecknoe, 
8vo. 16 54.—-It is ſaid in the Ti- 
tle Page to have been written as 
a Pattern for the Reformed Stage, 
and to be full of excellent Mora- 
lity. — The Scene lies at Ama- 
thante in * ak — The Time on- 
ly from Morning till Night. 

The Lovg-s1cx CourrT, or 
the Ambitious Politic. Com. by 
Rich. Brome, 8vo. 165®. Of 
this Play a Diſtich in the Title 

ſhews us, that the Author him- 
ſelf had a very modeſt and hum- 


ble Opinion, —The Scene lies in 


Theſſaly. 

: 1 RING. An 
Engliſh Tragical Hiſtory, <vr6 
the Life and Death of Carteſmun- 
da, the fair Nun of Wincheſter, 
by Anth. Brewer, to. mr 
The Hiftorical Part of the Plot is 
founded on the Invaſion of the 
Danes in the Reigns of K. Etbel- 
red and Alfred (on which alſo the 
Maſque of Alfred is built) and 


which may be ſeen in the Writers 


on the Engliſbo Affairs of that 


Time. — The Scene lies in Eng- 
lang. — This Play was revived at 


the King's Theatre, and printed 


in 1680, under the new 


again | 
Title of the Perjur'd Nun. 
Love's KINGDOM. A Paſ- 


toral Tragi-Com, by R. Flecknoe, 
. | $vo. 1674.—Not as it was ated 


at the Theatre near Linealn's-Inn- 
Heldt, but as it was written and 
ſince carrected ; with a ſhort 
Treatiſe on the Engliſh Stage, 
&£.——This is little more than 


| Lowe's, Daminion, alter d by its 
Author, with the Addition of a 


new Title. —It was brought on 
the Stage, but had. Misfor- 
June yo miſcarry in the Repre- 
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ſentation; yet it is ſo very regu- 
lar, that the Author boaſts of 
All the Rules of Time and Place 
being ſo exactl obſerved, that 
whilſt for Time tis comprized in 
as few Hours as there are Ads; 
—for Place it never goes out of 
the View or Proſpe&t of Love's 
Temple,——The Scene is laid in 
Cyprus, 

Love's Lanovurs Lost. 


Com. by V. Shakeſpeare, ato, 


1598.—— This is one of thoſe 
Pieces which conſiſt of ſuch a 
Mixture of- Irregularities and 
Beauties, ſuch a Chequerwork of 
Faults and Perfections, as have 
occaſioned ſome to ſuſpect it not 
to be the Worl of this Author; 
vet, as Theobald, (whom J can- 
not help conſidering as the mot 
judicious and beſt acquainted with 
Shakeſpear's Manner, of all the 
Editors through whoſe Hands his 


Works have paſs'd) has thought | 


proper to let it keep its Place a- 
mong his Works, I have on that 
Authority fix d his Name to it in 
this Place, —It is written for the 
meſt Part in Rhime, which, to- 
gether with the Turn for 1 5 
ble, that was ſo much the Faſhion 
of the Time, that Sbaleſpeare 


has himſelf binted at it in one of 


his beſt Plays, where he makes 


his Hamlet ſay, Me mf ſpeak 


by the Card, or Equivacation wi 
unda us, are its principal 
Faults, yet through thel the 
real Spirit of dramatic Genius 
ſeems to ſhine, the Sprightlineſs 
of mow va or apt OM 
Mita ſuppor rted, anc ol 
duct of his two Friends and their 
Inamaratas finely conducted for 
bringing on the principal Deſign, 
and working up the Plot to its 
Height. The Scene lies in the 
King of Nawarre's Palace, and 
the Country round it, 
Lovz's LaByYRINTH, — 


| L O 

47 $h herdeſs.. Tragi-Com. 
” Tho, — vo. 1660, —It is 
uncertain whether this. Flay was 
ever ated or not, — Part of it 
however is borrowed from Co- 
merſal's Tragedy of Sforza Duke 
of Milan, —Scene in Arcadia. 

Love's LAST SHIFT, or the 
Ful in Fafpion, Com. by C. 
Cibber, to. 1696,—As this Play 
was the firſt Attempt this Gen- 
tleman made as an Author, ſo 
was the Performance of the Part 
of Sir Novelty Faſhion in it the 
Means of eſtabliſhing his Repu- 
tation as an Actor, in both which 
Lights he for many Years after- 
wards continued a glittering Or- 


nament to the Eng/ifh Stage. 


The Plot of it is original; yet is 
there ſome Degree of Improba- 
bility in Loveleſs's not knowing 
his own Wife after a very few 
Years Abſence from her; how- 
cver, this little Fault is made 
ample Amends for by the Beauty 
of the Incident, and the admira- 
ble Moral deduc'd from it, 


1 

© nary Luſtre to every Act, nay 
c almoſt to every Scene, by his 
« excelent Inventions ; upon e- 
cc very Occaſion changing the 
ec Stage to the Admiration of all 
« the Spectators.— The Deſign 
of the Plot is borrowed from Apu · 
leius's Golden Aſs. — Apuleius and 
Mydas beginning the Play, and 
cloſing every Act by Way of a 
Chorus, | | 

Loves or ABELARD AND 
IIELOIsE. Vid. PRECEP TOR. 
The Lovzss or ER GAS TO. A 
Paſtoral, repreſented at the Ope» 
ning of the Queen's Theatre in 
the Haymarket. — Compos'd by 
Signiar Giacomo Greber, 4to. 1705. 
— The Scene Arcadia. 8 
The LovESs or Mars AND 
Vxxvs. A Play ſet to Muſic, 
by P. Morteux, in three Acts, 
4to. 1697.— The Author in his 
Preface owns the Story to be 
from Ovid, and that he has in- 
troduced a Dance of Cyclopes which 
bears a Reſemblance to, yet is 
ery different from, Mr. Sbad- 


Lovz's LoapsTonNEz, Vid. wells Pſyche, which he ſays is 


PATHOMACHIA,  - 


 Corrowed almoſt verbatim from 


Lovz's Mz TAMORPHOSIS, Moliere, who in his Turn took 


by Joby 1557 4to. 1601. Firſt 
play'd by the Children of Paul s, 
and now by the Children of the 
Chappel. 

S or the 
ween's ue. by T. Heyvood, 
4to, 1636.— This Play — "ht 
Times preſented before both their 
Majefties, within the Space of 
eight Days, in the Preſence of 
ſundry foreign Ambaſſadors, be- 
ſides being publickly aRted at the 
Phenix in Dr. Lane. — When 
y this Play came the ſecond 
- Time to the Royal View, (the 
: Author tells us) her gracious 
4 Mejeſty then entertaining his 
5 Highneſs at Denmark Houſe 
upon his Birth - Day, Mr, 


* Inigo Fones gave an extraordi- 


his from an old Talian Opera, 


The Prologue or Introduction and 


the firſt Act are ſet to Muſic by 


Mr. Finger, and the ſecond and 
third Acts by Mr. F. Eccles. — 
It was written to be inſerted in 
Ravenſcroft's Anatonuſt, and was 
afterwards reprinted as acted with, 
it, vo. 1722. Vid. ANATO0- 
6 0. „ 
Loves OF OO ON »DDATES 
AND STAT IIA. Vid, RIVAL 
KINGS. : 1 
Loves or THE DEITIIS. 
Vid. CYVN TIA AND ENDY- 


MION. 
Love's PARADISE. Vid. 
Grove. 


Love's PILGRIMAGE, ay | 
by 


LO 


dy Beaumont and Flercber Fol. 
1679. — The Foundation vf this 
Play is built on a Novel of Cer- 
vunfes, called the two Damſels.— 
The Scene in the firſt Act be- 
' tween Diego the Hoſt of Offima, 
and Læzaro his Oſtler is ſtolen, 
or rather borrowed from Ben Fon- 
fen's New Inn, fince it is not im- 
probable, as that Play miſcarried 
in the Action, that 2 might 
give them his Confent to make 
Uk of ie. FE, 
Lovr's R1ivprz., A Paſtoral 
Comedy, by Abr. Cowley, gto. 
1633.— The Plot of this Play, as 


well as of all this Author's dra- 


- matic Pieces, is entirely original 
and unborrow'd; and altho' per- 
5 it is not to be looked on as 
2 Kate Performance, yet, 
when it is confidered that it was 
written while the Author was 3 
King's Scholar at #F:fminſter 
School, Canddur may be aflowed 
not only to let it paſs uncenfured, 
but even to beſtow fome Share of 
Commendation on it, ally as 
the Author _—_ K is Dedi- 
cation apologizes as à pver- 
ile Piece of Work. ts 
Love's SacrxrFice, Trag. 


by Jobn Ford, to. 1633.— Th 


Play was generally well received, fover 


and has a complimentary Copy of 
Verſes prefixed to it by Mr. 7. 
Sh:irley,—Tie Srene lies in Pa- 
Ma. N 
Lovz's Tus ParYSICIAN, 
Jad. VQUVACKS, 5 
' Love's Taldur nx, or the Roy- 
al Union, Trag. by Ede. Cooke. 
bis Play is written in Heroic 
Verſe.—Fhe Plot is from the ce- 
lebrated Romance of Caſſandra, 


Part 5. Book 4. and the Scene 

pulac'd in the Palace of Roxana at 

 Babylon,——It never, however, ap- 
pear d on the Stage. 

. Love's Tn1vumMPH THROUGH 

Carrtirotis, Performed in a 


tent himſelf with on 


- 
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Maſque at Court, 1630. by his 
Majeſty King Charles I. with the 
Lords and Gentlemen aſſiſting.— 
The Words of this Piece were 

Ben Jonſon, the Decorations 

the Scene by Ingo Jones. eſt 
was printed in Fol. 1641, 


Lovz's V1cTIM, or the Queen 


of Wales. Trag. by Cha, Gik 
don, 4to. 1701. — Atﬀted at the 
Theatre in Linroln's-Iun- Field 


Love's Vicroxv. Trayi. 


Com. by Vn. Chamberlain, ;to, 
1658. — This Play was written 
during the Troubles of the Ci- 


vil Wars, 
the Author to have been ated, 


had not the Powers then in Be. 


ing fuppreſs'dthe'Stage, on which 
N Ire was obly ed to con· 
it.—In the Year 1678, however, 
it made its Way to the Stage, 
with ſome Alterations, either by 


the Author, or fome other Per- 


fon, under e Wits k 
by the Noſe, or A Port's 
2 5 
Lovz's WI conz, by Bn 
gels, Fol. 1641.— This is far- 
er entitled, The King and 
ueen's Entertainment at Bot 
er, at the Earl of Newcoftle's, 


the zoth of July, 1634. | 
Lor 129 Pape Py ys1- 
CIAN, Com. by Ozell,—The Li- 
teral Tranflation of Mokere's LA. 
mour Medecin, not intended for 
the Stage. . s 
Lovs TIBET Cavsr AN 
Covzz or On1xy. A run 
Tragedy, of three Acts, by Thv, 
Cooke, vo. 134.3. Acted at H- 
- Lane Theatre, but juftly 
n'd. 5 
Love Tux Curt or ATT 
Wors. Vid. Movx NUL Nur- 
11418. | 
— Tx1cxs, or the Schol of 
Complimems, Com. by Ja. 85 


bl 
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| {4, to. 103 1. —In an Edition of 
ckis Play under the laſt Title only, 
the Author in a Prologue declares 
this to be the Firſt Fruits of bis 
Muſe, and that he meant not to 
ſewear bimfelf a Factor to the Scene. 
— Yet the Succeſs this firſt At- 
tempt met with, probably induced 
him tochange this Intention, and 
devote kimſelf a very induſtrious 
one, as the Multitude of Plays 
he afterwards wrote, ſufficiently 
| eviace him to have been, 

Love TRIUMPHANT, or Na- 
ture will prevail. Tragi-Com. by 
J. Dryden, to. 1694.—— This 
piece is the laſt Dryden wrote for 
the Stage, and altho' it did not 
meet with the Succeſs that moſt 
of his Plays had been indulg'd 
with, yet it muſt be acknowled- 
geld that in ſeveral Parts of it the 
Genius of that great Man breaks 
forth, eſpecially in the Diſcovery 
of Alpbonſo's victorious Love, and 
in the very laſt Scene, the Cataſ- 


trophe of which is extremely affect- 


ing, notwithſtanding that it is 
brought about, eontrary to the 
Rules of Arilotle, by a Change of 
Will in Varamond.— The Plot of 
it appears to be founded on the 
Story of Fletcher's King and no 
King; at leaft on the Corrections 
of the Fable of that Play, made 
by Rymer in his Reflections on 
the Tragedies of the laſt Age, — 
At the End of this Play is added 
a Dialogue and ſecular Maſque, 
together with a Prologue and E- 
pilogue, as perform'd and ſpoken 
at the Revival of Beaumont and 


Fletcher's Pilgrim. — The general 


Turn of both being a ſevere Sa- 
tire on Sir Rich, Blackmore. 
| Love TRIUur HAN T, or the 
Rival Goddefſes, by D. Bellamy, 
len. and jun. $vo. 1746. — This 
Vas never acted, but is one of the 
Pieces publiſhed in Coneert by 
two Gentlemen, together 


LO 
with ſome Miſcellany Poems. 
The Plot of it is founded on. the 


Judgment of Paris. 


LOVE WILL FIND OUT THE 
Way. Com. Anonym. 4to. 
1661. | 

Lovs WITHOUT INTEREST, 
or the Man too bard for the Maſter. 
Com. 4to. .1699, —Who was the 
Author of this Piece I know not, 
but the Dedication is ſubſcribed 
by Penkethman, and is directed to 
ſix Lords, fix Knights, and twen- 
ty- four Eſquires, yet notwith- 
ſtanding this great Patronage it 
met with very little Succefs, on 
its Appearance at the Theatre 
Royal, 

The Loving EN RMIES. C. 
by L. Maidwel!, to. 1680. The 
Epilogue of this Play was written 
by Shadwell, from whoſe Virtusſs 
the original Hint of this Comedy 
feems to have been derived; the 
Part of C:ircumſlantio bearing a 
great Reſemblance to the Hu- 
mour of Sir Formal Trifle, as may 
be ſeen by comparing the Deſcrip- 
tion of the Magpies ſucking a 
Hen's Egg, in the fourth Act ef 
this Play, with that of the Mou je 
taken in a Trap towards the End 
of the-third act of the Virtuoſo. 
The Scene is laid in Florence, 

Low LITE ABOVE STAIRS, 


Farce. Anonym. 8v0. 1759, —— 


This was never acted, nor intend- 
ed for the Stage, but only a wretch- 
ed Catch-Penny for the ſelling a 
Pennyworth of blotted Paper for a 
Shilling, encouraged by the great 
Succeſs of High Life below Starrs, 
which fee in its Place. | 

The Loy AL BroTHER, or the 
Perfian Prince. Trag. by Tho. 
Seuthern, to. 1682, — This was 
our Author's firſt Play, — The 
Plot of it is taken frem a Novel 
called Tachmas Prince of Perſia.— 
The Prologue and Epilogue are 


written by Dryden, =» The Scene 


lies 
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hes at Ipahan in Perfia. | 
The Lo YAL BrxoTHER, or 
the Revenger's Tragedy, by Cyril 


Tourneur.— This Play, under the 


ſecond Title only, was printed 
in 4to. 1608.—At ſundry Times 
acted by the King's Servants.— 
The Scene 1aly, 
Loyar FavouriTE, Jad. 

AMBITIOUS STATESMAN, 

The Lovar GENERAL. Tr. 
by N. Tate, 4to. 1680. —Acted 
at the Duke's Theatre. 

- The Loyar Lovers. Tragi- 
Com. by Coſmo Manuche, 4to. 
1652.— The Author in this Play 
has ſeverely laſhed the old Com- 
mittee-Men and their Informers 
in the Perſons of Gripeman and 
Sodom. — And Largbaire ventures 
a Surmiſe that under the Cha- 
racters of Płanaticus and Flyblow 
he has meant to expoſe an Ad- 
venture of the famous Hugh Pe- 
ters, with a Butcher's Wife of 
St. Sepulcbre s, with his Revenge 
thereon; obſerving at the ſame 
Time that if his ConjeQture is 


right, it is but a Piece of Juſtice - 


that Peters ſhould find himſelf 
perſonated on the Stage, who 
had ſo frequently ridicul'd o- 
thers when he acted the Elown's 
Part in Shakeſpeare's Company of 
Comedians. | 
- Loyar SuBJEcT. Vid. Rov- 
AL+*KING. | | . 
Lucius, the firfl Chriftian King 
ef Britain. Trag: by Mrs. Man- 


ley, 4to. 1717.— This Play is 


founded on the legendary Ac- 
counts of this Monarch, given 
by the Monkiſh Writers, im- 
proved with a conſiderable Share 
of agreeable Fiction of her own, 
It met with good Succeſs, and 
is dedicated to Sir Rich, Steele, 
who, altho' ſhe: had formerly a 
.buſed him in the Atalantis, was 
now ſo well reconcil'd to her, 
that he wrote the Prologue to 


L U 
this Piece, as Mr. Prior did the 
Epilogue, —The- Scene lies in the 
Capital of Aquitaine. 

Lucius Junivs Barvry 
Father of his Country, Trag, 
by Nath. Lee, 4to. 1681,Thi; 
1s a very fine Play, being full of 
great Manly Spirit, Force ang 
Vigour, with leſs of the Bombaſt 
than frequently runs thro? this 
Author's Works. — The Plot of 
it is partly from the real Hiſto. 
ries of Florus, Livy, Dionyſ. Ha 
lic. &c. and partly from the Fic- 
tions in the Romance of Clalia. 
—The Scene between Vindicius 


and the elder Brutus ſeems to bear 


a great Reſemblance to that be- 
tween Hamlet and Polonius.— The 
Scene lies in Rome. 

Lucivs Justus Bares. 
Trag. by Mr. Duncombe, gvo. 
1735.— This Play was not ated, 
and is only a Tranſlation of the 


Brutus of Voltaire. 


Lucivs Vys, Emperor of 
Rome, An Opera, 8vo, 1727. 


This was performed at the Thea, 


in the Haymarket. The Muſic 
compoſed by Signior Attilio Ari- 
. The Hiſtorical Foundations 
of this Drama are to be met with 
in Julius Capitalinus, Eutropius 
and other Authors. — The Scene 
is plac'd in Epbeſus. 

The Lucxy CHANCE, or an 
Alderman s Bargain. By Mrs, 
Bebn, 4to. 1687, —— This Play 
was greatly exclaimed againſt by 
the Critics of that Time, whoſe 
Objections the Author has en- 
deavour'd to obviate in her Pre- 
face. The Crime laid to her 
Charge was Indecency and an la- 
trigue bordering both in Action 
and Language on Obſcurity.— 
From this ſhe has vindicated her- 
ſelf, if retorting the Accuſation 
on others, and proving herſelf 
only guilty in a leſſer Degree than 
others had been before ber, = 


LY. 
be efteem'd a Vindication.— But 
in ſhort, the beſt Excuſe that 
can be made for her, is the 
faſhionable Licentiouineſs of the 
Time the wrote in, when the 
bare-faced Intrigue of a Court 
and Nation of Gallantry, ren- 
der'd thoſe Things apparently 
chaſte and decent, Which would 
at this Time be hiſs'd off the 
Stage as obſcene and immoral.— 
As to the Plot, it iv for the 
moſt Part original, excepting only 
the Incident of Gayman's enjoying 
Lady Fuibant, and taking her 
for the Devil, which is copied 
from Kickſhaw and Aretina in 
the Lady cf Pleaſure, by Shirley. 
-=The Scene London. . 

The Lucky DIscovzxx, 
or the Tarner of York, A Ballad 
Optra, Anonym. 1738. 

Lucky EXTRAVAGANT. 
Vid. SAM LAWYER, 

The Luck Y PrRoDIGAL, or 
i at a Pinch, Com. of two 
Acts, 12mo, 1715, — Acted at 
the Theatre in Lincoln's - Inn - 
Fields. | 

Lucxy YOUNGER BRoO- 
THER, Vid. BEAU DEFEA T- 
ED, 

LuMINAL1A, or the Feſtival 
of Light, 4to. 1627, —Preſented 
in a Maſque at Court, by the 
Qazen's Majeſty and her Ladies 
on Shrove Tueſday Night, 1637. 
At her Majeſty's Command 


the celebrated Inigo Jones, who 


was at that Time Surveyor of the 
Board of Works, took on him- 
ſelf the Contrivance of Machinery 
for this Maſque, the Invention 
of which conſiſted principally in 
the preſenting Light and Dark- 
neſs; Night repreſenting the Anti- 
Maſque or Introduction, and the 
Subject of the Main- Maſque be- 
ing Light, = | 
The LunaTicx. Com, of 
three Acts, . 


1 
LusT's Dominion, or ie 
Laſcivious Queen. Trag. by Chriſt» 
Marlbe, 8 vo. 1657.—— This is 
very far from being a bad Play in 
itſeif; but was afterwards altered 
by Mrs. Bebn, and acted under 
the Title of Abdelazar, or the 
Moors Revenge, which ſee in its 
proper Place, | 
LusTY Juvt®nTVs, An In- 
terlude, by R. Waver, 4to. 1 561. 
Coxeter, in Oppoſition to all 
the Writers, ſpells his Name 
Weaver. | 


LYAR. Vid. Mis TAxEN 


BEAUTY. 


LyFE OF Canmsysrs, Vid. 
CAMBYSES. | 


The LyinG LovERS, or the 


Ladies' Friendſhip, Com, by Sir 
Rich, Steele, 4to. I704,—As this 
Author borrowed Part of all his 
Plots from other Authors, it is 


not at all to be wondered at if we 


find that to be the Caſe with this 
Piece among the reſt, the main 
Groundwork of the Defign being 
taken from the Menteur of P. 
Corneille, the Characters of Old 
and Young Bookwit from the Ge- 
ronte and Dorante of that Piece, 


and many of the Incidents ver 


cloſely copied. Hou far Sir Rich- 
ard has fallen ſhort of, or im- 
proved on his Original, is a Point 
that I ſhall! not take on nie in 
this Place to determine, but ſhall 


only obſerve that I do not think 


it by any Means equal to any one 
of his other Plays. ; 

The Lying VALZT. Farce, 
in two Act, by D. Garrick, $vo. 
1740.— This little Piece made 
its firſt Appearance at the Thea. 
in Goodman's-Fields ; but the Au- 
thor ſoon quitting that Place for 
the Theat e Royal in Drury Lare, 


brought bis Farce with him, 
which was there acted with great 
and deſerved Applauſe. Some af 


the Nibblers in Criticiſm have 
N charged 
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rowed from ſome French Come- 
dy; but as I have never yet heard 
the Title of the ſuppoſed Origi- 
nal mentioned, I cannot avoid, 
as far as to the Extent of my 
own Knowledge, acquitting the 
Author from this Accuſation.— 
A Charge, however, which, 
wherever laid, I am ever apt to 
ſuſpect as rather the Effect of En- 
vy, than of a Love of Juſtice or 
the Public, as it has ever been 
the Practice of the very beſt Wri- 
ters in all Ages and Nations to 
make Uſe of valuable Hints in 
the Works of their Neighbours, 
for the Uſe and Advantage of 
thoſe of their Countrymen, to 


fo familiar as to themſelves, —— 
'No Man in his Senſes would, I 
think, quarrel with a fine Noſe- 
gay, becauſe ſome of the moſt 
beautiful Flowers in it happened 
to have been gathered in a neigh- 
bouring Country; nor is the 
World much leſs obliged to the 
Perſon who favours it with a 
good Tranſlation of a good Au- 
thor, than to that Author him- 
ſelf, 'or one of equal Excellence 
at Home. -Intreating Pardon, 
however, for this ſmall Digreſ- 
fion, I ſhall now proceed to the 
little dramatic Work under Con- 
'fideration, which, whether Ori- 
ginal, Tranſlation or Copy, has 
undoubtedly great Merit, if Cha- 
racer, Plot, Incident, and a 
Rank of Diction well adapted 
to thoſe Characters, can give it 
a juſt Title to the Praiſe I 
have beſtowed on it. Nor 
can there be ſtronger Evidence 
borne to its Deſerts, than that 
Approbation which conſtantly at- 
| — on it wor Aer OR 
Repetitions of it every Seaſon at 


eharged this Piece as being bor- 


whom thoſe Works may not be 


M A 


LyxarNDA's Miszay, 774, 
Cor a's Fury, 


M. 


tar, every One of the Rules of 
the Drama being entirely and re- 
peatedly broken in upon.—Yet, 


notwithſtanding, it contains an 


Infinity of Beauties, both with 
Reſpect to Language, Character, 
Paſſion and Ineident.— The In- 
cantations of the Witches are 
equal, if not ſuperior, to the 
Canidia of Horace. — The Uſe this 
Author has made of Banqui's 


Ghoſt towards the heightning 


the already heated Imagination 
of Macbeth, is inimitably fine.— 
Lady Macbeth diſcovering her own 
Crimes in her Sleep, is perfect 
original and admirably conducted. 
——> acbeth's Soliloquies both be- 
fore and after the Murder, ate 
Maſter - Pieces of unmatchable 
Writing; while his Readineſs 
of being deluded at firſt by the 
Witches, and his Deſperation on 
the Diſcovery of the fatal Am- 
biguity and Loſs of all Hope from 
ſupernatural Predictions, produce 
a "Cataſtrophe truly juſt, and 
form'd with the utmoſt Judg- 
"ment,——In a Word, notwith- 
ſtanding all its Irregularities, it 
is certain one of the beſt Piece 
of the very beſt Maſter in this 
Kind of Writing that the Worll 
ever produced, —— The Plot i 
founded on 'the' Scottiſh Hiſtory 
"and may be traced in the Wa- 
tings of Hector Boethius, Buthi- 
nan, Hollingfirad, &c. aps 


| AcBETH. Trag. by N. 
Shakeſpeare, qto. 1604, 
— This Play is extremely irregu- 


- o 
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s Hierarchy of Angels, and in 
— — 0 Coſmo- 
raphy. The entire Story at 
—f however, collected from 
them all, is to be ſeen in a Work 
in three Vol. 12mo, entitled 
Shakeſpeare illuſtrated, Vol. I.— 
The Scene in the End of the 
fourth AR lies in England. 
Through all the reſt of the Play 
is Scotland, and chiefly at Mac- 
berb's Caſtle at Iawerneſs. | 
Sir V. Dawvenant altered this 
Play, and added feveral new 
Songs, —lt was performed at the 
Theatre Royal in Drury Lane du- 
ring his Management, and print- 
ed in 4to. 1674, — This Altera- 
tion is by no Means equal to the 
Original, yet on Account of the 
Mufic, which = _—— fine, 
being compoſed Dy » Locke, it 
u till very frequently performed 
at our Theatres inſtead of the 
Original ! 


an altered Edition of this Play in 
that City, in vo. 1763. But 
to that Edition the greateſt Ho- 
nour I could ſhow, would be to 
let it drop in Oblivion, and fink 
in the Obſcurity it roſe from, 
| Mapan FicxLEs, or the 
Wity Falſe One. Com. by The. 
Durfey, 4to. 1679,—This Au- 
thor, who, in Regard both of 
Plot and CharaRer, was certainly 
one of the greateſt Plagiaries that 
ever exifted, has prefixed to this 
Play a Motto from Horace, viz. 
Non cuivis Homini contingit adire 
Corinthum, which Langbaine has 
bumourouſly enough explained to 
imply, & That be could not write 
* @ Play without flealing.””— At 
laſt, however, he has given no 
Proof to the contrary of ſuch Ex- 
planation in the Piece before us, 
"which is wholly made up from 
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other Comedies, For Inſtance, 
the Character of Sir Arthur Old- 
Love is a plain Copy of Veterano 
in the Antiquary ; as is alſo the 
Incident of Zecbhiel's creeping in- 
to the Tavern Buſh, and T:/burn's 
being drunk under it, &c. of the 
Scene of Sir Reverence Lamard 
and Pinpwell, in the Walks of 
Iſlington and don,——There 
are alſo ſeveral Hints in it bor- 
rowed from Marſton's Faun. 
The Scene is laid in Covent 
Garden. | 

The Map CA TAIN, or the 
Lover his , Rival, Com. by 
Mr, Langford, 1731.— I know 
not that this Piece was ever 
acted, 

The Ma CarTarn. Opera, 
Anonym. 3vo. 1733,—Never 
atte. BE =: 

Map Covrrz. Vid. ALL 
Mis TAXEN. 

The Map Cour wr. 
MAT CHD. Com, by Rich. Brome, 
Zvo. 1654.— This Play met with 
good Succeſs, and was revived 
with ſome very trivial Alterations 
by Mrs. Bebn, under the Title 
of the Debaucbee, or the credulous 
Cuctald, and reprinted in 4to. 


1677. | 
The Map - xovsets, Com, 


Anonym. and without Date, 


Whether ever acted or not I can- 
not trace, nor any Thing farther 
concerning it than its being men- 
tioned in the Britiſ Theatre a- 
mong the Publications fince the 


Year 1700. | 


The Map Lover, Tragi- 
Com. by Beaumont and Fletcher, 
Fol. 1679,—This Play is parti- 
cularly commended by Sir {fon 
Cockain, in his Copy of Verſes on 
Fleteber's Plays,—The Scene lies 
at Paphos, —The Plot of Cleanthe's 
ſuboraing the Prieft to give a 


| falſe Oracle in Favour of her 


Brother Sypbax, is borrow's from 
N 2 the 
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the Story of Mundus and Paulina, 
in Joſepbus, Book 18. Ch. 4. 
| 125 RETORMER. Vid. 
FEICN'D FRIENDSHIP. 

MADRIGAL AND TRULLET- 
TA. A Mock Tragedy, 8vo. 
2758, — This Piece was written 
by one Mr. Reed, a Gentleman who 
has favoured the Town fince with 
a Farce called the Regi/ter-Office, 
of which ſee more in its Place, — 
It was performed at the Theatre 
Roy. in Cov. Garden, but without 
any great Succeſs, —It is intended 
as a Ridicule upon ſome of our 
Operatical Pieces, as well as on 
me of the later Performances of 
the Buſkin, | 

A Map WorLD My Mas- 

TERs. Com. by Tho, Middleton, 
| «to. 1608. — This is a very good 
Play, and has been fince borrowed 
from by many Writers ; particu- 
iarly by Mrs. Bebn in her City 
Heireſs, and by C. Fobnſon in his 
Country Laſſen. 

MNAND ERS Ex As v. Id. 
CyNnTHIA's REveEeNGE. 

The MacntTic Lady, or 
Humours reconcil d. Com. by Ben 
Jonſon, Fol. 1640, — This Play 
is in general eſteemed a very good 
one, yet did not eſcape the Cen- 
ſure-of ſome Critics of that Time, 
particularly Mr. Dill Maſter of 
Paul's School, or his Son, wrote 
a Satyr againſt it, which Ben 
- Jonſon wrote a Reply to, with e- 
qual, if not greater Severity. 

oſe who are curious to ſee 


both, will find them in Lang- 


baine, 8 vo. 169 1. page 292. 
The Mac NITICE NT Lo- 
- VERS, Com, by Orell. — This is 
only a Tranſlation intended for 
the Cloſet alone, of Les Amans 
Magnifiques of Moliere. 
 ManomEr, the Impaſtor. Tr. 


by J. Miller, 8vo. 1743. — This 


- 3s little more than a good Tranſ- 
lation of the Mabomet of Voltaire, 
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whoſe Writings indeed breathe 
ſuch a Spirit of Liberty, ang have 
contracted ſuch a Reſemblance to 
the Manners of the Exgliſo Au- 
thors, from the Author's Fond. 
neſs to this Nation, in Conſe. 
quence of the Civilities he fe- 
ceived during his Reſidence in 
theſe Kingdoms, that they ſeem 
better adapted to ſucceed on the 
Engl/p Stage without much Al. 
teration, than thoſe of any other 
Foreign Writer.— This Play met 
with tolerable Succeſs, its Merits 
having fair Play from the Igno- 
rance of the prejudiced Part of 
the Audience with Regard to its 
Author, who unfortunately did 
not ſurvive to reap any Advantage 
from it, dying at the Beginning 
Not long after his 
Death, however, Fleetzvocd, then 
Manager of Dr. Lane .Theatre, 
permitted the Widow to attempt 
the performing of it at that Houſe 
for her Benefit; and notwith- 
ſtanding the Diſpute which had 
been for a long Time ſubſiſting 
between that Manager and the 
'Town, with Regard to the abating 
the advanc'd Prices on Entertain- 
ments, (and which, as his Pz. 
tent was very near expired, he 
was by no Means anxious to re- 
concile) had ariſen to ſuch an 
Height, as to occafion nightly 
Riots at the Houſe, and a Deter- 
mination on the Side of the Au- 
dience to permit no Repreſenta- 
tion till their propoſed Reform- 
tion was complied with, yet fo fa- 
vourable was the Town on this 
Occaſion, that the Play not only 
went off without the leaſt Inter- 
ruption, but the Houſe was lo 
full, as to enable the Widow to 
clear upwards of an. hundred 
Pounds by the Profits of it. 
This was alſo the Play which 
in the Year 1753, was the inno- 
cent Cauſe of à conſiderable Re- 


volution 
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rolution in the dramatic World, 
in another Kingdom, viz. that of 
Jreland, and which finally termi- 
nated in the entire Abdication of 
4 theatrical Monarch; altho' he 
had with great Labour and Aſſi- 
duity brought his Domain into a 
more flouriſhing State than any 
of his Predeceſſors had done: For 
thro! the too great Warmth of 
Party-Zeal in a conſiderable Part 
of the Audience, which inſiſted 
on a Repetition of certain Paſſa- 


ges in this Play, which appear d 


to them applicable to ſome Per- 
ſons then in Power, and perhaps 
atoo peremptory Manner of op- 
poling that Zeal on the Side of 
Dr, Sberidau, then Manager of the 
Theatre Royal in Smock- Altey, 
Dublin, a Diſturbance enſued, in 
Conſequence of which, Sheridan 
was obliged to quit firft the Houle 
for the Security of his Perſon, 
and afterwards the Kingdom for 
the Support of his Fortune. 
The Theatre was ſhut up for the 
Remainder of that Seaſon, and 
the Management of it, after di- 
vers ineffectual Struggles made by 
Sberidan for ſome Time, partly 
by Deputation, and partly in Per- 
ſon, to reinſtate himſelf in the 
quiet Poſſeſſion of it, has at length 
devolved totally into other Hands. 

A MAIDENHEAD WELL 
L087, Com. by The, Heyword, 
$0. 1634. : 

| Maiven Queen, Vid. St- 
CaET Love, 

The Ma1p IR TRE MI, 
Com. by Beaumont and Fletcher, 
Fol. 1699.— This is a very excel- 
lent Play, and was one of thoſe 
which after the Reſtoration were 
revived at the Duke of York's 
Theatre. The ſerious Part of 

the Plot, viz, that which re- 


lates to Antonio, Tſmenia, and A. 


winta, is borrowed from a Spaniſp 
| 3 called, Gerardo; and 
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the comic Part, with the Affair 
of Otrante's ſeizing Florimel, the 
Miller's ſuppoſed Daughter, and 
attempting her Chaſtity from 
Belleforefl's Hiſtoires © tragiques , 
Tom. 1. Hiſt, 12, — The Scene 
lies in Spain. 

The Maid or Hoxovs, Tra- 
gi-Com. by Pbil. Maſſinger, to. 
1632.— This Play met with great 
Applauſe, and has a Copy of 
Verſes prefixed by Sir Aten 
Cockain, : 

The MaipD*sLasT PRAYER, 
or Any rather than fail, Com, by 
Tbo, Southerne, 4to. 169 3.—Scene 
London. — There is a Song in this 
Play by Congreve. 

The M aip's MtTamon- 
PROSIS, Com, by Jobs Lyly, 
4to. 1600.— This Play was fre- 
quently ated by the Children of 
Paul's, and is one of thoſe Pieces 
in which the Author has attemp- 
ted to refine the Engliſp Language. 
— The greateſt Part of the Play, 
and particularly the whole fiſt 
Act, is written in Verſe. 

Maips or Mooke CLACKE, 
Vid. HisToxy, Ec. | 

Manps REveENGE, Trag. by 

a. Shirley, to. 1639.—-The Plot 
is taken from Reynoids's God's Re- 
wenge again Murder, Book 2. 
Hiſt. 7. and the Scene lies at 
Liſbon.— This is ſaid to be the 
ſecond Play Shirley wrote, 

MaiDd's THE Mis TRESS, 
Vid. DISAPPOINTMENT, | 

The Maivr's Tracepy, by 
Beaumont and Fletcher, Fol. 1679. 
— This Play is an exceeding good 
one, and ever met with univerſal 
Approbation, till being reviv'd 
after the Reſtoration, K. Charles 
II. being for particular Reaſons 
diſpleaſed with ſome Parts of it, 
forbig its being performed in his 
Reign,—Waller, however, taking 
the Piece in Hand, made conſiders 
able Alterations in it, adding 

N 3 al- 


M A 
almoſt entire new fifth Act, wholly 
agreeable to the Court; in which 
Form it was again brought on the 
Stage, and met with the Applauſe 
it had ever been accuſtomed to.— 
It has not, however, been inti o- 
duced to any of our Audiences for 
ſome V ears paſt.— Scene Rhodes. 
The MAlp's Ta AGE DX, by 
Fam. Waller. Vid. The preceding 
Article, —In this Play the Cata- 
ſtrophe is rendered fortunate, 
The MALE-CoN T ENT. Tre- 
Com. by John Mar, en, 4to. 
1604. The firſt Deſign and 
rough Draught of this Play were 
laid by Mr. Webſter, but were 
greatly improv'd and enlarged by 
our Author, — It is dedicated in 
the warmeſt and moſt compli- 
mentary Manner poſſible to Ben 
Jonſon, yet ſo fickle and uncer- 
tain a Thing is Friendſhip, eſpe- 
cially among Poets whoſe Inter- 
eſts both in Fame and Fortune 
are frequently apt to claſh with 
each other, that we find this ve- 
ry Author, not many Years af- 
terwards, in the Epiſtle prefix d 
to his Sophomſba, cafting very 
harſh and ſevere, though oblique 
Reflections, on the Sejanus and 
Cataline of the Writer whom he 
at this Time addreſs'd as the 
- moſt exalted Genius of the Age 


he liv'd in. — Some of Marſton's 


Enemies repreſented this Play as 
deſigned to ftrike at particular 
Characters, but Langbaine endea- 
vours to vindicate the Author 
fiom that Charge, calling it an 
honeſt general Satire. 

The MATE CoqueTTE, or 
S. venteen Hundred fifty ſeven, 
Farce, Anonym. 4to. 1757.— 
This little Piece was written in 
Haſte for Mr. Nocdæbard's Be- 
nefit, and is intended to expoſe a 
Kind of Character no leſs fre- 
quent about this Town than ei- 


ther the Flaſhes or Fribbles, but 
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much more pernicious than boch, 
and which the Author has diſtin. 
guiſhed by the Title of Daffedils; 
a Species of Men who, without 
Hearts capable of Senſibility, or 
even Manhood enough to reliſh, 
or wiſh for Enjoyment with the 
Sex, yet, from a Deſire of being 
conſidered as Gallants, make 
court to every Woman indiſcri- 
minately; whoſe Reputation is 
certain to be ruin'd from the In. 
ſtant theſe Inſects have been ob- 
ſerved to ſettle near her, their 
ſole Aim being to obtain the 
Credit of an Amour, without 
ever once reflecting on the fatal 
Conſequences that may attend 
thereon in the Deſtruction of pri. 
vate Peace and domeſtic Happi- 
neſs.— This Character, altho' a 
very common one, ſeems to be 
new to the Stage, and is, in the 
Importance to the World of ren- 
dering it deteſtable to Society, un- 
doubtedly worthy of an able Pen, 
—'The Author of this Farce has 
taken as broad Steps towards this 
Point as the Extent of ſo {mill 
a Work would give ſcope for, yet 
his Cataſtrophe is ſomewhat un- 
natural, and his Hero's Diſgrace 
not render'd public enough to an- 
ſwer the End entirely.——4s to 
the ſecond Title of it, there 
ſeems no apparent Reaſon for the 
annexing it, unleſs it is to afford 
Occaſion. for a humorous Pro- 
logue written and ſpoken by Mr, 
Garrick, who has been alſo ima- 
gined the Author of the Piece 
itſelf. 

The MAL TL, or the Modiſb Lo- 
vers. Com, by F. D. to. 1674. 
— This Play has been aſcribed to 
Dryden, yet its Stile and Manner 
bear but little Reſemblance to 
thoſe of that Author, and there- 
fore it is more reaſonable to 1ma- 
gine it the Work of ſome ob- 
ſcurer Writer, 

Maul- 


MS. M A 
MaMaMoucHi, or the Citi- Time this Play was written or 
zen turn'd Gentleman, by Ec. publiſhed I eannot exactly know, 
Ravenſeroft, to. 167 f. — This but imagine it muſt have been a- 
Play is wholly borrowed, and bout 1730, or between that Time 
that even Without the leaſt Ac- and 1740, as the Independent Pa- 
knowledgment of the Theft, from triot, by the ſame Author, came 
the Menſ. Pourecaugnec and the out in 1733. : 
Burgecis Gentilhomme of Moliere, The Man or Mop, or Sir 
—lt was printed under the firſt Fopling Flutter. Com. by Sir 
Title only, 4to. 1672. Geo. Etheridge, 4to. 1676.— This 
MANAGERS MANAG'D, Vid. is an admirable Play; the Cha- 
AuTHOR'S TRIUMPH. racters in it are ſtrongly mark'd, 
MaxcoRaA, KING or THE the Plot agreeably conducted, and 
TiMBUSIANS. Trag. by Sir the Dialogue truly polite and ele- 
Tho, Moore, 4to, 1717. —— This gant.—The Character of Dori- 
Play was brought on the Stage at mant is perhaps the only com- 
the Theatre in Linc.-Inn-Fields, pleatly fine Gentleman that has 
but was very deſervedly damn'd ; ever yet been brought on the Eng- 
it being both with Reſpect to %%% Stage, at the ſame Time 
Plot, Language, and every other that in that of Sir Fep/ing may 
Eſſential of dramatic Writing, a be traced the Ground Work of 
moſt contemptible Piece. almoſt all the Foppingtons and 
The Man HATER, Com. Petit Maitres whicu appear'd in 
by Oxell.— This is only a Tranſ- the ſucceeding Comedies of that 
lation from the Miſantbrepe of Period.—It is ſaid that Sir George 
Miliere, - LS intended the Port of Dorimant as 
Man HATER, Vid. TiMon a Compliment to the famous Earl 
of ATu3NS 5 of Reochefter, deiigning in that 
' Maxyoopd AND WisDOME, Character to form a Portrait of 
A Maſque of muche Inſtructione. his Lordſhip, in which all the 
Anonym. 4to. 1563. good Qualities he poſſeſs'd (which 
MAN IN THE Moon, Vid. were not a few) were ſet forth in 
ExDYMION. the moſt conſpicuous Light, and 
MAxLIus CayPITOLINUS. a Veil thrown over his Foibles, 
Trag. by Ozell, 12mo, 1715.— or at leaſt ſuch a Gloſs laid on 
This is a Tranſlation in blank them as to make them almoſt ap- 
Verſe from the French of Monſ. pear ſo many Perfections. 
de la Foſſe, 1 believe it was ne- The MAN or New MARKET. 
ver intended for the Engliſs Stage, Com. by Edw. Howard, Ato. 
but was acted at Paris for three- 1678.—Scene Londen. | 
ſcore Nights running, at the The Man or TasTx, or tHe 
Time that the Earl of Portland Guardians. Com. by F. Miller, 
was Ambaſſador at the French $vo. 1731.,—This Play was acted 
Court. The Subject of it is at Drury Lane with confiderable 
from Hiſtory, and is to be found Succeſs. —The Plot of it is bor- 
in the 6th Book of Livy's 1ſt rowed partly from the Ecole di 
Decade. Maris, and partly from the Pre- 
Max or Bus1nzss, Vid. cieuſes Ridicules of Moliere. 
VE IN THE DARK. The Man or TAs TE. Far, 
The Man or Honour, Com. Anonym. 1752.— This Piece 
by Francis Lynch. — At what was performed at Drury Lane, but 
AS 
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is nothing more than the fore- 
going Piece cut into» a Farce by 
throwing out that Part of the 
Plot which is taken from the 
Ecole des Maris, and retaining 
only that which is borrowed 
from the Precieuſes Ridicules. 
The Man's BxwiTCHED, 
or the Devil to do about ber, Com. 
by Mrs. Centhwre, 4to. 1712, 
This is by no Means one of the 


beſt, nor is it the worſt of this 
Lady's dramatic Pieces, —— The 
Language is extremely indifferent, 
and has a very great Deficiency 


both of Wit and Sentiment; but 
the Plot is agreeably intricate and 
buſy, and the Thought of Faitb- 
ful's releaſing his Miſtreſs Laura 
from her old Guardian Sir David 
Matebum, by pretending to be 
bewitch'd, as well as the Inci- 
dent of the imagined Ghoſt in 
the laſt Act, altho' they are 
ſomewhat too farcical and out of 
Probability, yet are, as far as I 
know to the contrary, original, 
and have no diſagreeable Effect, 


to thoſe who go to a Comedy 


principally with a View of being 
made to laugh, without entering 


into too rigid a Scrutiny of the 


Adherence to dramatic Rules. 

Man's HEART 1s HIs 
GREATEST ENEMY, id. 
TaAYTOR TO HIMSELF, 

The Man's Tre MasTEzR, 
Com. by Sir . Davenant, 4to. 
73.— This is the laſt Play this 

— wrote, being finiſhed not 
long before his Death, which 
Happened in 1668.— The Plot of 
it is borrowed from two Plays of 
M. Scarron, viz. Jodelet, or le 
Maitre Valet, and 
dicule,—The Scene is laid in Ma- 


drid, and throughqut the whole 


in one Houſe. - It is eſteemed a 


good Comedy, and was often act - eq 
ed with Approbation. 


Heritier vi- 
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The May Too HARD Por 
THE Mas TER. Com, Anon, 
—Of this Play I know not the 
Author's Name, nor any Thing 
more than that it was publiſed 
ſince the Reftoration, nor do ! 
find = mentioned any where but 
in the Appendix to the Brit; 

MARCEL IA, or the Treacheroy 
Friend, Tragi-Com, by Mr, 
Frances Boothby, 4to. 1670. 
The Scene lies in France, the Plot 
an Invention, 


Edinburgh, 4to. 1663,——This 
Piece it is ſaid in the Title Page 
was acted with great Applauſe 
before his Majeſty's high Com- 
miſſioner and others of the No- 
bility, at the Abbey of Hohrud 
Houſe (at Edinburgh) on St. 
Foha's Night, by a Company of 
Gentlemen,—The Scene of this 
Play is laid in Florence, but what 
the Plot of it is, or on what Sto- 
ry founded, I know not, having 
never ſeen it, and only finding it 
mentioned in Coxeter's Manuſcript 
Notes, 


Marcus Tvurr1rus Cictno, 


that famous Roman Orator, bis Tra- 
gedy. 4to. 165 1,—lt is uncertain 
whether this Play was ever acted 
or not, but it is written in Imi- 
tation of Ben Fonſon's Cataline.— 
The Scene lies at Rome, and for 
the Story it may be found in Pau- 
tarch's Life of Cicero, &c. 
Mazcray, or A worſe Plague 
than the Dragon. Ballad Farce, 
by H. Carey, 8vo. 1939.—Tis 
Piece is a or ſecond Part 
of the of Wantley (which 
ſee in its Place) and was ated 


with great Applauſe at Covent. 


Garden Theatre; yet, tho" it bas 
ſome Merit, it is far from being 
ual to-the firſt Part. 


Man ian, rhe fair eee of 


Maxc1Ano, or the Diſcovery, 


XA 
Faoty. Trag. by Lady Eltz. Ca- 
eb, Ato. 1613.— This Piece it 
is probable was never acted, yet, 
conſidering thoſe Times and the 
Lady's Sex, it may be allowed to 
be well penn'd.—It is written in 
alternate Verſe, and with a Cho- 
1s, which Chorus is compoſed 
of Settines, or Stanzas of fix 
Lines, the four firſt of which are 
interwoven, or ſhine alternately, 
the two laſt rhyming to each o- 


ther, and forming a Couplet in 


Baſe, | 
MaxlTAMNE., Trag. by Eli- 
jah Fenton, 8vo, 1723.— This 
Play is built on the ſame Story 
with the laſt- mentioned one, for 
which ſee Foſepbus, Book 14 and 
15. It was ated with great Suc- 
ceſs at the Theatre in Lincoln's- 
Inn-Fields, and was indeed the 
Means of ſupporting and recon- 
ciling the Town to that Theatre, 
which for ſome Time before had 
been almoſt totally neglected, in 
Favour of Drury-Lane Houſe, the 
Managers of which not having 
uſed Mr, Fenton well, in a Re- 
fuſal or at beſt Delay in the acting 
of this Piece, he was induced to 
sfer it to the other Theatre, 
where it was gladly accepted ; 
and brought forward to that Ap- 
probation which it merited; 
Mazina, A Play of three 


Acts, by Mr, Lillo, $vo. 1738. 


-—This Piece I have never ſeen, 
nor have either Mpincop, or the 
Author of the Britiſh Theatre 
taken any Notice of it, yet, as I 
find it on the Liſt of Publica- 
tions for that Year, I cannot a- 
void giving it a Place here. 
Mazius Ax D SyYLta, Vid. 
Wounps or CIVIL WAR. 
Maxx Ax TRHON v. Vid. Ax- 
TONIus, | 
Maxrror, or the ſecond Part 
of the Buſy Body, cod by Mrs, 
Centliore, to. 1709,—This Play, 
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like moſt ſecond Parts, falls 
greatly ſhort of the Merit of the 


firſt, At its original Appears» 
ance, however, it met with con- 
ſiderable Approbation, and the 
Duke of Portland, to whom it 
was dedicated, complimented the 
Authoreſs with a Preſent of forty 
Guineas.— The Scene lies on the 
Terriera de Paſſa in Liſbon. 
MARRIAGE A LA Mop. 
Com. by J. Dryden, 4to. 1673. 
— Though this Piece is called a 
Comedy in the Title Page, yet it. 
might, without any great Impro- 
priety, be conſider'd as a. Tragi- 
Comedy, as it conſiſts of two 
different Actions, the one Serious 
and the other. Comic.— The De- 
ſigns of both, however, appear 
to be borrowed, —For Example, 
the ſerious Part is apparently 
founded on the Story of Seſoftres 
and Timiareta in the Grand Cyrus, 
Part 9. Book 3.— The Charac- 
ters of Palamede and Rhodepbil 


from the Hiſtory of Timantes and 


Parthenia. in the ſame Romance, 
Part 6. Book 1.— The Character 
of Doralice from Negaret in the As- 
nals of Love; and the Hint of 
Melantha's making Love to her- 
ſelf in Rbedophil's Name, from 
Les Contes D'Ouville, Part 1. p. 3. 
MARRIAGE A LA Mopx. 
Farce, 1760, — This Piece was 
never printed, but was acted in 
the Winter of the above-men- 
tioned Year for Mr. Tates's Be- 
nefit.— It is, however, nothing 
more than Capt. Bodens s Modifo 
Couple cut down into a Farce. 
MARRIAGE AT LAST, or 
the Fortunate Prince. An Opera, 
Anonym. 1733. —1I cannot find 
that this Piece was ever repre- 
ſented. | | 
The MARRRIACE BrROAKER, 
or the Pander. Com. by M. V. 
12mo. 1662.— The Plot of this 


Play is taken from the Ergliſb 


Chronicles 


MA 


Chronicles in the Reign of Sebert 
King of the Ve Salons. The 
Scene hes in London, | 

The Man IIA HATER 
MATCR'D. Com. by T. Durfey, 
40. 1693.—The high Opinion 
the Author himſelf had of this 
Piece may be gather d from an 
Epiſtle to him, prefix'd to it by 
Mr. Cha, Gildon, in which the 
Author, through that Gentle- 
man, informs the Public that 
this is the beſt of all his Come- 
dies; yet I cannot readily 
ſubſcribe to that Opinion,-The 
admirable Performance of a Part 
in this Play, however, was what 
firſt occafioned the afterwards ce- 
Jebrated Mr, et to be taken 
Notice of as an Actor of Merit. 
= The Scene in the Park near 


Hours, X 
The Mannracs Nrieur. 
Trag. by H. Lord Viſc. Falh- 
dn, 4to. 1664.— This Play 
 -contains a great Share of Wit and 
Satire, yet it is uncertain whe- 
ther it was ever acted or not. 
The Scene lies in Caſtile. 
The Marnacr or OczA- 
N AND BrITANNIA, A 
—2 by Rich, Flecknoe, vo. 
1667. 


 » MARRIAGE OF THE ARTS, 
Vid. TEXNODAMIA, 

MAR IAR or THE DEVIL 
Vid. BLT RZOGOR. =, 

The Maxxiaceg or WirT 
AND ScIENCEs, An Interlude, 
Anonym. 1606. 

MAR RIAS PROMISE. Fd. 
InTaiouvinG Coux TIE. 
5 MARAIIZD Brav, or the 

ous Impertinent. Com. by F. 
Corvune, 4to, 1694.— This bo 
was eſteemed a good one, and 
was frequently acted with gene- 


ral Approbation. — It has, how - 
ever, been long laid aſide. The 
Story of it is taken from Don 


gon. — The Time Thirty quen 
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Quixote, and the Scene lies iy 
Covent Garden.— In the Preface 
to this Piece the Author has at. 
tempted a Vindication of himſelf 
from the Charges brought againg 
his Morals, and the Looſeneſs of 
his Writings, by ſome of hi; 


Cotemporaries. 


{Ts 

The MaxzIizD Coqurry, 
Com. by J. Bailie, 8v0. 1745. 
This Play was never acted, nor 
even printed till after the Ay. 
thor's Death.——It is no very con- 
temptible Piece, nor has it any 
extraordinary Merit, yet to the 
Modeſty and amiable Diffidence 
of its Author, perhaps was owing 
its not being publiſhed in his 
Life-Time.— Was every Writer 
poſſeſy'd of theſe: good Qualities, 
the Town would not be ſo fre- 
tly peſter'd with the Com- 
plaints of diſappointed Play - 
wrights, nor would ſe many poor 
Performances force their Way 


into the World from beneath the 


Preſs, which had judiciouſly been 
denied Acceſs'to the Theatres, 
The MaRAIIZD LIBIITIXI. 
Com. by Cha. Mackiin, 1961, 
This Play was brought on the 
Stage at Covent Garden Theatre, 


yet, after its firſt Run, was no 


more performed, nor has yet ap- 
pear'd in Print, — A very ſtrong 


- Oppoſition was made to it during 


every Night of its Run, which 
were no more than the Nine ne- 
ceſfary to entitle the Author to 
his three Benefits, —Prejudice 2. 
gainſt the Author ſeem'd however 
to have been in great Meaſure the 
Baſis of this Oppoſition, which, 
altho* in ſome Meaſure overborne 
by a ſtrong Party of his Country- 
men, Who were determined to 
ſupport the Play thro' its deſtined 
Period, yet ſhewed itſelf ver) 
forcibly even to the laſt, —I can- 
not, however, help thinking ite 


Fate ſome what hard j — for * 
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it myſt be confeſs'd that there 
were many Faults in the Piece, 
yet it muſt alſo be acknowledged 
that there were ſeveral Beauties; 
and 1 own myſelf apt to believe, 
that had the Play made its firſt 
Appearance on Drury Lane Stage, 
with the Advantages it might 
there have received from the act- 
ing; and had the Author re- 
mained conceal'd till its Fate had 
deen determined, that it might 
have met with as favourable a 
Reception as ſome Pieces which 
have paſt on the Public vncen- 
fur'd,-What perhaps might alſo 
add to the Prejudice againft it, 
was a ConjeCture that was ſpread 
about the Town, that Mr, Mack. 
lin, in his Character of Lord 
Belville, had a View towards that 
of a Man of Quality then living 
and extremely well known; but 
this I imagine muſt have been 
merely Conjecture. 

| MARRIED PHILos0- 
PHER, Com. by John Kelly, 8vo. 
1737.— This is a Comedy of the 
general Stamp of the Pieees of 
that Period, that is to ſay neither 
good nor bad. It was acted at 
Drury Lane Theatre, with ſome 
{mall Succeſs, 

Marty OR DO WORSE, 
Com. by V. Walker, to. 1704. 
his Piece was acted at Lin- 
— in Lon- 


Max TIAL MAID. Vid. 
Lovr's Cux Ek. | 
The Max T vx, or Polyeu#es, 
Trag, by Sir Vm. Lower, Ato. 
1655,—The Foundation which 
the Story has in Truth may be 
trac'd in Coeffeteau's Hiſt, Rom. in 
Surius de Vitis Santfurum, &c.— 
hut the ſeveral Incidents of Pau- 
"lina's Dream, the Love of Seve- 
rus, the Baptiſm of Polyeuckes, 
the Sacrifice for the "Emperor's 
Vico, the Dignity of Felix, 


the Death of Nearchas, and the 


Converfion of Felix and Paulina; 
theſe, I ſay, are all the Inven- 


tion, and do Honour to the Abi= 


lities of the Author.— The Scene 

lies in Felix's Palace ar Militene, 

the Capital City of Armenia. 
The MarTYR'D SoTILDIER. 


Trag. by Henry Shir 4to, 
This Play 4 


1638.— met with great 
Applauſe, but was not publiſhed 
till after the Author's Death, 
The Plot is taken from Hiſtory, 
during the Time of the eighth 


Perſecution, for which ſee Baro- 


niut, & o. 

MARY MAGDALEN, HER 
LIr E AND REPENTANCE, An 
Interlude, by Lewors Wager, 4to. 
1567.— The Plot is taken, as it 
is ſaid in the Prologue, from the 
ſeventh Chapter of St. Luke. 
The Piece is printed in the old 
black Letter, 'and contrived ſo as 
to be eaſily performed by four 
Perſons ; which, from this and 
the Title Pages of other Interludes 


which mention the ſame Parti- 


cular, I am apt to imzgine was 
the ſtated Number for a Set of 
Performers for theſe Kind of 
Pieces, 

Mary QuxzEN oF ScoT» 
LAND, Vid. ISLAND QUEENS, 

A Masque preſented at Bret- 
bie in Derbyſhire, on Teoelfth- 
Night, 1639. by Sir Afton Coc- 
kain, 8vo, 1669, —This Piece is 
printed in the Body of this Au- 
thor's Poems, —It was preſented 
before Phrlip, the firſt Earl of 
"Cheſterfield, and his Counteſs ; 
two of their Sons acting in it. 

A Masque, a Deſcription of, 
with the Nuptial Songs, at the 
Lord Viſc. Haddington's Marriage 


at Court, on Shrove Tueſday at 
Night, 1608. by Ben Jae, | 


Fol 1640. 
A Mas dx preſented at the 
'Houſe of Lord Haye, for the En- 


tertainment 
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tertainment of Le Baron de Tour, 
the French Ambaſlador, on Satur 
day, Feb. 22. 1617, by Ben Fen- 
fon, Fol. 1617. 

Masquez AT LupLrow Cas- 
TLE. Vid. Cou us. we 
A Magsqus, written at Lord 
Rockefter's Requeſt for his Tra- 
gedy of Valentinian, by N. Tate. 
his is printed in Mr. Tate's 
Miſcellanies, 8vo. 168 5. p. 17. 
—lhe Scene is a Grove and 
Foreſt. | 
The Masque or Aucuxxs, 
with the ſeveral Anti- maſques, 
preſented on Tevelfth Night, 1622, 
by Ben e Fol. 1640. 
The Masque. or FLOWERS. 
Anonym. 4to. 1614.——This 
Maſque was preſented by the 
Gentlemen of Gray's-Inn, at the 
Court at Whritechaple in the Ban- 
guetting Houſe upon T<veifth Night, 
1613, and was the laſt of the 
Solemnities and Magnificencies 
which were performed at the 
Marriage of 5 — Earl of Somerſet 
with the Lady Frances, Daughter 
to the Earl of Sufo/k. = 
Masque or HEROES. Pd. 
 Innzz TEM TE Masque. 
A MAs duk or OwLrs AT 
 KENnZLwokTH, preſented by the 
Ghoſt of Captain Cox mounted on 
his Hobby-Horſe, 1626. by. Hen 
Jonſon, Fol. 160. 

MasqQue or Quk ENS. Vid. 
Queen's Masques. | 

A MasqueE in the Opera of 
the Propheteſs, by Tho, Betterten, 
printed with that Piece, 


A MasqQuE of the two ho- 


nourable Houſes, or Inns of Court, 
the Middle Temple and Lincoin's- 
Inn, preſented before the King at 


Whitechapel on Shrove Monday at 


Night, Feb. 15. 1613. by Geo. 


Chapman, to. 1614. ——This _ 


Maſque was written and contrived 
for the Celebration of the Nup- 
tials of the Count Palatine of the 


— 
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Rhine witkthe Princeſs Flizabh, 
The Machinery and Decora, 
tions were by 1nigo Jones. 

A Royal Mas dux of the 
four Inns of Court, perfotmed 2. 
bout Allbollandtide, 1633. Anon, 
—— Of this Maſque a very full 
Account is given in Mbitlcht 
Memorials of Engliſb Affair, 
p. 18, —Byt whether this Piece 
itſelf was ever printed, I know 
not, | 

MasqQue or Gzay's-Iyx, 
Vid. MasqQue oF Frowtss, 

The MasqQutRade, Con, 
by Cha. Jobnſon, 8 vo. 1723.— 
Acted at the Theatre Royal in 
Drury Lane. | 

The MaAasqQuERADE, or. ar 
Evening's Intrigue. A Farce of 
two Acts, by Ber. Griffin, 12mo, 
1717.— This Piece was perform- 


ed at Lincoln -Inn-Fiëldt, with 


ſome Succeſs. | 
MasqQueRADE Du CIIIL, A 


Maſque, by &. §.  4to. 1640, 


Dedicated to the Queen, 
The Massacreg AT Paris, 
Trag. by Nat. Lee, 4to. 1690. 


he Plot of this Play is found- 


ed on the bloody Maſſacre or the 


Proteſtants which was perpetrated 


at Paris on St, Bartholomew's 
Day, 1572. in the Reign ef 


Charles IX, for the Particulars of 
which ſee De Serres, Mexerq, 


&c.— The Scene Paris. 
The MASssAcRE AT PARIS, 
zbith the Death of the Duke 0 


Guiſe. Trag. by Chrift. , 


3vo. without Date. —This Play 


is upon the ſame Story with the 
laſt-mentioned one, but takes in 
a larger Scope with Reſpect to 


Time, beginning with the unfor- 
tunate Marriage between the King 
of Navarre and Marguerite de 
Valois, Siſter to Charles [X, 
which was the primary Occaſion 
of the Maſſacre, and ending vith 


the Death of Henry III. of ** 


— 


lj 
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- —This Play is not divided into 
Acts, yet it is far from a bad 
one, and might probably furniſh 
the Hint to Mr. Lee. 


Mass INE LILO (but rightly | 


Tomaſo Annello di Malfa, Gene- 
ral of the Neapolitans) bis Ta- 
gech, or, the Rebellion of Naples, 
Anonym. 3vo. 1651,—This 
Play is faid to have been written 
by a Gentleman who was him- 
ſelf an Eye Witneſs to the whole 
of that wonderful Tranſaction, 
which happened at MNaples in 
1647,—The Scene lies at Naples, 
| and the Story may he ſeen more 
at large in Ciraſſi's Hiſtory of 
Meples. 5 | , 

MasSANIELLO, Or, A Fiſh- 
emen a Prince, A Play in two 
Parts, by T. Durfey, to. 1700. 
his is on the ſame Story 
with, and partly borrowed from, 
the former, | 
Mas TRR ANTHONY, Com. 
by the E. of Orrery, 4to. 1690. 
—Tho' this Piece bears the above 
Date, yet it appears to have been 
ited man Pea before, at the 
| Duke's Th. in Linc.-Inn-Fields, 
by having the Names of Mr. An- 
gland Mrs. Loxg in the Drama, 
who had at that Time been dead 
tome Years, __ - | 
 MasTzs Tux mUuLENT, or, 
the Melancholies, Com, Anonym. 
ao, 1682.— The Scene of this 
Play is laid in Moor-Fields, 

A Mar ck AT MipnicnrT, 
Com. by Vn. Rowley, 4to. 1633. 
Part of the Plot of this Come - 
J vx. the Deſign of Farwis's 
Hiding Bloodhound under the Wi- 
do Bed, is founded on an old 
ay big e Eagliſs Rogue, Part 4, 
| V TCH IN NE WGS ATT. Vid. 
RVINdE. 

Mateu ix NWG ATE. Vd. 
Man' REVENGE.» 
Maren Mr in Lo xbox. 


M E. 


Tragi-Com. by Tho Decker, to. 


1631, — Scene Spain, —This is 
eſteemed a good Play. 


MariTDA. Trag,—Of this 


I know no more than the Name, 
and that it was written in the 
Reign of Henry VII. both which 
I gather from the Index to Ja- 
cob's Poetical Regiſter, where alone 
I find it mentioned, but without 
any Reference to the Body of the 
Book, or any farther Particulars 


relating. to it.—If the laſt Cir- * 


cumſtance be true, however, it 
will render it the very earlieſt 
dramatic Piece we know any 


Thing of in theſe Kingdoms, as 


that Monarch died in 1509, and 

Biſhop: Bale's God's Promiſes is ot 

no earlier Date than 1538. 
MATRIMONIAL TROUBLE, 


in twe Parts, by the Dutcheſs of 


Newcaſtle. Fol, 1662. The firſt 
of theſe is a Comedy, the ſecond 
a Tragi-Comedy, .. .. : 
May. Day, Gom. by Geo, 
Chapman, gto, 1611, b 
Ihe Maron or Quingos 
Rouen. Com, by Tho. Middle- 
ton, 4to. 1661,—This Play was 
often ated with great Applauſe, 
— The Plot is taken from Step, 
Speed, &c. in the Reign of Vor- 
tiger; and the Author has intro- 
duced into the Piece ſeveral Dumb 
Shews, the Explanation of which 
he puts into the Mouth of Rai- 
nulph Monk of Chefter, whole 
FA crak wag he has pretty cloſely 


followed, 


Mzasurs rox MEagure, 


A Play, by V. Shakeſpeare. Fol, 
— This is a moſt admirable Play, 
as well with Reſpect to Characs 


ter and Conduct, as to the Lan 


guage and Sentiment, which are 
equal to any of this inimitable 


Author's Pieces, — The Duke's 


Soliloquy on Life, and the Plead · 
ings of Jſabella for her Brother's 
Pardon with Angelo, as well as 

- 0 Claudios 
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Cloudio's own Arguments with his The MzxcnAxT op vr. 
Sifter to yield herſelf up for his Nie E. Tragi-Com. by Ii. dia 
Preſervation, and her Reply to peare, to. 1600, — This is 2 
them, are Maſter-Pieces of Elo- admirable Piece, and ſtill conti. 
quence and Power of Language. nues on the Lift of acting Pla. 
be Play is till frequently —The Story is built on a rex] 
performed, and always with aſ- Fact which happened in ſome 
ſur'd Approbation.— The Plot is Part of 1:2ly, with this Difference 
built on a Novel of Cintbio Gi- indeed, that the intended Cruelty 
raldi, Dec. 8. Nov. 5.— The was really on the Side of the 


Scene lies at Vienna. Chriſtian, the Jew being the un- 

Mz pA. Trag. by Sir Ede. happy Delinquent who fell be. 1 
Sherburne, 8 vo. 1648. This is neath his rigid and barbarous Re. c 
enly a Tranſlation from Seneca, ſentment, Popular Prejudice 7 
with Annotations; but never in- however vindicates our Autber t 
tended for the Stage, —To it is in the Alteration he has made, al 
annexed a Tranſlation of Seneca's and the delightful Manner in 6 
Anſwer to Lucilius's Query, Why which he has avail'd himſelf of It 
Good Men ſuffer Misfortunes? the general CharaQer of the at 

MEepza. Trag. by F. Stud: Jews, the very Quinteſſence of E 
ley. This is the ſame Play as which he has enriched his Sy- te 
the foregoing, only tranſlated by voc with, makes more than A. 7 
a different Hand, and with an mends for his deviating from a D, 
Alteration of the Chorus of the Matter of Fa& which he was by tf 
firſt Act. | no Means obliged to adhere to.— J. 
MrorcIN MALGRE Lui. The Decifion of Portia's Fate by So 
Vid. Love's CoN TRIVAN ES. the Choice of the Caſkets affords Be 

 Mzprtxy oy Lovers. Vid. a pleaſing Suſpenſe, and gives - th 
Miss IN HER TEENS. Opportunity for a great many ini- fur 
Mzt AncHoOLiEs. Vid. Mas- mitable Reflections.— The trial G 
FR TuxBULENT., Scene in the fourth Act is ama- | 

MrLANcHOLY VIS TONER. zingly conducted; the Anxiety fro 
Vid. FacTious CITIZEN. both of the Characters themſelves, tle 
ME IIZ TA. An heroic and of the Audience being Be 
Paſtoral, by Oxell.— This is only kept up to the very laſt Mo- 1 
a Tranflation from a Piece of the ment; nor can I cloſe my Men- BW U 
ſame Name by Moliere, who tion of that Scene without taking WWW * 
wrote the Original at the Com- Notice of the Speech put into att 
mand of the French King, whoſe Portia's Mouth in Praiſe of Mer- gre: 
Impatience would not wait for cy, which is perhaps the finel: WF 7 
the finiſhing it, ſo that it was Piece of Oratory on the Subjed, whi 
acted in an imperfe& State at (tho? very fully treated on by ma- peci 
Verſailles, in which Condition it ny other Writers) that has ever enti 
remained ever after; the Author appear'd in our or any other Lan- oft 
I ſuppoſe not thinking it wo guage, —The Scene lies partly at * 
while to compleat it. Venice, partly at Belmont, the _ 

MzNn&cHMi. Com. by V. Seat of Portia on the Continent” Fa 
W. 4to. 1595.—This is only a For the Alterations which Lord a 0 
Tranſlation from Plautus.— From Lanſdowne has made in this Play, ug 


this Play the Plot of the Comedy Vid. Jew of VENICE. 


Mi- 


ME 
MrncnanT's WIE. Vid. 
AxXDROMANAs | 
Mzzc un ius BrITANNI- 
evs, or the Engliſh Intelligencer. 
Tragi-Com. acted at Paris with 
zreat Applauſe, 4to. 1641.— This 
piece is wholly political, the 
Subject of it being entirely on the 
Ship Money, which was one of 
the great Points that occaſioned. 
the Troubles of K. Charts I.— 
| Fereral of the Judges are attacked 
in it under feign'd Names, parti- 
cularly Juſtice Hutton and Juſtice- 
Ck, under the Names of Her- 
tenſus, and Corvus Acilius; as is 
alo Prynn, who is introduced un- 
der the Character of Prinner.— 
It conſiſts of only ſour ſhort Acts, 
and of the fifth is ſaid in the 
Epilogue as follows, © It is de- 
termined by the ÆEdils, the Mij- 
treſs of publicke Plays, that the next 
Day (by Jove's Permiſſion) the 
70 AF ſpall be act̃ed upon Tyber, 
ſould ſay Tyburne, by a new. 
Society of Abalamites, Vive le Roy. 
Before the firſt AR is prefixed 
this other Title, viz, The Cen- 
5 of the Judges, or the Court 
e. 


Mzzcu Y VINDICATED 
from Alchymiſts at Court, by Gen- 
tlemen the King's Servants, by 
* Fol. 1640. 

MEROPE, Trag. by Aaron 
Hil. vo. 1748.—— This Play 
was, and ſtill continues to be, 
ted with great Applauſe.— It is 
greatly borrowed from the Me- 
rope of Voltaire, yet has Mr. Hill, 
vbole Manner and Style are very 
peculiar and original, made it 
entirely his own by his manner 
of tranſlating it. Some Critics 

ere are indeed who have found 
Fault with this Gentleman as a 
turzid and bombaſt Writer; to 
their Opinions, however, I can- 
not ſubſcribe, for altho' it may 
be allowed that a peculiar Ordo 


Weight to the Sentiment, —nor 


nor can there, perhaps, appear a 


own Pieces, as Witneſs the Tra- 


tion of an Italian Tragedy on the 


Ballad Farce, by Cha. Coffey. 


ME 
Perbornm, and a frequent Uſe of 
compound Epithets, which ſeem 
to be the true Characteriſtics of 
Mr. Hil/'s Writings, may give an 
apparent Stiffneſs and Obſcurity 
to a Work, yet when once per- 
fectly digeſted and properly deli- 
ver'd from the Lips of Oratory, 
they certainly add great Force and 


can it ſurely be conſidered as pay- 
ing this Author any very exalted: 
Compliment to rank the Tragedy 
of Merope as ſuperior to any one 
which has hitherto appear'd ſince 


ſtronger Evidence in its Favour, 
than the Uſe which ſome of the 
later tragic Writers have made 
of the Deſign of this Play, hav- 
ing more or leſs adopted the Plot 
as the Ground Work of their 


gedies of Barbaroſſa, Creuſa, Dou- 
glas, &e.— The Story of Merope 
is well known in Hiſtory; and 
the Scene lies at Mycene.—Dur- 
ing the Run of this Piece the 
Author died. 
| Mzrxoyz. Trag. by M. de 
Voltaire, tranſlated by Dr. Theo= - 
bald, 8vo. 1744.——This is a 
mere Tranſlation, and was never 
brought on the Stage. | | 
Mxzort. Trag. by Mr. Ayre, . 
Ital. and Engliſh, 3vo. 1740. 
This is only the literal Tranſla- 


ſame Subject on the foregoing. 
Pieces, having the Original print- 
ed with it Page by Page, for the 
Uſe and Inſtruction of Perſons 
inclined to become Maſters of the 
Italian Language. 
MxxY BIG GARS. Vid. Jo- 
VIAL CREW. x 
The MxRZY CoBlzrR, A 


1731.— This is a ſecond Part of 
the Devil to pay, or the Wives 
Metamorpboſed; but being by no 

02 Degree 


, 


Degree equal to the firſt, it wag 
de ſervedly damn'd the firſt Night 
at the Th. Roy. in Dr. Lare. 
MexRY CucxoLlD, Nd. CI- 
TY BaIDE. . 
The MrRRY Devir or Ed- 
MON TON. Com. Anonym. 4to. 


1612, —This Comedy is attribut- 


* 


' RADERS,. or the Humoriſ Cuckold. 


ed by Kirkman to Shakeſpeare, but 


on what Foundation I know not, 
as there do not appear in the 
Piece itſelf any Marks that tend 
to the Confirmation of ſuch a 


Suggeſtion.— Cx ter takes Notice 
of an old MS. to this Play that 


he has ſeen, which ſpeaks it to 
Dave been written by Michael 
Drayton.—The Plot is founded on 
the Hiſtory of one Peter Fabal, 
of whom more particular mention 
is made in Fuller's Church Hiſtory, 
and in the Chronicles of Henry 
VT's Reign. —Scene Edmonton. 
The MRRRY Masoue- 
8vo. 


Com. Anonym. 1732.— 


Not acted, but among the Publi- 


cations of that Year, 

Mrzxxy MILEXMATDS or Is- 
LINGTON, Vid. Musk of N 
Maxx ET. | : 


The Mrazy PraNKs, Or. For. 
Windmill Hill, Farce. Anonym. 


1504.—Phis I never faw. 


The Mzpay Sa1tors, or 
the Landlord bis. A Farce. 1707. 


, —This Piece is mentioned no 


where but in the Britifþ Theatre, 
and by the Title I chould rather 
conceive it to have been a Droll 
acted at ſome of the Fairs, than 
a regular Farce for @ Theatre. 
ERRY SWAIN, Vid. Rival 
NymMPHs. | 
MrxzZVY Ticks. Vid. Ran 
ALLEY, 5 
The Mznzxy Wiyzs or 
Wix p so. Com. by V. Shakeſ- 
peare, to. 1602.— This Piece is 
allowed by the Critics to be the 
Maſter Piece of this Author's 


M E 

Writings in the Comie Way; it 
was undertaken at the Command 
of Queen Elizabeth, who being 
a very great Admirer of the Cha. 
rafter of Falfaff in the two Parts 
of Henry IV. inſiſted on ſeeing 
what Figure he would make in 
Love.—How greatly our Author 
was able to execute any Defi 

that was hinted to him this Play 


ſufficiently evinces.—— There i; 


perhaps no Piece in our own or 
any other Language in which ſo 
extenſive a Groupe of perfect and 
highly finiſhed Characters are ſet 
forth in one View.—In the Cha- 


rafter of Juftice Shallew he haz 


gratified a very innocent Revenge 
on a certain Magiftrate, who, 
in his Adoleſcent Years, had 
been unreaſonably harth upon 


him, yet he has done it with ſo 


inoffenſive a Playfulneſs as bears 


ſtrong Teftimony to bis own 
Good Nature, having only ren · 


der'd him laughable without 


pointing at him any of the Ar- 


rows of malevolent or poignant 
Satire, Dryden allows this to be 


exactly formed, and as it was 


written before the Time that Ben 
nſon had introduced the Taſte 


for a cold elabotate Regularity, it 


plajnly proves that our immortal 


Bard was by no Means incapable of 
poliſhing and regulatint his Plots 


to an equal Degree of Exactneſs, 


had not his Choice of hiſtorical 


Plans very frequently compell 
him, and the unbridled Strength 


of his Imagination as often in- 


duced him to o' erleap the Bounds 
of thoſe dramatic Rules which 
were firft eſtabliſhed by Wuters 
who knew not what it was to 
write, to act, to think, above all 
Rule. Langbaine ſuggeſts that 


the Circumſtances of Sir Job's 
being conveyed out of Doors 11 
the Buckbaſket, and his relating 


his whole Intrigue with * 
0 
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M E 
vid to her Huſband under the 
vame of Mr. Brooke are borrow- 
ed from ſome Novels, ——But as 
fe Circumftanees are only to 
de found in a Collection of No- 
els publiſhed fince Shakeſpeare's 
Time, I cannot think there is a 
{ficient Foundation to build ſuch 
3 Surmiſe upon,—The Scene at 
WWirdfor. | 

Mess AL INA, the Roman 
Vntreſt, her Tragedy. by Nath. 
Richards, 8 vo. 1690. —The Plot 
of this Play is from Suctonius, 
Pliny, Juvenal, and other Au- 
thors who have written on the 
vicious Character of that inſatiate 
Woman.—It is uſher'd in by fix 
Copies of Verſes.— Scene Nome. 

The METamMoRPHOSIS, or 
the old Lower outꝛvitted. Farce, by 
Jebn Corey, 4to. 1704. This 
vas acted at the Theatre in Linc.- 
Iin- Field. — Jacob has made a 
Confuſion in Regard to this 
Farce, giving it in two different 
Places to Authors of the ſame 
Name, and calling it in one Place 
a Tranſlation from , Moliere, and 
in the other an Alteration of Al- 
bunazar,—The latter, however, 
is the right, it confiſting only of 
that Part of the Plot of the ſaid 
Comedy, which relates to the o- 
ver - reaching of Pandotpho by 
Means of the pretended Trans- 
formation of Trinca/o. This 
Miſtake, however, has ariſen 
from confounding Mr, Corey the 
Author of the Genereus Enemies, 
with Mr. Corey the Comedian, 
who was the Compiler of this 
Piece, 

TheMEeTamonynos'dGye- 
Ars. A Maſque, by Ben Jon- 
ſm. Fol, 1641.—This Piece was 
thrice preſented before K. James I. 
Firſt at Burleigh on the Hill, 
next at Belvoir Caftle, and laſtly 
at Windſor in Ang. 11621,——It 
Was printed before with other 


be acted at Bartbhelometo Fair, and 


i 8x 


MI 
Poems, under the Title of The 
Maſque of Gypfies, 8vo. 1640. 
MIocHATLNMAS TERME, 
Com. by. Tho, Middleton, gto. 
1607,——This Play was ſundry 
Times ated,—It is of a Moderate 
Length, but is not divided in: 
Acts. 5 
Microcosmus, A Moral 
Maſque, by Tho, Nabbes. gto. 
1637.— This has two Copies of 
Verſes prefix'd, one of them by 
Rich, Brome, 
M1Dppresex JUSTICE. Vid. 
CovenT GARDEN WEEDED, 
Mis u MER N1GHhT's 
DREAM. Com. by . Shakeſ- 
peare, to. 1600. — This Play is 
one of the wild and irregular 
Overflowings of this great Au- 
thor's creative Imagination. It 
is now never acted under its ori- 
ginal Form, yet it contains an 
infinite Number of Beauties, and 
the different Parts of it have been 
made Uſe of ſeparately in the For- 
mation of more Pieces than one. 
— The Parts of Oberon and Tita- 
nia, for Example, are the Ground- 
work of the Fairies; the Story 
of Pyramus and Thiſbe has been 
alſo performed fingly under the 
Form of an Opera; and the til! 
more comic Parts of it have been - 
printed by themſelves in Quarto 
under the Title of Bottom the 
Weaver, and uſed frequently to 
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other Fairs in the Country by 
the ſtrolling Companies. — The 
Scene is in Atbens, and a Wood 
not far from it. 
The MriNor, Com. of three 
Acts. by Samuel Forte, 8 vo. 17 59. 
— This Piece was firſt preſented 
in the Summer Seaſon at the 
Little Th. in the Haymarket, and 
tho' it was performed by an en- 
tirely young and unpractis'd Cc m- 
pany, it brought full Houſes for 
thirty-eight Nights in that Time 
1 of 


M1 
of the Year, and continues ſtill one 


of the Rock Pieces for the Win- 
ter alſo.— As the principal Merit 


of all this Gentleraan'e Writipgs 
conſiſts in the drawing peculiar 
CharaQtzcs well known in real 
Lite, which he hcighteps by his 
own Manner of perſonating the 


neceſſary to inform Poſterity that 
in the Characters of Mrs. Cale 
and Mr. Smirk, the Author re; 
preſented thoſe of the celebrated 
Mother D--gl-s, and as celebrated 


Concluſion or rather Epilogue to 
the Fiece ſpoken by Shift (which 
the Author performed, together 
with the other two Characters) 
he took off to a great Degree of 
Exactneſs, the Manner and even 
Perſon of that moſt noted enthu- 
| ffaſtic Preacher, and Chief of the 
Methodiſts, Mr. Geo, Wh-tf--/d. 
And indeed, ſo happy was the 
Succeſs of this Piece in one Re- 
ſpect, that it ſeem'd more effec- 
tually to open the Eyes (of the 
Populace eſpecially) in Regard to 
the Abſurdities of that pernicious 
Set of politic Enthuſiaſts, than 
all the more ſerious Writings 
that had ever been publiſhed a- 
gainſt them. Mr. Foote has been 
accuſed of borrowing not only the 
Hint, but even the whole of the 
Character of Mrs. Cole, from an- 
other Piece which was at that 
Time only in Embrio.— What 
uſtice there is in this Charge, 
however, we may perhaps canvaſs 
farther in another Part ol this 
Work, when we come to make 
mention of that Piece. | 
The Mizzxoue. Dramatic 
Satire. Anonym. 8v0, 1756.— 
Never acted. TE 
MIR OU OF THE LATE 
Timzs. Vid. Ru ur. 

Mizza. Trag. by Reb. Ba- 


* 


Originals on the Stage, it will be 


an Auctioneer; and that in the 


z, T0. 3647, er thereabout.— 


4 
This Tragedy is founded on te 

Facts which happened not = 
before, and is illuſtrated with hi. 
ſtorical Annotations, —The Sto 

of it is the ſame as that which 
Denham made the Ground Wark 
of his Sepby, and which may be 
found in Sir Tho. Herbert's Tra. 
vels ; yet has Mr. Baron handled 
it in a very different Manner from 
that Author, having fipiſhed three 
compleat Acts of this, before he 


ſaw that Tragedy; nor found 


himſelf then diſcouraged from 
proceeding, on a Conſideration of 
the great Difference in their re- 
ſpective Purſuits of the ſame 

lan,—Baren has made Fonſon's 
Catalive in great Meaſure his 
Model, having not only followed 
the Method of his Scenes, but 
even imitated his Language, and 
any one may perceive that his 
Ghoſt of Emir-bamze-Mirza is 
an evident Copy of that of Scyilg 
in Cataline.— It is however a good 
Play, and is commended by five 


Copies of Verſes by his Cambridge 


Friends, but whether ever ated 


I know not. | 
The Miszr, Com. by Tbs, 


Shadwell, þ 1672.—Thbis Play 


by the Author's own Confeſſion 
is founded on the Auare of Me 
lere, which is itſelf alſo built on 
the Aulularia of Plautus, —Shad 


. well, however, has by no Means 


been a mere Tranſlator, but has 


added conſiderably to his Ori- 


ginal. 

The Mis za. Com. by H. 
Fielding, 8 vo. 1734.— This Pliy 
was acted with great Applauſe at 
the Theatre Roy. in Drury Lan, 
and is the Piece which now con- 
tinues to be performed annually; 


*. notwithſtanding it is the 


Worle af a very capital Hand, | 


cannot think it in any 
equal to the Original. 


a | 
The Miszx. Cans . 


a a 6 > BIR 77 


. This is only a firſt Act 
of a Tranſlation from I oliere, 
vhich the Author either did not 
think worth while preſerving, or 
elſe was prevented by the Stroke 
of Death from finiſhing.—lt is, 
however, publiſhed with his o- 
ther Dramatic and poetical 
Works. | 

The MisER. Com. by Ozell. 
his is Nothing more than a 
literal Tranſlation unintended for 
the Preſs, of the celebrated French 
Play of Moliere, from which all 
the above-mentioned Pieces have 
been borrowed, . 
Mis ERIES or CIVIL WAxsV. 
Vid. HENRY VI. 

The MisxRIES OF INFORCED 
MakRTIASGE. Com. by Ges. 
Wilkins, 4to. 1637.— To this 


Comedy Mrs. Belm is indebted for 


great Part of the Plot of her 
Town For, or Sir Timothy Taco- 


dry. — She has, however, conſider- 


ably improved on this Play, 
which is not even divided into 
Acts. 


Misrz's RETREAT. Vid. 
Wain, = | 
Miss IN ngR Txxxs, or A 
Medley of Lovers. Farce. by D. 


_ Carrich, 8vo. 1747.— This Farce 
met with great Succeſs, and in- 
deed deſerv:dly ſo, it being a 
laughable and diverting Piece. 
The Characters of Flaſb and Frib- 
de may perhaps be conſidered as 
ſamewhat Ourre, and too much 
on the Caricature, but that. has 
exer been allowed in Farce, or 
what the French call the Baſſe 
(omedie, where Probability is fre- 
quently ſacrificed to Invention, 
ud a ſtrict Adherence to Nature, 
to Humour and Ridicule.— And 
moreover, the inimitable Per- 
Jormances of the Author and Mr. 
Windward in theſe Characters 
ſeem d to overbear even the ſlight- 


el Reflection of this Kind that 


ſtraiteſt and moſt limited Paths. 


might ariſe, ſince even in the 
Repreſentation of what might 
itſelf exceed the Bounds of Na- 
ture, - the enchanted Audience 
could ſcarcely perceive that they 
were not walking in her very 


Miss Lucy in Town. Far. 

H. Fielding, 4t0. 1740, — 
his Piece, which is a Sequel or 
Second Part of the Virgin un- 
maſked, was preſented for ſome 
Nights at Dr. Lane Theatre, and 
met with Applauſe, —But it be- 
ing hinted that a particular Man 
of Quality was pointed at in one 
of the Characters, an Application 
was made to the Lord Chamber- 
lain, who ſent an Order to for- 
bid it being performed any more. 

The MisTAXE, Com. b 
Sir 27 Vanburgh, 4to. 1706. 
— This is an admirable Play, and 
always meets with Applauſe.— 
The Quarrelling Scene between 
Carlos and Leonora is perhaps as 
highly touch'd as any we have 
in the whole Lift of Eng/;/o Co- 


b 


medies. | 7 $ 
MisTAKE, Vid. YouNG 
RINd. G 


MisTAKEN BEAUTY, or the 
Lyar, Com, 4to. 1685. Anon, 
his is little mere than a 
Tranſlation of the Menteur of 
Corneille. Mr. Hart was much 
admired for acting the Part of 
Dorant in this Play, yet it met 
with no great Succeſs, There is 
an earlier Edition of it, under the 
latter Title only, in Folio. 1661. 
1 The MisrAEk EN Hus BAND. 

om. by Dryden, 4to. 1675. 
This Play is on the Model of 
Plautas's Menachmi, and is ex- 
tremely farcical—lt is not, how- 
ever Mr. Dryden 's, being only a- 
dopted by him and enriched with 
one good Scene from his Hand, 
The real Author is, 1 believe, 
unknown  _- _ . 


4 ; 
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The MisTAxts, or the Falſe The Mocx Doc rox, or the 
Report. Com. by Joſeph Harris, Dumb Lady cured, A Ballad Far, 
4to, 1690. —This Play was writ- by H. Fielding, 8vo. 1733,—This 
ten by another Perſon, but falling Petite Piece is taken wholly from 
into this Gentleman's Hands, he the Medecin malgre lui of Moliert, 
made many Alterations in it con- excepting the Songs, which are 
fiderably for che worſe. Vet not very numerous.—Some other 
Dryden beſtowed a Prologue on Writers have made Uſe of that 
it, Tate an Epilogue, and Mount- Comedy as the Ground-work of 
rt a whole Scene in the laſt their Pieces, but by attempting 
AR, and many other Corrections. to enlarge on and improve it have 
— Notwithſtanding which it re- abſolutely ſpoil'd it.— This Au- 
mains a tedious difagrecable Play, thor, however, whoſe natural 
and many of the Scenes which Bent of Genius had the fame 
are printed in this Edition of it, Kind of Turn with that of Mo. 
wete obliged to be omitted in the ere himſelf, has been contented 


Repreſentation. with only giving a ſprightly and 

Mis rTAxE vron MisTAKE, happy Tranſition of him, vary- 
Vid. PEeRPLEX'D Coup LE. ing no more from his Original 
Mis rRESss. Vid. BELLA- with Reſpe& to Plot, Incident 
MINA. . or Conduct, than the different 


Mas. PARLIAMTEN T's NEW Taſte of the two Nations ren- 
Vacarits. Vid. New Max- der'd abſolutely neceſſary: By 
x ET FAIR. | Which Means he has imroduced 

Ma. Tat rz, THEY rox rI- the Foreigner amongſt us poſ- 
car For, or the Modes of the ſeſs'd of all his natural Vivacity 
Court, Com. Anonym. 8vo. and Humour, and with no other 
21732,—Of this Piece I know no Alteration thanthat which his on 

more than the Name.  Peolitefſe would neceſſarily occafion, 

M1TarriIDpaTEs KING or w:z. the being dreſs'd in the full 
PoxTus. Trag. by Nath. Lee, Mode of the Country he is viſiting, 
4to. 1698, —This Play is found- —How far the Author was right in 
ed on Hiſtory, for which ſee the Performance of this Method 
Appian, Florus and Plutarche— the Succeſs of the Piece ſuffici- 

The Scene lies in Synope.—The ently evinces ; it having been re- 
Epilogue written by Mr. Dryden, ceived with univerſal Approba- 

Mocx AsTROLOGER. Vid. tion at its firſt Appearance, and 
EvzNING's Love. continuing to this Day one of the 

The Mocx CArTAIN. Far, conſtant ſtanding Deſerts to our 

Tho. Drury, 8vo. 1733.—— dramatic Collations, notwith- 

* Whether this Piece was ever plaid ſtanding the Infinity of Petites 
I know not, as it neither appears Pieces that have appear'd ſince. 
in Whincep's Catalogue, nor is The Mocx DuzTIISsT, or 

mentioned by Victor in his An- The FRENCH VAIEZT. Com. 
nual Regiſter.— Vet, as it is thus by P. B. 4to. 167 5.— This Play 
nam'd in the Britiſh Theatre, I was acted at the Th. Royal with 
have given it a Place here. ſome Succeſs, and is, in Conſe- 
- .Mocx Cos ow AT ION. Vid. quence of the Letters affixed to 
PazTzNDER's FLIGHT, tit, attributed by Langhaine and 
Mocx . CounTEss, Vd. 2 to one Mr. Peter Belon.— 
PrA L's THE Pror. | ne Covent Garden, es 
r = 414000 
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Mocx GovERNOR, Vid. SAN=-. 


cxo AT COURT. 


The Mocx LAWYER. Farce, 


by Edzo, Philips, 8vo. 1733. — 
This was ated at Dr. Lane with 
ſome Succeſs. : 

Mock MARRIAGE, Vid. Ex- 
E151 Mook. 

The Moc x MARRIACGE. C. 
by Tho, Scot, 4to. 1696. — This 
Play was the firft Attempt of a 
young Author in the dramatic 


Way, and was performed in an 
indifferent Part of the Seaſon, yet 


it met with conſiderable. Appro- 
bation, —The Scene is laid in 
London, the Plot I believe ori- 
ginal, 1 


The Mocx PREA CHER. Far. 


Anonym. and without Date, but 
mentioned by the Author of the 
Bnitiſb Theatre, and by him only, 
as one of the Pieces ſince 1700. 


The Moc x TExMPEST, or the 


Enchanted Caſtle. Farce, by Tho. 


Duffet, 4to. 1676. — This Piece 


was ated at the Tbeat. Roy. and 


written purpoſely in a burleſque 
Style, The Deſign of it was to 
draw away the Audience from the 


other Theatre, to which at that 
Time there was a very great re- 


fort, drawn thither in Conſe- 
wen 


quence of the Applauſe 
to den's Alteration of the 
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un: But it was inter- 


mixed with ſo much Scurrility 


and Ribaldry, that altho* it met 
with fome little Succeſs at firſt, 
it preſently fell to the Ground, 
and when it came to be preſented 
in Dublin, ſeveral Ladies and Per- 


ſons of the beſt Quality teſtifyed 


their Diſlike of ſuch low and in- 
decent Stuff, by quitting the Houſe 
before the Performance was half 
over, | 


Mock Tzsrarox. Did. 
ITs, | 


FEMALE RAKE. - 


, Which was then in its 


Gaſts who made their Appear- 


Mocx THryzsTEsS.,. Farce, 


by John Wright, 8vo. 1674.— 


This Piece is written in burleſque + 
Verſe, and is one Proof among 
many that Burleſques are not 
always intended, (as they are 
moſt generally miſtaken to be) 
as a Ridicule on thoſe Authors 
who are either parodiz'd or tra- 
veſtied in them, but only as the 
Jeu d' Eſprit of a lively and in- 
genious Imagination; ſince the 
very Piece of Seneca on which 
Mr. Wright has built the Plan of, 
his M * e the very ſame 
Gentleman has taken the greateſt 
Pains in a ſerious Tranſlation of, 
which he executed with great Ac- 
curacy and Elegance, and which 
was printed and publiſhed together, 
with this Bufleſque. 
Mob gRNJ FINE Lapy, id. 


The MopkRN HusBAnD. C. 
by H. Fieliing, Svo. 17 34+ — 
This Play was acted at the at. 
in Dr. Lane with ſome Succeſs, 
but neyer revived ſince. 

MopERN PotTASTERE, Of 
Directors no Conjurors. A Farce, 
Anonym. 1725, en the famous Ode 
Writers, Satyriſts, Panegyriſts, æc. 
of the prefent Times, and their Pu- 
trons, &c. — This Piece I have: 
never ſeen, nor find any Account 
of but in Coxeter's MS. where I. 
find it mentioned by the above. - 
Title, — It was never acted, and 
ſeems by its Title to be only a 
Piece of perſonal Satire and par- 
tial Abyſe, neither intended nor 
fit for the Stage. f f þ 

The Mop kN PROPHETS, or 
New Wit for an Huſband. Com. 
by Jo. Durfey, 4to. 1707, —— 
Tis Piece is an exceſſive bad. 
one, having no kind of Merit but 
the expoſing, with ſome little 
Humour, a Set of abſurd Enthu- 


ance. 


K 
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ence at that Time under the Title 
df the Frencb Prophets. 


The Mopzan Wir, or the 
Virgin ber own Rival. Com. by 


5 Stevens, 8vo. 1745. —— This 


ece is ſaid to have been intend- 
ed for Repreſentation at the New 
Theatre in the Haymarket, —The 
Name affixed to it is that of a 
Bookſeller, who was remarkable 
for clandeſtinely obtaining Copies 
of any little poetical or other 


Pieces that he could lay Hands 


on, and publiſhing them not only 


- without, but even againſt the Con- 


Tent of their Authors, and there- 
fore, as his own Abilities appear'd 


| ſcarce equal to the Production of 


a dramatic Piece, of even ſo in- 
different a Degree of Merit as 
this, which by the Way, he pub- 
Ithhed by Subſcription fer his own 
Emolument; it will not *ppear, 
perhaps, too uncharitable to ſuſpect 
chat it was not his own, but only 
'procur'd, like his other Publica- 
tions, by ſtealth, , | 
Mops or TRI CovrrT. id. 
Mx. TAsTE THE POETICAL 
Foy, E 
Moprsn CITIZEN. Vd. Falk. 
Ex Au TI. | 


The Mopisnx Cover x. Com. 


by Capt. Bodens, 8vo. 1733. This 
Play was acted at Dr. Lane with- 
out any great Sncceſs, —— Yet I 


think it ſeems entitled to an e- 


qual Share with moſt of the Co- 
medies of about that Period. 
There is no great Intricacy in the 


Plot, nor ſtriking Novelty in the 


Characters; yet the Dialogue is 
eaſy and unforc'd, and there is 
Nothing either in the Conduct or 


Sentiment that diſguſts, which is 


perhaps as much as can be ſaid of 


moſt of our Modern Comedies.— . 


From it has fince been taken a 
Farce called Marriage-a-la-Mede, 


performed at Mr. Tate's Benefit 


% 


XO 
in the Year 1768. Which ſee in 


its proper Place. 


Mois n GALLANTSs. V1, 
Id TRIGUIN G CounRTIERs, 

The Mopisn Husnany, C. 
by Cha, Burnaby, 8 vo 1702.— 
This Play was performed at Dr. 
Lane, and was damned. — Vet 
ſome Excuſe is to be made for it, 
as it appears by the Preface to have 


been written in a Month's Time, 


that is to ſay if any Excuſe ought 
to be made for the Affront thrown 
on the Public by Authors, in 
protruding on them their haſty 
unfiniſh'd Performances. ; 
Mopisn LovERS. Vid, 
Marr, | 
Mopisn WIr E. Vid. Tou 
ESSENCE, | 
The Monockxs. A Tragi- 
comical Farce, as it is afted (ſays 
the Title Page) near the Watch- 
houſe in Covx NT GARDEN, 8vo, 
1712, This Piece was never 
acted, but is printed with a De- 
dication to Mr, D, ( Denni 


and has been attributed in general 


to Mr. Gay, but how truly I can- 
not pretend to affirm, —The Sub- 
ject of it is an Expoſition of the 
Behaviour of a Set of miſchievous 
young Men who were diſtinguiſh- 
ed by the Title of Mebocks (as 
thoſe of the preſent Time are 
by that of Bucks and Bloods) and 
who uſed, on the Preſumption of 
their being protected by Rank or 
Fortune from Puniſhment for 
their Errors, to miſtreat every in- 
offenſive Perſon whom they met 
abroad, under the Ideaof Frolicks. 
— Theſe pernicious Beings have 
almoſt always ſubſiſted under one 
Title or other, and it ſeems re- 
markable that they have ever di- 
ſtinguiſhed themſelves by ſuch as 
in ſome Degree point them out to 
be the Fer Nature ; the modern 
Race however, ſeeming to Tm 
N ra 


- 


M O 


ather more of the Monkey than 
the Bear in them, confine them- 
{elves to leſs Savage Kinds of 
Miſchief than thoſe hinted at 
ere, who uſed to ſtop at no Bar- 


barity, cutting and maiming in- 
nocent Perſons with their Swords, 


Ke. and indeed imitating the un- 
poliſhed Nation whoſe Name they 
aſſumed. 
Mort CuTPURSE, Vid, 
RoaxinG GIRL, | 
Momus TURN'D FABULIST 
or Vulcan's Wedding. Ballad Op. 
Anonym. 1730,—This Piece has 
a conſiderable Share of Merit, the 
Character of Momus being well 
ſupported, and almoſt every Song 
contrived to be a Fable prettily 
told, and conveying a. pleaſing 
fatirical Moral. — It was acted at 
Lincoin's-Inn-Fields with Succeſs. 
 Moxs1EuR DE PoURCEAUG=- 
xac, or Squire Treeiooby. Anon. 
40. 1704.— This Piece was acted 
at the Subſcription Muſic at the 
Th. Roy. in Lincoln 's-Inn- Fields, 


— 


Mar, 20, 1704. by a ſelect Com- 


pany from both Houſes, It is 
done into Engliſh from Meliere's 
Comedy of the ſame Name, which 
wes made and performed for the 
Diverſion of the French King. — 
The Scene of this lies in London, 
and it has a Prologue by Dr. Garth, 
whom Coxeter's MSS. hints to 
have been the Tranſlator of the 
whole. 

Moxs EUR DE PouRCEAUG- 


vA, or Squire Treelvoby, by Oxell. 


A mere Tranſlation of Moliere s 
Play, never intended for the 
Stage. * 

Mogsixux D'Or vz. Com. 


y Geo, Chapman, 4to. 1606, — 


This Play was eſteemed a good 
one and met with Succeſs, 
Moxsizux RAcour. 
LD Taoor. | : 
Mors ix ux Thomas. Com. 
Jebn Fletcher, 4to. 1639. In 


Vid. 
- - FoR A Wire. 


NO 
this Comedy the Author was un- 
aſſiſted by his Friend Beaumont 
(who probably was dead before 
the Writing of it) or any other 
Perſon, but was not publiſhed till 
after his Death by Richard Brome, 
who dedicated it to Charles Cotton, 
as a great Admirer of the dead 
Author's Works and Memory, — 
It was afterwards revived ' on the 
Stage by Tho. Durfey, under the 
Title of Trick for Trick, —— The 
Scene London, 

Mox Ev 1s AN Ass. Com, by 
Tho. Jordan, 4to. 1668. — This 
Play was acted with Applauſe; 
the Part of Capt. Pennileſi, the 
principal Character in it, having 
been performed by the Author. 
It is one of the Pieces publiſhed 
by Kirkman; and Langbaine ſur. 
miſes from the Stile, that it is 
older than the Date of its Publi- 
cation, | 

Monzy's Tus MisTaES%, 
Com. by Tho. Southerne, - 4to. 
1725,-This Author's Comedies 
are by no Means equal to his 
Tragedies, nor is this even the 
beſt of the former, yet it met with 
ſome Approbation on its Appear- 
ance at Lincoln's Inn- Field The 
Author was Sixty-five Years of 
Age when it appeared, it: may 
therefore be confider'd as the very 
laſt dying Embers of his poetical 
Fire, | 

Moor or VzNice. Vid, O- 
THELLO, ; | 

Moorx's Revence, Pid, A- 
DELAZAR, | 4 

Mok DisszMRLEZASS BE- 
1D ES WoMEN, Com, by Tho. 
Middleton, B8vo. 1657, Scene 
Milan, 

Moak WaAvys THAN ONE, 
Vid. CONTRIVANCES, | 

. Mons Ways THAN ONE 
Vid. PzTTI- 
coaT PLOTTER, 

The Mok xIN GS RAM RLE, or 

the 
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the Towne Himours. Com. Anon. 
Ato. 197 3—The Scene in London. 
— This Play is a good one, and 
by Coxeter attributed to New! 
Paine. a 
_ Mor TIMER's nos Trag. 
Ben on. This Piece is to 
— "uo {cn een Jonſon s Works, 
but is no more than a Fragment, 
zuſt begun, and left imperfect 
by Means of the Author's Death. 


* 


ever, may in ſome Meaſure be 
gather d from the Arguments of 
each ſeveral Act, which are pub- 
liſhed to it for the Reader's Satiſ · 
faction. — The Loſs of it is the 


© _ enly Plan this Author had pro- 
ceeded on for a dramatic. Piece, 
on any Story taken from the Hi- 
Rory of our own dramatic Af- 
* fairs, 
MosT VoTES CARRY IT. 
Hd. Love Ar A Loss. 
Mor nz Bomniz. Com. by 
bn Lilly, M. A. g4to. 1594. 
Jacq — 2 Children of Pall. 
MoTrEs in FASHION. Vid. 
D18ayPoINTMENT, | 
The MoTuze-in-Law, or 
the Door the Diſeaſe. Cora. by Ja. 
Miller, vo. 1735.— This Come- 
dy was acted with very great Suc- 
- ceſs at the Theatre in the Hay 
market.—The Scene of it is laid in 
London, and the Plotis compound-- 
ed of thoſe of two Comedies of 
Moliere, viz. the Monſiaur Pour 
coaugnac and the Malada imagi- 
#ar7e,—The Author received ſome 
Helps in the Compoſition from 
Mr. Henry Hater, and being at that 
Nime in Orders, and ſomewhat 
apprehenſive of the Effects that a 
known Application - to theatrical 
Writing might have on his-Pro- + 
| motion in the Church, he pre- 
_ vailed:on; that Gentleman to 
a 5 the fole Author of the Piece, 
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What it would have been, how- 


more to be regretted, as it is the 


and as fuck 10 dect it te che Valera, ont AMavint ! 
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Counte(s of Herford. —In Conſe. 
quence of the Succeſs it met with 
however, he afterwards on , 
Publication of his Works all to. 
gether, reſumed his Claim to this 
Piece, among the reſt, and, if | 
miſtake not, without fo much a; 


acknowledging the Afliftancee 
had had from his Friend, 


MoTHER SHIPTON, ber Life, 


Com. by Tho. Thomſon, to 1671. 
— This Play it is ſaid was acted 
nine Days ſucceſſively with great 
Applauſe, yet what Merit it has 
can by no Means be call's it 
own, all the Characters, excepting 


thoſe which relate to Mother 


Shipton, being ſtolen from Maſſn- 
ger's City Madam, and Middleton“ 
Cbaſte Maid in Cheapſide. It hes 
not the Author's Name at length, 
but only the Initials}; which ap- 
pears as if he was aſhamed of his 
Plagiary. 

The MovRNFUIL NvPrTlars, 
or Love the Cure of all Wits, A 
Play, by Tho. Cooke, $vo, 1735.— 
This, like the reſt of this Gen- 
tleman's dramatic Pieces, was 
fmothered in the Birth, never 
having been acted. 


The MovuRNING BRI DE. Tr. 


by V. Congreve, to. 1697.— This 
is the only Tragedy this Author 
ever wrote, and met with more 
Succeſs than any of his other 
Pieces, yet it is certainly greatly 
inferior to the very worſt of them, 
for altho' the Story is a pleaſing 
and affecting one, and well told, 
yet the Language has ſo much of 
the bombaſt, and ſb little of res 
Nature in it, that it is ſcarceh 
credible it could be the Work of 
ar Author, ſo'remarkable for the 
contrary in the eaſy flowing Wit 
of his Cornedies, The Scene 15 
laid in the Court of the King of 
„„ i 
Mo con vs, the King's Sen? 


King's 


a, aa: ol one le” 
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% Daughter of Arragon, with 
_— — of the Mouſe, 
Com, Anon. 4to. 1668, —This 
piece is in ſome of the old Cata- 
logues ſaid to be Shakeſpeare's, but 
was never publiſhed among his 
Works, — It is rather a Kind of 
Droll or Farce than a regular Co- 
medy, and uſed frequently to be 
performed for the Diverſion of 
Country People at Chriſtmas 
Time. Tis probable there muſt 
have been an Edition earlier than 
this, | 
Mucy Ap ABOUT No- 
TwIxG, Com. by W. Shakeſpeare, 
4o. 1600. — This Comedy, tho* 
not free from Faults, has never - 
theleſs numberleſs Beauties in it, 
nor is there perhaps in any Play 
ſo pleaſing a Match of Wit and 
lively Repartee as is ſupported be- 
teeen Benedict and Beatrice in 
this, and the Contrivance of ma- 
king them fall in Love with one 
another, who had both equally 
forſworn that Paſſion, is very 
ingeniouſly conducted. The Scene 
lies in Meffina, and that Part of 
the Plot which relates to Claudio 
and Hero, with the Baſtard's 
Scheme of rendering the. former 
jealous by the Aſſiſtance of Mar- 
garet the waiting Maid and Bo- 
rachio, is borrowed from the fifth 
Book of Aricfto's Orlando furioſo, 


in the Story of Ariomant and 


Ceneura.— The like Story is alſo 
related in Spencer's Fairy Queen, 
Book 2, Canto 4. . 

The MuLBzrnny GARDEN. 
Com. by Sir Cha. Sedley, to. 1668. 
Tr bis was eſteemed a very good 
Comedy.— There appears how- 
der, an evident Similarity of Sir 

ahn Everyoung, and Sir Samuel. 
Firrcaſe to the Spanerelle and Arise 
of Maljere Ecols des Maris. Scene 
the Mulberry Garden near Saint 
Jane's, 


MurzassEs TAB Turk, Tr 
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by Jie Mate, quo. 56000 mms: 


What Merit this Play might 
really poſſeſs, I will not pretend 
to ſay, having never had an Op- 


portunity of meeting with it; but 


that the Author himſelf had a 
moſt exalted Opinion of it, is ap- 


parent from its Title Page, in 
which he not only ſtiles it a wor- 
thy Tragedy, but quotes the fol- 


lowing Line from Horace for its 


Motto, viz, Sume ſuperbium quafi- 
tum multis, and in another Edition 


of it in 4to. 1632, it is called, 


an excellent Tragedy of MuLEas- 
SES the Turk, and Box GAS Go- 
vernor of Florence, —Full of inter- 


changeable Variety, beyond Ex- 
pectation. — Divers Times acted 
(with general Applauſe) by the 


Children of his Majeſty's Revels. 


— Scene Florence. 
The Mus E or NEWMARKET, 


4to. 1631, — This is only an aſ- 
ſemblage of three Drolls ated at 


Newmarket, all ſtolen from other 
Plays.—-The Names of them are 
as follows, I. The MErryY 
M1LxXMAIDS oF ISLINGTON, 
or the rambling Gallants defeated, 
II. Love LOST IN THE Dark, 
or tbe Drunken Couple, III. The 
PotiTick WHORE, or the con- 
ceited Cuckold, — What Plays they 


are taken from has not yet com 


to my Knowledge. | 
The Muszs Loox inc GL Ass. 
Com. by Tho. Randolph, Byos 
1681,—This is, perhaps, one of 
the moſt eſtimable and meritori- 
ous of all the old Pieces extant, 
It contains an Aſſemblage of 
Characters whoſe Height of 
Painting would do Honour to the 
Pens of Shgkeſpear or Fonſon: the 
Language is at the ſame Time 
natural and poetical, the Senti- 
ments ſtrong, the Satire poignant, 
and the Moral both abſolutely: 
chaſte and clearly conſpicuous 
Ig — chere is nothing 2 


M U. 


the difference of the Manners, 
and the Want of Intricacy in the 


Plot, which could prevent its be- 


coming one of the Favorites of the 
preſent Stage, — The Author firſt 
gave it the Title of the Entertarn- 
ment; and to the laſt Edition, 
which'is in 8vo. 1706, it has the 
ſecond Title of the Stage reviv'd, 
Ahe Scene lies in London, near 
Black-Fryars, 


'Mvus1cx, or a Parley of In- 


ſruments, 4to. 1676, —This little 
Piece is no more than the Com- 
poſition of ſome Maſter of Muſic, 
for his Scholars at a Ball. 

Musste Forty. Vid. In- 

DEPENDENT PATRIOT. 

Mus rA HA the Son of Sol v 
MAN the Magnificent. Trag. by 
Roger E. of Orrery, Fol. 1677.— 
The Scene of this Play is laid in 
Hungary, and the Foundation of 
the Story is on Hiſtorical Facts, 
for which ſee Tbuanus, Lib. 12. 
Knolles's Turkiſh Hiſtory, &c. It 
is efteemed a good Play. 

Mus TATRA. Trag. by Fulk 
Ereville, Lord Brooke, Fol. 1633. 
us this Play is built on the 
ſame Foundation with the prece- 
ding one, it will be needleſs to re- 
fer to any other Authorities than 
thoſe above-mentioned, — There 
is an earlier Edition of this Play 
in 4to. 1606, but it may rather be 
called a Fragment than a Play, 
being not only incorrect but ex- 
tremely imperfect, and probably 
came out without his Lordſhip's 


Enowledge.— The Folio Edition, 


however, is perfectly corrected. 
Mus TAT RHA. Trag. by David 
Mallet, vo. 1739.— This Play is 
alſo upon the ſame general Plan 
as the foregoing ones, but the 


Eanguage being more modern and 


poetical, and the Conduct of the 
Plot more adapted to the preſent 
Taſte, it may juſtly be called the 


* 
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Author's own; it was played at 
Dr. Lane Theat. with Succeſ,, 
MuT1us Scæ vol A. An Ital. 
Opera, by P. A. Rolli, 8vo. 1121, 
— Performed at the King's Th, 
in the Heymarket. — Moſt of the 
Circumſtances of the Story are to 
be found in Livy, Lib, 2. Dec, I. 
— Scene in and near Rome, 
Mynpas, Com. by John 1 
12mo, 1632.— The — of 105 
Play is related at large by Apulbius 
in his Golden Aſs. See alſo Ovid 
Metam. Book II. Galtruchius, &, 
MyRTILLo. A Paſtoral In- 
terlude, by Colley Crbber, 89. 1716, 


performed :t Dr. Lane with no 


very great Succeſs. — It is ſet to 

Muſic by Dr. Pepuſcb. | 
My Sox GET Money, id. 

DissEMBLED WANTON. 
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Ade v, or the parting Lo- 
ers. A Muſical Interlude, 
by H. Carey, vo. 1739. — This 
Piece was aQGed with Succeſs at 
the Theat. in Dr. Lane. 
Naxrcissvs AND ELIZzA. A 
dramatic Tale, by Frarcis Gen- 
tleman, 8 vo. 1754. — This Piece 
was never acted nor intended for 
the Stage, and is rather a Poem 
than a Play. ; 
Naxcissuvs. An Italian Op, 
by P. A. Rolli, 8 vo. 1720, —The 
Plot is taken fro n Ovid's Meta. 
Book 3. Fab. 5. 6. and Book 7. 
Fab. 28.— Scene in Athers. 
NATURAL MaGick. 
NovELTY. | 
NaArukx's THREE Davci- 
TERS, BrauTyY, Love AND 
WIr, Com. in two Parts, by the 
Dutcheſs of NMeucaſtle, Folio, 
1662. | a 


id, 


NATURE WILL PREVAIL. 
};d Love TRIUMPHANT. 


NAUFRAGIUM JOCULARE, 


Com, by Abr. Coxvley, 1638. 
This Piece, altho* written in 
Latin, is undoubtedly entitled to 
a Place here, being the Work 
of an Engliſb Author, and ated 
at the Univerfity of Cambridge, 
by the Members of Trinity Col- 
ledge, on the ſecond of Feb. in the 
above Year, which was no more 
than the twenrieth of the Author's 
Life.— The Plot is an Original 
Iuvention.— The Scene Dunkirk. 

NzaeIECTEZD VIZ TVE, or 
the Unbappy Conqueror. Trag. 4to. 
1696.— This Play was publiſhed 


by Mr. Horden the Player, into 


whoſe Hands it was put, and who 
wrote the Prologue to it, as did 
Mr, Motteux the Epilogue ; yet it 
had very little Succeſs. ene 
the Capital City of Parthia. 
| NeeToNeE's TaiuMPH FOR 
Tut RETURN or ALBION, A 
Maſque by Ben Jonſon, performed 
ꝛt Court on T wa fth Night, 1624. 
Nzzo EMPEROR or Ron x, 
his Trag. by Nath. Lee, 4to. 
1675, —This Tragedy is written 
in a mix'd Stile, Part being in 
Proſe, Part in Rhime, and Part in 
blank Verſe. —The Plot may be 
traced in the Hiſtorical Writings 
of Suetonius, Tacitus, Aurelius 
Piftor, &c,—The Scene Nome. 
Nrxo, the Tragedy of. Anon. 
40. 1633, —— This Play is in 
ſome of the old Catalogues called 
Nero newly written, becauſe it 
was written after that of Claudius 
Tiberius Nero (which ſee in its 
Place) which Kirkman has by 
Miſtake called Nero's Life and 
Death, —It is on the ſame Foun- 
dation with Zee's Play, and the 
Scene laid in the ſame Place. 
NzsT or Foots, Vid. Nor- 
TRERN LAss. 


MA: 

The NesT or Pravs, by 
Hildebrand Jacob, $vo, 1948, — 
This was the firft dramatic Enter- 
tainment licenſed by the Lord 
Chamberlain, after the paſſing of 
the Act for reſtraining the Liberty 
of the Stage; which was of it- 


ſelf aſhgn'd as a Reaſon for its 


Want of Succeſs, — Be that as it 
will, the Work was damn'd the 
firſt Night, — It conſiſts of three 


ſhort diſtindt Comedies, whoſe _ 


Names are as follows, v.z. I. The 
PrRoDIGAL REFORMED, II. The 
Haryy ConsTaAncy, III. The 
Txiar or ConjuGcar Lovz. 
All intended together to form 


the Amuſement of one Evening. 


The Nzw AcAbzu v, or the 
New Exchange. Com. by Ricb. 
Brome, Zvo. 1658. — This Play I 
have not ſeen, nor know the Plot 
of it. : 

The NZwW ArRENIAN Co- 
MEDY, by F. S. 4to. 1693, con- 


taining the Politics, Oeconamics, 


Tacricts, Cryptiet, Apocalyptic, St 
tics, Sceptics, as 252k, 


gies, Poetics, Mathematics, Sopbiſ- 
tics, Pra 


ragmatics, Dogmatics, &c. 
72 that 10 karned 8 cciety,—This 
iece was not intended for the 


Stage; it conſiſts only of three 


Acts, and is a low Piece of 
Banter on the Athenian _—_ 
Scene S [| mith's] Coffee-Houſe, 
Stocks Mar et, 

Nzw CasEt For Thx Law- 
ERS. Vid. WILL AND NO 
WII. 

NEW Cus Tome. An Inter- 
lude. Anonym. 4to. 1573 — The 
whole Title of it is as follows: 
% FA new Enterlude, no-leſs woittie 
than pleaſant, entituled Newe 
Cuſtome; deviſed of late, and for 
drwverſe Cauſes now ſet forthe, never 


before this Tyme imprinted, — The 


Dramatis Perſonæ, which are ele- 


ven in Number, are in the Title 
P2 - Page, 
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NE 
Page, and ſo diſpoſed therein, as 
to evince the Poſſibility of what 
is ſaid, viz, that Foxore may play 
this Enterlide, or in the preſent 


theatric Phraſe, to point out all 
the Doubles that may be made 


Uſe of in the caſting of it.— It is 


printed in the Black Letter, and 
is written in Engliſb Hexameter 


Rhymes. — ] cannot, however, a- 


void making one Remark in this 
Place, which has frequently oc- 


curred to me on the Sight and 


Peruſal of fome of theſe earlieſt of 
our dramatic Pieces, viz. that 


from the Spelling and general 
Turn of the Phraſcology and Ver- 
£fication, they muſt have been 
much longer wiitten, than ap- 

ars from the Dates of their 
Publication, or elſe that the 
Works of Shakeſpeare, Spencer, 
Sidney, and others of thoſe brilliant 
Stars which adorn'd the Br:tifþ 


Hemiſphere at a certain Period, 
muſt have made a moſt amazing- 


ly ſudden Reformation and Im- 
provement in the Englfþ Lan- 
zuage, both with Reſpect to Poe- 
try and Proſe, neither of which 
are now, after near two Centuries 
being elapſed, ſo much alter'd 


from their Manner of writing, 
as that Manner is from the Stile 


and Complexion of ſome even of 
their Cotemporaries. 
New Excnancts. Vid. New 
ACADEMY, . 
NEW HIrrocxArES. Farce, 


1761.— This Piece made its Ap- 


pearance for two ſeveral Benefits 
on Drury Lane Stage. and is ſaid 
to have been written by one Dr. 
Heaphancn. — The Intent of it is 
to expoſe the Folly of Perſons of 
Fortune confiding the Conduct of 
their Health and Conſtitutions to 
foreign Empiricks, to the Prejudice 
of deſerving regular bred Gentle- 
men of the Faculty, who poſſeſs'd 
o* great Learning, Skill, and 


N E 


Judgment, are nevertheleſs often 
neglected and denied that En- 
couragement, which is at the 
ſame Time unreaſonably laviſhed 
on theſe pernicious Beings; to 
whom, from their abſolute Def. 
ciency of every one of thoſe Oui. 
lities, it would be Madneſs to 
entruſt the Management of even 
the trivial Concerns in Life, ex. 
cluſive of Life itſelf, —The Defgn 
ſo far may be good, but the Exe. 
cution of it is puexile, and defec. 
tive in almoſt every Eſſential to 
the Drama ; CharaQter, Incident, 
and Probability being all alike 
wanting in it; the Foreign Quack 
being made an abſolute Eng/ſþ. 
man, and the only Attempt to real 
Character which is that of Mifg 
Griſeldine Wapontake, a Yertſbirg 
Galloping, Foxhunting, Female 
Ruſtic, dragg'd in by Head and 
Shoulders without any previom 
Expectation, or ſubſequent Con- 
ſequence, or in a Word, without 
any farther Connexion to this 
Piece, then it might be made to 
have equally well to any other. 
The Succeſs it met with, which 
was a kind of cold contemptuous 
Diſregard, was ſurely as much as 
its Merit could demand, and in- 
deed the Author ſeems to hare 
ſhewn a Conſciouſneſs of the ſame 
2s by not publiſhing the 
iece. 

The New Inn, or the Ligit 
Heart, Com. by Ben Fonſon, 8v0. 
1631 —— Nothing, perhaps, can 
give a ſtronger Idea of the Seli- 

Opinion, Haughtineſs and Inſo- 
lence of this Writer, whoſe Me- 
rit, great as it was, muſt be great- 
ly eclipſed by thoſe ill Qualities 
than his Behaviour with Regal 
to this Play, which not ſucceeding 
according to the exalted Idea be 
had himſelf formed of its Wort), 
he publiſhed it with the following 
Title-Page, which I ou here 


rate 


NE. 
tranſcribe at large. be New 


Inn; or, the Light Heart, 4 
Comedy, never acted, but moſt neg- 


hgently played by ſome of the King's 


Servants, and more ſgueamiſhly be- 
beld ard cenſur d by ethers the 
King's Subjefis, 1629. Now at 
laft ſet at Liberty to the Readers, 
bis Majefly's Servants and Subjects, 
to be judg'd,—Nay, not ſatisfied 
with this general Glance at their 
Judgments in the Title, he has 
- annexed to the Play an Ode, in 
which he openly and inſolently 
arraigns the Publick for Want of 
Taſte, and threatens to quit the 
Stage, Such was the Reſent- 
ment ſhewn by this opiniated Ge- 
nius on one ſingle Slight ſhewn 
to him by an Audience from 
whom he had before received 
repeated Favours. This Ode 
however drew upon him an An- 
ſwer from the ingenious Mr. 
Feltham, which could not fail of 
ſexerely wounding a Mind ſo ſuſ- 
ceptible of Feeling, and ſo ava- 


ritious of Praiſe as Jonſen .— 


Nor do I hint this by Way of 
| caſting any Reflection on the 
Memory of this truly great Ge- 
nius, whoſe Merits in ſome Re- 
ſpects are, and ever will remain 


unequal' d; but only as a Hint, 


bow greatly even the moſt ex- 
ated Merit may degrade itſelf by 
too apparent a Self Conſciouſneſs, 
and how vaſtly more amiable 
muſt have been the private Cha- 
rafters of the modeſt Shakeſpeare 
and humble Spencer, who con- 
tantly mention themſelves with 
the utmoſt Humility, and others 
vith the higheſt Reſpect, than 
that of the overbearing Jogſon; 
Who, tender as he thus was as to 
ay Attacks made on himſelf, 
Vu nevertheleſs perpetually carp - 
ug and cavilling at the Works 
af ethers, the due Commenda- 
kons given to which his envious 


NE 


Diſpoſition would not permit him 
to hear with Patience, nor ac» 
quieſce to with Unreſerve or Can- 
dour.— But ſuch is the Frailty of 
human Nature, and ſuch the Er- 
rors which Perſons of great Abi- 


lities are perhaps more epide- 


mically liable to than others 
whoſe Conſciouſneſs of Defect a- 
bates and antidotes the Pride of 
Nature, 


NEW MAAKEZT Far, or 


A Parliamentary Outcry of State 
Commodities ſet to ſale, Tragi-Co- 


medy. Part I. Printed at Tou may 


go lock, 4to, 1649, —Scene West- 
miner. N 
New MARKET Favre, or 


Mrs, Parliament's new Figaries. 


| Tragi-Comedy, Part II. Written 


(as the Title ſays) by the Man in 
the Moon, and printed at You may 
go looks Theſe two Satyrical 
Plays, each of which conſiſts of 
little more than one Scene, were 
written by ſome Loyaliſt to ſaty- 
rize -and expoſe the Proceedings 
of the Rebels againſt King 
Charles I, whoſe Power was at 


that Time ariſen to its greateſt 


Height ; but whether publiſhed 
before or after the Martyrdom, I 
know not. | 

Netw O&DINARY. Vid. Da- 
MOISELLE, | 

A Nzw Rrznrarsart, or 
Bayes the younger. Anonym. $v0. 
1714,— Contain an Examen of 
the Ambitious Step-mother, Tamer- 
lain, the Biter, Fair Penitent, 
Royal Convert, Ulyſſes and Fane 
Shore; all written by NV. Rosve, 
Eſq; alſo a Word or two upon 


Mr. Pope's Rape of the Lock. ——— 


This Piece is written in Imita- 
tion of the D. of Buckingham's 
Rebear/al, Mr. Rovee's Plays how- 
ever being render'd in it the fole 
Subje& of Examination and Cri- 
ticiſm,—It is in three Acts, and 
the Scene laid at the Neſe Tavern, 

F'y Covent 
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Covent Carden.—Prefix'd to it is 
a Preface in Vindication of Cri- 
ticiſm in general, ſaid (but 1 
think it ſuſpicious) by the late 
Earl of Haftſbury.— This Piece, 
tao' anonymous, was vrit. en by 
Cha. Giidon. 9 
NVS From Pass Au. Pid. 
SHAM PRINCE, 

News FrRoM PLYMOUTH. 
Com. by Sir V. Davenant, gto. 
without a Date. Fol. 1673. 
Scene Plymonth. 

Nzws FROM THE Ex- 
CHANGE, id. Rar ANT Ar- 
DERMAÄ x. 5 

NEWS FROM THE NEW 
Won lo DpIscoverR'D IN THE 
Moon. A Maſque, by Ben Fon- 
fon, Fol. 1641. Preſented at 


Court before K. James I. 1620. 


A NEw TrxICK TO CHEAT 


Tix Dzviz, Com. by R. D. 


Gent. 4to. 1629.— This Play 
met with good Succeſs, The 
Scene lies in London. —Sligbtall's 
Inſtructions to the Gentlemen 


Act. 1. Scene 2.) is borrowed 


from Ovid de Arte Atzurd:, Lib. 2. 
and the Plot of Fryar Jebs's diſ- 
covering the Intrigue between the 
Eanſtable and the Woman, and 
pretending to coſhure for Victuals 
at the Huſband's Return (A 3. 
Scene 1.) has not only been co- 


pied by M. D*Ouwille in his Tales, 


Fut has alſo been fince made Uſe 


of by Ruvenſcreft, in his London 


Cuekolds, | 
Nzw Uror 1A. 
Day's AbVINTUu EE. 

New WAT To KEEP A 
WII AT-HOME, Vid. LET- 
IEA WarITERS. _ 

ANW Way To PAY OLD 
DzzTs. Com. by P. Maſſinger, 
4to, 1633.— This Play is very 
cefervedly cammended in two Co- 
pies of Verſes by Sir Hen. Moody 
and Sir Tho, Jay. —It is one of 
the beſt of the old Comedies, and 
I think che very beſt of this Au- 


* 


Vid. Six 


N I 


thor's Writing. — The Plot ;; 
good and well conducted, tie 
Language dramatic and nervous, 
and the Characters, particularly 
that of Sir Giles Over-reach, high- 
ly and judiciouſly drawn. lt was 
revived at Drury Lane Theatre 
ſome few Years ago; but whether 


from any Fault in the Perform. 


ance, or Want of Taſte in the 
Audience, I know not, but it 
did not meet with that Succe{ 
which might have been expected 
from its Merit, and which ſome 
of its Cotemporaries, not poſſeſs d 
of more, have ſince receiv'd on a 
Revival. 

New WAT To Prayr ax 
0 L D GAME. Vid. Faris 
CounT. FL „„ 

NEW Way To PLEASE You, 
Vid. Or D Law. | 

NEW WIr rox 4 Hos. 
BAND, Vid. Mopk IN Pro- 
PHETS. - 
A New Wonvper, a Wo- 
MAN NEVER VEXT. Com. by 
Win. Rowley, 4to. 1632.— This 
1s a diverting Play, and met with 
Succeſs, —The Circumſtance of 
the Widow's finding in the Belly 
of a Fiſh. the Ring which the had 
dropped in crofling the Thane, 
ſeems borrowed from Herodetui's 
Story of Polycrates in his Thalia. 

Nter Varovus, or the puſ- 
fionate Madman, Com. by Bau- 
mont and Fletcher, Fol. 1673.— 
Scene Genoa. d 

The Nicz WANTox. A 
pleaſaunt Comedie. Anonym. 
1634. a 

Nico EDA. Tragi-Com. by 

Join Dancer, 4to. 1671.—1 his 
is "Tranſlation from the Fred 
of Corneill:, and is one of the 
Pieces which that Author valued 
bimfelf the moſt upon, and whoſe 
ſeveral Beauties he has enumertt- 
ed in an Examen, —The Story is 
from Juſtin, Book 34. on 


NO 


Micome dia. 

Nich T's ADVEN TURERS, 
Vid. SQuIRE OLD SA. 

NIGAHT'“Ss ADVENTURER, 
Vid. Ca x ES OF Lovx. 

ANicRr's Ix TRIGVUE. Far. 
Anonym. Svo. without Date, 
but written ſince 1700. 

Nie T's INTrRIGUE. id. 
EVINING's ADVENTURE, 

The NicuT WALKER, or 
The Little Thief, Com. by Jobn 
Flacher, 4to. 164 1.—Scene Lon- 
din,—This was Fletcher's only, 
unaſſiſted by his Colleague Beau- 
8 
Noan's FLooD, or the Deftruc- 
tion of the World, An Opera, by 
Edo. Eccleſton, to. 1679.— This 
piece is of the ſame Nature with 
Dryden s State of Innocence, but 
falls infinitely ſhort of the Merit 
of that Poem, — The firſt Edition 
of it not ſelling off according to 
_ the Expectations of the Book- 
ſeller, they put to it at different 
Times two new Title Pages, 
viz, The Catacliſm, or General 
Deluge of the Worla, 1684. and 
zdly. The Deluge, or the Deſtruc- 
tion of the World, 1691, with the 
Addition of ſeveral Ornamental 
Sculptures. — Beſides this, another 
Edition of it came out in 8vo. 


1714. with the Title of Noah's Act 


Flood, or the Hiſtory of the general 
Deluge; and the Names of ſeveral 
of the moſt eminent Bookſellers 
then in Trade, who joined in an 
Impoſition upon the World of 
this Piece as a new One, and the 


Parent unknown, as may be ſeen 


in the Preface, 

The Nonts GxNTLEMAN, 
Com, by Beaumont and Fletcher, 
Fol, 1673,—Scene France. 
This Play was revived with very 
little Alteration by Mr. Duffet, 
under the Title of the Fool's Pre- 
ferment, or the three Dukes Dun- 


N O 
the laſt, and the Scene is laid at fable, of which ſee Mention made 


in its proper Place; | 
The No BLE INGRATITUDE. 
A Paſtoral Tragi-Com. by Sir 
Wm, Lower, 12mo. 1658, —This 
is a Tranſlation from the French 
of M. Quinault.—Scene in the 
Foreſt of Argier. | 

NoBLE SERVANT, Vid. Os- 
MOND THE GREAT TURKX, 

The NoBLE SPANISH SOL - 
DIER, or A Contract broken juſtly 
revenged. Trag. by Sam. Raww- 
fey, 4to. 1634.— This Piece was 
not publiſhed till after the Au- 
thor's Deceaſe, but according to 
the Editor's Preface it had met 
with Succeſs in the Repreſenta- 
tion; but where it was acted it 
is not eaſy to trace, any more than 
the Foundation of Story, the for- 
mer not being mentioned at all, 
nor any Mention made as to the 
other of what King of Spain it 
was who was guilty of the Act 
of Perjury with Onælia, on which 
the Plot of this Play turns, 

The Nomrz STRANGER, 
Com. by Lewis Sharpe, 4to. 
1640.—Langbaine gives this Play 
a good Character, particularly re- 
commending the Parts of Pupillus 


and Mercutio, and the Deſcription 


given of ſeveral Poets, amongſt 
whom is Ben Jonſon, in the fourth 
NonoDY AND SOMEBODY, 
wythe the true Chronicle Hiſtorie 
of ELCGIDU RE, who was fortu- 
nately three Times crowned 
Kynge of Exgland, 4to. 1598. 
This Play is not divided into 
Acts.— The Story is taken from 
our Engliſb Chronicles. 

Nocragrrz's MA 
WHIPPED. Vid. PRESBY TEp 

RIAN LAsn. | 
No Fools Lixx WI TS. Com. 
by Jobn Gay, vo. 1720.— This 
an Alteration of Wright's 


is on] 
Fenal Virtuoſoes, ng 


NO 


Inn Fields, in Oppoſition to Mr. 
. Cibber's Refuſal, which was partly 
borrowed from the ſame Play, or 
at” leaft from the ſame Original, 
viz. the Femmes ſſavantes of Mo- 
liere.— I cannot, however, think 
this Comedy equal in Merit to 
the Refuſal. | 

No Macic LIXE Love, Vid. 
BuITISsR ENCHANTER, 

The NonjuRoR, 
Colley Cibber, $vo. 1717. —The 
general Plot of this Comedy is 
borrowed from the Tartuffe of 


. rater in it, viz. that of Doctor 
Molſe, is a cloſe Copy from that 
great Original.—The Conduct of 
the Piece, however, is ſo greatly 
altered as to render it perfectly 
\ Engliſh, and the Coquet Maria 
is truly original and moſt ele- 
gantly ſpirited. — The principal 
Intention however of the Au- 
thor, who was a Man warmly 
and amiably attached to the il- 
 tuſtrious Family then not long 
; eſtabliſhed on the Britiſp Throne, 
and which had been very 

lately diſturbed in the Poſſeſſion 
of it by a moſt unprovoked Re- 
bellion ; his Intention I ſay was, 
by cloathing Moliere : Tartnffe in 
a Habit very little different from 
his own, wiz. © That of an 
% Engiifp Popiſh Prieft, lurking 
4% under the Doctrine of our own 
4 Church, to raiſe his Fortune 
es upon the Ruin of a worthy 
Gentleman, whom his diſ- 
e ſembled Sanctity had ſeduced 
© jnto the treaſonable Cauſe of 
c a Roman Catholic Outlaw, 
(Vid. Cilber's Apology.) to point 
out the Miſchiefs and Ruin which 
were frequently brought into the 
moſt noble and valuable Families 
by the ſelf-intereſted Machina- 
tions of thoſe ſkulking and per- 
aicious Vipers, thoſe Wolves in 


Tr. — * — —— 
— : Yn. hd Yr 2 - 7 
: _— 7 = { x 6 F * 2 
8 . * 5 7 2 1 8 jw 8 $ 
La * * * bl - A, * — rr IE . or 2 als 2 on 
— * . 1 ——— y l 
kf ” 0 2 * 0 7 — 4 4 — _, — „ 1 
3 W- * - 5 5 > 1 . — CIS er 
ye es < ——Ü— — — : ER = 5 2 
v4 * 25 4 8 PL, > 7 


r. e x He 
= - - ” * — 5 
— © #4 2 
8 - _— PF an", - 
22:17 


and acted at the Th. in Lincoln's- 


Com. by 


. Moliere, and the principal Cha- 


N O 
Sheep's Cloathing, who at that 


troubleſome and unſettled Period 
covering their private Views . 
neath the Mark of public Zeal 
and Sanctity, acted the Part of 
the great Serpent of old, fit 
tempting to Sin, and then be. 
traying to Puniſiment.— The 
Play met with great Succeſs in 
the Repreſentation, taking a Run 
of eighteen Nights; the Subject 
itſelf being its ProteCtion, and 
its Er.emies not daiing to ſhew 
any more at that Time than 2 
few Smiles of filent Contempt, — 
The Conſequence however was 
what the Author foreſaw ; that 
is to fay, the ſtirring up a Party 
againſt him, who would ſcarcely 
ſuffer any Thing he wrote after- 
wards to meet with fair Play, and 
making him the conſtant Butt of 
Mrfi's Journal, and all the Jaco- 
bite Fation.—Nor do I think it 
by any Means an improbable 
Surmiſe that the Enmity and In- 
veteracy of his Antagoniſt Mr, 
Pope, and the Set of Wits who 
were connected with him, might 
have their original Foundation 


trac'd from the Appearance of 


this Play.—Scene Londvn,—Pro- 
logue by Mr. Rove. : 
The Nor THERN HEinEss, 
or the Humours of York, Com, 
by Mrs. Mary Davis, 4to. 1716. 
— Scene in Ter. | 
The Nox THERN Lass, or 4 
Neſt of Fools, Com. by Nicb. 
Brome, 4to. 1642. —This is one 
of the beſt of this Author's 
Pieces; it met with good Ap- 
plauſe in the Repreſentation, and 
is commended by his Cotemporary 
Ben Fonſon —It was revived and 
reprinted in qto. 1684. with a 


new Prologue by Jo. Haynes, and 


an Epilogue, And new Songs 
being added to it, the Muſic of 
which was compoſed by Dan. 
Purcell, it was again reprinted - 


NO 

40. 1706.—It has no leſs than 

ix Copies of complimentary 

Verſes prefix d to it. . 
Nox TRWARD Hox, Com. 

by Tho. Decker, 4to. 1607.,—In 

this Play the Author was aſſiſted 


by Mebſter.— A Part of the Plot, 


viz, that of Greenſhield and Fea- 
therflone's pretending to Mayberry 
that they have both lain with his 
Wiſe, and of their coming to a 
Knowledge of each other by 
Means'of her Ring, is borrowed 
from Maliſpintis Novels, Part 1. 
Nov. 2, - LECT 
 NovetLa. Com. by Rich, 
Brome. Acted in 1632. but not 
printed till 16 5 3. in 8v0,——-Lang- 
aine gives this Play a very, good 
Charater, —Scene in Venice. 
The NovzL＋T v, or Every Af 
4 Play, by P. Motteux, 4to, 1697. 
Ihe Model of this Compound 
of Pieces ſeems to be taken from 
the Hint of Sir V. Davenant's 
Playhouſe to be let,—It conſiſts, as 
the Title implies, of five diſtinct 


ſhort dramatic Pieces, all of 


them of different Kinds, as fol- 
lows, viz. the Iſt. is a Paſtoral, 


and is called TRS 18.—It was 
written by Mr. O/dmixon, and 


the Scene of it lies on a Green 
before a Wood.—II. is a Comedy, 


called AL L WITHOUT MoN ET. 


—Scene the Pall. mall.— III. A 
Maſque, entitled HzrcuLxs, the 
Scene of which lies in the Lydian 
Court.— Both theſe are original, 
and written by Mr. Motteuæ him- 
ſelf.—IV. A Tragedy, called the 
Uxron TUNATE Cour LE, 
which is only the latter Part of 
Dr. Filmer's Unnatural Brother. 
Scene Lyens.—— V. The laſt is 
called NAT uRAL Macic, and 
1 a Farce written in Imitation of 
Part of a French Comedy of one 
Act after the Italian Manner, 


Ihe Scene laid at à Count 
Houſe. N 


NU 


No Wir ZIx E A WOMAN'S. 
Vid. SIX Buxxany WHis, 

No Wir, No HTI LIXxXE A 
Woman's, Com. by Tho. Mid- 
dleton, 8vo. 1657.—The Scene 
in London. 55 

NumiToR. An Talian Opera, 
by P. A. Rolli, the Muſic by Gi- 
ovanni Porta, and the Scenery by 
Roberto Clerici, $vo. 1720.— This 


was performed at the King's The- 


— The 


atre in the Haymarket. 


Scene lies at Alba, and the Plot 
is taken from the Hiſtorical Re- 


lations of Livy and Eutreprus. - 


The Nur TIALSs oF PELEUS 


AND TüzrIS. By James Horoel, 
4to. 16 54.— This Piece conſiſts 


. of a Maſque and a Comedy, and 
was acted at Paris fix Times by 
. the King in Perſon, the Dukes 
of Anjes and York, the Princeſs 


Royal, the Princeſs of Conti, and 


ſeveral other illuftrious Perſon- 


ages, -The Maſque is borrowed 


from an Ttalian Comedy, —-The 


Scene lies in Theſſaly, and the 
Story is to be found in Ovid's 


. Metamorph, Book 11, 


—— —— 9 — 


CT, 


BERON TuT Fairy 
PaiNce. A Maſque of 
Prince Henry's, by Ben Fonſon, 
Fol. 1640.——The Author has 
himſelf written Annotations on 
this Play. $39 | 
The OnsTiNATE Lady. 
Com. by Sir Afton Cockain, 3vo. 
1658.—This Play is written in 
Imitation of Maſjinger's Very Wo- 
man, as may be eaſily perceived 
on a Compariſon between the 
Characters of Don Jobn, Antonia 
and A mira in that Comedy, and 
thoſe of Carionil and Lucora in 
this. Scene London. oc 


OE OL 

OcTavra. Trag. by The, in Regard to the Power it ha 7 
Nuce.—This is only a Tranſla- ſhewn of this Kind, which iz 
tion of the Ofavie of Seneca, — that ſome Years ago at a Repn. 
Scene Rome.—For the Hiſtory ſee ſentation of it in Dudtin, where Wl 5 
Seetonizs's Life of Cicero, Taci- Blrington acted the Part of Ocdipy, 


tus, &c. : one of the inſtrumental Perfor. 

The Ocur is r. Faree. Anon, mers who was fitting in the (+. 
$vo. 1747.— I have never ſeen e to ſee the Piece, was 2. 

this Piece, it was never acted, nor ed in fo violent a Manner with «8 
do I find it mentioned any where the feign'd Diſtraction of that " 


but in the Britiſh Tbeatre.— I am Monarch, that he was immediate. 4 
apt to imagine it wasonly written ly ſeiz'd with a real Madneſs, fp 
as an Abuſe or Banter on Dr, which, if J am not miſtaken, ve. 6 
| the Oculiſt, who, about ver left him but with Life, : 
that Time was much talked of. Orr vs KISS oy Tyrzry, N 
L'Opro & L'Auon A. An Trag. by Lois Theobald, 80. Rat 
Italian Opera, 8vo. 1721, —This 2715.— This is only a Tranſſation 
Piece was Originally written by from Sopboeles, with critical Notes 0 
Sig. Mes Norio, but at the by the Tranſlator. 8 
Time of this Edition was reviv'd, The Orp BarTcnrron, Con, vid 
and perform d at the King's Th. by . e, 0, 17 — * 
in the Haymarket, with conſider- This was the firſt Piece of thb 
able Akerations by P. A. Relii, juſtly admired Author's Writings, 11 
 OzDirus, Trag. by Mex, being brought on the Stage when beſt 
: Neville, 40. 1581. This is a he was not above nineteen Years the 
. Tranſlation from Sena, who of Age, yet it met with genenl yin 
himſelf borrowed Part of it from and moſt deferved Applauſe, ani I in, 
LFapbocks. © s perhopyintheSprightlinck n il pi 
OzpirusKing or Tur. genuine Wit of the Dialogue, and and 
Trag. by F. Dryden and NV. Lee, the pure Nature and Self- Con- Ty 
40. 1679.——This is a very excel- Giſtency of the Characters, one of ny 
lent Tragedy, being one of the the moſt extraordinary Inftance of Pie 
beſt executed Pieces that either of brilliant Genius, joined to ripened EY 
thoſe two celebrated Authors Judgment, in a "Perſon of ſo ten- * 
were concerned in, yet the Cri- der an Age, — The Critics have Ep 
tics have juſtly found Fault with found Fault with his having fuf- 
the ImproprietyofOecdipus's reliſh- fered his Characters to be married 74 
ing an Embrace from Jocaſta after in Maſks, a Practice ſcarcely ever . 
he had quitted his Crown, and made Uſe of in real Life; yet of. 
was gone to ſuch Extremity of ſomething furely is to be allowed nt 
Diſtraction, as to have pulled out to the Licentia Poetica, and the yet 
his on Eyes.—The Plot is from Cuſtom of conducting the Ca- 
Hiſtory, and the. Authors have taſtrophies of Comedies at that 
. happily availed themſelves of ſe- Time, ſeems to give a Kind of 
veral Beauties both in Sopbocles Sanction to this Overſight, eſpe- 
and Seneca. The Scene lies at cially in ſo young a Writer, whoſe 
' Thebes, — This Tragedy is ſome- Imagination might ſometimes, 
times performed even now, and perhaps, hurry him beyond the 
never fails to affect the Audience Limits of Probability. | 
very ftrongly.,—Nor can I in this OrvcasTLE, Vid. $18 Joux 
Place avoid relating an Anecdote OLDCASTLE. The 


OL 

The Ov Cour LE. Com. by 
1%, May, 4to, 165 1.— This is 2 
ey good Play, and the principal 
beügn is to point out the Folly, 
Abſurdity, and Deteſtableneſs of 
Ararice. | | 

Orp FooLs WILL BE MED» 
DING. Vid. WIN HER AND 
TAKE HER. | 7 

The OLD Law, or a new Way 
12 pleaſe ye. Com. by P. Maſſin- 
prr, 410, 1656 — This very Play 
both Jacob and Grldon have en- 
ter d in the Catalogue of Middle- 
us Works, who, together with 
Raviey, was undoubtedly aſſiſtant 
in the Writing of it, but as 
Langbaine has given it to Maſſinger, 
and that it has been reprinted 
with that Author's Plays in the 
lite Octavo Edition, I have ven- 
tur'd to reſtore it to him, whom 
it is probable, was Parent to the 
beſt Part of it. At the End of 
the Edition here mentioned, is 
printed a Catalogue, but a very 
imperfect one, of the Dramatic 
Pieces extant before that Time, 
and which, beſides abundance of 
Typographical Miſtakes, has ma- 
ty other groſs Errors in it, many 
Pieces being inſerted as Plays, 
Khich are entirely of another Spe- 
cies of Writing. The Scene is in 
Ebire. ä 1 

Oro Loves oUTwITTED, 
Vid. Mx r AMOR RNHOSIs. 

The OrD Main, A Comedy 
af two Acts, by A. Murphy, 
161. — This Perite Piece has not 
ſet been publiſhed, but was per- 
formed ſeveral Times with great 
Approbation at the Th. R. in Dr, 
L. during the Summer Theatri- 
cal Partnerſhip of the Author and 
Mr, Focte,—-1t has certainly great 
Merit,—-Whether the Thought 
p original I cannot pretend to 
J; but the Subject of it is ſin- 
plc and pleaſing.— The Ambigu- 


7 and Perplexity. produc'd by 


O L 


Clerimont's firſt Miſtake of the 
Wife for the Maiden is natural 
and well ſupported, and the Con- 
duct and Behaviour of that Gen- 
tleman and the other Characters 
in Conſequence of that Circum- 
ſtance, which, though kept un- 
known to them till the abſolute 
Period of the Denouemem, is ſuf- 
fieiently diſcover'd to the Audi» 
ence to give them the full Enjoy- 
ment of their mutual Energy, 
does Honour to the Skill and 
Judgment of the Author.—The 
014 Maid's Character is admirably 
kept up, and indeed to ſpeak of 
it on the whole, I know not any 
Farce at preſent extant, which 
ſeems to lay a juſter Claim to a 
Continuance of that public Fa- 


vour which was at firſt paid it, 


and which ſeem'd to grow upon 
the Audience in every ſubſequent 
Repreſentation, than the Piece 
before us. 

An Or D Man's LEzs0n AND 
A YounG Man's Lovx. 410. 
1605, —Though ſo early a Piece, 
Langbaine has taken no Notice at 
all of it or its Author; but Ja- 
cob and Gildon have both attribut- 
ed it to one Nicholas Breton. — In 
this Particular, however, they 
are both miſtaken, having named 
the Editor for the Author, that 
Gentleman in his Preface declar- 
ing himſelf ignorant of whom it 
was written by.— It appears 
mer2over to be much older than 
the Time of its Publication, be- 
ing only an Interlude, or indeed, 
to ſpeak more properly, a bare 
Dialogue between a Father and 
Son, the former of which is a 
Widower, and the latter a Tra- 


veller, who, after a long Ab- 
ſence; is returned to his 


Father's 

Houſe. | 
The Orp Man TavcnT 
W1spom, or the Virgin unmaſt' d. 
A Ballad Faice, by H, — 
vo. 


— == — - 
= — — 
—— — — — cg 7 — — 
S r 3 8 : a 
5 Y - — — 
2 2 P * - = 
her q \ ; - -- 
— * Nes — 


n 
2 3 


2 Fs Fw CORE. 
—. . = 1 828 & <4 


LIT 


DG, 
Ls trans the! 


p . 
2 2 
. e q * > . . 
* * 4124.37 4 "wa a» A. — = me, _ — — 1 R 
* 1 % — ——— * Ss. 1 br 4 — . 
— LAY ; ws . * — e — * 2 — — 2 — — - = b = r 
2. — n = NT one 5 pa - — 2 — 
5 _ 2 * — = l : 3 — 
OP? 3 22 r ROM A = | 5 hy _ — — yy" 9 2 2 — — — 
Zen N. LY Wr _ "AF * 8 * *. 2 — — { , CPE 2 8 1 re — 
1 p = a a 5 þ . N „„ e — — * 
5 * F ren - 5 - A 9 TT 4 — * 0 \ 9 
{ —_— oe OO ITO 8 25 as þ * o A "lt ha s 4 p 2 Fon - — 
" 4 a 1 f hs 4 — 1 - — WT” C - <tr * 


. 
7 7 


OL 
gvo. 1734.— This Farce was acted 
with good Succeſs at De. Lane 
Theatre, and continues on the 
acting Lift to this Day, —— The 
Characters are all outre to the 
greateſt Degree, and the Piece 1s 
Entirely devoid of even the Sha- 


dow of a Plot, yet there is ſome 


what laughable in it on the whole 


and therefore as it pleaſes the 
Canaille, it is in general more fre- 


quently performed, than many 
Farces of an infinitely greater 
Share of Merit. | | 

The OLD More AND THE 
New, or Country Miſs with her 


. Furbeloe, Com. by Tho. Durfey, 
to. 1709,—Scene Coventry. 


This is a very indifferent Play. 

The Orp Troor, or Monficur 
Ragout. Com. by Jobn Lacy, 4to. 
1672.—Scene in London. Lang- 
baine imagines this Play, by the 
Stile, to be founded on ſome 
French Original, yet candidly ac- 
knowledges this Suppdſition to be 
nothing more than bare Con- 
jecture. ; 

An Or D Wirz's Tarts. C. 


Anonym, — Neither Langbaine, 


acob, or Gildon, pretend to have 
een this Play, or to know either 
its Author, or Date, but the Com- 
piler of the Britiſh Theatre ſeems 
to be better acquainted with it, 
having boldly named and dated it, 
viz, An Olde Wyfe ber Tale, 1598. 
OLIN DA AND SOPHRONIA, 


Trag. by Abrabam Portal, 8vo.. 


1758.— This Play is a very indif- 


ferent one, and was never brought 


on the Stage.—The Story of it is 
taken from Taſſo's Gieruſalemme 

Orrver CROMWELL. 
Hiſtorical Play, by Geo. Smith 
Green, $vo. 17 51,—Never acted, 
tho* papbably intended for the 
Stage by its Author, and refuſed 


by the Managers for Reaſons not 


unobvious. 


An 


OLIVER ORDERING gry 
STATE, 
CROMWELL, | 
The Or ERA Or Op ERAs, or 


Tem Thumb the Great, Zvo. 1733. 


— This is no more than Fielding 
Tragedy of Tragedies, (which ſee 


In its Place) transformed into an 


Opera, by converting ſome Paſſa. 
ges of it into Songs, and ſetting 
the whole to Muſic.— It has often 
been performed with Succeſs, 
The Orror TuNI1T1E, Com, 
by Je. Shirley, 4to. 1640, — 
The Hint of Part of this Play is 
borrowed from Shakeſpeare's Na. 
ſure for Meaſure, | 
The OrxacLEt., Con, Anon. 
8vo. 1741. —This Piece is taken 
no Kind of Notice of either in the 
Britiſh Theatre, or by Whincup, 


which are the only Catalogues 


publiſhed fince the Date of it, nor 
have J myſelf ever ſeen it, but as 
J find its Name in the monthly 
Liſts of the Publications of that 
Year,:I can by no Means refuſe 


it a Place here. That it was ne- 


ver prelented on any Stage, is a 
Point, however, which will not 
admit a Difpate, 

The On AcrE. Com. of one 
Act, by Mrs. Cibber, 8vo, 1750. 
— This little Piece is a Tranſla- 
tion from the French, and was, I 
believe, only intended as a Means 
of affiſting the Author in a Be- 
nefit,—It is, however, very pret- 


tily executed, and not only gave 
great Pleaſure at the firſt Repre- 


ſentation, but even continued for 


. a conſiderable Time afterwards, a 


ſtanding theatrical Collation.— 


The Character of Cyntbia is ſim- 


ple and pleaſing, and altho' al 
thoſe Kind of Characters appa- 
rently owe their Origin to Sbale- 

re's Miranda, yet a very little 
Variation in Point of Circum- 
ſtance or Behaviour, will ever be- 


ion on them a Novelty, = 


O R 
zuzed to the Delight we conſtant- 
y take in Innocence, cannot fail 
of giving Pleaſure, 


The ORDINARY, Com. by 


In. Cartwright, 8vo. 1651. — 


Scene London, — That this Play 


was eſteemed a good one, may be 


inferr'd from the Compoſer of a 
Book call d Lowe Dialogues, having 
tranſcribed Part of the firſt Act, 
viz, the Scene between the Wi- 
dow Potluck, Slicer, and Herefay, 
and republiſhed it in his Works, 
p. 81. under the Name of the 
014 Mida. | 

Ons TES. Trag. by Tho. Goffe, 


Ito. 1633, —This Play was acted 


by the Students of Chriſt Church, 
0xf.rd, the Prologue being ſpoken 
by the Author. The Plot is bor- 
rowed from the Oreſtes of Euripi- 
ds, and the Electra of Sqphocles. 
Oaks TES. Trag. by Jobn 
Hughes, 8 vo. 1717.— This is alſo 
from Euripides, but was never 
ated, the Author dying before 
he had render'd it compleat. 
OxGur a, or the Fatal Error. 
Trag, by L. V. 4to. 1658. —To 
this Play is annexed a Preface diſ- 
covering the true Nature of Pogſie, 
with the proper Uſe and Inten- 
tion of ſuch public Divertiſe- 
ments, = The Scene is laid in 
Hzuſa, the Antique Name of a 
City and Province in the Eaſt 
Gaul, or France, | 
CaTAx DO FURIOSO, one of 
ihe twelve Peers of France, bis 
Hf. Anonym. 4to. 1594, — 
This Play is a very irregular one, 
being not divided into Acts, and 
moſt of it taken with very little 
Difference, but that of national 
Language, from the Orlando furi- 
5 of that celebrated Talian Poet 
Ago. 5 
Oxmaspes, or Love and. 
F erdſbip. Tragi - Com. by Sir 
Wn, Killigrew, Fol. 1666,—The 
Neue in the Illand of Citberea. 


OR 
Oa us DA. An Ital. Opera, 
8vo. 1730.— This Piece was per- 


formed at the King's Theatre 


in the Haymarket, — The Scene 
Perſia, and the Plot from the 
Perſian Hiſtory. 

Ox OoONOKO. Trag. by Tho. 
Soui herne, 4to. 1696.— This Play 


met with very great Succeſs when 


it firſt appear'd, and has ever ſince 
continued to give Pleaſure in the 
ic Parts of it, to every ſenſible 
and feeling Auditor, the Love of 
Oroonoko to Imoinda, being, per- 
haps, the tendereſt, and at the 
ſame Time the moſt manly, no- 
ble, and unpolluted that we find 
in any of our dramatic Pieces ; 
his Firmneſs and Reſolution alike 
perfect in Action and in Suffer- 
ing, are truly heroic, and I think 
unequal' d. But the Intermixture 
of the low, trivial, and looſe 
Comedy of the Widow Lackit and 
her Son Daniel, with the Ad- 
dreſſes of Charlatte Weldon in 
Breeches to the former, are ſo 
greatly below, and indeed ſo 
much empoiſon, the Merit of the 
other Parts, that nothing but the 
corrupt Taſte of the Period in 
which the Author firſt imbibed 
his Ideas of dramatic Writing, 
can ſtand in any Degree of Excuſe 


— — 


for his having thus enwrapped a 


Maſs of ſterling Ore in Rags and 


Filthineſs.— The Scene is laid in 


ſome of the Engliſb Colonies in 
America, and the Plot profeſſedly 
borrowed from Mrs. Bebn's No- 
vel of the ſame Name.— The E- 
pilogue hy Congreve. | 

OR OON OK O. Trag. by V. 
Hawkſworth, 8 vo. 1759. — This 
Piece was acted at Dr. Lane Th. 
and is only an Alteration of the 
foregoing Play, in which the 
Augæan Stable is indeed cleanſed, 
the Comic Parts being very pro- 
perly quite omitted, Yet ſtill 
there ſeems ſomewhat more 
Want 


— — — EY 1 . 9 2 71 1 . 8 
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ing than this Mutilation, to ren- ſtances affecting, and the Ca- 
der this Play what one would taſtrophe diſtreſsful. — Vet ther. 


with it to be, for as the Comedy is ſomewhat improbable and 
took up ſo conſiderable a Share in bungling in the particular cn 
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the Length of a Play of no im- which all the Diſtreſſes are four. 

| moderate Extent, the Story of the ded; and I muſt own myſeif | 
Tragedy was apparently not ſuffi - ſomewhat of the Opinion of that ; 
10 ciently full of Buſineſs to make Perſon, who on the firſt ſeeing i ( 
| | out the Cataſtrophe of an en- exclaim'd, *©0! Mat an 225 c 
''Þ; tire Piece, without the Addition Deal of Miſcbief avonld a Farthing f. 
1 of more Incidents. — And tho' RAp-Liglt baue prevented!” — t 
| = Dr. Harolſrvorth in this Altera- Nor can I ayoid remarking, that ec 
1 tion has greatly amended this the Compatiion of the Audience t 
| 1-48 Play in Point of Omiſſion, yet has commonly appear'd to me mil. ul 
1 | the little further Extent that he placed, it lighting in general on 1 
— 1 has given to the Characters of the whining, irreſclute Caſall, bs 
#8 Aboan and Hetman, ſeem not ſuffi- inſtead of falling where it ought fe 
4-4 K "cient to fill up the Hiatus, which to do, on the more ſpirited and th 
+. thoſe Omiſſions have occaſioned, open hearted Pelydore, who, in T 
and I cannot help thinking there- Conſequence of Concealments on h; 

fore, it is ſtill to be wiſhed that the Side of his Brother, which he th 

either that Gentleman, or ſome could not have any Reaſon to ex- be 

other Writer of equal Ability, pect, and by which he is really to 

would conſider it as worth his injured, is tempted in his Love W0 

while once more to reviſe this ad- and Reſentment, to an Act which be 

nrable Groundwork of a Tra- involves him in greater Horror on 

gedy, and by interweaving with and Diſtreſs than any of the ke 

its preſent Texture, ſuch addi- other Characters can ur dige, Tor 

tional Incidents as Mrs. Bebn's from the more bloody effects it Jo 

extenſive Novel might very am- produces, — This Partiality has, For 

ply furniſh, by which Means the however, always appeared to me tha 

whole might be render'd equally to ariſe from ſome Strokes of tho 

intereſting, and the Piece become Libertir iſn thrown into the Cor 

entitled to that Immortality its early Parts of Polydore's Cha- of 

Merit is entitled to, pay a pleaſing rater, which give an Air cf ther 

and grateful Tribute to the Me- Looſeneſs to it, and prejudice the 1 

mory of an Author, whoſe Value Audience againſt him thro th: Tra 

ſeems likely to fink almoſt in whole Play. + Play 

Oblivion, for Want of ſome ſuch The OzxyHan or Caixa whe 


Care. - Trag. by A. Murpy, Sv0. 1 79. It w 
The Ox HAN, or the Unhappy — The Foundation of this Play Dub. 
Marriage. Trag. by Tho. Otway, is to be ſeen in a dramatic Pie 0 
to. 1630. — This Play, from its tranſlated from the Chireſe Lan- by 5 
frequent Repetitions on the The- guage, in Du Halde's Hittory 0 tle P 
atre, is too well known to need China. — The Subject had before Atte 


our ſaying much in Regard to it. been handled by M. Voltaire, in thor 
- The Plot is founded on the his Opbelin de Ia Chine, — Il, uni 
Hiſtory of Brandon, in a Novel Murphy has, however, greatiy V. For t 
called -Fro//b 1dveniztres, = The ried from the French Poet in the and f 
Language iy noetical, tender Condn& of his Plot, by very te- Su 


and. lentugental, the Circum- perly introducing the or 


- 


OR 
440 in that Play is an Infant, 
1:4 only ſpoken of, as a Youth 


Capital Characters in this Play. 
n a cioſe Examination, per- 
haps, he may be found to have 
made ſome Ute of the Heraclius of 
C:rneille ; but whatever Aſhſtan- 
ces he may bave had Recourſe to 
for the laying his Foundation, 
the duperſtructure muſt be allow- 
ed bis own, and tho” this Gen- 
tleman's Genius ſeems to be more 
naturally devoted to the Comic 
than the Tragic Muſe, it would 
be Injuſtice to him, not to con- 
fels that this is far from ſtanding 
the lat on the Liſt of our modern 
Tragedies, nor would it be per- 
haps ſaying too much, to obſerve 
that was the whole Play, or in- 
peed even the laſt Act of it equal 
to the Merit of the fourth, it 
would ſtand a very fair Chance of 
deing eſteemed the very foremoſt 
on that Liſt.— But, indeed, it 
ſeems to be the conſtitutional Er- 
ror of ur preſent tragic Writers, 
to value themſelves more on a 
pompous, poetical and correctsStile, 
than on a Novelty of Plot, on Pa- 
thos, or natural Cataſtrophe ; in 
Conſequence of which, a Degree 
of Sameneſs ſeems to run thro? 
them all, | 

The ORPHAN of VENICE, 


+ Play I have never ſeen, nor know 
whether it ever was in Print, — 
It was acted at the Theat, Roy. in 
Dublin, 

Oxenxevs, An Engliſh Opera, 
by J. Hill, Jvo. 1740. — This lit- 
tle Piece was, 1 believe, the firſt 
attempt in Writing of an Au- 
thor who has ſince been more vo- 


For this alone it is remarkable, 
and for having been the Occaſion 
of giving the firſt Vent to that 
Spit of Vindictiveneſs and A- 


ddranc'd in Lite, and one of the 


Trag. by Ja. Darcy, 1749.— This 


luminous, than generally read 


OR | 
buſe, which. has ſince flowed 


in ſuch abundant Torrents from 


the Pen of its Author, —— This 
Piece had, I believe, been the 
Work of a few leiſure juvenile 
Hours, —The natural Self-Love 
and Ambition of a young Author, 
induced him to carry it to Mr, 
Rich the Manager of Covent Gar- 
den Theatre, by whom, after it 
had been for ſome ſhort Time in 
his Hands, it was returned with 
the uſual Reply, that it would not 
do, — In the Seaſon following, 
however, Mr. Nich brought on 
the Stage his celebrated Panto- 
mime Entertainment of Orpheus 
and Euridice, on which Mr. Hail 
immediately in a moſt groſs and 
abufive Letter to Mr, Rich in 
Print, La accuſed that 
Gentleman with having infa- 
mouſly ſtolen from this Piece 
while in his Hands, the greateſt 
Part, if not the whole of that 
Pantomime. This Charge, how- 
ever, Mr. Rich fully clear'd him- 
ſelf from, by publiſhing an an- 
ſwer to the ſaid: Letter, in- which 
he not only proved that there was 
no Reſemblance between his 
Piece and Mr, Hill's, but alſo 


produced Affidavits of ſeveral 


Perſons who had been employed 
by him in Preparations for his 
Pantomime, above twelve Years 
before, 5 
OR PHEUSs AND EURIDICE, 
An Engliſh Opera ſet to Muſic. 
Anonym. 8vo. 1740. This 
Piece I find among the Liſt of 
Publications of that Vear, yet 
I cannot ſay I ever ſaw it, but 
am apt to believe it may be the 
ſpeaking Parts and Muſic of the 
above-mentioned Pantomime, 
Ozyarus AND EvuRIDICE, 


by Mr. Sommer, $8v0, 1740, — 


This is another Piece on the ſame 
Story, not, I believe, intended for 
the Stage, but probably the Au - 

ä thor 
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thor might be induced to publiſh 


it from the Popularity of the Sub- 
ect, occaſioned by the little Con- 
teſt I have juſt related. 
 OzxynEvs AND EvuRIDICE. 
A Maſque, by Mariin Blader, $vo. 
1705.—This Maſque is publiſhed 
at the End of a Tragi-Comedy, 
called, Solon. 
' OrPHEvus AND EURIDICE. 
A Maſque, by J. Dennis. — This 
Piece is printed in the Aſuſes 
Mircury, for Feb. 1707; but 
whether ever publiſhed by itſelf I 
know not, 

OayPHEvUS AND EURIDICE, 
A Dramatic Pantomime, by Jchn 
aver, $v0. 1717. 1 know 
not whether th:s was ever per- 
formed, but rather imagine not. 


The Story on which all theſe 


ſeveral Pieces are founded, may 


be ſeen in Ovid's Metamorphoſes, 
Book x. and x1, The Scene 
partly in Thrace, and partly in the 
Infernal Regions. 
Os NM D THE GREAT TuRx, 
otherwiſe called, the Noble Ser- 
want, Trag. by Lodewwick Carlell, 
Zvo. 1657, — The main Action 
of this Play is, in Reality, the 
taking of Conſtantinople by Maho- 
met II. in the Year 1453. ——A 
articular Account of which may 
ſeen in Knolles's Turkiſh Hiſt. 
and all the Writers on the Life of 
that Monarch, as alſo in A true 
Relation of the Murther of Oſman 
abe great Turk, ard five of his 
principal Baſhazws, &c. printed 
in 4t0. 1622, — Yet the Author 
has transferr'd his Scene from 
Greece to Barbary, and alter'd the 
Names of Mahomet and Irene, into 
thoſe of Melchoſus and Deſpina; 
probably in Imitation of Beaumont 
and Fletcher's Bloody Brother, in 
which thoſe Authors have degra- 
ded Antoninus and Geta, from 
Emperors of Rome to Dukes of 
Nermandy, giving them the 


BY 

Names of Rollo and Ctto. Ii. 
Underplot of Orcancs, Calibus an- 
Ozaca, is founded on the Story of 
Mufftut ba, Son of Mah: met th: 
Second, Achmet Baſja, and hi; 
Wife. — The Scene in Conftun- 
tinople, 3 

OTHELLO the Mor of Ve. 
nice. Trag. by N. Shakeſpear, 
4to. 1622.— This is generally al. 
lowed to be one of the Cha. 
d'OEwres of this admirable Ay. 
thor, notwithſtanding all the ſe- 
veral Cavils and Cenſures thrown 
on it by Rymer.— The Jealouſy 
of the Moor is moſt inimitably 
wrought up by Degrees in an 
open and ſuſceptible Heart influ- 
enced by the Machinations of a 
deſigning and plaufible Villain, 
and his Character is throvghout 
the whole Play cloſely kept up 
to the Deſcription given of it 


by himſelf in his Charge to - 
Caſſio and the reſt in the laſt 


Scene, as to the Report they 
ſhould make of him to the Se. 
nate, -The Story is borrowed 
from Cintbic's Novels, Dec. 4, 
Nov. 7. —— The Scene, during 
the firſt Act, is laid in Venice; 
but changes after that for the 
whole Remainder of the Play to 
the Iſland of Cyprus. 

OTHo KING or GRVu4A- 
NY, An Opera, Svo. 1723. 
perform'd at the Th. Roy. in tie 
Haymarket, —The Dedication by 
N. Haym,—Scene Reme and the 
neighbouring Country. : 

Ovip's TRACEDVY. by dir 
Alion Cockain, 8 vo. 1669.—Latg- 
baire obſerves the Title of this 
Play to be a Miſnomer, Ovid 
having ſcarcely any 1 hing to 0 
with the main Plot of the Piece, 
which is the Jealouſy of Baysr: 
and the Muither of his Brice 
Clorina and his Friend Tyrertis n 
Conſequence of it, nct very mich 


unlike that of Alonxe, Cat les and 


Latruiu 


„ 


22 | — 2 Romo. 


FA 


Leonora in the Revenge, — The 


Incident of Captain Hannibal's in- 
viting the dead Carcaſs of Helvi- 
dins to Supper with him, is the 
ſame with the Cataſtrophe of Don 
Jebn in the Libertine, and was 
probably borrowed from the ſame 
Original, viz, An Italian Play, 
called 1! Atheifto fulminato,—Some 
Part alſo of the Plot and Lan- 
evage derive their Source from 
Cid's Elegies, 

The OxrorDd AcT. Ballad 
Opera, 8v0. 1733.— This is re- 
efterd in the Monthly Liſts of 
publications of that Year, but 
it has never reached my Know- 
ledge,” 


P. 


ALSs GRAVE PRIME FrEc- 


ToR, Vid. REC TOR or 
GERMANY. 
PamELA, Com. Anonym. 
dyo. 1742. This Piece was 


written icon after the Publication 
of that celebrated Nevel, and is 
founded on ſome of the principal 
Incidents in the ſecond Volume. 
—]t was ated at Good:ron's- Fields 
Theatre, but is a very indifferent 
Performance. ; 


PaMELa, or Virtue rexardcd, 


Com. Anonym. 1742, — This 
Play is on the fame Plan with 
the foregoing one, but much worſe 
executed, and was never acted at 

PALEMON AND ARCYTE, 
Com, in two Parts, by Rich. Ed- 
wards,—Theſe are very old Pieces, 


PA | 

PALLANTUS AND EUDORA, 
Vid. ConsyPiRACY, | 

PAN AN D SYR NX. Opera, 
of one Act. by Lewis Theobald, 
8vo. 1717. Set to Muſic by Mr. 
Galliard, and performed in Lin- 
coln's-Tnn- Fields. — For the Story 


confult Ovid's Metamorphoſes, 
Book 1. Fab. 12. | 

PAN DER. Vid. MARRIAGE 
BROKER. CT 


PAN DORA, or the Conqueſts. 
Tragi-Com. by Sir Vm. Killi- 
grew. Fol. 1666.— Scene in Sy- 
racufia. 

Pan's ANNIVERSARIEF, or 
the Shepherd's Holiday. A Maſque, 
by Ben Jonſon, Fol. 1650. pre- 
ſented at Court before King James, 
162 5. — The Author was aſſiſted 
in the Decorations of this, as 


well as of ſome other of his 


Maſques, by that ingenious and 
celebrated Architect, Inigo Jones. 

PAP AL TYRANNY IN THE 
REICN oF KING Join. Trag. 
by C. Cilber, 8vo. 1744.— This 
Play is not an Alteration from 
Shakeſpeare, tho founded on the 
{zme Portion of the Exgliſb Hiſ- 
tocy as his King Jahn; nor is it 
by any Means ſo good a Play ag 
his; altho' had that Author neves 
had Exiſtence, this might very well 
have paſs'd as a good One among 
the Ccurſe of modern Tragedies. 
— The Author, after having for 
ſeveral Years quitted the Stage, 


once more launched forth into 


public Character in the Part of 
Pandolph the Pope's Nuncio in 
this Piece, which he had probably 
written with a View to his own 
Manner of acting; and notwith- 
fanding his great Age, being then 


being publiſhed together with the About 73, and the Loſs of ſeveral 


Author's Songs, &c, in 158 5.— 
The Story of them is profeſſedly 
taken from Cbaucer's celebrated 
-«& of the Knigbt's Tale, 


of his Teeth, whereby his Arti- 
culation muſt neceſſarily have 


been greatly injur'd, yet a Grace 


and Dignity appear'd in his At- 
Q 3 titudes, 


P A 


titudes, Action, and general De- 
portment, which could not fail 
inſpiring a reverential Awe for 
this valuable and valued Veteran 
of the Stage, who, worn out in 
the Service of the Public, feem'd 
on this Occaſion to endeavour at 
convincing the Town how warm- 
ly, to the very laſt Moment of 
Life, his Zeal excited him to con- 
tribute as much as his exhauſted 
Powers would permit, towards 
their Entertainment, both in the 
Light of a Writer and a Per- 
former. — And indeed, an equal 
Inclination ſeem'd apparent .n 
the Audience to reward this Zeal 
by the higheſt Encouragement 
both to the Author and his 
Piece, 
PARASITASTER, or the Fazon, 
Com. by Fohn Marflin, 4to. 


1606.— The Scene of this Play 


is laid in Urbino, and Part of the 
Plot, viz. that of Dulcimel's im- 


poſing on the Duke by a pre- 


tended D: ſcovery of Tiberio's Love 
to her, is borrowed from the Story 
told by Philomena in Beccace's De- 
cameron, Dec. 3. Nov. 3. As al- 
ſo the Diſpoſition of Nympbadoro 
of a general Love for the whole 


Fair Sex from Ovid Amcr. Lib. 2. 


Eleg. 4. | 

PARLEY OF INSTRUMENTS, 
Vid. Music. 

The PARLIAMENT OF BEES, 
with their proper Characters, or 
a Beehi.e furniſht with. twelve 
Honey Combs, as pleaſant as pro- 
fitable, being an Allegorical De- 
ſcription of the Actions of good 
and bad Men in theſe our Dates, 
A Maſque, by John Daye, 4to. 
1607.— I his Piece is inſerted in 
all the old Catalogues às a Species 
ef Play, but is indeed Nothing 
more than a Converſation between 
twelve Characters, or Colloquiſts 
in Rhyme. | | 

. The PArRICIDE, Trag. by 


PA 

Mr, Sterling, S8vo. 1733.— This 
Play, I believe, was never acted. 
The PARRIC ITD E, or Try. 
cence in Diſtreſi. Trag. by Mr. 
Shirley, 8 vo. 1731.— This Play 
was acted at Covent Garden The- 


atre with midaling Succeſs. 


Thc Parson's Weppixc, 
Com. by Tho. Killigrew, Fol. 
1664;—— This Play was reviv's 
with conſiderable Succeſs at the 
Theatre in Lincoln's - Inn-Fields, 
and acted entirely by Women, — 
The Scene lies in London; and 
the Plot made Uſe off by Careleſs 
and Wila to circumvent Lady 


Wild and Mrs, Pleaſance into 


Marriage, ſeems borrow'd from 
like Circumflances in the Anti- 
guary and Ram Alley, —The Au- 
thor has, however, made good 


Uſe of his Theft, having con- 


ducted his Denovement in a more 
pleaſing Manner than in either of 
the other two Plays, 

The Par THAN HRO. Tr, 
by Matthew Gardiner, 8vo. 1741, 
—Of this I know nothing more 


than the Mention of it in the 


Britiſh Theatre, ——It was never 
acted in London, but it is not im- 
probable that jt might be both 
repreſented and publiſhed in 
Dublin. 7. - 

ParRTING Lovers. Id. 


' NANCY. 


PasQuiL AND KATUA- 
RINA. Vid. Jack Dauns 
ENTERTAINMENT. 

PasqQuin, Com. by H. Fiel. 
ing, Svo. 1735.— This Piece was 
repreſented at tbe little Thea!'e 
in the Haymarket, and contained 
ſeveral very ſevere fatyrical Re- 
flections on the Miniſtry, which 
being taken Notice of, as well as 
ſome others in a ſucceeding P 
of the ſame Author, and per- 
formed at the ſame Houſe, were 
the Occaſion of a Bill being 


brought in to the Houle of en. 
Won 


2. ay .. ² AA os a CE 


4 
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mons for limiting the Number of 
Playhouſes, and reſtraining the 
Liberty of the Stage. 

Or THE PASSION OF 
CyxysT. Two Comedies, 
Theſe two Pieces are by Biſhop 
gal, and only mentioned in his 
own Liſt of his Works, 

The PassIoNATE LOVER. 
Trag. by Lodowvrck Carlell, in two 
Parts, 8vo. 1655, — Scene Bur- 
ory and Neuſtrea, 
pass ION ATE LOVERS. id. 
Gziyus and HE G10. 8 
pass ION ATE MA DNAN. 
Vid. Nice VaLouR, 
Pass10NATE MISTRESS, 
Vid, ViCE RECLAIM'D. 

II PasToR Fipo, 

Faithful Shepherd, A Paſtoral, 
by Sir Rich. Fanſpazo, to. 1646. 
—This is only a Tranſlation of 
Guariri's celebrated Paſtoral of 
that Name, written originally on 
Occafion of the young Duke of 


nage with the Infanta of Spar. 
he Scene lies in Arcadia, 
Pas rox Fipo, or the Faithful 
_ Shepherd, Paſtoral, by Elk. Ser- 
tl, 410. 1677, —This is nothing 
more than the roregoing Tranſla- 
tion ſomewhat alter'd and im- 
proved, and adapted to the Stage, 
At was perſormed at the Duke 
of. York's Theatre, 
PATHOMACHIA, or the Battle 


Siege of the Citie of Pathopolis. 
Com, Anonym. 4to. 1630. 
The Running Title of this Piece 
is Love's Loadſfione, —W ho the 
Author of it was I know not, 
but it was not publiſhed till ſome 
Time after his Death, by Fr. 
Conſtable, one of his Friends. 
PATIE and PEGGY, Vid. 
CenTLE SHEPHERD. 
PATIENTE GRIZ Zz EL E. Co. 
Anonym. 1603. — The Plot of 
this Piece is founded on Boccace's 


or the 


Savoy, Charles Emanuel's Mar- 


ff Affections, ſhadowed by a feigned 


0 
Novels, Dec. 10. Nov, 10,— 
The Story is alſo to be found very 


finely told in a Poem call'd Gu- 


altherus and Grijalda, which is a 
Tranſiation or modernized Ver- 
ſification of one of Chauccr's Can- 
terbury Tales. | 
PATIENT MAN AND LON G- 


ING WITTE. Vid. HoN EST 
WHroRE. 


PATIENT MAN AND INM PA- 
TIENT WIT E. Vid. HoN ES 
WHORE, - 

The PATRIOT, or the Italian 
Conſpiracy, Trag. Anon, 1698, 
Scene Florence, 

PATRIOT. Vid. GusTavus 
VASA. 

The PATRON, or the Stateſ- 
man's Opera. by Tho. Odell, 8 vo. 
1729, —Acted at the Little Th, 
in the Haymarket, | 

PauL THE SPANISH SHAR- 
PER, Farce of two Acts, 
James Metherbey, 8v0. 1730, 
Never acted. | 

PausaNIAS, THE BETRAY- 
ER OF HIS CouNTRY, Trag. 
4to. 1696.— This Play was 
brought on the Stage by Mr. 
Southern, who in the Dedication 


informs his Patron that it was 


put into his Hands, and conſe- 
quently, I ſuppoſe, written, by a 
Perſon of Quality.—The Story of 
it may be found in Plutarch, 
The Scene is laid in Lacedæmon, 
and the Piece built on the Model 
of the Antients, and written ac- 
cording to the Reformation of the 
French Stage. | 

The Pevrtn's PRoPHECIE, 
Com. Anonym. 4to. I595,— 
This 1s rather an Interlude than 
a regular Play.—It is very old, 
and undivided into Acts. 

PELEUs AND TRETIS. A 
Maſque, by Lord Lanſdowne, 
Vid. JEw or VENICE, 

PELEUS AND ThETIS, Vid. 
Nur T3ALS, &c, 
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Pexrroype. A Farce, by 
Tho. Cocks and Jobn Martley, Evo. 
1728,—Almoſt the whole firſt Act 
of this Piece was written by the 
laſt-named Author ſome Years 
before the other Gentleman had 
any Hand in it, or even ever ſeen 
it.—It is a Mock Tragedy, and 
was probably intended as no more 
than a Burleſque Drama without 
any particular Aim. But as it 
was brought on the Stage ſoon 
after the Publication of Mr. Pepe's 
Tranſlation of the Ody//cy of Ho- 
mer, that Centleman confider'd 
it as a Ridicule on his Work, 
and has in Conſequence of that 
Suppoſition treated Mr, Cooke 
ſomewhat ſeverely as the Author 
of it in his Notes to the Dunciad. 
-— The Piece, as a Burleſque, is 
not without Merit, but met with 
no Succeſs in the Repreſentation, 
from making its firſt Appearance 


the Haymarket ; and being per- 
fo:med by a moſt contemptible 
Set of Actors, by which Means, 
excluſive of the Enmity its Sub- 
ject drew on it, it had by no 
Means fair Play with the Pub- 
lick. | 

The PrRTIDIOUS BrRoO1HER, 
Trag. by Lew s Theobald, 4. 
1716.— The Model of this Play 
is ſomewhat like that of the Or- 
Plan. The whole Scene of it 
being laid in a private Family at 
Bruſſels. | 
PERIANDER KING or Co- 
RINTH, Trag. by Fobn Tracy, 
'$vo, 1731.— This Tragedy, tho? 
very far from a contemptible one, 
met with but middling Succeſs 
vhen performed at the Theatre 
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is taken from well-known Hiſ- 
tory. Ls 

+ PrrIicLEes PRINCE or TYR. 
Trag. by W. Shakeſpeare, to. 
1609.— This is one of the ſeven 


—— — — — 
* * 5 


at the little French Theatre in 


in Lincoln's- Inn- Fields, —The Plot 


one Act, by Chriſt, Bullck, 350. 
— 


Pieces which ſome of the late 
Editors of  Shakeſp are's Works 
have rejected as not property he. 


 lo:ging to them.—ilt is true, in- 


deed, that the general Subſtance 
of this Play falls greatly ſkort of 
that Author's mote finiſked 
Writings ; yet it ſhould ſeem 
much too flaring an Impoſture 
and too eatily contradicted to pats 
unnoticed, to publith a ſpurious 
Piece with the Name of an Ay. 
thor cf Character prefixed to it, 
during that Author's Life Time, 
as was the Caſe with this; and 
indeed, ſo greatly did the Tafte 
of that Time differ from the Cri- 
tical Judgment which reigns in 
this, that it is pretty apparent 
this Play was received by the 
Audiences of that Age as an ad- 
mir'd and favorite Wotk,—The 
Plot ſeems to be entirely Inven- 
tion, there being no Veſtige of 
any ſuch Story or Perſon to be 
trac'd in the Jyrian Hifory, 
The PERJUR' D DEvOT PE, or 
Force of Love. — This is one of the 
Pieces publiſhed under the Title 
of a Volume of Miſcellanies in 
8S vo. 1746. by Meiirs, Daniel 
Bellamy, ſen. & jun.—Of which, 
however, none were brought on 
the Stage. | | 
The PEtRJjuR'd Hus BAND. 
Trag. by Mrs, Centlivre, 4to. 
I700.—This is the. firſt of this 
Lady's Attempts for the Drama, 
and altho* herWritings afterwards 
took the comic Turn for the moſt 
Part, yet both this Piece and ti. 


Cruel Gift, ſhew her very capable 
of making a Figure in the Service 


of the Tragic Muſe, —The Scene 
lies at Venice in Carnival Time, 
PERJUR'D Loves. id. 


C KLIA. N | 
Pzrjur'd NUN. id. Lovx- 


scx RING. 


The PERIVROR. Farce, of 


7177. 


PL 
1517,—The Scene of this little 
piece lies in Covent Garden, and 
the Deſign, if it has any, ſeems 
to be to ; oint out the Colluſions 
and Combinations that are or may 
be carried on between ill-deſign- 
ing Juſtices of the Peace, andthe 
Conſtables and cther Officers 
whom they employ under them, 
to the great Injury of the Rights 
of the Subject and of publick 
Juſtice in general.—It is, how- 
ever, a very poor Performance, 
PERKIN WARBECK, the true 
and chronicle Hiſtory of. Tag. 
by Jon Ford, gto. 1634.— This 
is not a bad Play.—It is founded 
on the Hiſtory of that firange 
Pretender to the Crown, who ſet 
himſeli up and caus'd himſelf to 
be proclaimed King of England, 
declaring himſelf to be Richard 
Duke of York, Brother to Ed- 


ward V. who loft his Life in the 
Tower, as may be ſeen in the 
Ergliſþ Hiſtorians of the Reign 
of Henry VIT,—Scene England. 


PEROLLA AND IzADORA. 
Trag. by C. Cibber, 4to 1766, — 
As this Author's Tafte was very 
far from lying in the Tragic 
Strain of Writing, it is not to be 
wonder'd at that this Play, toge- 
ther with ſome others of his Tra- 
gedies, have been entirely ſet aſide 
trom the Theatre, and even for- 
got in the Cloſet, ſince the Period 
of their firſt Appearances, 

The PErRPLEx*D CouPLE, or 
Miflake upon Miſtake. Com. by 
Cha, Molloy, to. 1714, — This 
Play is for the moſt Patt borrow- 
ed from Moliere's Cocu imaginaire; 
which indeed has been the Foun- 
dation of ſeveral other Engliſb 


dramatic Pieces. 


The PER PL EX D Loverc, 


Com. by Mrs, Centliwre, 4to. 
1710,—The greateſt Part of the 
Plot of this Play is, by the Au- 
thor's own Confeſſion, borrowed 


PE 
from n Spaniſh Play, the Name 


of which however ſhe has not in- 
formed us of. —The Scene lies 


In London; the Time from Five 


in the Evening to Eight in the 
Morning. 
PERSIAN PRINCE. Ad. 
Loyal BROTHER, | Z 
The PeRs1AN PRINCESS, or 


the Royal Villain, Trag. by Lewis 


Thesbald, 4to. 1715,—The Au- 
thor, in his Preface to this Play, 
aſſerts it to have been written and 
acted before he was full nineteen 
Years of Age.— The Plot of it, 
notwithſtanding the Title, ſeems 
to be entirely Invention, there 
being no Incident in the Perſian 
Hiſtory from which the Story ap- 
pears in the leaſt to be borrowed. 

The PET TIcOAT Pror r ER. 
Farce of two Acts, by Newburgh 
Hamilton, 8 vo. 1762. performed 
at the Theatre Royal in Drury 
Lane. 


The PrrTICOAT PLoTTER, 


or More Ways than one for a Wife, 
Com. by Hen. Wocd, Bvo. 1747. 
— This Play was never, I be- 
lieve, acted at any of the London 
Theatres. 

 PRADRA AND HIPPOLITUS. 


Trag. by Edmund Smith, 8v0, 


1707,—This is a very admirable 


Play, and is ſtill continued on 
the Liſt of acting Tragedies.— 
The Characters are ſtrongly 
drawn, the Language poetical and 
ſentimental, and the Conduct of 


the Drama affecting and judi- 


cious ;—yet, for all theſe good 
Qualities, it met at firſt with but 
little Encouragement from the 
Audience, for which the Au- 


thor of the Tatler deplores their 


Want of Taſte. 

The Prox NIxX. Tragi-Com. 
by Tho. Middleton, 4to. 1607. — 
This is a good Play.— The Plot 
of it is taken from a Spaniſh 
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Novel call'd the Force of Lowe, and 


the Scene is laid in Ferrara. 
The PROENIXJ IN HER 
Frames, Trag. by Sir V. 
Lower, to. 1639.— Scene Ara- 
bia, —Langbaine ſuppoſes this to 
have been the Author's firſt At- 
tempt, it having been written 
before he was knighted. 


PHAEToON, or the Fatal Di- 


verce. Trag. by Cha. Gilden, 
4to. 1698, —This Play is written 
in Imitation of the Ancients, and 
met with good Succeſs. The 
Plot, and a great many of the 
Beauties of it, the Author him- 
ſelf owns to have been taken 
from the Medea of Euripides, and 
he has evidently made Uſe of 
many Hints from the French Play 
of Phaeton, ——The Scene is in a 
Grove and adjoining Temple in 
the Land of Egypt. To it is an- 
rexed ſome Reflections on Colliers 
ſhort View of the Immorality and 
Prophaneneſs of the Stage. 
! PrnazToN IN THE SUD8$, 
Vid. TumBLE down Dick, 
A PrHanaTic PLar. 
Part. preſented before and by the 
Lord Fleetwood, Sir Arthur Ha. 
rig, Sir Henry Fane, Lord Lam- 
Bert and others, with Matter Fe/- 
ter and Maſter Pudding, 4to, 
1660.——Tt conſiſts but of one 
Scene, — This, by its Title, I 
ſhould imagine to be a Party Play, 
probably intended juſt at the Pe- 
riod of the Reſtoration to ridicule 
and expoſe the Roundheads.—I 
have never ſeen it, nor do I find 
it mentioned by any of the Wri- 
ters but Jacob; from whom, 
and Coxctcr's Ms. Notes on him, 
1 have ſelected the full Title I 
have here inſerted. „ 
PRARNACES. An Italian 
Opera, by Sig. Gro. Bononcini, 
3vo. 1723. performed at the 
King's Theatre in the Haymar- 


i 


ems ,— The 


1 


ker. —— The Scene Artaſſata ir. 
Scytbia. 

PRILAN DER. A Dramatic 
Paſtoral, by Mrs. Lernov. $66, 
1757. A Piece not intended, 


nor indeed of Merit ſufficient tor 


the Stage. 

PRHILASTER, or Love lies x 
Bleeding. Tragi- Comedy, ty 
Beaumont and Fletcher, gto, 1623, 
— This was the firſt Piece that 
brought theſe afterwards meſt 
juſtly celebrated Authors into any 
conſiderable Eftimation, and 1s 
even now conſider'd as one of the 
moſt capital of their Plays,—lt 
was preſented firſt at the Old 
Theatre in Lincoln's- Inn-Fitlds, 
when the Women ated by them- 
ſelves z—a Circumſtance recorded 
by Mr. Dryden, who wrote a Pro- 
logue for them, which may be 
found among his Mzſcel/any Po- 
t Scene lies in Cilicia. 


Mr. Settle reviſed this Play, 


and entirely writing anew the 


two laſt Acts, brought it again 
on the Stage and publiſhed it in 
4to, 1695, changing the Scene 
to Srerly. 
 PriLETYs AND Cors TAx- 
TIA. This is one of fix Pieces 
ſuppoſed to be written by R, 
Cox Comedian, which are printed 
in the ſecond Part of Sport upon 
Sport, 1659. = 
PRHILIT or MacEDon, Tr. 
by Mr. Lewis, $vo. 1729.— This 
lay is founded on the Macedonian 
Hiſtory, and was acted at the 
Theatre Royal in Drury Lane, 
but with no great Succeſs. 
PRIILISs or ScYRo0s. A 
Dramatic Paſtoral, 4to. 1655.— 
This is a Tranſlation (made a- 
bout twenty Years before it was 
printed) from the Jtalian of Cui- 
dobaldi di Bonarelli,—The Scene 
lies in the Ifland of 507. 


Prefixed to it are the Leticrs 3 
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—Jut Coxeter- ſeems to imagine 
from ſome Verſ:s of Mr. Stan- 
[y's, that it was tranſlated by Sir 
Fauard Sherburne, 

Pu1LocLEA. Trag. by Mena- 
ara organ, 8vo. 17 54.— This 
play is founded on Part of Sir 
Pilip S:4ney's celebrated Romance 
of the Arcadia, the ſame Story 
which had been long before re- 
duc'd into a Tragedy by Fa. 
Slirty.— The Piece before us is 
crowded with an immenſe Num- 
ber of Abſurdities both in Lan- 
guage and Plot, the firſt being al- 
ternately bombaſt and puerile, 
and the other incorrect, imperfect 
and contradi ctory.— Vet did this 
Tragedy meet with better Succeſs 
than Plays of much greater Merit 
that appear'd in that and ſome of 
the enſaing Scaſons.— IJ his Suc- 
cels, however, may be in great 
Meaſure attributed to the Man- 
ner in which the more tender and 
ſenfible Parts of the Audience 
could not fal being affected by 
the paſſionate Scenes of Love in. 
it, which gave ſo fine an Oppor- 
tunity for a Diſplay and Exertion 
of fine Figure and Tenderneſs of 
Expreſſion in Mr. Barry and Miſs 
Nefaer, 

PyILOSOPRHRY No DEFENCE 
AGAINST Love. Pl, SULON. 

Py1L0TA?. Trag. by Sam, 
Daniel, Ito. 1623.— This Play 
is ſaid to be the Author's firſt, 
yet is eſteemed a good one, but 


met with ſome Oppoſition, not 


on Account of any Deficiency in 
the Poetry or in the Conduct of 
the Deſign, but from a Suſpicion 
propagated by ſome of the Au- 


thor's Enemies, that he meant 


to perſonaliz2 in the Character of 
Philotas that unfertunate Favorite 
of Queen Elizabeth's, the Earl of 
Eſex ; which obliged him to en- 


ter on his Vindication from that 


Charge in an Apology printed at 


P H 

the End of it, —In this Flay, 
as well as in his Tragedy of Ce- 
opatra, he has ſhewn great Judg- 
ment by treading in the Steps of 
the Ancients in the modellizing 
his Fable and the working of his 
Morals 5 the two principal, but 
frequzntly diſregarded Branches 
of Tragedy.——According to their 
Manner alſo he has introduced 
Choruſes between the Acts. 

PILOT AS. Trag. by Philip 
Frowde, 8 vo. 1731.— This Tra- 
gedy was acted at Lincoln's-Inn- 
Fields Theatre, with very little 
Succeſs; yet IL cannot help look - 
ing on it as a very admirable Play. 
The Characters of Ciytus, Alex 
ander and Philotas are very finely 
ſupported, thoſe of Ant igona and 
Cleora beautifully contraſted, the 
Language bold and ſpirited, yet 
poetical and correct, the Plot 
ingenious, and the Cataſtrophe 
intereſting.— The Deſign of this, 
as well as the foregoing Play, is 
taken from Quintus Curtius and 
Juſtin. And the Scenes of both 
are laid in Perſia. 

PriLoTAs, Com. Anonym. 
4to. 1612, printed at Edinburgh, 
in the old black Letter. = The 
Deſign of this Piece is to ſhew the 
Inconveniencies that ariſe from 
the Marriage of old Age with 
Youth, — Some have miſtaken 
this for Daniel: Philotas, but 
without Reflection, for their Sub- 
jects, and even kind of Verſe, are 
entirely different, this being writ- 
ten in Stanzas. 

PROR MIO. Com. by Rich, Ber- 
rard, 4to, 1598, —This 1s only a 
Tranſlation from Terence, with 
ſome critical and uſeful Notes, and 
Additions for the uſe of Learners, 
—— This Play has been alſo tranſ- 
lated by Hoole, Patrick, and E- 
chard, but never brought on the. 
Stage in its own Form, altho' 
two very celebrated Poets, viz. 

e Moliere, 
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Noliere among the French, and 
Otzvay among the Engliſh Writers, 
have made great Uſe of the Plot 
in their reſpective Comedies of 
the Tricks of Scapin. | 

The Pic ru E Tragi-Com. by 
Pb. Maſſinger, 410. 1636.— This 
Play met with good Succeſs, and 
indeed very deſervedly, it having 


great Merit, —— The Plot of it, 


particularly that Part of it where 
Sophia decoys the two debauch'd 
Courtiers Richards and Ubaldo, 


whom the Queen ſends to at- 
_ tempt her Chaſtity, together with 


her very juſt and equitable Treat- 
ment of them, is borrowed from 
Nov. 4. of the Deceived Lovers, 
in a Book, entitled, the Fortunate, 
deceiv'd, and unfortunate Lovers. 
— The enchanted Picture, where - 
by - Sephia's Virtue is rendered 
ſuſpicious to her Huſband in his 


Abſence, ſeems, tho' not exactly 


the ſame Thought, yet to owe its 
Origin: to the enchanted Cup, in 
Ariofto's Orlando furioſo. — It was 
performed by Lowin, Taylor, Ben- 
Feld, and all the moſt capital 
Performers of that Age. 

The Pic TuRE, or the Cuckold 


in Conceit, A Ballad Opera, 8vo. 


1744. — This Piece was written 


by Ja. Miller, but as it did not 
meet with Succeſs, it was pub- 
liſhed without his Name to it, — 
It 3s principally taken from the 


Cocu imaginaire of Moliere. 
PIETY AND VAL OUR, or 


Derry defended. Tragi-Com. Anon. 
1692.— This Play I find no where 
mentioned but in the Britiſh The- 


atre, and as it is of the ſame 


Date with a Tragi - Comedy, 


| called, the Siege of Derry, and 
that is not veryfrequent to ſee two 


Plays on the fame Subject (tho? 


this, indeed, was at that Time a 
very popular one) I think it not 
- improbable that theſe might be 


only two Editions of the fame 


— 


| 1 
Play, or perhaps, (which has not 


been an uncommon Practice) the 


ſame Edition vamp'd up with a 


new Title Page, in hopes to 


quicken the heavy and flow Sale 
of a very indifferent Piece, which 


lay on the Bookſeller's Hands, 


The P11.Gx1M. Comedy, by 


Beaumont and Fletcher, Fol, 1679, 
— This is a very good Play, and 
met with Approbation on its firſt 
Appearance; beſides which, it 
was in the Year 1700 reviv'd at 
the Theatre Roy. in Dr. Lane, 
with a new Prologue and Epi- 
logue, and a ſecular Maſque, by 
Mr. Dryden, being the laſt of that 
great Poet's Works, and written a 
very little before his Death, Yet 
do they ſtand as a Proof, with 
how ſtrong a Brilliancy his poetic 
Fires glow'd even to the laſt, — 
The Prologue is pointed with 
great Severity againſt Sir Richard 
Blackmere, who, tho' by no means 
a firſt Rate Poet, yet I cannot 
help thinking, deſerving of more 
Immortality, than either the Envy 
or IIl-Nature of his Brother Wits 
have by their Ridicule on his 
Works, permitted the Prejudices 
of Mankind, ever eaſily led aſide 
by what they imagine a ſuperior 
Judgment to grant him.— 


This Comedy, however, hen. 
' revived about a dozen Years 


ago, together with the e- 


. cular Maſque, by the Managers of 


Dr. Lane Theatre, tho' very well, 
nay, in ſome of the Characters, 
very greatly performed, did not 
meet with the Applauſe it might 


reaſonably have expeted.—Such 


is the Difference of Taſte at dif- 
ferent Periods. - 

The PIL OR IM. Trag. by Tho. 
Killigrew, Fol. 1664.— This Play 


was written at Paris 1651, while 


the Author was on his Travels. 
— The Scene Millain. 


The P13 G6R1Ms, or the Happy 
: Converts. 


PL 
Cyverts, A Dramatic Entertain- 
ment, by W. Harrifn, to. 170r. 
— This Piece was never acted, yet 
is very far from being totally de- 
void of Merit. -The Scene is laid 
in London. 

PIII AND DROTT. 
PLOT, | 

PixDAR OF WAKEFIELD. 
Vid. GEORGE A GREEN, 

Prs0's ConsPIRACY, Trag. 
Anonym. 4to, 1676,——This is 
no more than the Tragedy of 
Nero, printed with a new 
Title, 


Vid. 


PiTY SHE'S A Whores, IId. 


is Pirr, &c. . 
Prasuet or Envy. Vid. 
Sosricious HusSBAND CRI“ 
TICIZ'D, 
The PrAGuE of Ricks, 
or L'En:barras des Richeſſes, Com. 
Frereb and Enghſh, $vo. 173 5.— 
This is only a Tranf]ation by O- 
zi of a French Comedy, but ne- 
ver intended for the Stage. 
The PLATIN DEALER, Com. 
by V. Mycherley, 4to. 1676. 
—This Play is looked upon as 
tue moſt capital of this Author's 
Pieces, and indeed Dryden has 
given it the Character of being 
the boldeſt, moſt general, and moſt 
uſeful Satyr, that was ever pre- 
ſented on the Engl Stage. 
The Plot, however, and particu- 
lly the two moſt principal Cha- 
ratters in it, viz. Manly and 
Ovia, ſeem in ſome Meaſure 
borrowed from the Miſantrope of 
Miliere, as does alſo that of Ma- 
jor Oldfox from Scarron's City Ro- 
mance, —Yet, notwithſtanding, he 
eis ſcarcely to be condemned for 
theſe little Thefts, fince he has 
applied them to ſo noble an Uſe, 
and ſo greatly improved on his O- 
gina. The Character of 
Lord Plaufihle is ſaid to have 
een 1Ntended for Geo, Lord Berke- 
» Who was created Earl of 


PL 
Berkeley by King Charles TI, — A 
Nobleman of ftri& Virtue and 


Piety, and of the moſt undiſtin- 
guiſhed Affability to Men of all 


Ranks and Parties —Scene Lon- 


don. —Notwithſtanding all its Ex- 
cellencies, however, this Play has 
for ſome Vears paſt been lai 
aſide. : | 
The Pr aTonic LADY. Com. 
by Mrs, Centliure, 4to. 1711.— 
This is not one of her beſt Plays, 
and is naw never acted, ——The 
Prologue was written by Capt. 
Geo. Farquhar. The Scene 
Londow. ” 
The Pr. ATON IC Lov ERS. C. 
by Sir 177, Dawenant, 4to. 1636. 
Scene Sicilia. | 
A Pray betewene JonaN the 
Hi ſtand, Ty B the Wife, and 
Sir Joi ax rhe Pricft, by John 
Heywood, ato. Imprynted at Lon- 
don Jy William Raſtall, che xIr 
Day ef February, 1533. —This 
Piece, and ſome others of this 
Author's, which we ſhall pre- 


ſently have occaſion to ſpeak of, 


are mentioned in the Muſæum 
Aſemolianum. — They are printed 


in the old black Letter, written 


in Metre, and not divided into 
Acts, and are I believe ſome of 
the earlieſt, if not the very earlieſt 


dramatic Pieces printed in Lon- 


don. 

A Pr ay Betævene the Pardoner 
and the Frere, the Curate, and 
N ybour Pratte, An Interlude, by 
Fon Heywood, Imprynted by 
Wyllyam Raſtall, gth of April. 
15 33.— Black Letter. 

PLAYERS WHIPP'D, 
HISTRIOMASTIXI. | 

A PLAY RHOUSE To Br LET, 
by Sir V. Davenant, Fol. 1673. 
— This Piece is only an Aſſem- 
blage' of ſeveral little detach'd 
Pieces in the dramatic Way, writ- 
ten in the Time of Oliver Crom- 
well, and during the Prohibition 
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of theatrical Repreſentations, — 
Theſe are connected with one a- 
nother by the Addition of a firſt 
Act by way of Introduction, each 
Act afterwards being a ſeparate 
Piece, viz. the ſecond is a Tranſ- 
lation of Moeliere's Cocu imagi- 
naire, purpoſely thrown into a 
Kind of Jargon or broken Engliſh, 
like that ſpoken by Frenchmen 
who have not been long in Eng- 
And. The third and fourth Acts 
are Tragical, or rather a Species 
of Opera, repreſenting, by Vocal 
and Inſtrumental Muſic, and by 
the Art of PerſpeCtive in Scenes, 
the Hiſtory of Sir Francis Drake, 


&c. and the Cruelty of the Spa- 


niard in Peru, and the fifth a 
Tragedie traveſtie, or Farce in 
Burleſque Verſe, on the Actions 
of Ceſar, Anthony, and Cleopatra. 
The af of —— +. 4 
performed ſeparately at the Thea. 
in Dorſet Gardens, by Way of 
Farce, after the Tragedy of Pom- 


Pey, written by Mrs. Katherine 
- Phillips, 


Pravter's WzppinG, Id. 
CiTY RAMBRLE. 
The PLAY IS TRE PTor, C. 
by Jobn Durant Breval 4to. 1707. 
"This Play the Author himſelf 


confeſſes to be meer Farce, and 


it conſequently met with but in- 
different Succeſs. Part of it 


| ſeems to be tranſlated from ſome 


of the French Interludes in the 
Theatre Italien. — The Scene lies 
at a Village in Bedfordſbire. 

A Pray of Genteelneſs and 
Nobilitie. An Interlude, in two 


Parts, by John Hey wood, 4to. — 


This has no Date, but is, I ſup- 


ſe, about 1533. 
off” Pr.ay or Love. An Inter- 


lude, by Jobn Heywood, 4to. 
1833. | : 
3 of the Weather, call'd, 


AT BRUSSELS, 


M A 


Heywood, Fol. 1533—Theſe three 


laſt Pieces, with the two mention. 
ed above and the four P's, make 
up the whole of the dramatic 
Works of this Author, who 
ſeemsto me to ſtand in a Kind of 
dubious Competition with Biſhop 
Bale, for the Title of the Father 
of Engliſh dramatic Poetry, ſome 
of his Writings being publiſhed, 
according to theſe Accounts, in 


1533, and thoſe of the former no 


ſooner than 1538,—It is however 
to be obſerved, that in the Lift the 
Biſhop has given us of his un- 
printed Pieces, he mentions ſeve- 


ral which have in their Titles an 


air of greater Antiquity, and 
which, therefore, might probably 
have been written previous to any 
of this Author's Pieces before us, 
PTASANT ApvrNTUREs 
Vid. Cau- 
PAIGNERS, | 

The Princely PTEASURES at 
KxENNELWORTH CAs TIE. A 
Maſque, in Proſe and Rhime, by 
Geo, Gaſcoigne, to. 1575 —This 
is a Relation of the Entertain- 
ment given to Q. Elizabeth at 
Kennekworth, by Robert Dudiy, 
E. of Leiceſter, on the gth, ws 
and 11th of Fuly, 1575. 

PLEASURE RECONCIL'D T0 
VIB Tu. A Maſque, by Ben 
ne preſented at Court before 

ing James I. 1619 ; with an ad- 
ditional Maſque for tbe Honour of 
Wales, in which the Scene is 
chang'd from the Mountain 4- 
las as before, to Craig-Eriri.— 
This latter Part is mentioned in 
ſome of the Catalogues, but erro- 
neouſly, as a diſtin& Piece of 
itſelf. 

PLEASURES OF THE Ex- 
CHANTED ISLE. Vid. R- 
Cx88 of EL 1s. 

The Pror, or Pill and Dr. 


a new and very merry Interlude of A Pantomimical Entertainment, 
4 Manner of Weathers, by John vo. 1735.— This Fiece — 


n 


22 my > £®. ob Gn $26 ao a4 a 


O E 
yer acted, nor did I ever ſee it in 
Print, but imagine it to be writ- 
ten in Ridicule of the noted Dr. 
Ward, whoſe Pill and Drop at 
thit Time made a very great 
Noiſe in the World. 

APIOT AND NO POT. C. 
by J. Dennis, 4to. 1697. — This 
play was intended by its Author, 
25a Satire upon the Credulity of 
the Facobite Party of thoſe Days. 
At is extremely regular, and 
bears Teſtimony in Favour of the 
Writer, not only as a Man of 
Wit, but as a perfect Maſter of 
the Arts of the Stage, and of the 
ſtrict Rules of the Drama. 

Pror DISCOVER'D, Vid. Vx- 
NICE PRESERV'D, | 

Pror s8POIL'D., Vid. FATAL 
MISTAKE, 

The ProTTING Lovers, or 
the Diſmal Squire, Faxce, by Cha. 
Shadzwell, 12mo. 1720. This 
Piece was ated in Dublin, It 
is a Tranſlation with Liberty of 
Moliere's Monſ. de Pourceaugnac, 
that is to ſay, that whole Play of 
three Acts is reduc'd into one, e- 
very Incident and humourn:s 
Paſſage of any Conſequence, how- 
ever, being preſerved in it,—The 
Scene Dublin, the Time one 
Hour, ; | 

PLoTTING S15TERS, Vid. 
Tov po Hus BAND, 
 PruToFuRENS & VINCTUS, 
A Modern Farce, 4to. 1669. 
This Piece I find no where but 
in Coxeter's MS, Notes, yet from 
the Title, and there being the 
Name of Amt. inſerted for the 
Place of Publication, altho' it 
was really printed at London, I 
an apt to conjecture the Subject 
bf it to be political. DE 

PluTus, or the World's Idol. 
Com, by Lewis Theobald, 12mo. 
1715. — This is only a Tranſla- 
un from the Greck of Ariſto- 
Þtancs, with Notes, and a Dis- 


O L 

courſe prefixed containing ſome 
Account of Ariſtapbanes, and his 
two Comedies of Plutus and the 
Clouds. - It was not intended for 
the Stage. | 

PruTus THE Gop or R1- 
CHES, vo. 1742, — This is a- 
nother Tranſlation of the ſame 
Piece, executed jointly by Mr. 
Henry Fielding and the Reverend- 
Mr. Young, being, I believe, de- 
ſign'd as a Specimen of a propos d 
compleat Tranſlation of all the 
Comedies of Ariſtopbanes, by thoſe 
two ingenious Gentlemen, but 
which was never carried into Ex- 
ecution, 


PruTus God oF WEALTH, 
Vid. WorLD's Ipor. : 


PoE TAS TER, or the Arraigu- 


ment. Comical Satyr, by Ben For» 
ſen, 4to. 1602.— This Piece is a 
Satire on the Poets of that Age, 


more ö Mr, Decker, 


who 1s ſeverely laſh'd under the 
Title of Criſpinus, yet has 
very ſpiritedly returned it in his 


Satyromaſtix.—It is adorned with 


many Tranſlations from Horace, 
Virgil, Ovid, and others of the 
antient Poets, whom Ben Fonſon 
was on every Occafion fond of 
ſhewing to the World his inti- 
mate Acquaintance with, 
PogTicAr Squire. Vid. S1R 
HEeRrcuvres BuyFooN. 
 PorT's REVIN GE. Jia. 
Love's VIc ORT. 
PoE T STU T TER. Vid. WIr 
roR MoN E. 
TIOIKIAO®PONEEIE, or the diffe- 


rent Humours of Men, repreſented in 


an Interlude at a Country Scbcol, 
Dec. 15, 1691, by Sam, Shaw, 
8vo. 1692. | 

The Por1TIC1AN, Trag. by 
Ja. Shirley, « 4to. 1655. — The 
Scene of this Play hes in Nor- 
bay, and the Plot ſeems borrow+ 


ed trom the Story of the King of 


Romania, the Prince Antiſſus and 


his 
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his Mother-in-Law, in the Coun- 
teſs of Montgomery's Urania. 

The Pol ITICIAN CREA T- 
ED. Com. by Alex. Greene, 4to. 
1663.— This Play was printed at 
the Time above mentioned, but 
never made its appearance on the 
Stage, The Scene in Hain. 

PoLipus, or Diftrcſs'd Love. 
Tr. by Moſes Browne, 8vo. 1723. 
— The Author of this Play ſeems 
to have been a very young Gen- 
tle man, and indeed ſome ſuch Ex- 


at any of the regular Theatres, 
but was performed by young Gen- 
tle men for their Diver ſion, at the 
private Theatre in Kt. Alban g- 
froet, Annex d to it, is a Farce, 
called, ALL. REDEVILLED, Or 
the Houſe in a Hurry, by the ſame 
Author, poſſeſs'd of the ſame 
Share of Merit, and performed at 
the ſame Time and Place. 
„PozirIicx Wrox z. id. 
Mus oF New MARKET. 
Pork. An Opera, by Jobn 
Cay, 8vo 1728. This is a ſe- 
cond. Part of the Beggars Opera, 
1a which, according to a Hint 
given in the laſt Scene of the firſt 
Part, Polly, Macheatb, and fome 
other of the Characters are tranſ- 
ported to America. When every 
Thing was ready, however, for 
q Rehearſal of it at the Theatre 


It to have been by Way of Revenge 
. for the numerous Strokes of Sa- 
tire on the Court, &c. which 


himſelf; for the Opera before us 


euſe is neceſſary to attone for its 
Deficiencies.— It was never ated their Authors in Conſequence of 


is ſo totally innocent of either Its Deſign is to expoſe the Mil. 


P O 


Satire, Wit, Plot, or Execution, 


that had not Mr. Gay declaredly 
publiſhed it as his, it would, | 
think, have been difficult to have 
perſuaded the World that their 
favorite Polly, could ever have fo 
greatly degenerated from thoſe 


Charms, which firſt brought 


them into Love with her, or that 
the Author of the Beggar's Opera 
was capable of ſo poor a Perfor- 
mance as the Piece before us, — 
But this is frequently the Ca 
with ſecond Parts, undertaken by 


ſome extraordinary Succeſs of the 
firſt, wherein the Writer, having 
before exhauſted the whole of hi; 
intended Plan, hazards, and often 
loſes in a ſecond Attempt, for the 
Sake of Profit, all the Reputation 
he had juſtly acquired by the 
firſt, 1 
Vet notwithſtanding this Pro- 
hibition, the Piece turned out 
very advantagious to him, for 
being perſwaded to print it for his 
own Emolument, the Subſcrip- 
tions and Preſents he met with on 
that Occaſion, from Perſons of 
uality and others, were ſo nu- 
merous and liberal, that he was 
imagined to make four Times as 
much by it, as he could have ex- 
pected to have clear'd by a very 
tolerable Run of it on the Staęe. 
PoiLy Hoxngtycompe, A 


Royal in Covent Garden, a Meſſage dramatic Novel. Anonym. dvb. 
was ſent from the Lord Chamber- 1760, — This little Piece was 
lain, that, it vas not allowed to be brought on the Stage at Dr, Lait 
atted, but commanded to be ſuppreſſed, Houſe, and met with moſt 2114” 
— What could be the Reaſon of zing Succeſs —Who was the Au- 
ſuch a Prohibition, it is not very thor I know not, but the Prologue 
_ eaſy to diſcover, unleſs we imagine declares it to be the firſt Attempt 
of a juvenile Writer, and as juch 


it may paſs Muſter, altho' many 
Faults and Deficiencies might cer- 


ſhone forth in the firſt Part, or tainly be pointed out in it, more 
ſome private Pique to the Author eſpecially. in the Cataſtrophe, 


which is entirely inconcluſive. — 


chiefs 


— 


FO 


ckiefs which may ariſe to young 
Girls from the faſhionable Taſte 


of Novel Reading; but this is far 
from being render'd clear in the 
Denouement.. — Its greateſt Merit 
appears to be in the Portrait of a 
ridiculous Couple, v-ho in the de- 
cline of Life, and after having 
been for many Years united, not 
only affect to keep up the Fond- 
neſs of a Honeymoon, but are e- 


ven perpetually ſhewing before 


Company ſuch a Degree of ful- 
ſome Tenderneſs to each other, as 
not only renders them ridiculous 
in themſelves, but diſguſtful and 
troubleſome to all their Friends 
and Acquaintance, 


Pol YEUC TES. Vid. Max- 


. 


Pomw?EY, Trag. by Mrs. 
Katherine Plulips, Fol. 1678.— 
This Play is a Tranſlation from 
the Pom pee of Corneille, undertaken 
at the requeſt of the Earl of Or- 
rery, and publiſhed in Obedience 
to the Commands of the Counteſs 
of Corſe, to whom, in Conſe- 
quence, it was dedicated by its 
fair and ingenious Author, — Tt 
was. frequently preſented with 
great Applauſe, and at the End 
of it moſt commonly was acted 
the Traveftie, or Mock Tragedy, 
which forms the fifth Act of Sir 
V. Davenant's PLay-xousE TO 
8 LET, Which (ee above, 

PoMPEY THE GREAT, Trag. 
by Edm, Waller, 4to. 1664. —— 
This is a Tranſlation of the ſame 
Play as the foregoing, and was 
ated by the D. of York's Servants 
Mr. Waller was aſſiſted in it by 
the Earl of Dorſet and Middleſex. 

Powerey THE GREAT HIS 
AR CoRNELIA'S TRAGEDY, 
effefied by ber Father and Huſbands 


Downcaff, Death and Fortune, of 


by Tho, Kyd, 4to. 1595. — This 
is only a "Tranſlation from an old 
Freneb Author, one Robert Gar- 


or the generous Refuſal. 


P R 


ner, mo The Tranſlation is in 
blank Verſe, with only now and 
then a Couplet, by the Way of 
cloſing a Paragraph or long Sen- 
tence, and Choruſſes which are 
written in various Meaſures of 
Verſe, and are very long and ſen- 
tentious. —— 

The Poox Man's ComrorT. 
Tragi-Com. by Rob. Daborne, 4to. 
1665. | 

The Poor Schorf AR. Com. by 
Rob. Newille, 4to. 1662, This 
Play was never acted, but is 
commended in three Copies of 
Verſes. | 

Por E Joan, Vid. FEMALE 
PrRELATE. | | 


PoyrishH IMyrosToR, Vid. 
HENRY VII. 
The PoxTSsMouTRH HEIRESS, 


Com. 
Anonym. 4to. 1704. —— This 
Play was never acted.— The Plot 
of it is probably founded on ſome 
real and well known Fact, and 
the Time of it is made to be du- 
ring the King of Spain's Reſidence 
at that Place. 

The PRAGMATICAL JESUIT' 
NEW LEAVEN'D, A Play, by 
Rich. Carpenter, to. 1634.— The 
Author of this Piece was a very 
religious Man, and has endea- 
vour'd throughout the whole to 
promote, as much as poſſible, the 
Cauſe of Morality and Virtue, and 
point out the Difference between. 
Hypocriſy and true Religion, — 
He has alſo made it his Buſineſs 
to expoſe all the numerous Sub- 
tiltics and artful Inventions made 
Uie of by the Romiſb Clergy, for 
the gaining over of Proſelytes, 
and promoting their own Re- 
ligion. 

The PR IYCEZT TOR, or the Loves 
of Abelard and Heloiſe. A Bal» 
lad Opera of one Act, by Wn, 
Hammond, 8vo. 1740.—The very 
Title of this Piece informs us of 

R 3 | its 
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its Subject, which ſeems in its 
own Nature to be more adapted 


for the Ground-work of a Tra- 


gedy, than a Ballad Opera, ——1I 
imagine, therefore, it might be 
a mere Jeu d Eſprit, and that as 
it never was, ſo alſo it might pro- 
bably never be intended to be, 
brought on the Stage. 
The PRESBYTERIAN LAS k, 
or Noc r ROF FES Maid Mhipp d. 


A Tragi-Comedy, acted in the great 


Reom at the Pye Tavern at Ald- 
gate, by Noctroffe the Prieſt, and 
— of bis Pariſhioners, at the 
cutting of a Chine of Beef. Anon, 
4to. 1661. This Piece was 
written juſt after the Reſtoration, 
at which Time the Puritan-and 
| Preſbyterian Party were ſo ob- 
nox10us to the Government and 
to the Loyaliſts, that every Kind 
of Satire, Scandal, or Abuſe, was 
permitted to have its full Vent, 
and to take an entire and unlimi- 
ted Scope againſt them. That it 
was ſometimes unjuſt, I make no 
Doubt, and ſo probably might the 
Piece before us be, which 1s en- 
tirely a perſonal Satire on one 
Zachary Croften, a violent and 
lewd Preſbyterian Teacher then 


' living, —lr is dedicated to Maſter 


Zach, Ne&roffe, by X. E. and con- 
ſiſts only of thirteen Scenes, not 
divided into Acts. | 
The PRESENCE. Com. by 
the Ducheſs of Nerocaſtle, Fol. 
1662. — This very voluminous 
Writer had compoſed twenty nine 
additional Scenes to this Piece, 
which ſhe intended to have inter- 
woven with the general Texture 
of the Comedy, but finding they 
would render it too long for a ſingle 
drama, ſhe omitted them; but has 


printed them ſeparately, and pub- 
liſhed them with the Play. 


PRESENTAT ION. Did. 
SPpRING's GLokY 
The Pa BSS GAxc, or Love in 


N O 
Low Life, Ballad Farce. Anon 


12mo.—No Date. — This piece 
is ſaid in the Title Page to have 


been performed at Covent Carden 


Theatre, —The Plan of it is en- 
tirely what its Title expreſſes, and 
the Execution very indifferent, 
and if it ever was repreſented, 
muſt have been by Way of an En- 
tertainment between Play and 
Farce, it not being long enough 
for an entire Farce, — It ſeems to 
have: been written during ſome 
Part of the laſt auiſb War. 

PxESUMPTVOUs Love, A 
Dramatic Maſque. Anonym. 4to, 
1716.— This Maſque was perfor- 
med at the Theat. in Linc. Irn 
Fields, tn a Comedy, call'd, Every 
Body miſtaken, which was never 
printed, ahd was only an Altera 
tion of Shakeſpeare's Comedy if 
Errors. — The Story of the Maſque 
is taken from the Heathen My- 
thology, and the Scene laid in 
the Plains of Theſſaly, ——The 
Muſic, after the Talian Taſte, 
was compoſed by Mr. V. Jurrer, 
who, ſays the Author, has a 
happy Genius in naturalizing Fe- 
lian Muſic into a true Engli/þ 
Manner, without loſing the Forte 
of the Original in the Imitation, 
or the maſterly Touches of the 
Art in the Compoſition. 

The PrxETENDERs, or + 
Town .urmaſk'd. Com. by Tov. 
Dilkes, 4&0. 1698.—Scene Cover! 
Garden. This Piece was actec, 
but without Succeſs, at the Th. 
in Lincoln's-Inn- Fields. 

The PRETENDER's FLIGHT, 
or a Mock Coronation, with th: 
Humours of the facetious Ham 
St. John. Farce, by Jobn Plil- 
lips, $vo, 1716.—Of this Piece 
very little ſeems needful to be 
ſaid, finee its Date points it out 
to have been written at the Cloſe 
of the Rebellion in 1715, when 
the Chevalier quitted Scorlond 5 


— 
the moſt abrupt and daſtardly 


Manner,—The under Plot is in- 
tended as a Ridicule on the fa- 
mous Lord Po/ingbroke, whoſe Ad- 
herence to that miſtaken Party 
drove him for ſeveral Years into 


Exile, 
PxiNcE IN CoNcEIT. Fd. 


WiTsS. 

The Pe INE of PrIGG's 
RvEILSs, or the Prat iſes of that 
grard Thief Captain James Hind, 
Com. by F. S. Gent. 4to. 1658, 

PRINCE OF TARENT. Vid. 

Very WOMAN 

The PRINCESS, or Lowe at 
þſt Sights 

Kiligrezv, Fol, 1663.— This Play 


was written while the Author 7 


was at Naples. The Bcene 18 
laid in Sicily and Naples, and the 
Plot probably from ſome tradi- 
tional Story in the Neat olitan 
Hiſtory, | 

The PRINCESS OF CLEVE. 
Tragi-Com. by Nat. Lee, Ato. 
1089.— This Play is founded on 
a French Romance of the ſame 


Title, and the famous Invective 


againſt Women, which is ſpoken 
by Poltrato in the fifth Act, is 
borrowed from a Romance call'd 
the French Rogue. — The Scene is 
laid in Paris. f 

The PRINCESS oF EL 1s, or 
the Pleaſures of the Enchanted 
Hand. A Dramatic Piece, in 
three Parts, by Mr. Ozell.—This 
is only a Tranflation from Mo- 
liere.— The Original was written 
to add a Spirit to the Gallant and 
Magnificent Entertainments given 
by Lewis XIV. at Verſailles on 
tbe 7th of May 1664, and was 
performed by his Majefty, the 
Princes of the Blood, and the o- 
ther Nobility of that then glo- 
rious and illuſtrious Court. 
The PIN CES or PAR MA. 
 Trag, by H. Smith, 4to. 1699.— 
This Play was acted at the The, 


Tragi-Com. by Tho. 


R 


in Lincoln's-Inn- Fields. — The 
Scene is laid in Gena, and the 
Fpdogue was written by Mr. 
Motteux, 

Prz2NCESS OF PERSIA, 
D13TRESSED INNOCENCE, 
PIN ESS of PoLaAnD, 
JuL1ana,. | 

The PRISON BREAKER, or 
the Adventures of John Shepherd, 
A Farce, Anonym. Bvo. 1725, 
intended (by its Author, I ſop- 
poſe) to be ated at Linceln's-Inn- 
Fields. $1 

The PrxISONERS. Tr.-Com. 
by The. Killigrew, Fol. 1663.— 
The Scene S.rdina, | 

The PrRopiGAL, or Recruzts 
or the Queen of Hungary, Com. 


Vid. 
Vid. 


by Tho. Odell, 8 vo. 1744.— This 
is little more than an Alteration 
of . Shagawell's Woman Captain. — 
It was acted with ſome Succeſs at 
the Little Theatre in the Hay- 
market, it being at a Period when 
the Empreſs Queen was as great- 
a Favorite with the Engliſh Peo- 
ple, as the heroic Praſſian Mo- 
narch has fince ſo much more 
juſtly been, 
 PrRoDIGAL REFORMED, Vid. 
NxSsT of PLAYS. | 
PROGRESS Of AN HARTLor. 
Vid. JEw DECOY'D. | 
PROGRESS oF HongsTyY. 
Vid. Musx or NEW Max- 
kT. | 
The ProjJzcToRs. Com. by 
FJ. Wilſon, 4to. 1665. This 
Play met with good Succeſs on 
the Stage —Scene London. 
The PrRojtEcToRs, Com, 
Anonym. .8v0, 1738.— This 
is a very middling Piece, and was 
never acted. Its Deſign is to 
ridicule that Claſs of People who 
are ready to encourage any pro- 
poſed Scheme, however romantic 
and abſurd, which offers the moſt 
diſtant and airy Proſpect of Gain 
to themſelves, and who conſe. 
| | ; | quently, 


PR 


" quently, by graſping at 2 Sha- 
dow, do for the moſt Part lote 
the Subſtance which they already 
poſſeſs, 

PRouisxs or Gop, Pid, 
. Cop xys PROMISES. 

PROMos AND CASSANDRA, 
Com. in two Parts, by Geo, Whet- 
Bone, to. 1578. Black Letter, — 
The full Title is as follows, The 
- right excellent and famous Hiſtorye 
| of Promos and Caſlandra ; divided 
into ge comical Diſcourſes, —In 
the fyrfle Part is ſbeꝛune, the un- 
ſufferable Abuſe of a lewde Ma- 
giſtrate; the virtuous Behaviours 
of a chaſte Ladye; the uncon- 
trowled Lewdeneſs of a favoured 
Courtiſan; and the undeſerved 
Eſtimation of a pernicious Para- 
ſyte.— In the ſecond Parte is diſ- 
courſed, the perfect Magnanimitye 
of a noble Kinge, in checking 
Vice and favouring Vertue. 
Wherein is ſbi ar ne, the Reigne and 
Overthrow of diſhoneſt Practices, 
rc ith the Advauncement of Up- 
right Dealing.” — Both theſe Plays 
are written in Verſe, for the moſt 
Part alternate. — The Scene lies 
at Julio in Hungary. And Shakeſ- 

eare ſeems to have made ſome 

ſe of them in his Meaſure for 
Meaſure. | | 
The PrRoPHETEsSS. A Tra- 
gical Hiſtory, by Beaumont and 
Fletcher, Fol. 1679. —This Play 
is founded on the Hiſtory of the 
Emperor Diocigian, to whom, 
when in a very low Station in 
Life, it was foretold by a Pro- 
pheteſs that he ſhould become Em- 
peror of Rome, when he ſhould 


Have killed a mighty Boar (quardo 


A your interfecerit ) in Conſequence 
0 


which Prediction he applied 
himſelf more particularly to the 
Hunting of thoſe Animals, but 
in vain.— The Prophecy, how- 
ever, was at laſt fulfilled by his 


putting to Death Aker, the Fa- 


PR 

ther-in-Law of the Emperor M. 
mertanus, Whoſe many Tyrannieg 
and Acts of Cruelty, and parti. 
cularly the Murder of his Son-in. 
Law, had occafioned a Mutiny 
among the People, which D. 
clefian heading, immediately 
mounted the Throne he had © 
long been waiting for. —The Story 
is to be found at large in Mice- 
pborus, Euſebius, Baronius, &c.— 
Mr. Betterton and Mr. Dryden re- 
vived this Play in the Year 1690, 
altering it into the Form of an 
Opera by the Addition of ſeveral 
muſical Entertainments, com- 
pos d by Mr. Fer. Purcell, printed 
in 4to. 1690.— ft has been alſo 
brought on the Stage again ſeveral 
Times during the Courſe of the 
two or three laſt Seaſons, but is 
very far from being a pleaſing 
Play. | =, 

 PrRoTEvus, or Harlequin in 
China. Pantomime, by Mr. Mod. 
ward, 175 ö. This Piece was 
performed at the Theatre Royal 
in Drury Lane, with great Suc- 
ceſs, for the Author of it, altho 
no Writer, ſeems to have an ad- 
mirable Aptneſs at the Invention 
of this Kind of Entertainments, 
ſo as to render them pleafing and 
ſhewy, without being ſo extremely 
expenſive as theſe Affairs hare 
deen frequently ſuffered to ex- 
tend to. . 

The PaOvox'p HusBaxD, 
or A Journey to London, Com. by 
C. Cibber, $vo. 1727.— This Co- 
medy was begun by Sir Jobn Var- 
brugh, but left by him imperfect 
at his Death, when Mr, Cibber 
took it in Hand, and when fi- 
niſhed brought it on the Stage at 
the Theatre Royal in Drury Lane, 
where it met with very great 
Succeſs, —Yet ſuch is the Power 
of Prejudice, and perſonal Pique 
in biafling the Judgment, that | 
Mr, Cibber's Enemies, — | 


— 


P R 
of what Share he had in the 
writing of the Piece, beſtowed 
the higheſt Applauſe on the Part 
which related to Lord Towwnly's 
P:cyocations. from his Wife, 
which was moſtly Cibber's, at the 
ame Time that they condemned 
and oppoſed rhe Journey to London 
Part, waich was almoſt entirely 
Panbragh*s, for no other apparent 


Reaſon but becauſe they imagin- 
He 


ed it to be Mr, Gbber's. 
ſoon, however, convinced them 
of their Miſtake, by publiſhing 
all the Scenes which Sir Fob» 
had left behind him, exactly from 
his own MS, under the ſingle 
Title of the Joux NRX To Lon- 
box. wr 
Provok'pD-Wirms. Com. by 
Sir Jobn Vanbrugh, 4to, 1698.— 
This Comedy has a-great many 
veiy fine Scenes in it, and the 
Character of Sir Joba Brute is 


very, highly and naturally drawn. 


Yet it has in the Language as 
vell as Conduct of it too much 
looſe Wit, and Libertinifm . of 
Sentiment to become the The- 
ures of a moral and virtuous Na- 
tion.ä—Since no Behaviour of a 
Hnſband, however brutal, can 
vindicate a Wife in revenging her 
Cauſe upon herſelf, by throwing 
away the moſt valuable Jewel ſhe 
poſſeſſes, her Innocence and Peace 
of Mind,—Lady Brute's Conduct, 
moreover, ſeems rather to proceed 
from the Warmth of her own In- 
elinations than a Spirit of Reſent- 
ment againſt her Huſband ; nay, 
ſbe ſeems ſo far to have loſt even 
the very Senſe of Honour, that a 
very little Matter appears capable 
of inducing her to turn Pander to 
ber Niece Belinda, Had Lady 


Brute indeed appear'd to the Au- 


Gience ſtrictly virtuous thro" the 
Whole Tranſaction, yet had carried 
on ſuch a Deception to her Huſ- 


band, as to have alarm'd all thoſe 


rx 


Suſpicions which a Conſciouſnefs 
of his own Behaviour towards 
her would authorize him in enter- 


taining the Belief of, and then 


reformed him by a perfect cleur- 
ing up of thoſe Suſpicions, and, 
by ſhewing him how near he 
might have been to the Brink of 
a Precipice, taught him to avoid 
for the future the Path that was 


leading him towards it, the Moral 


would have been compleat 3 
whereas, as it now ſtands, all 
that can be deduced from it, is, 
that a brutiſh Huſband deſerves 
to be made a Cuckold, and that 
there can be no Breach of Virtue 
in giving him that Deſert, pro- 
vided he can afterwards, either 
by the Perſuaſions of his Wife, 
or the Bluſter of her Gallant, be 
footh'd or frightened out off ah 


Intention of reſenting it on her. 


A Maxim of the moſt happy 
Tendency to Perſons inclinable to 
Gallantry and Intrigue ; fince the 


ſame Practices may equally an- 


ſwer againſt the good and indul- 


gent, as againſt the furly and bru 
tal- Huſband. | 
PRUNELLA. An Interlude, 
by Rich. Eficourt, to. without 
Date. This Piece was performed 
for Mr, Eftcourt's Benefit, between 
the Acts of the Rebearſal, and 


muſt have been before the Year. 


1713. —lIt was intended as a Bur- 
leſque on the Halian Operas in 
general, and particularly on thoſe 
of Arſinoe, Camilla and Thomyris, 
at that Time greatly in V ogue.— 
The Senſe and Muſic, ſays the 
Title Page, collected from the 
moſt famous Maſters. —He Jays 
his Scene in Covent Garden, which, 
in Imitation of thepompous Man- 
ner of the Tralian Scenery, he hu- 
mourouſly deſcribes as follows. — 
Scene a flat Piece of Ground 
without Hedge or Stile, the Proſ- 
pect of a Church in View, and 


Tom's 
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Tom's Coffee-bouſe at a Diſtance.— 
Some of the Songs in the above- 
mentioned Operas are parodized 
an it. 

| P8yYcuz. An Opera, by Tho. 
Shadwell, to. 1675.—This is 
the firſt Piece this Author wrote 
in Rhyme, for which ſome of 
his Cotemporary Critics were very 
ſevere upon him.—His Intention 
in this Work was not to produce 
a perfect regular dramatic Piece, 
but only to entertain the Town 
with a Variety of Mufic, Dan- 
eing, Scenery and Machinery, ra- 
ther than with fine Writing or 


Exactneſs of Poetry.— The Plot 


of it is partly founded on Apu- 
Eius s Golden Aſs, and partly on 
the French Pſyche, which he very 
candidly acknowledges the Uſe he 
Has made of in his Preface, —It 
.met with great Succeſs, and indeed 
deſervedly, fince all the firſt Rate 
Maſters in Mufic, Dancing and 
Painting of that Time, were em- 
ployed about it. | 

Ps YR. An Opera, by Mr. 
Oxell.— This is a literal Tranſla- 
tion of the Pyſche of Molierr, from 
which, as I have ſaid before, the 
laſt mentioned Piec is partly 
borrowed. | 

PsYCHE DEBAUCH'D. Com. 
by Tho. Duffet, ated at the The- 
atre Royal, and printed 8 vo. 1678. 
his Piece is a Mock Opera. 
lt was intended to ridicule 
Shadwell's Pſyche, and written 
purpoſely to injure the Duke's 
Houſe, which at that Time was 
more frequented than the Xing's. 
Alt is, however, nothing but a 

Maſs of low Scurrility and Abuſe, 

without either Wit or Humour; 
and met with the Contempt it 
merited. 

PToLEMY, KING or E- 
GYPT. Ital. Opera, by N. Haym. 


3vo. / 1728.— This was performed 


at the King's Theatre in the 


Haymarket, the Muſic by Hard! 


FY 


and the Scene ſuppoſed to be 
laid in a Maritime Country in 
Cyprus. 

PuBr1c Woorng, Com. 
the Dutcheſs of Newcaſtle, Fol, 


1662,——Several of the Suitor: 


Speeches, particularly thoſe of 


the Soldier, the Countryman ang 


the Spokeſman for the baſhfy] 
Suitor, were written by the Duke, 
as were alſo two other Scenes, 
and the two Songs at the End of 
the Play. 

The PuriTaAN, or tte Vida 
of Watling Street, Com, by W. 

heſpeare, 4t0, 1607, — This 


Play is not unentertaining, yet it 
is one of the ſeven which have 


been rejected by ſome of Shakeſ- 
peare's Editors, Scene Londen. 
PyRRHUS AND DEMETRIUS, 
Opera, by Ozven M*Swiny, Ato. 
1709, This is a Tranſlation 
from the IJrallan of Scarlatti, and 
was performed at the King's The- 
atre in the Haymarket.—Scene in 
Epirus. 


PyaR HUS KING or Epirus. 


Tr: g. by Cha. Hopkins, to. 1695. 
— This is the leaſt meritorious 
and leaft ſucceſsful of this Au- 
thor's Performances, but has his 
great Youth at the Time he 
wrote it to plead in its Defence, 
It has, however, many Strokes 
in-it which an older Writer need 
by no Means have been aſhamed 
of. The Story of it may be 
found in Livy, in Plutarch's Life 
of Pyrrbus, &c.— The Scene 1s 
the City of Argos, befieged by 
Pyrrbus, with the Camp of the 
Epirotes on the one Side, and that 
I the Macedonians, who came to 
its Relief, on the other, —Pro- 
logue by Mr. Gyngreve. 
PyYRAMUS AND THISBE- 
A Comic Maſque, 12mo. 1716. 
This Piece was performed 


at Lincoln's: Inn- Fields * 


L. 


1 


= 2 — ID 
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Mr, Rich, Leveridge dreſs'd it out 
in Recitatives and Airs after the 
preſent Jalian Manner, from the 
laterlude in Shakeſpeare's Midſum- 
ner Night's Dream. | | 


— q 3, 


Q 


HE Qvacxs, or Love's 
the Phyſician, Com. by 
wen MSqviny. Svo. 1710, 
This Piece conſiſts only of three 


Acts, and is a Tranſlation from 


the L' Amour Medecin of Moliere. 
Scene London. It was twice 
rejected or forbidden at the The- 
are Royal in Drury Lane, but 
was at laſt introduced to the Pub- 
lic at the Queen's Theatre in the 
Haymarket, of which I believe 
Mr. M*Swoinny was at that Time 
in Part, if not ſole, Manager. 
It met, however, with little 
Success. 

The Qu AK ERS Or FAA, by 
Tho. Walker, 8 vo. 1729.— This 
is one of many very indifferent 
Pieces which the warm Sunſhine 
of Applauſe the Beggar's Opera 
had met with, hatched into Life. 
—Mr, Walker, moreover, might 
hare another Motive to make 
aim hope Succeſs in a Ballad 
Opera, from the great Approba- 
tion he had been favoured with 
in the Part of Capt. Mackbeath. 

The QuAkER'Ss WEDDING. 


Com, Anonym. 4to.. 1699,—Of 
this I know only the Name. 


The Quzzn, or 7he Excellency 


of ber Sex, Tragi-Com. Anonym. 
40, 1653.—— This excellent old 
Play is ſaid to have been found 
out by a Perſon of Honour, and 
zen to the Editor Alexander 
Cugbe, to whom three Copies of 
Verſes are addreſſed on the Pub- 
lcation of it, Part of the Plot, 


7 


Q U 
viz, the Affair of Saas ſwear- 
ing Ve aſco not to fight is taken 
from Belleforeft*s Hiftoircs tragigues, 
Novel 13,—Scene lies at Arragor. 

The Queen AND Coxcu- 
BINE, Com, by Rich. Brome, 
8vo. 1659 —Scene Sicilie. 

Qu ZN CATHERINE, or the 
Ruines of Love. Trag. by Mary 
Pix, 4to. 1698. The Scene 
lies in England, and the Plot from 
the Engliſh Hiſtorians in the 
Reigns of Edward IV. and Heary 
VI.—The Prologue is written by 
her Cotemporary Mrs. Trorber. 
The QuEEN oF ARRAGON, 
Tragi-Com. by Vm. Habington, 
Fol. 1640. 3 955 

The QuxEN oF Cox ix TH. 
Tragi - Com, by Beaumont and 
Fletcher, Fol. 1673. 

The Quzen or Syain, By 
Fa. Morſdale.— This Piece I never 
ſaw, but find it mentioned in the 
Britiſh Theatre, yet without Date, 


or any Notice whether it is Tra. 


gedy or Comedy.— By the Title 


one would be apt to imagine it 


the former; yet as Mr. Worſdale's. 


Genius has always appear'd to 


take a comic Turn, I ſhould ra- 


ther conclude it to be the latter. 

Queen oF Warts, Vid. 
Love's VicTIM. 

The QukEN's ARCADIA, A 
Paſtoral Tragi-Com. by Samuel 
Daniel, 4to. 1606. —This Piece 
was preſented to Queen Anne, 
Wife of James I. and her Ladies 
by the Univerſity of Oxferd in 
Cbrift Church in Auguſt, 1605, and 
is dedicated in Verſe to her Ma- 
jeſty.— The Scene lies in Arca» 
dia. The Characters of Corinus 
and Amintas in one of their Scenes 
reſemble thoſe of Filme and 
Daphms in M. Quinault s Comedie 


ſans Comedie, as do two other 


Scenes between them and their 
Mrs. Clomire bear a Likeneſs te 


that between tha Swains Damen 


ana 
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and Alexis, and the inconſtant 
Nymph Laurinda in Rand pb's 
Amyntas. 25 . 
. The QurxzN's ExcHANGE, 
Com. by Rich. Brome, 4to. 1657. 
This Play was acted at Black 
Fryars with great Applauſe, —— 
Scene lies in. England, 
\-Quztn's Masqus. Lid. 
Lovz's MisTREss. DP 

The Quexn's Masque or 
| BeauTy. By Ben Fonſon, Fol. 
1640.— This Piece was perſonated 
at Court by. Anne, Queen to King 
James I. and her Ladies on Tevelfrb 
Night, 1605. | 

The QuzzxN's Masque or 
BL ACXNESS. by Ben Jonſon, Fol. 
1640,——This Piece, as well as 
the foregoing, was preſented at 
Court by the Queen and her La- 
dies, only this was performed on 
the Sunday Night after Twelfth 
Night, 1608.— It was at the Pa- 
lace of Whitehall that both theſe 
Pieces made their Appcarance, 
the celebrated Architect Inigo 
Jouer aſſiſting in the Machinery 
and Decorations. 

The QuEENEs oF BEN T- 
- FORD, or Bayes no Poetaſter. A 


Ballad Opera of five Acts, by Tho. 


Darfey,- 8vo. 1721. — This Play 
was, I believe, never acted, but 
was publiſhed, together with two 
other dramatic Pieces and a Col 
lection of Poems by the ſame 
UEEN TRrAGEDY RE- 
STOR,P, A Dramatic Enter- 
tainment, by Mrs. Hocper, $vo, 
1749 .— This Piece, which is a 
ſtrange incoherent Jumble of re- 
peated Abſurdities, tho intended 
by its Author as a Burleſque on 
the Modern Writers, and a Means 
of reſtoring Tragedy to her an- 


cient Dignity, was performed one 
Night only at the Little Theatre 
in the Haymarket, by a Set of 
Performers of equal Merit with 
the Piece itſelf; the Author her. 
ſelf, who had never trod a Stape 
beiore, appearing in the Part cf 


Qucen Tragedy, —As the Houſe 


was almoſt entirely filled with 
her own Friends, a filent Diſguſt 
and Ennui was all the Reception 
it met with, but on attempting 
to bring it on a ſecond Night, the 
Fame it had acquired was appa- 
rent, from there not being anAu- 
dience ſufficient even to p.y the 
Expences of Mutic and Candle, 

 QUERER PER SOLO OT EINE. 
To-love only for Love's Sake, Dia- 
matic Romance, by Sir Ric, 


Fanjhaww, 4to. 1671,——This is 


only a Tranflation, or rather Pa- 
raphraſe from the *pariſh of An- 
tonio de Mendoza, made by Sir 
Richard during his Confinement 


at Tank rfly Caſile in 1654, when 


he was taken Priſoner by Oliver 
at the Battle of Horceſter, —The 
Original was written in 1524, in 
Celebration of the Birth-Day of 
Philip IV. of Spain, and is dedi- 
cated to Elizabeth his Queen.— 
It was repreſented at Court at 
Aranjuez, before thoſe Sovereigns, 
by the Meninas, which are a Set 
of Ladies, the Daughters or 


Heireſſes to the Grandees of 


Spain, who attend on the Queen, 
but who, tho' only Children in 
Years, ſtand higher in Pank 


than her Majeſty's Ladies of Ho- 


nour. The Piece conſiſts but of 
three Acts or Fernadas, accord- 
ing to the Spaniſb Cuſtom, —Al- 
nexed to it is the Hias de Aran- 
juez, Feſtivals at Aranjuez, tranſ- 
lated from the ſame Author. 
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RAMBLING LABVY. Vd. Six 


ANON v Love. 
RAMBLING SHPPHERD. Vd. 


_ ConsTanT Nur. 


Opera, 8vo, 1 =_ = 
a 


% 


R. 5 An Italian 


ed at the King's 
the Haymarket. — The Plot from 
Tacit, Annal. Lib. 12. 

RACING DEvIL BOUND. 
Vid. PLUTO FURENS ET VINC- 
1us. 

The Racing Turx, or 
Bajazer II. Trag. by | The, 
Gofſe, to. 2631.—The Plot of 
this Play may be found by con- 
ulting Koller Turiiſb Hiſtory, 
Chalrocondylas, and other Writers 
on that Reign.— It was not pub- 
lihed till after the Author's 
RT: 

RAM ALLEY, or Merry 
Trick, Com. by Ledmwick Lord 
Barrey, to. 1611,—The Inci- 
dent of Will. Smallſhank's decoy- 
ing the Widow Taffeta, is alſo a 
Circumſtance in Killegrew's Par- 
ſon's Wedding, as likewiſe in the 
Erglih Rogue, Part IV. Chap. 
19, —Scene in London, 

RanmsLE To OxrorD. Fd. 
HuMourRs or THE Roan. 

RAMBLING-GALLANTS DB- 
FEATED, Vid. MusSE OF New- 
MARKET, 

The Rawmring JusSTICE, 
or the Fealous Huſbands, with the 
lhumours of Jobn Tauyford. Com. 
by John Leonard, 4to. 1678, — 
Great Part of this Play is bor- 
towed from Middleton's More Diſ- 
ſmblers beſides Women, particular- 
ly the Scene between Sir General 
Amourous and Bramble in the 2d 
Act. —Petulant Eaſy's being diſ- 
gutſed like a Gipſy in the ſame 
act, and the Scene between 
Bramble and the Gipſies in the 3d. 
he Scene is laid in London, 
ad the Time twenty- four Hours. 


The Ramyanct ALDER 


MAN, or News from the Exchange, 
Farce, Anonym. to. 1685.— 
This Farce is one ent re Piece of 
Plagiary, be ing ſtolen from Mur- 
mion's Fine Compamon, and feveral 
other Plays. 

The RAR, or the Innocent Bu- 


| fojtors. Trag. by Dr. Brady, 4to. 


1692, — Fhis-Piece was intro- 
duced on the Stage by Mr. Shade 
wall, who wrote an Epilogue 
to it. | 
The RArz op EUROPA BY 
Jurir ER. A Maſque, Anonym. 
4to. 1694. Sung at the Queen 3 
Theatre in Dorſet Gardens by their 
Majeſties“ Servants. | 
The RAE or HEIN. 4A 
Mock Opera, Anonym. gvo. 
1737. — This Piece was not, I 
believe, acted any where, as it is 
not mentioned in any of the Lifts, 
and I find it only named in 


the Monthly Catalogues of Publi- 


cations of that Year. 
Raye or Lavinia, Vid. 
TiTus ANDRONICUS. 


The Rays ov Luvcxrer. A 


true Roman Tragedy, by Tho. 
Heyavood, 4to. 1638.— The Plot 
is ſelected from Livy, Fiorus, 
Valerius Maximus, and other Ro- 
man Hiſtorians, In it are intro- 
duced ſeveral Songs ſung by Vale- 
rius the merry Lord among the 
Reman Peers. dt, 
The Rar Por ProsPRPINE. 
A Farce, by Lewis Theobald, to. 
1727. acted at the Theat. Royal 
in Encoin - Iun- Field. The 
Muſic to this Piece was compoſed 
by Mr. Galliard, and the 3 
lies in Sicily, — This I imaging 
to be the Ground- Work of a 
Pantomime which frequently to 
f 8S ths 
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this Day makes its Appearance in 
Covent Garden Theatre, and to the 


great Reproach of public Taſte, 


has repeatedly drawn crowded 
Audiences to the moſt trivial and 
inſignificant Pieces of the Drama, 
and thoſe even very indifferently 
performed, at Times when the 
almoſt ſupernatural Works of 
Shakeſpeare, Jobnſon, & c. ſupport- 
ed by every Thing that human 
Exertion and Abilities could add 
to them in the Acting, have 
made their Appearance to almoſt 
empty Benches. 

RAE vyon Rays, or the 
Fuftice caught in bis caun Trap. 
Com. Anonym. 8vo. 1739.— To 
the beſt of my Remembrance it 


was reputed to be Mr. Fielding's, 


and was ated at the Little The- 


atre in the Haymarket, —Scene 
1] London „ 2 


The RERELLION. Trag. by 


| The. Rawlins, ato. 1640. Scene 


Sevil.— This Play was ated with 
great Applauſe, and ſeems to have 
been held in high Eſtimation, 
there being no leſs than eleven 


Copies of Commendatory Verſes 


prefix d to this firſt Edition of it. 
REBELLION OT NATIES. 
Vid. MASSANIELLO. 
RExcrviTinG OFFICER, 
Com. by Ge. Fargubar, 4to. 
1707. — This moſt entertaining 
and lively Comedy, which is at 


this Time, and probably will ever 


continue to be one of the moſt 


ſtandard and eſtabliſhed Amuſe- 


ments of the Brit;/þ Stage, was 
written on the very Spot where. 
the Author has fix'd his Scene of 
Action, viz. at Shrewſbury, and 
at a Time that he was himſelf a 
Recruiting Officer in that Town, 
and, by all Accounts of him, the 
very Character he has drawn in 
that of Captain Plume, His Juſ- 
tice Ballance was defign'd, as he 


cells you himſelf, asa Compliment 


RE 

to a very worthy Country Ges- 
tleman in that Neighbourhood, 
He has dedicated the Play in a 
familiar and at the ſame Time 
grateful Manner, to all Friends 
round the Wrekin, and his Epi- 
logue is a fprightly and martial 
one, adapted to the Succeſſes of 
the Britiſb Arms at that glorious 
Period, being introduc'd by the 
Beat of Drum with the Grenadier 
March,—The Characters are na- 
tural, the Dialogue genteel, and 
the Wit entirely ſpirited and ge- 
nuine.— In ſhort, to ſay the leaſt 
we can in its Praiſe, we can 
ſcarcely keep within the Limits 
aſſign'd us; and were we to ſay 
the moſt, we could ſcarcely do 
Juſtice to its Merit, 

RExcxurTs FOR THE QUEEN 
oF HUNGARY. Vid. PBR o- 
DIGAL, Ig „ 

The RrroxMATION. Com. 
4to. 167 3,—Scene Venice. — This 
Piece is aſcribed to one Mr. . 
rowſmith, M. A. of Cambridge, 
but with what Juſtice I yannot 
pretend to ſay. 

The RETrORNMD WIr. Com. 


by Mr. Burnaby, 4to. 1700.— 


From this Play Mr. Cibber has 
borrowed great Part of his Ladies 
laß Stake. 

The Rxrus AL, or the Ladies 
Philoſophy. Com, by C. Cibber, 
4to. 1720.— The Ground-wotk 
of that Part of this Play which 
relates to the ſecond Title is built 
on the Femmes ſcavantes of Mo- 
liere, which Wright's Female Vir- 


tuoſoes is alſo borrowed from. 
But Mr.Cibber, who always greatly 


improved thoſe Hints which he 
took from others, has introduced 
a ſecond Plot into it, by making: 
the Circumſtances of his Cataſ- 
trophe depend on the Abſurdities 
of that Year of Folly and Infa- 
tuation in which this Play made 
its Appearance, when the ow 
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o the Soutb-ſea Scheme render'd 
eren Men of Underſtanding Fools, 
and then ſubjected them to the 
tefigning Views of Knaves. 
His Sir Gilbert Wrangle, whom 
he has made a Seutb-ſea Direc- 
tor, is an admirably drawn, an 
exceeding natural, and yet I think 
an original Character; and altho', 
the Prejudice which the Author 
had rais d againſt him on another 
Occaſion( Vid. Nomuror permitted 
this Piece to run for no more 
than fix Nights, and that with 
repeated Diſturbances at every one 
of them, yet I cannot help look- 
ing on it as one of the moſt fi- 
niſhed of this Author's Come- 
lies —With the Revival of this 
Play, if I do not miſtake, Mr, 
Carr ck open'd the Th. Royal at 
Drury Lane in the Year 1747, 
being the firſt of his Manage- 
ment, nor can I in Juſtice omit 
taking Notice of the great Merit 
hewn by Mr. Macklin in the Per- 
formance of the Part of Sir 
Gilbert. 

The RE GIoI DE, or K: 

ames I, Trag. by Dr. Smoller, 
vo. 1749,——The Plot of this 
Piece is founded on the Scottifþ 
Hiſtory of the Reign of that Mo- 
narch who was baſely and barba- 
rouſly murder'd by his Uncle 
Walter Stuart, Earl of Athol, in 
the Year 1437,—This Play was 
offer d to the Managers of the 
Theatres, but rejected, a parti- 
cular Account of which the Au- 
thor has given under feign'd Cha- 
rafters, in his Adventures of Ro- 
deric Random, in which he has 
Olplay'd a great Deal of Wit and 
Humour, but with how much 
Juſtice I cannot pretend to de- 
termine.—It was publiſhed after- 
wards by Subſcription, very much, 
I believe, to its Author's Emo- 
lument,— As therefore it ſtands 
in Print, and open to every one's 


R E 


Examination, I ſhall by no Means 


here enter in any particular Invet- 
tigation of its Merits, but leave 
it entirely to the Deciſion of the 


Public how far the Author and 
Managers were or were not in the 


Right in their reſpective Parts of 


the Conteſt. 
REGICIDIuud. Tragi - Co- 


media. Anonym. 1665.— This 


Latin Piece, written by ſome 


Engliſh Author, is on the Death 
of K. Charles I. but having never 


ſeen it, I can give no further Ac- 


count of it. 
The REGISTER OFFicr. 


Farce of two Acts, by Foſepb, 


Reed, 8 vo. 1761. — This little 
Piece, which was performed only 
for two Nights at the Th. Royal 
in Drury Lane, altho' at both Re- 
preſentations it met with great 
Applauſe, is intended to expoſe 
the pernicious Conſequences that 
may, and probably do, frequently 
ariſe from Offices of Intelligence, 
or, as they are called, Regifter 
Offices, where: the Management 
of them happens to be lodged in 
the Hands of wicked and deſign- 
ing Men,——This Defign is ſureſy 
a laudable one, as the Stags 
ought certainly to be made the 
Vehicle to convey tv the public 
Ear and Eye, hot dnly the Re- 


preſentation of general Vice and 


Folly, but alſo the Knowledge of 
any particular Evil or Abuſe, 
which may occur to a few Per- 
ſons indeed, but thoſe perhaps 
either too unconſequential or too 
indolent to attempt a Redreſs of 


it, and which cannot therefore by 
any Means ſo readily as by this 


be brought forth to open Day- 
light, and in Conſequence to pub- 
lic Redreſs.—In the Execution of 
this, the Plan of which is ren- 
der'd as ſimple as poſſible, ſeveral 
Characters are introduced, —The 


.Generality of which are well 
8 2 


drawn, 
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dra wa, particularly the provincial 
eaes of an Triſh Spalpern, a Scorch 
Fedlar, and a Yorsfvrre Servant 
Maid, as alſo that of a military 
Male Shkp-flep, whoſe Ignorance 
leads him into the perpetual Uſe 
of bard Words whoſe Meaning 
he does not underſtand, and con- 
ge miſ - pronounces, and 
— 5 u ſecures him 
from a Bluſh on the Detection of 
dis Abfurdity.— There is alſo an- 
other Character in it, which was 
om. tted in the Repreſentation, 
21S. that of Mrs. Snare an old 
Foritanical Bawd, which treads 
ſo cloſe on the Heels of the cele- 
bated Mrs. Cole in Mr. Fost s Mi- 
ar, not only in the general Por- 
rait, but in the particular Fea- 
tures of Sentiment and Diction, 
that we mould certainly be ready 
to fly out in Exclamation againſt 
the Author as the moſt barefac'd 
and undaunted Plagiary, had he 
not, in an Advertiſement annex- 
ed to the Piece, affur'd us that 
the faid Character was. written 
previous to the Appearance of the 
Minor, and even that the MS. 
had been lodged in Mr. Foote's 
own Hands, under an Expectation 
of that Geatleman's bringing it 
on the 2 4 in the Vear 1758, 
two Vears before he brought out 
8 Piece of the Minor. 
EGULUSs Trag. by Jobs 
Corn. Ato. Moi Tale 
of this Play declares what the 
Subject of its Plot muſt be, the 
Story of Regulus being perfectly 
well known as one of the nobleſt 
Examples of Honour and Con- 
ftancy to be met with throughout 
the whole Roman Hiſtory.—It is 
to be found in Livy, Florus, &c. 
- ReGurvs. Trag. by W. Ha- 
ward, 8vo. 1 ES Play is 
on the ſame Subject with the be- 
ore - mentioned one, and was pre- 
d at the Th. Roy. in Dr ury 
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Lane, and with fore Que. 
ceſs. 8 | 
The REHEARSAL. Com. by 
the Duke of Buckingham, zto, 
1671.—This Play was acted with 
Univerſal Applauſe, and is indeed 
the trueſt and moſt judicious Piece 
of Satire that ever yet appear d.— 
Its Intention was to ridicule and 
expoſe the then reigning Taſte for 
Plays in Heroic Rhime, as alſo 
that Fondneſs of Bombaſt and 
Fuftian in the Language, and 
Clutter, Noiſe, Buſtle and Shew 
in the Conduct of dramatic Pieces 
which then ſo ſtrongly prevailed, 
and which the Writers of that 
Time found too greatly their Ad- 
vantage in not to encourage by 
their Practice, to the Excluſion 
of Nature and true Poetry from 
the Stage.— This Play was writ- 
ten, and had been ſeveral Times 
rehearſed before the. Plague in 
1665, but was put a Stop to hy 
that dreadful Public Calamity, 
It then » however, wore a very 
different Appearance from what 
it does at preſent, the Poet baving 
then been ealled Bi/oa, and wa 
intended for Sir Rober: prog ; 
afterwards, wever, when Mr, 
Dryden, on 85 Death of Sir . 
Dawvenant, became Laureat, and 
that the Evil greatly increaſed by 
his Example, the Duke thonght 
proper to make him the Hero of 
his Piece, changing the Name 
of Bilbaa into Bayes 3 yet till, 
altho' Mr, Dryden's Plays became 
now the more particular Mark 
for his Satire, thoſe of Sir Rc. 


Howard and Sir V. Davenant by 


no Means eſcaped the ſeverity of 
its Laſh, —This Play is ſtill re- 
peatedly performed, conſtantly 
giving Delight to the judicious 
and critical Parts of an Audience. 
— Mr. Garrick, however, intro- 
duced another Degree of Merit 


into the Part of Bayes, havin 
| render 
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render'd it by his inimitable Pow- 
ers of Mimickry not only the 
Scourge of Poets but of Players 
alſo, taking off, in the Courſe of 
his Inſtructions to the Perform- 
ers, the particular Manner and 
Style of acting of almoſt every 
living Performer of any Note;— 
And altho* that Gentleman has 
for ſome Years paſt laid aſide this 
practice, out of a tender Confi- 
deration for thoſe Perſons whoſe 


Intereſts with the Public might 


be injur'd by the pointing out 
their Imperfections to its Notice, 
and perhaps eſteeming Mimickry 


below the Province of a Perform- 


er of capital Merit, yet his Ex- 
ample has been followed by ſe 
veral Actors who have ſince play- 
ed the Part, and will perhaps 
continue to be ſo by every one 
whoſe Powers of Execution are 
equa! to the Undertaking. 

The REHEARSAL. A Farce, 
or A ſecord Part of Mrs. Confu- 
fion's Travail and kard Labour, 
fre endur d in the Birth of her firſt 
Monſtrous Offspring, the Child of 
Deformity, the bopeful Fruit of 


ſeven Years Teeming, and a precious 


Babe of Grace, deliver d in the 
Tear 1648, by Mercurius Brit- 
tannicus, printed in the Year 1718. 
4to—The Dedication to Monſ, 
Pillioniere.— The Scene Gray's- 
n. — This Piece I never ſaw, it 
being in none of the Catalogues, 
nor taken Notice of by any Au- 
thor, excepting in the MS. Ad- 
ditions to Facob by Coxeter, which 
have had ſo frequent Occaſion 


to mention, and in which it is 


Inſerted with the above full Ti- 
le. — lt appears very plainly to 
be a political Piece, and relative 
to the Troubles of Charles the 
frit's Reign, and from its being 
lad to be a ſecond Part, and the 
* kftitious Author's Name annex- 
ed being correſpondent, I am apt 
to believe it intended as a Sequel 
to the Mercurius Brittanicus, of 


be acknowledged 
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which ſee more in its Place. 


For what Reaſon this old Party 


Piece ſhould have been republiſhed 


at the above Period I cannot con - 
ceive, nor why it ſhould be dedi- 
cated to Pillioniere, who was a 
French Refugie at that Time, 
protected by the late Dr. Hoadley, 
then Biſhop of Bangor, unleſs it. 
was with a malicious View to 
caſt an Imputation of Puritaniſm 


and antimonarchical Principles on 


the Biſhop and his Friends. 

The REHEARSAL oF KINGS, 
Farce, 1692. Anonym. — What 
Kind of Piece this is, I know 
not, only finding a bare Mention 
made of it in Whincop and the 
Britſp Theatre. ; 

The RELATSE, or Virtue in 
Danger. Com. by Sir Jobn Van- 
brugh, 4to. 1697.— This Play 
was written as a Continuation of, 
or Sequel to Cibber's Love's ſaſt 
Shift; all the principal Characters 
being continued, and finely ſup- 
ported to the Complexion they 
bore in the firſt Part.— It was, 
however, an haſty Performance, 
being written in fix Weeks Time, 
and ſome broken Scenes that there 
are in it may be deem' d an Irre- 
gularity, — There are, indeed, 
much Wit, great Nature, and 


. Abundance of Spirit which run 


thro' the whole of it, yet it muſt 
there is a 
Redundancy of Licentiouſneſs and 
Libertiniſm mingled with them, 
and that two or three of the 
Scenes, particularly thoſe between 
Berintbia and Leveleſs, and that 
(which is indeed now omitted in 
the Repreſentation) between 


Coupler and young Faſtion, convey 


Ideas of ſo much Warmth and 
Indecency, as muſt caſt a very 
ſevere Reflection on ſuch Audi- 
ences as could fit to ſee them 
without being ſtruck with Confu- 
ſion and Diſguſt, The Taſte 
however of the Age Sir Joln 

7 Vanbrugs 


RE 
Nr nei in, done could 
{ Jultify his committing ſuch Vio- 
* fence on the Chaſcity of the Ce- 
mic Meſe ; and whoever will pe - 
ruſe Gers Prologue to the Pre- 
o'd Bufband, will be ſatteged 
from the TeMimony of one who 
certainly was well inted 
with this Gentleman's Senti- 
mente, that he was, before his 
Death, not only convinc'd of, 
dut determined to reform this 


Error of Taſte. 1 

ReLlio1m0vs, A Tragi-Com. 

| by the Dutcheſs of Neweafth, 
Fol. 1664. _ R 


The RzL1Gtous RrRII, or 
ehe Priprim Prince. Trag. Anon. 
Ato. 1671.— Scene in Germany. 

' The RN TGA DO. Tragi-Co. 


dy Phil. Maſſinger, 4to. 1650. — nefice 


This was eſteemed a good Play, 
and is recommended by two Co- 
pies of Verſes by Hirlæy and Da- 
nel .- The Scene Tunis. 

The RxrRISO AI, or the Tars 
of Old England. Farce of two 
Acts, by Dr. Snollet, Bvo. 1757. 
-— However indifferent this Au- 
thor's Succeſs might be in Tra- 
gedy, yet his Cornie Genius has 
 Kewn itſelf very 1 
this little Piece, in which there 
are four Characters, viz. a Freneb, 
Scotch and Irifþ Man, and an 
Ergliſp Sailor, as highly drawn 
and as rationally diſtinguiſhed as 
in any dramatic Piece I know 
in the Engliß Language, —It met 
With good Succeſs in the Repre- 
ſentation ; yet, to ſpeak my real 
and unbiaſed Opinion, not equal 
to what its Merit might have 
jualy claim'd. FEY | 

The RxsToR ATION, or Right 
4 tate Place. Tragi-Com. with- 
__ -ont Datre.— This Play was never 
acted ;—it is a very paltry Per- 
formance, yet has been attributed, 
tut injuriouſty, to the Duke of 
Buckingham. 

The RESTORATION OF 
Nixe CuarLes II. with the 
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Loft and Death of Oliver Crom- 
well, An — 
Ballad Opera. Anonym. 30. 
177 2.— To this Piece, which 
was never performed, is annexed 
a Preface in Vindication of the 
Author from certain Aſperſions 
which had been thrown on him 
with Regard to it. 

The — FROM Pax. 
mast vs, or & or Simory, 
Con. Anonym. — 
Tha Piece was publickly acted in 
St. Fobm's College Cambridge, by 
the Students. The Poets of that 
Time are treated with much Se- 
verity in it, and from the Hints 
thrawn out in it againſt the Cler- 
gy, Doctor Vid laid the Foun- 
dation of his Play call'd the Be- 


The RxVxrN CZ. Trag. 

E. Young, vo. 1721.— This Play 
met, and juſtly, with very great 
Succeſs, as it is undoubtedly the 
Mafter-piece in the dramatic Way 
of that great and amiable Au- 
thor, —The Dehgn of it ſeems to 
have been borrowed partly from 
Shateſpeare's Othello, and partly 
from Mrs.Bebn's Abdviazar; the 
Plot favouring greatly of the for- 
mer, and the principal Character, 
viz. Zanga, bearing a conſiderable 
Refemblance to the htter,—Yet 
it will not ſurely be ſaying too 
much, to obſerve that Dr. Young 


has in fome Reſpects greatly im- 


proved on both.—If we compare 
the Jago in one with the Zana 
in the other Tragedy, we ſhall 
find the Motives of Reſentment 
greatly different, and thoſe in the 
latter more juſtly as well as more 
nobly founded than in the for- 
mer,—Zago's Cauſe of Revenge 
againſt OrbeHo is only his having 
fet a younger Officer over bis 
Head on a particular and ſingle 
Vacancy, notwithſtanding he 


himfelf till ſtands moſt high in 
bis Eficem and Confidence, = 
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tonſequently in the faireſt Light, 
for being immediately preferr d 
by him to a Poſt of equal if not 

ter Advantage. To this in- 
deed is added a flight - Suſpicion, 
which he himſelf declares to be 
but bare Surmiſe, of the Gene- 
ral's having been too great with 
his Wife, a particular which 
Othelloe's Character and Caſt of 
Behaviour ſee ms to give no Au- 
thority to; and on theſe flight 
Motives he involves in the Ruin 
he intends for the Moor, three 
innocent Perſons beſides, viz. 
Caſſio, Deſdemona and Raderigo.— 
Far different is Zanga's Cauſe of 
Rage, and differently purfued 
A Father's aſſur d Death, ſiain by 
Alonzo, the Lois of a Kingdom, 
ia Conſequence of his Succeſs, 
and the Indignity of a Blow be- 


fow'd upon himſelf from the 


ſame Hand; all theſe accumu- 
lated Injuries, added to the Im- 
poſſibility of finding a nobler 
| Means of Revenge, urge him a- 
gainſt his Will to the Subtilties 
and underhand Methods he em- 
ploys.—Othelio's Jealouſy is rais'd 


by Trifles, the Lofs of a poor 


Handkerchief which Deſdemona 
knew not was of Value, and 
only pleading for a Man's For- 
giveneſs who had been raſhier'd 
on a maſt trivial Faule, are all 
the Circumſtances he has to cor- 
Toborate the vile Inſinuations of 
higo.—He therefore muſt appear 
too credulous, and forfeits by ſuch 
Conduct ſome of our Pity. 
Alonzo, on the contrary, long 
firuggles againſt Conviction of 
this Kind, nor will proceed to 
Extremities, till, as he ſays him- 
lelf, © Proofs riſe on Proofs, and 
* fill the laß the .! The 
Man his Jealouſy ſtands fix'd on, 
u one had for three Years 
deen not only his Wife's Lover 
| but her deftin's Huſband, —He 
| nds a Letter (forg'd indeed, but 
Þ to deceive him) from Carlos 
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to his Wife in rapturons Terms, 
returning Thanks for Joys long 


 fince beftow'd on him; he finds 


his Picture hid in a private Plaec 
in his Wife's Chamber, is told a 
poſitive and circumſtantial Story 
by one whoſe perfect Truth he 
had long confided in, and laſtiy 
is confirm'd in all his Apprehen- 
ſions by that Unwillingneſs to 
ſooth them, which Leonora's con- 
ſcious Innocence urges her Pride 
to aſſume, —Such are the Advan- 
tages the Piece before us has 


with Reſpect to Plot over Othello. 


And notwithſtanding that Abde- 
lazar has been rendered by Mrs, 
Bebn a very ſpirited Character, 
yet any one on Inſpection, will 
eafily perceive how much more 
highly coloured Zangs is, and 
what Advantages, even in the 
Subtilty and Probability of Suc- 
ceſs in his Machinations, the one 
has above the other, —In a Word, 
we may, I think, with great 
Juſtice, to this Piece a 
Place in the very firſt Rank of our 
dramatic Writings. 

The RxvEeNce, or A Math 
in Newgate. Com. 4to. 1680, — 
This Play was attributed to Mrs. 
Behn, but is in Reality no more 
than Marflon's DvTcn Coon 
TEZAN, reviv'd with ſome very 
trifling Alterations, 

Rxvences rox HonovuR, 
Trag. by Geo. — Ato. 1664. 
— The Plot ef this Play is Eaſt- 
ern, and the Scene laid in Aa- 
bia. ; 

The RE VENTI Quzen, 


Trag. by Wn. Phillips, to. 1698, 


The Plot of this Play is taken 
from Macbiavel's Florentine Hit- 
ſtory, and the Scene laid in Ve- 
rona, — Sir Vm. Davenant had 
many Years before written a 
Tragedy on the ſame Story, viz, 
Ar novins King or THE - 
LomBarDs, That, however, the 
Author declares he knew no- 

thing 


© +8 

ching of, till after the Writing and 
Publication of this Piece. 
 REevencisr's TRAGEDY. id. 
Loy ar BaoTHER. 


The Rzvol TER. Tr. Anon. 


4to. 1670. A Piece I know 
nothing further of than the 
Nam. 

The R vor ur fox, or the 
Happy e A Tragi-Com. 
acted throughout the Engliſb Do- 
Minions in 1688; written by a 


Perſon of Quality.— The Plan of 


this Piece may be eafily conceiv'd, 


and it is as apparent that it muſt . 


be purely political, and could not 
.have been intended for Repre- 
ſentation.—lt is, probably, the 


Production of ſome Time very 
e Performed at the Queen's 


ſoon after the Period of the Re- 
volution ; but its exact Date I 
cannot trace, | 
REvoLuTION. Vid. TI Mo- 
LEON. | 
The RxvoLluT ION oF SwE- 
DEN. Trag. by Catharine Trotber, 
4to. 1706.— The Scene Srockbe/m 
and the Camp near it. 
The REWARDSGS oF VIRTUE. 
Com. by Fohn Fountain, 4to. 1661, 
.— This Play was not intended for 
the Stage by its Author; but after 
his Death, Mr. Sbadævell, who 
perceived it to have Merit, made 
ſome few Alterations in it, and 
reviv'd it under the Title of the 
ROYAL SHEPHERDESS, in the 
'Year 1669. 5 
. RroDoN AND Iris. A Paſ - 
.toral by Ralph Knevet, 4to. 1631. 
his Piece is recommended by 
four Copies of Verſes; it was 


preſented at the Flori: Feaſt at 


Norwich, 3, 1631, — The 
.Scene Thee, "Reis 
 RicxarDd II. Vid. KING 
Ri eHA RD II. : 
Ricxuasd III. Vid. King 
Rrcnand III. | 
The RI MOND HZIIEsõ«s, or 
. A Woman once in the Right, Com. 
by Tho, Durfey, 4to, 1693.— This 


RT 
Play did not meet t firſt with aff 
the Succeſs the Author expectel 


from it, but being reviv'd after. 


wards with Alterations, was very 
favourably received. ; 

| Ricumony WZIISs. Anon. 
Without Date, and I believe ne- 


ver ated, —It is, however, one of 
the Productions of the preſent 


Century, 

 Rr1picvrovs Lovzzs. . 
GEN EROUS ENEMIES. 
RIGHT Us E or Pravs, Vid, 
DiIvI NI CouEDIAN. 

RIGHT WILL PREVAIL, Vid, 
UsSuRPER DETECTED. 

RIicuT wiILL TAXEPLacr, 
Vid. REsTAuRATION. 

RINAL DO. Opera, 8vo. 1711, 


Theatre in the Haymarket, — 


The Plan of this Piece was laid 


by Aaron Hill, that Gentleman's 
Deſign was fill'd up with Tralian 
Words by Sig. Giacomo Roſſi, and 
the Muſic compoſed by Handel.— 
The Hint of the Story is taken 
from Taſſo, and the Scene in and 


near Feruſalem. 


RINAL DO AND ARMIDA, 
Trag. by J. Dennis, 4to. 1609. 
— The Hint of the chief Cha- 


racters in this, as well as the laſt 


mentioned Piece, is from 74% 
Greruſalemme, but the Manners of 
them being by our Author 
thought unequal to that great 
Italian, he has taken the Liberty 
to change them, and form his 
CharaQers more agreeable to the 
Subject. His Reaſons for ſo do- 
ing he has given, not only in his 
Preface to the Play, but alſo in 
the Pro/ogue, which he confeſſes 
to be a Sort of Preface to it, — 
How far he has ſucceeded in his 


Deſign, muſt, however, be left 


to the Judgment of every Reader. 


he Scene lies on the Top 


a Mountain in the Canaries, — 
The Mufical Entertainments in 


it, were compoſed by Mr. John 
E cls, 


1 

kali, excepting a Chorus in the 
fourth AQ. 9 is borrowed 
fom Mr. H. Purcell's Froſt 
_ | £204 

The R1ivAL 3 . 
Anonym. 4to. 1704. — The run- 
ne Title of this Play, is, The fatal 
'Steret, or the Rival Brothers, — 
Scene England. 5 | 
The Rivar Foors. Com. by 
C Cibber, 4to. 1708.— This Play 
is partly borrawed from Fletober's 
Wit at ſeveral Weapons. It met, 
however, with very bad Succeſs 


—There happened to be a Cir- 


cumſtance in it, which being in 
itſelf ſomewhat ridiculous, gave 
ſome Part of the Audience a fa- 
wurable Opportunity of venting 
their Spleen , on the Author; — 
vis. a Man in one of the earlier 
 Feenes on the Stage, with a long 


ling Rod in his Hand, going 


to fiſh for Miller's Thumbs: on 
which Account, ſome of the 
dpectators took Orcabon when- 
ever Mr. C;hber appear d in the 
Charater he bimſelf pla * 
it, to cry out continually Miller's 
Thumbs, 


The Rivas Fartnps. Com. 
Paar Hauſtead, 4to. 1632. — 
he Title of this Play has ſome- 
what whimfical in it, and bears 
Jeſtimony to the Author's Unea- 
ineſs under Cenſure.—He tells 
Jo 7 it, that it was acted before 
ing and Queen's Majeſties, 
when, out of r — Fa- 
vour, they were pleaſed to viſit 
the Univerſity of Cambridge, on 
the 19th Day of March, 163 1. 
Cy'ddown by Boys, Faction, Enoy, 
and confident Ignorance, approv'd 
by the juaicigus, and expas d to the 
e Cenſure by the Author, —His 
dication iz in the ſame Style, 
being a Copy of Verſes, inſcrib'd 
iu the Right Honourable, Right Re- 
wrend, Right Wonſbipful, or 
whatever be be, fall be, ar 


by Mr. — without Date, but 


RI 
whom be herea fter ſpall eall Patron. 
—From hence it appears that it 
had met with ſome Criticiſms, 
which he knew not how to bear. 
— Yet it is commended 2 
Copy of Latin Verſes, and two in 
Engliſh —It has an Introduction 
by Way ofDialogue,betweenYenus, 
Phoebus and Thetrs, ſung by two 
22 3 Baſe, in — 

enus, (being Phoſphorus, as wel 
as Veſper ) pile a Window a- 
bove, as riſen, calling to Phoebus 
(or Sol) who lies in Thertss's Lap, 
at the Eaft Side of the Stage, ca · 
nopy'd by an azure Curtain;— 
The Scene between Loveall, Mun- 
grell, and Hammerſpin, in the 
third Act, is copy d from that be 
tween Truewit, Daw, and- Za 
Fool, in the fourth Act of Ben 
Jonſon's S1L EXT Woman, | 

The RI VAL GentraALs, Tr. 


ſome Time about 1933. — This. 
Piece is mentioned no where but 
in the Britiſpb Theatre, — And as 
the Author is there ſaid to be an 
Ir;þ Gentleman, it is probable 
this Play might have been repre- 
ſented in Dublin. SK 
-Rivat Gopnessss, Vid. 

the 


Lovx TarvmMyHANT. 

The Rivar RKI N Gs, or 
Loves of Oroondates and Statira. 
Trag. by Jobn Banks, 4to. 1677. 
— This is one of the leaſt known 
of this Author's Pieces, and bears 
the ſtrong Characteriſtic of all 
his Writings, viz. the being af- 
fecting in its Conduct, without 
having one good Line in its 
Compoſition. It is written in 
Rhyme, and the Plot taken al- 
moſt entirely from the Romance 
of Caſſandra, excepting what Re- 
lates to Alexander, the Founda- 
tion of which may be trac'd in 
Quintus Curtius and Juſtin.— The 
Scene . 

The Rivas Lavizs, Tragi- 

| Com, 
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Com, by J. Dryden, Ate. 1675. 


— The Dedication to this Play is 
a Kind of Preface in Defence of 
blank Verſe.— The Scene lies in 
Alicant ; the Diſpute betwixt 


Aides and Hypolito, and Gon- 
fass fighting with the Pyrates, 


is borrowed from Encolpius, Giton, 
Eu and Teyphena's boarding 
tie Veſſel of Lycaz, in Petronius 
Arbiter ; and the Cataſtrophe has 
a near Reſemblance to that of 
Scarron's Rival Brothers. 

The Rivar MIILIN ERS, or 
the Attorney's Clerks, Farce, by 


' Rob, Drury, 8vo. 1735. — This 


is a Burleſque or Mock Tragedy, 
and was performed at the Little 
Theatre in the Haymarket, with 


 fome Applauſe, 


The Rivar Mops. Com. 
by Fa. Moore Smyth, Svo. 1726. 
— The reputed Genius of this 
Gentleman, gave the higheſt Ex- 

eftations of this Piece for a 

ong Time before its Appearance, 
which, however, it was very far 
from anſwering, and conſequent- 
ly very ſoon dropt into Oblivion. 

The RTVAL Mor RIB. Com. 
Anon. 8vo. 1679. 

The Rivar NymPns, or the 
Merry Swain, by Meſſ. Dan. Bel- 
amy, ſen. and jun. 174 —This 
is one of the dramatic Pieces pub- 
hſhed by theſe Gentlemen in 


Conzupction. — I never ſaw it, 
but by the Title imagine it to be 


a Comedy. 


The RIVAL Quxs, or the 


Death of Alexander the Great. Tr. 
by Nath. Lee, 4to. 1677. —This 
is look'd on as one of the beſt of 
this Author's Pieces, and is to 
this Day frequently repreſented on 
the Stage ; yet with conſiderable 
Alterations from what Mr, Lee 
left it. — It muſt be confeſs'd, 
that there is much Bombaſt and 
Extravagance in ſome Parts of it; 


yet in others there is ſo muck 
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real Dignity, and ſuch beautiful 


Flights of Imaginatiogand Fancy, 


as render even the Madneſs of 


this true Genius, more enchant. 
ing than even the more regular 
and finiſh'd Works of the cold 
laborious Playwright of ſome 
Periods fince his Time, — The 
Scene is in Babylon, and the Story 
may be found in the Hiſtorians 
of that Hero's Life. 

The RIVAT Quraxs, with 
the Humours of Alexander the 
Great, by C. Cibber, 8vo. 1729.— 
This Piece is a Bur leſque on the 
laſt mentioned Play, almoft every 
Scene being parodized with a good 
deal of Humour. — This Piece 


was not printed till the Time of 


the above Date, and then only in 
Dublin. —Yet the Author of the 
Britiſh Theatre obſerves, that it 
was performed about the Year 
x710, but without ſaying where, 

The Rrvar PRIESYTS, or the 
Female Politician, Com. by Meſſ. 


Bellamy, 1746: — None of the 


Writings of theſe Gentlemen 
were ever ated, | 

The Rivars. Tragi-Com, 
4to. 1668.—-This Play is printed 
without any Author's Name, but 


Langbaine, on the Authority, as 
he 


ays, of the Publiſher, aſcribes 
it to Sir V. Davenant.— The 
Scene lies in Arcadia. 
The RIVAL S185 TRS, or the 
Violence ef Love. Trag. by Retert 
Gould, 4to. 1696. — The Repre- 
fentation of this Play appears by 
the Author's Complaint in his 
Epiſtle, to have been for ſome 
Time delay'd after his firſt Offer 
of it to the Stage; but when it 
was ated, met with a favourable 


Reception.—The Plot is in great 


Meaſure borrowed from Sbir . 
Maid's Revenge, but the original 
Story is to be found in God's Re- 


venge againſt Murder, —The Scene 


lies at Avon, a Village in * 
£ „ 


2 . 
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pa,—The Prologue and Epilogue 
written by D'Urfey. - | 

The Rivat WI Dowsõ, or tbe 

Libertinct. Com. by Mrs. 
(ele, dvo. 1735. — This Piece 
vas acted at the Theat. Royal in 
(rent Garden, with ſome Sueceſs. 
The principal Characters being 
lternately performed by the Au- 
thor and Mrs. Horton. 

The ROARING GirL, or 
Mall Cutpurſe, Com. by Tho, Mid- 
alten, 4to. 1611. Mr. Decker 
was greatly aſſiſtant to the Au- 
thor in the Compoſition of this 
Play. 

1 Eazxr or HuxT- 
ixcTox's DowNFALL, after- 
wards called Robin Hood of merry 
Sherwode 3 <vitrh his Lowe to the 
cafe Matilda, rhe Lord Fitzwater's 
Daugbter, afterwards bis Maid 
Marian, —An hiſtorical Play, by 
Tho, Heywood, 4to. 1601. 

RozenT EarL of Hud r- 
WcTon's DEzaTH, orberxwiſe 
called Robin Hood, of mery Sher 
wode, 207th the lamontable Tragedy 
of chafle Matilda, bis fair Maid 
Marian, porſoned at Dunmow by 
the King, An hiſtorical Play, by 
Tho, Heywood, 4to, 1601,—This 
Play and the preceding one, are 
both printed in the old black 
Letter, and are neither of. them 
dvided into Act. The firſt Part 
1s introduced by J. Shelton, Poet 
Laureat to Henry VIII. and the o- 
ther by Fryar Tuck, — The Story 
on which they both are founded 
May be ſeen in Stow, Speed, Ba- 
tr, and the other Hiſtorians of 
the Reign of Richard J. 

Royin ConscitEnce, An 
Interlude, Anon. 4to. 1624.—— 
This Piece is entirely allegorical, 
being a dramatic Dialogue of 
Rubin Conſcience, againſt his Father 
(ovetous, his Mother Newguiſe, 
ud his Siſter Proud Beauty. 
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Roß iN Hoop's PasTorAL 
May Games, 1624. 
Rog IN HOOD anDhais Cegw 
or SoLDIERs, An Interlude, 
1627.— This Piece and the laft- 
mentioned one, are in all the 
Liſts, yet I do not find any of the 
Writers who pretend to have ſeen, 
them; Langbaine and Jacob have 
mentioned them without Dato, 
and it is only in the Britiſh Thea- 
tre that 1 meet with thoſe above, 
which from that Authority alone, 
therefore I have affixed to them, 
Rog IN HOOD. A Muſical En- 
tertainment, 8 vo. 1751, — This 
Piece was performed at the Thea. 
Roy. in Dr. Lane, but without 
any great Succeſs, it having little 
more than Muſical Merit to re- 
commend it, which was not even 
then quite ſo much the Idol of 
public Adoration, as it ſeems at 
preſent to be. 
Rob ELINDA QUEEN or 
Lou BAR DV. An Italian Opera, 
by IN. Haym, 8vo. 1725. This 
Opera was performed at the Qs 
Theatre, in the Haymarket, For 
the Story, ſee the Hiſtory of 
Paolo Diacono. — The Scene in 
Milan; the Muſic compoſed by 
Mr, Handel. 
Rorro DuxE oF Nox MAN- 
DV. Vid. BLOOD Y BROTHER, 
The Roman Ac rox. Trag. 
by Phil. Maſſinger, to. 1629. 
This Play was confider'd by its 
Author, and by other dramatic 
Poets, his Cotemporaries, to have 
been the moſt perfect Birth of his 
Minerva, as appears from his own 
Epiſtle dedicatory, and by no leſs 
than fix ſeveral Copies of Verſes, 
prefix'd to it, — It could not, 
therefore, fail of meeting with 
Succeſs in the Repreſentation, 
It was reviv'd with ſome Altera- 
tions, and printed in $v0. 3722, 
and even before that Time, Mr. 
. Baberton 


o TY ” * 4 bets A, r . © 4+ th Ki 0 
7 n D n - : N e Wn Y 4 4 MC 2 
* * - L* 1— — N * ” 7 — ap. * 
g A 4 % 9 * 3 5 - wy 2 — 3 — ” 
* — | 


R © 


Betterton occaſioned it to be got up 
in the Theatre, and gain'd great 
Applauſe and Reputation in the 
Part of the Reman Aﬀer, which 
he himſelf performed. The Plot 
of it may be found in the Hiſto 
rians of the Reign of Domitian, 
and the Scene hes at Rowe, 
The Romain Barpz's R- 
VENGE, Trag. by Cha. Gilden, 
4to. 1697,—Tais was a very haſty 
Nroduction, having been written 
in a Month, and met with that 
Succeſs, that ſach Precipitancy 
in Works which undoubtedly re- 
quire the-utmoſt Care in Compoſi- 
tion, Reviſal and Correction, juſt- 
ly deſerves, — Vet it is far from 
being deſtitute of Merit, the firſt 
2nd ſecond Acts, written probably 
while the Author's Genius and 
Imagination were in their full 
glow, being very well executed. 
Nor is the Cataſtrophe at all to be 
' found fault with. — The Moral 
intended in it, is to ſet forth, in 
the Puniſhment of one of the 
principal Characters, that no Con- 
fderation whatſoever, ſnould in- 
duce us to neglec or delay the 
Service of our Country, — The 
Scene lies in Rome, and Part of 
the Plot is taken from Gamaea- of 
The Rowan ENMrakSss. Tr. 
by Vin. Joyner, tO. 1671—This 
Play met with great Approbation 
and Succeſs, notwithſtanding its 
firſt Appearance labourcd under 
ſome Inconveniencies, Phe Lan 
guage of it is poetical, ſpirited, 
and maſculine, and free from 
what he calle the jingling Anti- 
te ſes of Love and Henour; Terror 
1d Campaſſton being the alternate 
Senſations he aims at exciting in 
his Auditors, — It is not very ap- 
parent for what Reaſon the Au- 
hon oold alter the Names of the- 
Characters from - thoſe - which- 
they bear in Hiſtory, = Vet he 
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tells us, that by the Advice of 
Friends he has done fo, and that 
this Emperor was one of the great- 
eſt that ever Rome boaſted. —Lang- 
Bai ne conjectures, that under the 
Character of Falentius, the Author 
has intended to draw that of Cor 
flantine the Great, and that Criſpur 
and his Mother-in-Law Fauna, 
lie concealed under thoſe of Flores 
and Ful/via.—Fhe Scene of this 
Drama or Action, is about the 
Banks of the Tiber; where He 
tilius and his Party are ſuppoſed to 
be in Rome, or on the Roman Side 
of the River, and Valentius with 
his Party encamped on the other 
Side, in the Nature of Beſiegers, 
The Roman FarTrtx, Tr, 
by M. Whitehead, 8vo. 1750, — 
This Play is founded on that ce- 
lebrated Incident of the earlieſt 
Period of the Roman Hiſtory, 
the Combat between the Horatii 
and the Curiatii.— This Story had 
been Jong ago made the Subject 
of a dramatic Piece, by the great 
French Tragic Writer, P. Corne- 
ille, whoſe Herace is eſteemed a+ 
mongſt his Chefd Oeuvres. —From 
that Tragedy, therefore, Mr. 
Whitehead confeſſes that he has 
borrowed the Idea of two or three 
of his moſt intereſtipgScenes, And 
I muſt confeſs I cannot help 
wiſhing he had-even more cloſely 
followed the Plan of that very 
capital Writer in the Conduct of 
the Piece, fince by-confining him- 
ſelt eatirely to. Rome, and the Fa- 
mily of the Moratii, he has depriv'd 
himſelf: of the Opportunity of 
throwing in that Variety of In- 
cidant and Contraſt of Character, 
which. Gornes/le's Play is poſſeſs 0 
of, in Conſequence of his having 
e young Curiatius 


introduced 5 
whoſe rugged, hardy Valour, tho 


trugly hefvical, ſets off, in the 

moſt advantageous Manner, the 

Equality and Reſolution mingle 
10 1 


ST - bas fo eines A io, is: was. 
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with a ſuperior Tenderneſs and 
Humanity, which ſhines out 1n 
the Character of the young Hora- 
tins, —The Addition of a Siſter 
of Curiatius married to Horatius, 
in Corneille*'s Tragedy, alſo by 
ſtrengthening the Tie between the 
Families, is a great Aggravation 
of the Diſtreſs. I would not, 
however, here be underſtood to 
mean any Reflection on Mr. 
Whitehead's Tragedy, which has 
certainly great Merit, and ob- 
tained the juſt Approbation of 
repeated and judicious Audiences. 
— For ſurely to fall ſomewhat 
hort of a Corner/le, can be no Diſ- 
grace to any Writer beneath a 
Ihateſpcar, — Nay, in ſome Re- 
lpects, the Piece before us has the 
Advantage of the French Play, 
the declamatory Parts in the laſt 
Act being, in the latter, too long 
and diffuſe for giving Pleaſure in 
a theatrical Repreſentation, how- 
erer pleaſing they may appear in 
the Cloſet.— There are alſo, in 
zcneral, more poetical Beauties 
in the Language of Mr. White- 
lad's, than in that of Cornerlle*s 
Tragedy; and indeed, taking it 
on the whole, it may be rank'd a- 


mongſt the beſt of the dramatic 
Pieces of this ſomewhat unproli- 


bck Age. | 
The Roman GENERALS, or 
the difirejed Ladies. Trag. by 
Jebn Dover, 4to. 1677, — The 
Plot of this Play, as far as it re- 
ates to Hiſtory, may be trac'd in 
Pluarch's Lives of Pompey and 
Ceſar, —The Author has, howe- 
ver, laid it down as his Maxiro, 
either rigidly to adhere to hiſto- 


tical Fact, nor wildly to deviate 
from it.— The Scene lies in Cal- 


ls, Rome, and other Parts of taly, 


From the, general Tenor of the 
Prologue and Epilogue, it is not 


bareaſonable to collect that the 
Kce was never acted, nor in- 
tended to be ſo, they ſeeming ra- 


by A. Hill, 8 vo. 1753. — This 


How far ſuch an Addition to, or 


ther addreſſed to the Reader than 
the Auditor, 
> Roman LADIES. Vid. Vxs- 
TAL VIRGIN, | 
The Roman MAD. Trag. by 
Capt. Hur, 8vo, 1721, — Ibis 
Play was acted at the Theatre 
Royal in Lincoln t- Inn - Field:, 
with very little Suceeſs. 
Roman: MaTeoN, Vid. Co- 
RBIOLANUS, - | 
The Roman REvENGE. Tr. 


Play was aQed at the Theat. at 
Bath with ſome Suoceſs, but is 
not equal to the Generality of 
its Author's Works, — The Plot 
of it is the Death of Julius Ceſar; 
and he has heightened the Di- 
ſtreſs by a Circumſtante, which, 
however, I know not that he bas 
any Authority for in Hiſtory, 
vi x. the making Brutus find hirh- 
ſelf, after the Death of the Dic-" 

tator, to be his natural Son. 


Deviation from recorded Facts, 
is warrantable, or comes within 
the Limits of the Licentia poetica, 
I have neither Room no Inchna- 
tion to enter into a Diſcuſſion" of 
in this Place. £ 
ROME xxcis'd, A Ballad 
Opera, 3vo. 1733.—This httle 
Piece ts entirely political, and was 
never intended for the Stage, be- 


* 


by ., Sbaleſpeuse, co, 1 


ning of the fourteenth Century. 

he Story with all its Circum- 
ſtances, is given us by Bandeilo, 
in one of his Novels, Vol. 2. 
Nov. 9. and alſo by Grrolame 
Corte, in his Hiſtory of Verona. 
The Scene, in the Begining of the 
0 FS fifth 


4 
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8 fiſth Act, is at Mantua; thro? all thro' the two laſt Acts, equal ta 
w the roſt of the Piece, in and near the Sample he had given of it in „ 
_ Verona. — As I have mentioned the three former ones. on 
11 i before that this is at preſent a The Cataſtrophe is affecting Nov 
3 very favorite Play, it will be ne- and even as it ſtands in the Ori. * 
# ceſſary to take notice what vari- ginal, is ſufficiently dramatic, the 
Mi ous Alterations it has gone thro! —— Now for the ſeveral Al- _ 
"A from Time to Time, and in terations of it, of which J hall 0 
"al what Form it at preſent appears, mention three, by three ſeye- as 
0 which is conſiderably different ral Hands. — The firſt of theſe 1 
a from that in which it was origi- that I find taken Notice of, is that 4 
4 nally written,—The Tragedy in by James Howard, Eſq; whom ms 
1 itſelf has very great Beaut es, yet Downes in his Roſcius Anglicanus, ms 
14 on the whole, is far from being p. 22, tells us, alter'd this Tra- 0 
a this great Author's Maſter-Piece. gedy into a Tragi-Comedy, pre. oth 
% \ — An amazing Redundance of ſerving both Romeo and Juliet a- 8 
"ol Fancy ſhines through the whole live; — ſo that when the Play * 
1 Diction of the Love Scenes; yet was reviv'd in Sir Jn. Dare- | = 
Hi the Overflowings of that Fancy, nant's Company, it was play'd al- 55 
: in ſome Places rather runs into ternately, viz. tragical one Day, = 
Puerility, and the frequent Inter - and tragi-comical another, for {- | "os 


vention of Rhimes which ap- veral Days together, —T he ſecond 
pears in the original Play, and Alteration I ſhall mention here, 
which ſeems a Kind of Wanton- was by Mr. Theophilus Cibbrr, 
neſs in the Avthor, certainly a- who in the Year 1745 or 1746, 
bates of that Verifimilitude to na- revived this Play at the Theatre 
tural Converſation, which ought in the Haymarker, and publiſhed 
ever to be maintained in drama- it as alter'd from Sbaleſptare by 
tic Dialogue, eſpecially where the himſelf, with an Apology for his 
Scene and Action fall under the own Life. —Tn this Edition, how- 
. Circumſtance of domeſtic Life.— ever, not much more is done 
The Characters are ſome of them than breaking the Rhimes into 
very highly painted, particularly blank Verſe, by the Subſtitution 
thoſe of the two Lovers, which of ſome few Words for ſynony- 
perhaps poſſeſs more of that ro- mous ones of a different Termi- 
mantic, giddy, and irrefiftable nation, and the lopping off certain 
' Paſſion of Love, where. it makes extraneous Paſſages, which were 
its firſt Attack on very young either trivial, prolix, or unneceſ- 
Hearts, than all the Labours of an ſary to the general Purport of the 
hundred Poets fince, was all the Plot or Action.— The third and 
Effence of their Love Scenes to be laſt of theſe Alterations, is. that 
united into. one, could poſſibly which is now univerſally and re- 
convey an idea of. Mercutio too, ' peatedly performed in all the 
is a Character ſo boldly touched, Britzſs Theatres, and is the Work 
and fo truly ſpirited, that it has of Mr. Garrick, whoſe perfect 
been a Surmiſe of ſome of the Acquaintance with the Proper- 
Critics, that Shakeſpeare put him ties of Effect, and unqueſtionable 
to Death in the third Act, from Judgment as to what will pleaſe 
-a Conſciouſneſs that it would e- an Audience, have ſhewn them- 
ven exceed the Extent of his own ſelves very conſpicuouſly in this 
Powers to ſupport the Character Piece,—For without doing _ 


„ 
wore than reſtoring Shakeſpeare 
to himſelf, and the Story to the 
Novel from which it was origi- 
nally borrowed, he has rendered 
the whole more uniform, and 
worked up the Cataſtrophe to a 
geater Degree of Diſtreſs, than 
it held in the Original; as Juliet's 
zwaking before Romeo s Death, 
and the Tranſports of the latter, 


on ſeeing her revive, over- coming 


eren the very Remembrance of 
the very late Act of Deſperation 
he had committed, give Scope for 
that ſudden Tranſition from Rap- 
ture to Deſpair, which make the 
Necollection that he · mu⁰ die, 
infinitely more affecting, and the 
Diſtreſs of Fuliet, as well as his 
own, much deeper than it is poſ- 
ſble to be in Shakeſpeare's Play, 
where ſhe does not awake till af- 
ter the Poiſon has taken its full 
Effect in the Death of Romeg. — 
There is one Alteration, however, 
in this Piece, which I muſt con- 
ſes, does not appear to me alto- 
gether ſo neceſſary, viz. the intro- 
ducing Romeo from the Begining 
u in Love with Juliet, whereas 
Shakeſpeare ſeems to have inten- 
ted, by making him at firſt ena- 
mour'd with another ( Roſalind) 
to point out his Misfortunes in 
the Conſequence of one Paſſion, 
3 a Piece of Poetical Juſtice for 
bis Inconſtancy and Falſhood in 
Regard to a prior Attachment, as 
* in ſome Meaſure are for 

er Breach of filial Obedience, 
ad her Raſhneſs in the Indul- 
gence of a Paſſion, ſo oppoſite to 
the natural Intereſts and Connec- 
tions of her Family. 

Beſides theſe, two other Ma- 
barers, viz, Mr. Sheridan of the 
Dublin, and Mr. Lee of the Edin- 
burgh Theatre, have each, for the 
Ve of their reſpective Companies, 
made ſome ſuppoſed Amendments 
n this Play, but as neither of 
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them have appeared in Print, I 


can give no farther account of 


them. 755 | 

1 cannot, however, quite drop 
this Subject without taking No- 
tice of one. more Alteration, tho? 


not ſo profeſſed a one of it, made by 


more celebrated Pen, than any of 
thoſe I have hitherto mentioned, 


viz, Mr. Otway, whoſe Tragedy | 


of CAlus Marivs is founded 
wholly op it, and who has culled 


all its choiceſt Beauties to en- 


graft them on the Stock of a 


Roman Story, with which they 


have not, nor can have, the leaſt 
plauſible Connexion. Vet ſo 
little does this Play ſeem to have 
been known till of very late 


Years, that I have frequently, 
with Surprize, obſerved Quota» | 


tions of ſome of its fineſt Paſſa- 
ges, particularly the inimitable 
Deſcription of the Apothecary's 
Shap, made Uſe of by Authors, 
who have attributed them to Oe « 
way, without ſeeming to have the 
leaſt Knowledge from whence he 
took them.—Yet to do that Gen- 
tleman himſelf Juſtice, it muſt 
be acknowledged that in his Pro- 
logue he has confeſſed his having 
borrowed half his Plot from ſome 
Play of Shakeſpeare's, altho* he 


does not mention this particularly 
. by Name. | 


Rome's FoL LIES, or the Amor 
rous Fryars. Com. by N. N. 4to., 
16$81,—The Scene lies in the 
City of Rome, and it is ſaid in the 
Title-Page, to have been acted at 
a Perſon of Quality's Houſe, but 
I imayine it was only intended 
to throw a Glance of Cenſure and 


Ridicule on the Profeſſors of the 


Romiſb Religion, which were at 
that Time pretty numerpus, and 
ſtill more increaſing in theſe 
Kingdoms. > ol 
Romvrus AND HZERSITL IA, 
or the Sabine War, Trag. Anon. 
1 2 


Ato, 
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Ato. 1685,—This is a very good The Rovxs, or Happineſi ct 
Play; the Plot taken from Livy, lat. A dramatic Paſtoral, defign'd 
Lib 1. and Ow:d's Metam. Lib. 14. for the Theatse, but never ated, 
—The Scene lies in Reme, and Anonym. 8vo. 1752. — This 
the Epilogue is written by Mrs Piece I never ſaw, 
Behn. LG _ TheRoverRecr amm'y, C. 
ROoSALIN PDA. A dramatic Anonym. 1691,——This Play! 
Piece, by J. Lockman, 8 vo. 1740. do not find mentioned any where 
— Never acted. | butiin the Brizifp Theatre, 
Ros Amox p. Opera, by o- Rover REeciain'y, Vid, 
ſebb Addiſon, ato. 1702. — The Lapy's RrvyENCOE. ; 


| 

Plot of this little Piece is talcen wi The Roving Hus BAND RE - ' 
from the Eng/i/> Hiſtory in the cAIA'Dp. A Comedy, ⁊vritten 1 

| Reign of Henry II. and it is obſer- by à Club of Ladies, in Vindica- « 
ved that it exceeds, in the Beauty tion of vertuds Plays, to. 1704. a 
of the Diction, any Eugliſß Per- — This Play was never acted, nor 0 
Torrance of the Kind. — It was, do I find it in any of the Cata- t 
newer, very Hl fet to Muſic, by logues, yet Coxeter has it with the 
which Means the Succeſs it met above full Title, in his MS, [ 
with, fell far ſhort of what its Notes. | : | ; 
Merit might juftly have laid a The Rounn-Hz ans, or the þ 
Claim to, — The Scene is laid in Good Old Cauſe. Com. by Mrs. 1 
$#Icedflock Parc. Biebn, 4to. 1682, — Great Part [2 
Ror kale O'Connor, K. both of the Plot and Language i 
o CoNNAUYGHT, or, the D:/- of this Play is borrowed from n 
rreſs'd Prince, Trag. by Cha. Shad - Turebam's Comedy, call'd, The i 
wel, tamo. 1720, —This Trag. Rüntr. — Yet to do Mrs, Bibs t 
"was ated in Dublin, the Title Juftice, the has very much im- m 
pbipis out where the Scene is prov'd on her Original, having if 
ald. and the Plot is borrowed drawn the Roundbeads, whoſe 1 
from the Jug Hiſtorians, — It is CharaRers it was the principal th 
far from being a bad Play, tho', Defign of both to expoſe, in much de 
I think not equal to ſome of his higher Colours than her Prede- re 
Comedies. | ; ceſſor was able to do. The Scene ne 
The Rovers, or the Baniſhp'd London. th 

| Cavakiers. Com. in two Parts, by The RovT. Farce of two fo 
Mrs Aphra Fehn, to. 1677 and Acts, 8vo. 17 59.— This very in- Di 
168 1.—Theſe two Comedies are ſignificant little Piece, made its 
both of them very entertaining, firſt Appearance for the Benefit 2 
and contain much Buſineſs, Buſtle, of the Marine Society, and was 16 
and Intrigue, ſupported with an ſaid to be written by a Perſor of th: 

. infinite deal of Sprighilineſs.— Quality, and preſented to that- | 12 
The Bafis of them both, however, Charity, without any the leaſt Wa 
may be found on a Peruſal of View to private Emolument. fro 
Kiltgrew's Don Thomaso, or In ſome little Time after. Hi 
the Wanderer, —The Scene of the wards, however, this boaſted Per- ] 
firſt Part is laid in Naplis, during - ſon of Diſtinction, turned out to A 
the Time of Carnival, which is be no other than the 1%, f 
the high Seaſon for Gallantry, Dr, Hill (of whom ſee ſome fur- the 
and that of the ſecond at Ma- ther Mention under Oz?#Frs . $0 
drid. 5 Ax EURI DICE) whoſe din. bi 


tereSe 


RO. 
intereſted Motives to public Bene- 


wolence, terminated at laſt in a 


Demand on the Managers for a 
| private Benefit to himſelf, by a 
ſecond Repreſentation of the 


piece. | 
Royal CAPTIVES, "Vid. 

TRADERS, 
The Ro YAL ConveRrT, T. by 


V. Rowe, to. 1707. — This Play, 
tho' not ſo often acted as ſome o · 
thers of this Author's Pieces, is 
far from falling ſhort of any one 
of them in Point of Merit. —The 
Scene of it is laid in the Kingdom 
of Kent, and the Fable ſuppos'd to 
be in the Time of Hengiſ, and a- 
bout twenty years after the firſt 
Invaſion of Britain by the Saxons, 
The Characters of Redogune and 
Ethelinda, ar2 very finely con- 
traſted, as are alſo thoſe of Hen- 
gt and Aribert; the Incidents are 
intereſting; the Language occaſio- 
nally ſpirited and tender, yet e- 
very where poetical; and the Ca- 
taftrophe affecting. and truly dra- 
matic, Nor do I know any Rea- 
ſon why it ſhould not be as great 
a Favorite as either Fane Shore or 
the Fair Penitent, unleſs that its 


deing founded on a religious Plan 


renders it leſs agreeable to the ge- 
neral Taſte of an Audience, than 
thoſe Stories where Love is in 
ſome Meaſure the Baſis of the 
Diſtreſs, pe OL 

The Royar CucxoLD, or 
Great Baſtard, Tragi-Com. 4to. 
1695, — This is nothing more 
than a Tranſlation from the Ger- 
man, by Mr, Paul Vegerius, and 
vas never ated, — It is taken 
from a Book call'd the Secret 
Hilary of Lewis XIV. of France. 

ROYAL FavoriITE. Vid. 
' AMBITIOus STATESMAN, 

The Royar FLIGHT, or 
tte Congueft of Ireland. A Farce, 
450. 1690, —The Title Page of 
bis Piece plainly ſhews the Sub- 


Play met with good Succeſs, but 


Frederic Prince of Wales, and Prin- 


Ft 

Je, and Scene of it, it being 
evidently deſign'd to ridicule the 
Conduct of the unfortunate King 
James II. in his Abdication, and 
the Author has drawn moſt of 
his Characters without any Diſ- 
guiſe or Modeſty. 5 
Roy AL IMT OSTOR. Vid. In- 
NO ENCE BETRAY'D, 
The Roy AT IST. Com. by 
Tho. Durfey, to. 1682. — This 


like moſt of this Author's Pieces 
is collected from Novels; Camil- 
la's Tricks of impoſing on her 
Huſband Sir Oliver Old-Cut, for 
the Love of Sir Charles Kinglove,. 
is borrowed from Boccace's Decam. 
Dec. 7. Nov. 9. and the Song of 
Hey Boys up go eve, in the fourth 
Act, ſtolen from an Eclogue 
printed in 4to. 1644, call'd the 
Shepherd's Oracle. | | 

The RoyaL KING AND THE 
Loyar SUBJECT. Tragi-Com. 
by Tho, Heywwood, 4to, 1637. 
This Play was acted with great 
Applauſe. —The Plot very much 
reſembles, and is probably bor- 
rowed from, PFletcher's LoyaL 
SUBJECT,——The Scene London. 

The Royar MarRIAGE., 
Opera of three Acts, Anonym. 
8vo. 1736 —This Piece was ne + 
ver performed, but written in 
Compliment to the Marriage be- 
twecn his late Royal Highneſs 


ceſs Auguſta, of Saxegotba, the 
preſent Princeſs Dowager of 
Wales. | 

The .Rovar MarTyYRr, or 
King Charles the firſt. Trag. by 
Alex. Fyfe, 4to. 1709 — This Play 
was never acted, but the Subject 
beſpeaks itſelf, 

RO YAL MARTYR. Vid. Ty- 
RANNIC Love. 

The Deſcription of a Rov ar. 
Mas du, preſented at Hamptoan- 
Court, on the Eighth of June, 


1 1624. 
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R O 
Sg — This Piece was perſona- 
ted by the Queen, and eleven of 
her Ladies o Honour, Anonym. 
to. 1604, | 
The Rox AL MASTER. Tragi- 


Com. by Ja. Shirley, to. 1638. 


— This Play was acted at the 
Theatre in Dublis, and before the 
Lord Lieutenant at the Caſtle 
and by the ſeveral Copies of 
complimentary Verſes prefixed ta 
it, being no lefs than ten in 
Number, it is probable that it 
met with Applauſe, —The Scene 
Naples. 5 
The ROYAL MxERCHAN T, or 
the Beggar's Buſh, Com. 4to. 1706. 
by H. N. (I imagine this to be 
Perry Norris the Comedian.) 
This Play is only an Alteration 
from Beaumont and Fletcher's 
Beccar's Busk, and in this 
alter'd Form, is now frequently 
performed, —The Scene 1s laid in 
Flanders. 5 
The RoyYAL Mischir. Tr. 
by Mrs. Dela Riviere Manly, to. 
1696.— This Play was acted at 
| the Theatre in Linceln's- Inn- 
| Fields, with great Applauſe. 
The Plot, as the Author herſelf 
informs us in her Preface, is ta- 
ken from a Story in Sir John 
Chardin's Travels; but ſhe has 
improved the Cataſtrophe, by pu- 
niſhing the criminal Characters 
for their illicit Amours, whereas 
in te original Tale, they are ſuf- 
fered to eſcape, The Allegories 
in it are juft, the Metaphors beau- 
tiful, and the Ariſtotelian Rules of 
the Drama, ſtrictly adhered to. — 
The Scene, the Caſtle of Phajia, 
in Libardian. © SY) 
The Royar Oar, by Fobn 


Tatcham, ꝗto. 1660. with other 


various and- delightful Scenes, 
preſented on the V ** and the 
Land, celebrated in Honour of 
the deſervedly honoured Sir Rich. 


Brown, Bart. Lord Mayor of the 


— I IS 


R O 


City of London, 08. 29, 1660, 
and a6: N at the Coſts and 
Charges of the right Worſhipfu] 


the Company of Merchart Tayler:, 


Por the Purvoſe of this, and o- 
ther Repreſentations of this Kind. 
Vid. Lo N DPINUun TRTIVUM. 
PHANS. 12 

Ro AT SuRTHERD. 7d. 


| ARISTOMENES, 


RO YAL SHEPHERDEss, Id. 
Love's LARYVRIN TR. 

Ro YAL SHEPHERDEsSs, Vid, 
REWAR PDS oF VIE Tu. 

The Roy ATL Sravs, Tragi- 
Com. by Wm. Cartwright, to. 
1639.— The firſt Repreſentation 
of this Play, was acted by the 
Students of Chrift Church in Ox- 


ford, before King Charles I. and 


his Queen, on the 3cth of Aug, 
1636, —And it is very remarka- 
ble that Dr. Buſby (afterwards the 
very celebrated - Maſter of W-:/- 
minſter School) who acted a prin- 
cipal Part in it, fignalized him- 
ſelf ſo greatly, as did alſo many 
of his Fellow Students, and the 
Play gave on the whole, ſuch ge- 
neral Satisfaction to their Ma- 
jeſties and their whole Court, 
and that not only for the Noble- 
neſs of Stile in the Piece itſelf, 
and the ready Addreſs and grate- 
ful Carriage of the Performeis, 
but alſo for the Pomp of the 
Scenery, the Richneſs of the 
Habits, and the Excellency of the 
Songs, which were ſet by that 
admirable Compoſer, Mr. Hay 
L axves, that it was univerſally 
acknowledged to exceed every 
Thing of that Nature that had 
been * before.— The Queen in 


particular, was ſo extremely de- 


lighted with it, that her Curioſi- 
ty was excited to ſee her own 
Servants, whoſe Profeſſion it was, 
repreſent the ſame Piece, in order 
to be able, from Compariſon, to 
form a juſt Idea of the Ln 
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NU 
Merit of the Performance ſhe had 
already been Witneſs to, —For 
which Purpoſe ſhe ſent for the 
scenes and Habits to Hampton 
Curt, and commanded her own 
regular Actors to preſent the 
ſame, when, by general Conſent 
of every one preſent, the Judg- 
ment was given in Favour of the 
literary Performers, tho' nothing 
was wanting on the Side of the 
Author, to inform the Actors as 
well as the Scholars, in what be- 
long'd to the Action and Deli- 
very of each Part; nor can it be 
im:gined that there was any De- 
ciency in Point of Execution in 


R U 


Place, he has given the World a 
compleat Tranſlation of. : 
Ruins or Lovz. Vid. Qu. 
CATHARINE. >= 
Rutse a WIFE AND HAVE A 
Wire, Com. by Beaumont and 
Fletcher, 4to. 1640, — This is 
a very pleaſing Play, and is fre- 
quently acted at this Time. 
he Plot of Lcon's feign'd Sim- 
plicity in order to gain Margarita 
for a Wife, and his immediate 
Return to the Exertion of a Tpi- 
rited Behaviour for the Controul 
of her, create an agreeable Sur- 
prize, and are truly dramatical, 
The Characters of Eſ/tifa- 


the former, fince ſo much of fra and the Copper Caprain, are alſo 


their Reputation muſt have been 
dependent on their ſhewing a Su- 
- periority on that Occaſion, —The 
Prologues and Epilogues written 
for both theſe Repreſentations, 
are printed with the Play, 
ROYAL VILLAIN, Vid. PER- 
SIAN PRINCESS, | 
ROYAL UN ION. Vid. Love's 
Ta Iv MR. . 
The ROYAL VoYAGE, or 
the Iriſh Expedition. Tragi-Com. 
acted in the Years 1689 and 1690, 
4to. 1690. — The Scene of this 


Piece is laid in various Places in 


Ireland, nor can any one be at a 


Loſs to know the Subject of it, 


who has the leaſt Acquaintance 


with the Affairs of theſe King- 
toms during that Period, —It was 
never acted. N | a 

Ru pbENS. Com. tranſlated 
from Plautus, by Lawr. Echard, 
1694.— This Play, together with 
two others from the ſame Au- 
thor, are publiſhed in a Pocket 
Volume, and dedicated to Sir 
Charles Sedley.— Mr. Echard has 


Alſo added critical Remarks to 


each Play, and a Parallel drawn 
between the Writings of Plautus 
and Terence, the latter of which, 
J have obſerved in another 


well drawn and livelily ſupported. 


In a Word, this Play, tho' not 


perfectly regular, may undoubted- 

ly ſtand in a Rank of Merit ſupe- 

rior to much the greateſt Part of 
thoſe which are daily preſented 

on our Stage, and that with re- 
peated Tokens of Approbation. 


The Ru u, or the Mirrour f 


the late Times. Com. by Fobn 


Tatebam, 4to. 1661.— This Piece 


was written ſoon after the Reſto- 
ration, and the Author, being a 
ſtrong Royaliſt, has endeavoured 
to paint the Puritans in the 
ſtrongeſt and moſt contemptible 
Colouts, — This Play was revived 


with Alterations by Mrs. Bebn, 


for which, Vid. Roux DRHEADS. 


* 1 * 
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Lus AND HERSILIA, 
The Sacziricz., Trag. by 
Sir Francis Fane, 4to. 1686. 
This Play was never acted, the 
Author having long before devo- 


ted himſelf to a Country Life, 
and wanting Patience to attend 


the 
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SA 
the Leiſure of the Stage. It 
met, however, with the higheſt 
Approbation from his Cotempo- 
rary Writers; three of whom, 
viz. Mr. Tate, Mr. Robins, and 
Mrs. Bebn, have paid it the Tri- 
bute of complimentary Verſes, 
which are publiſhed with it. 
The Plot is founded on the Story 
of Bajazet and Tamerlane, (and 
probably might afford the Hint 
to Mr. Reczve, of his admirable 
Tragedy of Tamerlane) for which 
ſee the Life of Tamerlane, by M, 
D' Aſfigny ; the ſame by P. Pe- 
— Fart Hiſtory 
of the Life of Bajazer the firſt, 
and ſeveral other Writers —The 
Scene in a revolted Fort in 
Cbina. | 

The Sav Ons. Trag. by Sir 
Jobn Suckling. — This Play was 
never acted, having been left by 
the Author unfiniſhed, —In ſhort, 
it is rather a. Sketch or Skeleton 
of a Play, than an entire Piece ; 
for tho? it conſiſts of five Acts, 
and ſeems to have ſomewhat of a 
Cataſtrophe, yet none of thoſe 


Acts are of more than half the 


uſual Length ; nor is the Subject 
of any one Scene ſo much exten- 
ded on, as it is apparent it was the 
Author's Intention to have done. 
The Scene lies in Sicily. - 


The Sap SHEPHERD, or 4 


Tale of Robin Hood, A Paſtoral. 
by Ben Fonſon. This Piece is 
printed among this Writer's 
Works, but was never acted, as it 
was left imperſect by him at his 


Death, only two Acts and part of 


a third being finiſhed. 


The 
Scene ig in Sherwood, confting of 


a Landſcape, of a Foreſt, Hills, 


Valleys, Cottages, a Caſtle, a 


River, Paſtures, Herds, Flocks : 
All full of Country Simplicity. 
bin Hood's Bower, his Well 
eble, the Plot ahd Story of it is __— 


— the Witch's 


* 


1 
Swine' ard's Oak, the Hermit's 
Cell. . | 
_ Sarr.08's REHEARSMAL. Vid. 
BRITON's STRIKE HOME. 
SAINT CICILy, or the Cone 
verted Tcuins. A Chriftian Trag. 


by E. M gto. 1666,——For the 


Story, conſult Euſcbius, Baronius, 
Epipbanius, and other Writers of 
Eccleſiaſtical Hiſtory, and the 
various Collections of the Saints 
Lives, publiſhed by Authors of the 
Romiſh Church. Scene Rome. 
SAINT JamEts's Parx, Com, 
Anonym. 8yvse. 1733, —This is 
a moſt paltry Piece, and was ne- 
ver ated, 
SAINT JaMEsS's Park, Vid, 
Lovz IN a Woop. 
SAINT, PATRICX& for Le- 


land. An hiftorical Play, Anon, 
1640.— This Play, tho' old, is 


not a very bad one, but is found- 
ed on ſome of the Legends or 
traditional Stories relating to that 
Saint in the Jrifo Hiſtorians, 
SALAMAN CA Doc rox ovT- 
WIT TED. Vid. STOLEN 
A 
11 SroL IA. A 
Maſque, Anonym. 4to. 1639.— 
This Maſque, — Wach. 
out any Author's Name to it, 
ought to be arranged among the 
Works of Sir Vm. Davenant, 
fince whatever was either ſpoken, 
or ſung in it was written by that 
Gentleman,—It was preſented by 
the King and Queen's Majeſties 
at Whitehall on Tueſday the 21ſt 
of Fanuary 1639.— The Scenes 
and Machines, with their De- 
ſcriptions and Ornaments, were 
invented by Inigo Jones, and the 
Mufick compos d by Mr, Lewis 


Richard. ; 
SAMPSON, An Oratono, 


Anonym. 4to. 1743. performed 
at Covent Garden Theatre, —The 


S A 
in the very Title of the Piece, 
SaMrsoN AON IS TES. A- 
dramatic Poem, by Jobn Milton, 
gro. 1680. — This Piece, written 
by our moſt ſublime and divine 
Bard, falls not by any Means 
ſort. of his other Performances. 
At is written in Imitation of 


the Greek "Tragic Poets, more 


particularly Sphocles. | 

The Author of the Rambler 
differs greatly from Mr. B. in his 
Criticiſms on this Performance of 
Miltn,—If T remember, he ſays, 
it is an Imitation rather of Eſchy- 
in than Sophocles, Vid. Rambler. 

The Meaſure 15 not regular, be- 
ing cor: posꝰd of every Kind indiſ- 
ctiminately blended together, The 
ſpeaking Scenes are relieved and 
explained by Choruſes, and all the 
regular Conftraint of Diviſion in- 
to Acts and Scenes is totally 
avoided, the Poem having never 
been intended by the Author for 
the Stage, who ſtrongly labour'd 
to render it admirable for the 
Cloſet.—80 noble, ſo juſt, ſo 
elegant, ſo poetical is the Diction 
of it, that the great Mr. Dryden, 
whoſe Imagination might be ſup- 

ed to be equal to that of any 

an, has transferred many 
Thoughts of this Piece into his 
Tragedy of Aureng-aeb,——The 
Foundation of the Story is in 
Holy Writ, Vid. Judges, Ch. xiii, 
ind the Scene is laid at or.near 
the Gates of Gaza,—I remem- 
ber to have ſeen in the Poſleſ- 


fion of a Gentleman in Dublin 


(one Mr, Dixon) an Alteration 
of this Poem, ſaid by himſelf to 
be his own, ſo as to render it fit 
for the Stage; and the ſame 
Gentleman alſo ſhewed me a Bill 
for the intended Performance 
(which was, through ſome Diſ- 
pate among the Proprietors of the 
Theatre, entirely Pie aſide) in 
which, from the Number of 
Characters, and the apparent 


Ato. 1602. 
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Strength to ſupport them, it ap- | 


peared to have been caſt to the 
greateſt Advantage poſſible, every 
Performer of Importance, whe- 
ther Actor, Singer or Dancer, ha- 
ving ſomewhat allotted to them, 
towards the Illuſtration of it, — 
This Repreſentation, if I miſtake 


not, was intended for the Year 


I 74! 2. | 

ANCHO AT CounrT, or the 
Aſock Governor, A Ballad Opera 
of three Acts, by James Ayres, 
8vo. 1741.— This Piece was ne- 
ver performed at London, nor do 
I find it mentioned any where 
but in the Britifh Theatre ; from 


- 4 


which Circumſtance, and its Au- 


thor's being a Native of Teland, 


I conclude it to have been pub» 


liſhed, and not improbably repre- 


ſented, in Dablin,—The Title its 


ſelf very clearly points out the 
Subject of the Plan. 
APHO AND PRAO. Com. 


by Jobn Lyly, 4to. 1584.— This 


old Play was firſt preſented before 


Queen Elzabeth on a Shrove 
Tueſe 
Black Fryars Theatre. The Plot 


is taken from Ovid's Epiſtles, 


Ep. 21, -In this fir Edition, 
and another in 1691, the Au- 
thor's Name is omitted, and the 
Play was by ſome Means or other 
attributed to Mr. Rich. Edwards. 
—— This Miſtake, however, is 
rectified by the Edition of 1632, 
in which this and five more Plays 
by the ſame Author were all pub- 


liſhed together in one Volume in 


Twelves,— The Prologues and 


Epilogues to them all are written 


in Proſe, ; 
SATYROMASPIX, or the Un- 
truſſing the bumourous Poet. A 
Comical Satyr, by Tho. Decker, 
This Piece is no 
more than a Retali:tion on Ben 


Fonſon, who, in his Poetaſter, had 


ſeverely and with a good Deal of 


IIl-Nature laſh'd our Author un- 
| der 


, and afterwards at the 
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der the Character of Criſpi nus, 
which he has in this Play return- 
ed by intròducing Ben under the 
Title of Herace, jun. 

SAWNEY THE Scorr, or the 
Taming of the Shrew, Com. by 
- John Lacy, 4to. 1698.—This is 
only an Alteration, without much 
Amendment, of Shakeſpeare's Co- 
medy of the laſt-mentioned Ti- 
tle.—It met, however, with very 
good Succeſs, | 
The Savacr, or the Force of 
Nature, 8v0, 1736.— This Piece, 
which was never ated, is inſert- 
ed by the Author of the Britiſb 
Tbeatre among the Writings of 
Mr. James Miller, yet I can by 
no Means help thinking it a 
' Miſtake, as I have not the leaſt 
Remembrance of ſuch a Piece 
being ever mentioned to me, tho” 
long intimate in the Family, 
as being his.— By the Title it is 
apparently a Tranſlation, or ſome- 
what like it, of the Arlequin 
Sauuage of Mr, De L'Iſe, and 
as Mr. Miller the Year before 
had made Uſe of every valuable 
Incident of that Piece in a Co- 
medy he had brought on the 
Stage, but which failed of Suc- 
ceſs, called Art and Nature, it is 
not very probable that he ſhould 
ſo immediately afterwards pro- 
ceed on the ſame Plan again, or 
put himſelf to the Trouble of a 
Tranſlation for the Preſs alone, 
of a Piece which he had but juſt 
before paraphraſed and extended 
upon for the Stage.—lIt is there- 
fore much more probable that it 

| was the Work of ſome other 
Perſon,who imagined that on the 
Strength of Mr, Miller's Play it 
might not be diſagreeable to the 
Public to ſee M. De L'Iſe's Farce 
in its original Form. 
'  Savz. An Oratcrio, Anon. 
4to. 1738.— This Piece was ſet 
to Muſic by Handel, and perform- 
ed at the King's Theatre in the 
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Haymarlet.— M. rab's ſcorn al Be- 
haviour in Act I. Scene II. is ; 
Hint borrowed from Cixuly's Da- 
vidies, but has no Foundation in 


the ſacred Hiſtory. 
Saur. Trag. Anonym. vo, 


1739.—Of this I know no more 


than meeting with the Name of 
it among the Publications of that 
Year, 

SAUL. Trag. by Aaron Hill, 
— Of this intended Tragedy the 
Author finiſhed no more than 6ne 
AR, which 1s to be found in the 
laſt Volume of his Works pub. 
liſhed in 4 Volumes, 8vo, 

SCANDERBEG., Trag. by 
Wir, Havard, 8vo. 1731.— This 
Play is built on the ſame Plan 


with Lill's Ebriſtian Hero, being 


built on the Life of the famous 
George Caſtriot, King of Epirus, 
who, on account. of his illuſtri- 
ous Actions, which in. great 


Meaſure reſembled thoſe of Al- 


ander the Great, had the Title of 
Scanderbeg (or Lord Alexander) 
univerſally allowed to him. —It 
was acted at the Theatre in Good- 
man's Fields, but with no very 
great Succeſs, 
SCANDERBEG, or Love and 
Liberty. by Tho. I bincop, 8v0. 
1749,—This Tragedy bas the 
ſame Foundation for its Plot with 
the laſt-mentioned one, but has 
kept much cloſer. to the Hiſtory, 
It was never acted, but was 
publiſhed by Subſcription after 
the Author's Death, for the Be- 
nefit of the Widow,—Annexed 
to it is a Liſt of the Engliſb Dra- 
matic Authors, with ſome Ac- 
count of their Lives and Writ- 
ings, which, tho' in general ful- 
ler than moſt of the Liſts of that 
Kind, by coming down nearer to 
the preſent Time, yet is by 29 


Means either compleat or correct. 


—[n the Preface great Fault is 
found with Mr. Havard's Play 


above-mentioned, and ſome _ 
ure 


8 C 
ere thrown on Mr. Lillo, and an 
{1finuation given of his not hav- 
ng acted with perfefc Candour 
to the Author: but with what 
|:ſice [ ſhall not pretend to de- 
termine. 

SCARAMOUCH a Philoſopher, 
HaaLEQUIN a Scbcol-Bey, Bra- 
, Merchant and Magieian. 
com. by Edwv. Ravenſcroft, to. 
167). — The Author hoaſts of 
having written this Piece after 
the Italian Manner, and by that 
Means brought a new Species of 
Dama on the Engliſh Stage, but 
complains in his Prologue of hav- 
ing been foreſtalled by the Re- 
preſentation of Oravay's Cheats of 
Sapin, at the Duke's Houſe.— 
Yet it is certain that this Co- 


medy is made up of the com- 


pounded Plots of three Plays of 
Moliere, viz. the Marriage Farce, 
the Burgeois Centilbomme, ahd the 
Faurberies de Scapin. Nay, Lang- 
baine goes fo far as to challenge 
the Author to prove any Part of 
a Scene in it that can be called 
the genuine Offspring of his own 
Brun, ſtiling him rather the 
Midwife than Parent of the 
Piece, 
The Scxoor Boy, or the 
Comical Rival, A Farce of two 
Adds, by C. Cibher, 12mo. 1720. 
—This Farce is little more than 
the Plot of Major Rakifþ and his 
Son, and the Widow Manlove in 
Henan: Wit, or the Lady in 
Faſhion, a Comedy, written by 
the ſame Author, taken Yerba- 
tim, and thrown by itſelf into 
the Form of a Farce, under which 
Appearance it had better Succeſs 
than the entire Comedy, and is 
now frequently performed, where- 
8 the other has been long thrown 
entirely aſide.— The Characters of 
Young Rakifs and the Major are 
themſelves in great Meaſure to be 
Cnfidered as Copies, as any one 
may be convinced who will care- 
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fully examine Carliſle's Forts 
Hunters, the Character of Dare- 


de vil in Otebay's Soldiers Fortune, 


and thoſe of Sir Thomas Revel 
and his Son in Mountford's Green- 


_se:ch Park, | 


The School Boy's Masgue. 
Deſign'd for the Diverfion of 


. Youth and their Excitement to 


Learning. Anonym. 8$vo. 1742. 

School Boy's Or ENA. Vid, 
Cnvcx. 

A School rox Hus BANDS. 
Com. by F. Ozell.— This is only 
a Tranſlation, of Moliere's Ecole 
des Maris. © © nf 

 Scnoor For Women. Com. 
by Ditto.—This is a Tranſlation 
from the Ecele des Femmes of the 
ſame Author. As is alſo 

The Scnool Fox WouEN 
GcRITICiZz'D, of a little Piece 
call'd the Critique de Þ Ecole des 
Femmes, written likewiſe by No- 


liere, and engliſhed by the ſame- 
Neither of theſe 


Gentleman. 
three laſt Pieces were ever in- 
tended for the Engliſh Stage in 
their preſent Form, being only 
Tranſlations calculated for the ac- 
quiring an Acquaintance with 


that celebrated French Poet in the 


Cloſer. | ET 
School oF CoMPLIMENTS. 
Vid. Love TR ICKS, 


School PAV. An Inter- 


lude. Anonym. vo. 1664.— 


This little Piece, which conſiſts 
of only five Scenes, was prepared 
for and performed in, a private 


Grammar School in Mzddleſex in 


the Year 1663, and I ſuppoſe 
was written by the Mafter of the 
ſaid School, —In it is preſented the 
Anomaly of the chiefeſt Part of 
Grammar, and jt is accommo- 
dated to that k which the 
Author ſays is of the moſt Uſe 


and beſt Authority in Eugiand, 
vix. the Grammatica Regia. 


Sciy1zo, An Jralian Opera, 
Anonym. Zvo. 1726.— This 
EE. Piece 
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Piece was performed at the King's 
Theatre in the Haymarket. —_T he 
Author confeſſes the firſt Etat 
of this Drama, and ſome Lines in 
it to be borrowed, but declares 
that what otherwiſe relates either 


to the Plot itſelf, or the Diction 


through the whole, is. entirely 
new, The Scene is laid in Newv 
Carthage, and the Muſic com- 
poſed by Handel. | 

Sciy10 Ar RIAN us. Trag. 
by Cha. Beckingbam, 12 mo. 1717. 
— This Play was acted at the 


Theatre in Lincoln's- Inn- Fields 


with conſiderable Succeſs, and 
deſervedly,—For tho' the Author 
was not above nineteen Years of 
Age when he wrote it, yet he has 


been happy in his Diction, pro- 


per in his Expreſſions, and juſt 


in his Sentiments.— His Plot is 


founded on hiſtorical Facts, and 
thoſe ſuch as are well ſuited to 


form the Subject of a dramatic 


Piece. His AQion is uniform 
and entire, his Epiſodes judicious, 
his Characters well drawn, and 
his Unities perfectly preſerved.— 
So that, on the whole, it may 
certainly be pronounced an excel- 
Jent Fragedy, conformable to the 
Rules of the Drama and the Pre- 


cepts of modern Criticiſm, 


The Scoxnrvur LA. Com. 
Beaumont and Fletcher, 4to. 
1625.— This Play was cfteemed 
an exceeding good one, and even 
within very late Years has been 
frequently performed with great 
Applauſe.— Vet Mr. Drygen, in 
his Dramatic Effay, p. 35, finds 
Fault with it for want of Art in 
the Concluſion, with Reference 
to Morecraft the Uſurer, whoſe 
Converſion, as he obſerves, feems 
a little forc*'d, — The Scene lies 
The Sco1s FicArrts, or A 
Knot of Knaves, Com. by Jobn 
Tatcham, 4to. 1652,—This Play 


S.E 


is great Part of it written in the 


Scotch Dialect, and the Author, 


who was a ſtrong Caralier, and 
had the higheſt Deteſtation for 
the Scots, has drawn the Charac- 
ters of them and of the Puritans 
in this Piece in very contemp. 
tible as well as hateful Colours, 

The ScoTTis4 Por frie 


ParsBYTER SLAIN BY ax | 


ENGLISH INDEPENDEXT, of 
The Independent's I: yp over the 


Preſbyterian Party, &c. Trag- 


Com. Anonym. 4to. 1647.— 
This is one among the numerous 
ſarcaſtical Pieces which the Dir. 
turbances and Heartburning; both 


in Church and State of that un. | 


happy Period gave Birth to. 

SCOURGE FOR SI Cu. 
Vid, RETurRN FROM Pag- 
N ASSUS, Og 

The Scovrrers, Com, by 
Tho. Shadwell, 410. 1692.—Tlis 
Play contains a great deal of low 
Humour, yet, altho' £29964; 
entirely acquits our Author of 
Plagiary with Reſpect to it, tte 


Character of Eugerta ſeeine to be 


pretty cloſely copied from Harriit 


in Sir George E therege Man of 


Mode. 


ScYTUIAN SHEPHERD. Vid. 
TAMBERLAIN THE CAT. 


The SEA Voyact, Com. 
by Beaumont and Fleteber, Fol. 


1679.—The Deſign of this Play 
is borrowed from Shakeſpeare's 


Tempeſt, and the Scene lies, as it 
does in that Play, firſt at &a, 
and afterwards on a Deſert Iſand. 


It was revived with confider- | 
able Alterations for the worſe by 


Mr. Durfey in 1686. g 
StEcxET Love, or the Maiden 
Queen. Tragi-Com. by J. Dry 


den, to. 1679.— The Plot of the 
ſerious Part of this Play is found- 
ed on a Novel call'd the Hiſton 
of Cleabuline Queen of Corinth, 


Part 7. Book 7, under who 
| 9 N Charade 


8 E 
Character that of the celebrated 
(lrifina of Seyeden has been con- 
kdenily affirmed to be repreſent- 
ed. Ihe Characters of Celadon, 
Ihrimel, Olinda and Sabina are 
dorrowed from the Hiſtory of 
Pififtrata and Corinthain the Grand 
(zrus, Part 9. Book 3. And that 
of the French Mzrquis from ra- 
Un, Part 2. Book 1,00—The 

Scene laid in Sictly. 
SrAN us. Trag. by Francis 


Gentleman, 8 vo. 1751. — This 
Tragedy is an Alteration of Ben 


ſon's Play, of which anon.— 


It never made its Appearance on. 


either of the London Theatres, 
but if I do not miſtake, I have 
heard it was acted at Bath with 
ſme Degree of Applauſe, 
SEJANUS HIS FALL, Trag. 
by Ben Jonſon, 4to, 1605,—This 
Play was uſher'd into the World 
by no leſs than nine Copies of 
cmmendatory Veries, and has 
indeed a great Share of Merit, — 
The Plot is founded on Hiſtory, 


the Story being to be ſeen in 


Tatit, Annals and Suetomus's Life 
of Tiber;u5,—— The Author has 
üſplayed great Learning, and 
nade an advantageous Ute of his 
Acquaintance with the Ancients, 
et fearful, as it ſhould ſeem by 
tad Preface, of being taxed by:the 


Critics with a Plagiariſm which 


he thought himſelf by no Means 


entitled to be aſhamed of, he has. 


pointed all his Quotations and 
Authorities throughout. 
SELIMUS EMPEROR OF THE 


Tonks. Trag. by Tho. Coffe, 


40. 1638.—— The Plot of this 


Play is taken from the Turbiſb 
Hifories of the Reign of the Em- 
teror Seli mus I.—All the Writers 
ſem doubtful whether it was 
frer acted or not, and indeed it 
ems in ſome Meaſure incom - 
plete, the Author himſelf calling 
ta firſt Part, and in his Conclu- 


ay 
ſion promiſing a ſecond, which 
however never made its Appear- 
ance to the World. 

The SELF Riyar. Com. by 
Mrs. Mary Davys,—This Piece 
was never acted, but was intend- 
ed for the Theat. Royal in Drury 
Lane. It is printed with ano- 
ther Play and the reſt of this La- 
dy's Works, which were publiſh- 
ed, 2 vol. 8vo. 1725.—The Scene 
London. 

The SE LY Tox MENTOR. 
Com. by Terence. This is tranſ- 
lated by Echard, Patrick, Ber- 
nard, &c. but by none of them 
intended for the Stage. Yet 
Moliere ſeems to have made ſome 
Ute. of the Character of the Self 
Tarmentor in the Formation of his 
Miſanthrope, which Wycherley has 
alſo in ſome Meaſure copied 
again in the Capt. Manly of his 
Plain Dealer, 

SELIN DRA. Tragi-Com. by 
Sir W/m, Killigrew, Fol. 1666, 
Scene Þyzantium. | 

SEMELE, An Opera, by 
W. Congreve. — This ſhort Piece 
was never preſented on the The- 
atre, but is printed with his o- 
ther Works, 8vo. 1710, 

Of the SEPULTURE AND RE- 
SURRECTION, Two Comedies, 
by Biſhop Hale. Theſe two 
Pieces ſtand on the Lift this Right 
Reverend Father has given us of 
his own Writings, and which is 
all the Information we have con- 
cerning them. et I cannot 
here avoid dropping one Obſerva- 
tion, which is, that in the Ti- 
tles of theſe and ſoars other of 
the very early Writings of this 


Kind, we frequently find the 


Name of Comedy given to Pieces, 
whoſe. Subjects are apparently of 
ſo very grave und ſerious a Nature, 
as by no Means to admit of the 
leaſt- Suppoſition of Humour or 
Pleaſantry being thrown into 

U then 


— — — — — 
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men z I cannot help therefore 
conjecturing that the Word Co- 


medy had not at that Time the 


limited Senſe it has at preſent, 
but muſt in all Probability have 
been the uſual Term to expreſs 
what we now mean by a Play in 


general, and this ſeems the more 


probable, ſince to this Day it con- 
veys the very ſame Senſe in cer- 
tain Inſtances in another Lan- 
guage, where the viſiting the 
Theatre, be the Piece comic or 
or tragic, is frequently expreſſed 
by the Phraſe Aller à la Comedie. 

SER ToRIUS. Trag. by Jobn 


Bancroft, 4to. 1679.—The Plot 


of this Tragedy is founded on Plu- 
tarcb's Life of Sertorius, Velletus 
Paterculus, Florus, and other Hi- 
ſtorians.— The Scene lies in Lu- 
fitania, and the Epilogue is writ- 
ten by Ravenſcroft.— The elder 
Corneille has written a Play on the 
ſame Subject, but Mr. Bancroft 
does not ſeem to have borrowed 
any Thing from him. 

The Seven CHAMPIONS oF 
CHRISTENDOME. 
Jabn Kirke, 4to, 1638.——The 
Plot of this Piece is taken from 


a well known Book in Proſe 


which bears the ſame Title, and 
from Heylin's Hiſtory of St. 
George. —lIt is written in a mixed 
Stile, for which the Author him- 
ſelf apologizes in hisEpiſtle dedica- 
- tory, by obſerving that the Nature 
of the Work being Hiſtory, it con- 
fiſts of many Parts, not walking in 
one direct Path of Comedy or 
Tragedy, but having a larger 
Field to trace, which ſhould yield 
more Pleaſure to the Reader ; 
Novelty and Variety being the 
only Objects theſe our Times are 
taken with.— The Tragedy may 
be too dull and ſolid; the Co- 
medy too ſharp and bitter; but 
a well-mixed Portion of either, 


A Play, by 


SH 
doubtleſs would make the ſweet. 
eſt Harmony, 
SEVENTEEN HUN DRPD axy 
FirTY SEVEN. Vid. Malz 
CoqueEr,. | 

SEVERAL WirTs, Com, by 
the Dutcheſs of Nerocafile, Fol. 
1662, | 

Lodowwick SroRzZA, Dux k or 
Mir ain. 
merſal, $y0. 1633. — The Story 
of this Play is to be found in Guie- 
ciardini Philip de Comires, and 
Mezeray in the Reign of Charles 
VIII. of France. — The Scene 
Milain, 

The SHam BxtcGar, Com, 
in two Acts, Anonym. 2vo, 
1756.— This little Piece never 
was acted. | 

SHam DocTor. id. Axa- 
TOMIST, 

SRAM Car TAIN. d 
BoAR DING SCHooL. 

The SRAM LAW VER, or e 
Lucky Extravagant, Com, by 
Dr. Fa. Drake, 4to. 1697.—This 
Play is moſtly borrowed from two 
Comedies of Beaumont and F{etch- 
er, Viz. the Spaniſh Curate, and 
Nit without Money, ——The firſt 
Title of this Play having a Re- 
ference to the Plot of the for- 
mer, and the ſecond to that of 
the latter of theſe Comedies.— 
The Scene laid in London. 

Sham MARNMGUIS. id. 
YoUuNGER BROTHER, 


The SnAM PRINCE, or Newt 


from Paſſau. Com. by Cha, Shad- 
well, 12mo. 1720.—This Play 
was written in five Days, and 
acted in Dublin —The Defign of 
it being to expoſe a public Cheat, 
who had at that Time paſs'd 
himſelf on the Lib Nation as a 
Perſon of the firſt Importance, 


and by that Means impoſed on 


many to their great Loſs and In- 
jury,——The Scene is laid in 
: | bin, 


Trag. by Rob. Co- 


SH 

ſubliu, and the Time of Action 
fye Hours. 
Sham WEppiNG., id. Ar- 
PARITION. = 

The SHARPER, Com. by 
Michael Clancy.—This Play was 
never acted, nor I believe intend- 
ed for the Stage, nor do I know 
juſtly the Date of its Publication. 
The Plot of it is founded on 
ſome of the Exploits of the infa- 
mouſly famous Colonel Chartres, 

The SHARPERS, A Ballad 
Opera, by Matthew Gardiner, 
$10, 1740.— This Piece is by an 
I;þ Author, and therefore might 
poibly be both publiſhed and 
performed in Dublin, but I do 
not find it taken Notice of in any 
of the Enghiſh Lifts, nor indeed 
any where but by the Author of 
the Britiſh Theatre, 

SHEEP SHEARING, Vid. 
SOUTHWARK FAIR, 

The Sux GALLANTe. Com. 
by Lord Lanſdowne, 4to, 1696, 
his Comedy was written when 
the Author was extremely young, 
yet contains an infinite deal of 
Wit, fine Satire, and great 
Knowledge of Mankind, —It was 
ated with great Applauſe, not- 
withſtanding that Envy of its 
Merit raiſed a Party againſt it, 
vho miſrepreſented it, as deſign- 
ing, in ſome of the Characters, to 
fie on particular Perſons, and 
more eſpecially on the Govern- 
ment; but when it comes to be 
conſidered that it was-written a- 
bore a Dozen Ycars before it was 
performed, and at a Time when 
neither the ſame Government 
ſubüſted, nor the Perſons. ſup- 
pos'dto be aimed at had been any 
Way noted; and that moreover it 
was not compos'd with any De- 
lgn to be made public, but only 
% a private Amuſement, any im- 
partial Judge muſt ſurely acquit 
bis Lordſhip of the Charge laid 


SH 


againſt him, —Part of the Epiſode 
of the four Siſters ſeems borrow- 
ed from the French Marquis in the 
Romance of Ibrahim. 
SHEPHERD's HOLIDAY, Vid. 


Pans ANNIVERSARY. 


The ShrPHERD's LOT TER. 
A Muſical Entertainment, by 
Mr. Mendez, 8 vo. 1752.—This 
little Piece is in the ſame Stile 


of Writing with the Chaplet, an- 
other Piece of the ſame Author, 


but I do not think it quite equal 
to it, —There are, however, ſe- 
veral pretty Songs in it, and the 
Muſical Compoſition is very plea- 
fing, —It met with good Succeſs 
at firſt, but has not been often re. 
peated, fince the Seaſon it made 
its Appearance in, 

The SxxzPpnEtRD's PARADISE. 


A Paſtoral, by Walter Montague, 


8vo. 1629,—This Piece was act - 
ed privately before King Charles I. 
by the Queen and her Ladies of 
Honour, whoſe Names are ſet 
down in the Dramatis Perſonæ. 
—[t is, however, very deſervedly 
ridicul'd by Sir John Suckling in 
his Seſſions of the Poets, as being 
perfectly unintelligible, 

SHE VENTURES AND HE 
WINS. Com. 4to. 1696.— This 
Play was written by a young La- 
dy who figns herſelf Ariadne. 
The Scene lies in London, and the 
Plot is taken from a Novel writ- 
ten by Mr, Oldis, called the Fair 


Extravagant, or the Humourous 


Bride, Mr. Motteux wrote the 

Epilogue. | 
Suk wov'D 1F sh Cou'D. 

Com. by Sir Geo. Etheridge, 4to. 


1558, —This Play has been for 


ſome Time laid aſide, yet it is 
undoubtedly a very good one, and 
at the Time it was written was 
eſteemed as one of the firſt Rank. 
— Nay, Shadvell, in the Preface 
to his Humouriſis, declares it to 


be the beſt Dramatic Piece pro- 
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duced from the Reſtoration of the 
Stage to that "Time, 

SHE WOU'D AND SHE WoOU'D 
NOT, or the Kind Impoſtor. Com. 
by C. Cibber, 4to. 1703.— This 
is a very buſy, ſprightly and en- 


tertaining Comedy, but the Plot 


of it is borrowed either from TLeo- 
nard's Crurterfeits, or elſe from 
the Novel of the Trapanner tra- 
panned, on which that Comedy 
itſelf was built — The Scene lies 
at Madrid, 

A SKOEMAKER'S A GEN 
TLEMAN, Com, by Hm, Row- 
leu, to. 16238, —The Plot of this 
Flay is tcunded on a Novel in 
to. called Gr7jpin and Criſpianus, 
or the Hiſtory of the Gentle Craft. 
— It conhfis of a good deal of low 
Humour, and it appears by Lang- 
tbaine to have been a great Favo- 
rite among the ſtrolling Compa- 
nies in the Country, and that 
ſ:me cf the moſt comical Scenes 


in it uſed commonly to be ſelect- 


ed out, and performed by Way 
ot Droll at Eartholomeno and Soutb- 
⁊baræ Fairs. 

The SHOEMAKER's HorLi- 
DAY, or the Gentle Craft, with 
ihe humourous Life of Simon Eyre, 
Shoemaker and Lord Mayor of Lon- 
don, Com. Anonym. 4to. 1610, 
This Play has been attributed 
to Dr. Barton Haliday.—It is de- 
dicated to all Good Fellows, Pro- 
feffors of the Gent e Craft, of what 
Degree ſoewer, and in the Dedica- 
tion, the Argument of the Piece 
is laid down, — It is printed in the 
Black Letter, and not divided in- 
to Acts, and is moſt probably the 
Baſis of the foregoing Play. | 

SHOEMAKER RETURN D TO 
His, Ta ADE. Vid. HEWSON 
BEDUC'D. : 

S1CELIDES A Piſcatory 
D ama or Paſtoral, by Pbineas 
Fletcher, 4to. 1681,—This Piece 
was acted in King's College, Cam- 


81 


bridge, and is printed without any 
Author's Name, — — The ſerious 
Parts of it are moſtly written in 


Rhyme, wich Choruſes between 


the Acts.—Perindus's telling &. 
millus the Story of Gaucus Scylla 
and Circe in tlie firſt Act, is taken 
from Owad's Metam, Lib. 12 — 
And Atychus's fighting with and 


ki ling the Ork that was to hae 


deyoured Olynda, is an Imitation 
of the Story of Perſeus and Ar. 
dromeda in Owid's Metam, Book 2, 
or the Deliverance of Angelica 
from the Monſter by Ruggiero, in 
the Orlando furioſo, Cant, 10.— 


The Scene lies in Sic/ly, the Time 


two Hours. 
The S1CILIAN, or Love makes 


a Painter, by F. Ozell.—This is | 


2 Tranſlation for the Cloſet only 
of Molicre's Sicilien on I Amur 
Peintre, not intended for the 
Stage; but Mr, Crown in his 


Gountry Wit, and Sir Rich, Steele | 


in his Tender Huſband, have both 
borrowed Incidents, and indeed 
whole Scenes from this Play, lt 


conſiſts of twenty Scenes, not 


divided into Acts; and the Scene 
is in Sicily. 


The : Sxc1L1anN UsURPER, | 


Trag. by IN. Tate, 4to. 1691.— 
'This is nothing more than an 
Alteration of Shakeſpeare's Rich- 
ard II.—It was never ated, hav- 
ing been forbidden by Authority 
on which Account the Author 
hae added to it a prefatory Epiſtle 
in Vindication of himſelf, with 
Reſpect to the ſaid Prohibition. 
— The Scene is laid in Exgland. 

. S1ciLY AND NAL Es, or the 
Fatal Union, Trag. by S. H. 
to. 1640.— This Play is recom- 
mended by ſeven Copies of Verſes 
prefixed to it, The Scene 
Naples. 


Srcx Lavy's Curt, il. 
Doukx LE GALLANT. 


The S1z CE. Tra.-Com. by *' 
| Wi, 


81 
n. Davenant, Fol. 1679, 
Scene Piſa. $ 

The SIEGE, or Lowe's Convert. 
Tragi-Com. by Vm. Cartwright, 
410. 1641,—This Play is dedi- 
cated in Verſe to King Charles I. 
—The Scene lies at Byzantium, 
and the Story of Mz/ander and 
Leucatia is founded on that of 
Pauſanias and Cleonice in Plutarch's 
Lite of Cymon, as is the Injunc- 
tion which the rich Widow Pyle 
lays upon her Lovers in the De- 
cameron of Boccace, Dec.g, Nov.1, 
SiEGE OF ANTWERP, Vid. 
ALARM FOR LONDON. 

The SIEGE oF AQUILEIA, 
Trag. by J. Hume, 8vo. 1759. 
—This Piece was performed with 
Succeſs at the Th. Roy. in Drury 
Lane, ——It is the third and laſt 
dramatic Piece produced by this 
Caledinian Bard. At is greatly 
areferable to the Agis, but 
much inferior to the Douglas of 
the fame Author. From the Ti- 
tle one would reaſonably expect 
to find in it the ſeveral Circum- 
ſtances of the Siege whoſe Title 
it bears, when the City of Agui- 
kia was held out by the Legions 


of Gordranus againſt the Gigantic 


Tyrant Maximin: and ſuch from 
the firſt ſetting out of it, we are 
permitted to expect; but every In- 
cident in this Play deviates from 
the hiſtorical Fats which we 
bare on Record in Regard to that 
Siege, yet as they all agree with 
thoſe of one much nearer to our 
own Times, and nearer connect- 
ed with the Hiſtory of the Au- 
tior's own Country, viz. the 
Siege of Berwick, defended by 
Seton againſt the Arms of our 
Edward III. it is not ſurely an 
improbable Conjecture to ſuppoſe 
that Dr. Hume received his firſt 
Hint from that Story; but as by 
purſuing the Story under the real 
characters he muſt have painted 


* 


one of our Engliſh Monarchs 


(and him indeed one claſs'd a- 
mongſt the Heroes of the Britiſh 
Annals) in the Light in which 
in more than this one Inſtance 
he appear'd to be, wiz. a Tyrant, 
and an Exerter of brutal Power, 
without any Conſideration of the 
Feelings of Humanity; he choſe, 
rather than pay ſo ill a Compli- 
ment to an Engliſh Audience, to 
preſerve the Circumſtances only, 
changing the Scenes of Action to 
one that had ſome little Kind of 
Analogy with it.— The Unities 
are well preſerved, and ſome of 
the ſentimental Parts of the Lan- 
guage are fine. But on the 


whole, the Incidents are too few, 


the Diſtreſs too much the ſame 
from. Beginning to End, and the 
Cataſtrophe too early pointed out 


to the Audience. —gBeſides which, 


it may be added, that the Cha- 


racter of Æwmilius bears too ſtrong 


a Reſemblance to tliat of the Old 
Horatius in Mpitebead : Roman 
Father, tho' it would be paying 
the laſt-nam'd Character too ill a 
Compliment to ſet this in Point 
of Execution in any Degree of 
Competition with it. 

The SitGE oF BABYLON, 
Tragi-Com. 
4to. 1678.— This Play is found- 
ed on the Romance of Caſſandra. 
— The Siege lies in Babylon, and 
the Fields adjacent. 

The S116 E of ConsSTANTI- 
NOPLE, Trag. 4to. 1675, 
This Play, tho' publiſhed Ano- 
nymous, is ſaid by Dozones, in 
the Roſcim s Arg/icanus, to be writ- 
ten by Nevil Paine.—The Plot 
may be found by peruſing Hey- 


lin's Coſmography, KXxolles's Tur- 


The Scene 


kiſh Hiſtory, &c. 
Conſtantinople. 


The SIE GE of DAMAscus. 


Trag. by Jobn Hughes, 8 vo. 172 1. 


— This Play was, and ſtill con- 
tinues 
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by Sam, Pordage, 
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tinues to be acted with general 
Approbation, the Characters are 
ſtrongly drawn, the Language po- 
etical, and the Incidents tenderly 
affecting. If it can be ſaid to 
have a Fault, it is that the Au- 
thor has brought his Hero into 
an Embarras that nothing but 
Death can poſſibly extricate him 
from.— Vet on the whole it may 
certainly be ranked in the very 
firſt Degree of Merit of our mo- 
dern Tragedies. The Author 
died during the Run of this Play. 

The Sz E oF Denny. Tr.- 
Com. Anonym. 1692.— This is 
an, exceſſive bad Play, and was 
never acted; but as it was writ- 
ten very near the Period the 
Tranſaction of which it deſcribes, 
no bad Idea may be formed from 


it of the Diſtreſſes which the 


Garriſon and Inhabitants of that 
City underwent during that fa- 
mous Siege,—Sce further under 
PIETY AND VaLovus, 

The Str or MEmPnis, 
or the Ambitious Queen, Trag. by 
Tho. Durfey, 4to: 1676, —This 
Play is written in heroic Verſe, 
and as Mr. Durf:y's Genius ap- 
parently lay much more to Co- 
mic Humour than Tragic Power, 

it is not much to be wonder'd 
that he ſhould, in his Attempts 
of the latter Kind, run into 
ſomewhat of Fuſtian and Bombaſt. 


— However, the judgment of an 
Audience, hich on the whole is 


gener ly right, pointed out to 
him his Miſtake in the indiffer- 
ent Succeſ: this Piece met with, 
The at is in ſome Meaſure 
borrowed from Riftory, and the 
Scene 's M:mphis beſieged, 
The SIEGER AND SURREN= 
PER OF Mons, Tragi-Com. 
Anonym. 4to. 1691,—The Piot 
of it is founded on the Siege of 
Mens by the French, in the Year 
1541;——And the Author's Inten- 


S I 


tion, as he himſelf expreſſes it iu 
the Title Page, was to expoſe the 
Villany of the Prieſts, and the 
Intrignes of the French, —_—The 
Scene hes in Mor, and the French 
Camp before it, 

The S1EGE oF Rnoves, A 
Play in two Parts, by Sir V. Da. 
venant, 4to, 1663.— Both theſe 
Plays met with great Approba- 
tion.— They were written during 
the Time of the Civil Wars, 
when the Stage lay under a Pro- 
hibition, and indeed all the Belli 
Lettres were at a Stand, and con- ' 
ſequently made not their Appear- 
ance till after the Reſtoration, at 

. 
6 


which Time Sir William himſelf 
obtained the Management of the 
Theatre.— The Plot, as far as it 


has a Connection with Hiſtorv, | 
is to be found in the ſeveral Hi- 14 
ſtorians who have given an Ac- 5 
count of this remarkable Siege in 

the Reign of Solyman the Second, f 
who took this City in the Year | 


1522.— The Scene Rhodes, and 
the Camp near it, 

The SritGE or Troy, A 
Play, Anonym. 4to. 1704.1 
believe this Piece was never acted, 
— The Subject of it is apparent 
from'the Title. | 

The SIEGE oF UR BIN. Tr.- 
Com. by Sir Vm. Killigrew.— 
Scene Piſa, 

SILENT WONMAN. Vid. E- 
PIC ENR. - 

The SILVER AGE. A Hiſtory, 
by The, Heywood, 4to. 1613.— 
— This is the Second of a Series 
of Hiſtorical Dramas which this 
Author has purſued, and which 
contain on the whole the greateſt 
Part of the Heathen Mythology. 
— This Part contains the Love3 
of Fupiter and Alcmena, the Birth 
of Hercules, and the Rape of Pro- 
ſerpine, concluding with the Ar- 

raignment of the Moon.—In the 
Parſuance of a Plan of this a” 
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ST 
it was impoſſible to avoid making 
Uſe of the Facts which Hiſtory 
pointed out to the Author, and 
thoſe Aſſiſtances which the Anci- 
ent Writers ſeem'd to hold forth 
to his Acceptance; nor can he by 
any Means be chargeable with 
Plagiary for ſo doing. In the 
Intrigue of Fupiter and Alcmena 
therefore he has borrowed ſome 
Paſſages from the Ampbitruo of 
Plautus ; the Rape of Proſerpine 
is greatly enriched by taking in 
the Account which Ovid has giv- 
en of that Tranſaction in his Me- 
tamorphoſes; and other Parts of 
the Piece are much advantaged 
by Quotations from the Legend 
of the Poets, : 

Of Srtmon THE LEITER. One 
Comedy, by Biſhop Bale. Named 
only in his Catalogue cf his own 
Works. 

SIMPLETON, 
HozBINOL, SWABBER» Vid. 
Wirs. 

SIX ANTHONY Love, or the 
Rambling Lady. Com. by Tho. 
Soutberne, 4to. 1691.,—This Play 
met with very great Applauſe. — 
The Scene Moripelier. 

SIR BaxnNaAnY WHiIG, or N 
Wit like a Woman's. Com. by 
Tho, Durfey, 4to. 1681,—The 
principal Plot of this Play is 
founded on a Novel of Monſ. St. 
Evremond, called the Double Cuck- 
od; and Part of the Humour of 
Capt. Porpuſs is borrowed from 
Marmion's Comedy of the Fin 
Companion, —Scene London. 

SIX CLYOMON, Knight of the 
Golden Shield, Son to the King of 
Denmark ; and Clamydes the 


SIMKIN, 


ST 


Date ſeems to warrant, and is very 
diſagreeable in the Reading, 

SIR CouRTLY Nic, or I 
cannot be, Com. by J. Crowne, 
4to. 168 5.— This Play was writ- 
ten at the Command of King 
Charles II. — The Plot and Part of 
the Play is taken from a Spaniſb 
Comedy, called, No pued-eſſer, or 
it cannct be, and from a Comedy 
called Tarugos Wiles, —The Song 
of Stop-Thief is a Tranflation, or 
rather Paraphraſe of Maſcarille's 
Au Voleur in Moliere's Precicuſes 
ridicules.— The Character of Crack 
is admirably kept up, but the 
chief Merit of the Play is in the 
very fine Contraſt ſupported be- 
tween the two Characters of Hot- 
head and Teſtimony, Characters 


which even now give Pleaſure, 


but at thoſe Times, when Fana- 


ticiſm was ariſen to a very abſurd 
Height, muſt certainly have done 


great Credit to the Au:hor's Pow- 


er of Execution, 

SIR ForLING FLUTTER 
Vid. MAN or Mopx. | 

SIX GIDDY WRHIN, or the 
Lucky Amour. Com. Anonym. 
4to, 1703.— This Piece was ne- 
ver acted, nor has it ever fallen 
into my Hands, | 

Sts GyLzs GoosE - Car. 
Com. Anonym. 4to. 1606.— 


This Play was firſt preſented by 


the Children of the Chapel, and 
afterwards acted with great Ap» 
plauſe at the private Houſe in Sa- 
liſbury Court. x 

SIR HARRY WII DAIR, or 
the Trip to the Jubilee, by George 
Farguhar, 4to. 1701. This 
Comedy 1s a- Sequel to the Con- 


White Knight, Son to the King of ftant Couple, the ſame Characters 


Swavia (both valiant Knights ) 
their Hiſfory. Anonym. 4to. 
1599.— This is a very indifferent 
lay, written in Verſe and in 


Language more obſolete than the 


and the ſame Story being con- 


tinued in it. — Yet, altho' the 


Succeſs and real Merit of the firſt 


Part ſo much inſured Succeſs 
to this as to afford it a Run of 
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nine Nights to crouded Audien- 
ces, yet it was by no Means e- 
qual in Merit to that firſt Part, 
nor is it now ever performed, 
altho' the CoNs TAN T Cour LE 
ſtill remains one of the moſt fa- 
vour' d Pieces on the Liſt of 
acting Plays. — From a peculiar 
Happineſs in hitting the Charac- 


ter of Jubilee Dicky in this Play; 


however, the celebrated Mr. 
Henry Morris, the Comedian, 
gain'd ſo much Reputation, as 
occaſioned his own Chriſtian 
Name to be ſunk in that of his 

Character, and his being ever af- 
ter diſtinguiſhed by the Name of 
Dicky Norris; under which Name, 
at the Head of a Play-Bill, a Be- 
nefit for that Gentleman was ad- 
vertiſed. 

Six HERCULES BuyFFoon, 
or the poetical Squire, Com. by J. 
Lacy, 4to. 1684. — This Play 
was not publiſhed, nor brought on 


the Stage, till about three years 


after the Author's Deceaſe, —— 
The Prologue was written by 
Mr. Durfey, and contains a great 
Compliment: to the Author, in 
his Capacity of an Actor. Fof. 
Haynes, the Comedian, wrote the 
Eprlogue, and ſpoke both that and 
_— —..  .- 

Sis Joun CockLE AT 
CourT, Farce, by Rob. Dodſiey, 
$yo. 1737. —This little Piece is 
a Sequel to the KING AND 
THE MILLER or MANSFIELD, 
in which the Miller newly made 
a Knight, comes up to London, 
with his Family, to pay his 
Compliments to the King.— It is 
not, however, equal in Merit to 
the firſt Part, for tho' the King's 
diſguifing himſelf in order to 
put Sir John's Integrity to the 
Teſt, and the latter reſiſting every 
Temptation, not only of Bribery 
but of Flattery alfo, is ingenious, 
and gives an Opportunity for ma- 


81 
ny admirable Strokes both of 
Sentiment and Satire, yet there 
is a Simplicity, and Fitneſs for 
the Drama, in the Story of the 


firſt Part, that it is ſcarcely pol- 


ſible to come up to, in the Cir- 
cumſtances which ariſe from the 
Incidents of the latter. 

The Hiſtory of SIR Jonun Or p- 
CASTLE, the good Lora Cobbam. 
Trag. by Vm. Shateſpear, to. 
1600.— This is one of the ſeven 
Plays diſcarded from Shakeſpeare's 


Works, by ſome of the Editors, 


yet it was undoubtedly publiſhed 
in his Life-Time, and therefore 
I confeſs I know not well how 
to reconcile the Poſſibility of 
propagating an Error of this 
Kind, which it would have been 


ſo eaſy, and at the ſame Time fo 


much the Intereſt of that Author 
to contradit ; and indeed, tho 
the Play on the whole is greatly 
inferior to moſt of his Works, 
yet there are certain Strokes in it, 
and ſomewhat of a Manner that 


bears ſo ſtrong a Reſemblance to 


ſome of his acknowledged Hiſto- 
rical Dramas, that I cannot help 
thinking, if the whole was not 
his, that it was at leaſt reviſed 
and touched up by his Hand, 

SIX MANNERLY SHALLOW, 
Vid. Cou x TRY WITS, 

StR MARTIN MaAR-ALL, or 
the feign'd Innocence. Com. by 
Dryden, 4to, 1678,——The Plot 
and great Part of the Language of 


Sir Martin and his Man Yarnr, 


are borrowed from Quinauit's A- 
mant indiſcret, and the Ercurdi of 
Moliere. — Warner's playing on 
the Lute inſtead of his Maſter, 
and deing ſurpriz d by his Folly, 
is taken from M. du Parc: 
Frarcion, Book 7. and Old Moody 
and Sir Jobn, being hoiſted up in 
their Altitudes, owes its Origin to 
a like Incident in Marnins 
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that a Conſciouſneſs of all theſe 
ſeveral Plagiaries, might be the 
Reaſon that Mr. Dryden did not 
affix his Name to it.— The Scene 
Cent Garden, 

Sin MARTIN MAR ALL, 
Com. by F. Ozell,—This is only 
a literal Tranſlation of Moliere“s 
Etorrli, to which I ſuppoſe Mr. 
(zall gave the above Title, from 
the Hint of Dryden's Comedy, 

Sin Noisy PARROT. Vid. 
Wary ꝰWI DOW. 

Si PATIENT Fancy. C. 
by Mrs. Behn, 40. 1678, — The 
Hint of Sir Patient Fancy, is bor- 
rowed from Moiicre s Malade ima 
pinaire, and thoſe of Sir Credu- 
ts Eaſy and his Groom Curry, 
from the M. Pourceaugnac of the 
fame Author.—Thoſe laſt Cha- 
raters have alſo been made Uſe 
of by Brome in his Damoiſelle. — 
Mr. Miller alſo, in his Comedy 
of the MoTH*®R-IN-LAw, or 
the Doctor the Diſeaſe, has made 
Uſe of both theſe Plots, and 
blended them together much af- 
ter the ſame Manner, that Mrs, 
Bebn has done in this, ——The 
Scene lies in two different Houſes 
in London, 

SIX Pol ITI RIBBAND. 
Vid. STATE JUGGLER. 

Six RoGER BE CoveRLEY, 
or the merry Chriſtmas. Com. by 
Mr, Dorman, $vo. 1739. —This 
Piece was ated at the Theatre 
Royal in Dr. Lane, but without 
Succeſs, | 

SIR SALOMON, or the Cautious 
Corcomb. Com. 4to. 1671.—This 
Play is very little more than a 
Tranſlation from the Ecole des 
Femmes of Moliere, and is attribu- 
ted to John Caroll, who in the 
Prologue to it, owns it to be a 

ranſlation. It met with ſome 
Enemies at firſt, but notwith- 
ſanding, 
the Repreſentations, The Scene 


ade its Part good in 


81 


lies in London. 
SriR Thomas OvERBURY. 
Trag. by Rich. Savage, 8 vo. 1725. 
—— This Play was acted at the 
Theat. Royal in Drury Lane, and 
the Author performed the princi- 
pal Part init himſelf, hut without 
Succeſs, both his Voice and Aſpect 
being very much againſt him, 
neither of them being at all a- 
grecable, 

SIS TIMOTHY TREAT-ALLs 
Vid. CITY HEIREsSs. 

Sin WALTER RALEIGH. 
Trag. by Geo, Sewell, Bvo. 1719. 
— Th's Play, the Title of which 
points out its Plot, was acted at 
Lincoln s-Inn- Fields Theatre, with 
very great Succeſs. 

The StsrERS. Com. by Ju. 
Shirley, 8 vo. 1652, —— Scene 
Parma. —— 

Six Days ADVENTURE, or 
the New Utopia, Com. by Edu. 
Howard, 4to, 167 1.—This Play 
miſcarried in the Repreſentation 
and the witty Lord Rocheſter wrote 
a ſharp InveQive againft it, 
notwithſtanding which, when i 
appear'd in Print, it was uſher*d 
into the World with four recom- 
mendatory Copies of Verſes, by 
Mrs. Bebn, Ravenſeroft, and o- 
thers.— The Scene Utopia. 
The SLIGEHTEDMAIPD. Com, 
by Sir Rob. Stapylton, to. 166 3. 
— The Scene of this Play is laid 
in Naples, —— And the Epitaph 


made by Decio, upon Berio and 


Pyramona, is borrowed from 
Martial's celebrated Epigram of 
Arria and Pætus, Lib. 1. Ep. 14. 

The Sr. Farce. Anonym. 
12mo. 1715. This Piece was 
acted with Applauſe; it is, how- 
ever, ſtolen from an old Play, but 
the Name of it does not at pre- 
ſent occur to me. 

The SMuGGLERS, A Farce, 
by Tho, Odell, $vo. 1729. acted 
with ſome Succeſs, at the Little 

| Theat. 
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Theat. in the Haymarket, _ 
Tux SNAKE IN THE GRASS. 
A Dramatic Entertainment of a 


8 O 
in the Title Page; but, licentions 


as that Nobleman was in his 
Morals, he was aſhamed of being 


« Noiſe,” | 
The SociABLI ComPANIoNns, 
or the Female Wits, Com. by the 
Dutcheſs of Newcaftk, Fol, 
2662, | 
 SocRATES. A Dramatic 
Poem, by Amyas Buſb, Eſq; A.M, 
and F. R. S. 8vo. 1758. 
SOCRATES. Vid. LIT R AND 
DzAaTH oF SocRATEs. 
ts Soc RATES TeIUMPHANS, 
or the Danger of being wiſe in a 
. Commonwealth of Fools, Trag. 
Anonym. 8vo. 1716. This 
Piece was never acted, but was 
written by an Officer of the Ar- 
my, and printed at the End of a 
Collection of Military and other 
Poems upon ſeveral Occaſions, 
and to ſeveral Perſons, The 
Scene Athens, | 
SoDom. A Play, by Mr. 
Fiſhbourne.—At what Time this 
infamous Piece was publiſhed I 
know not ; but the Bookſeller, 
with a View of making it ſell, 
by paſting it on the Public as Lord 
 Riochfter's, put the Letters E. R. 


15 new Species, being neither Tra- ſuppoſed the Author of fo very Pl: 
5 gedy, Comedy, Pantomime, obſcene and ſhocking a Piece of of 
4 Farce, Ballad or Opera, by Aaron Work as this 5 and therefore he but 
6 Hill, 8vo. 1760, —— This Piece wrote a Copy of Verſes to diſ. to 

. was never acted, but is printed claim it.— Nor has it indeed any thc 
i jj with the Author's other Works. of his Lordſhip's Wit to make 1 
10 — The Intention of it is, in a Atonement for its moſt abomi- Co 
. ſatyrical and emblematical Man- nable Obſcenity. | Pic 
. ner, to point out the falſe Taſte SOLDIER FOR THE ILApIIS. Ap 
1 prevailing in the preſent Age, Vid. BEAu's Dur. | cou 
| hinting, that Opera has aſſumed Sor DIER'Ss Fox 'tTuNE, Com, i, 

the Seat of Tragedy, and Panto- by Tho. Otway, 4to. 1681,—The Poe 

. mime that of Comedy, in the Plot of this Play is by no Means 31 

Regions of By:ti/ſþ Genius; and new, the ſeveral Incidents in it Pl 

that genuine Wit, Humour and being almoſt all of them borrow- 8 

Poetry, have no Chance for be- ed. For Inſtance, Lady Dunce's The 

ing attended to by , Audiences, making her Huſband - an Agent 159 

who, to make Ute K Hamler's for the Conveyance of the Ring (on 

Phraſe, 'are © capable of nothing and Letter to her Gallant Capt, and 

« but inexplicable dumb Show and Beaugard, is evidently taken from Pie 


Maliere s Ecole des Maris, and had 
beſides been made Uſe of in ſome 


Engliſe Plays before, particularly 


in the Fawne, and in Flora's Va- 
garies.— The original Story from 


which Moliere himſelf probably 
borrowed the Hint, may be ſeen 
in Boccace, Dec. 3. Nov. 3,—Sir 
Days bolting out of his Clo- 
ſet, and- ſurpriſing his Lady and 
Beaugard kiſſing, and her Beha- 
viour on. that Occaſion, is bor- 
rowed from the Story of Milla- 
mant, or the Rampant Lady, in 
Scarron's Comical Romance —The 
Character of Bloody Bones is much 
like that of Bravo in the Arti- 
quary, and Courtine's Conduct un- 
der $S:ilvfe's Balcony has a great 
Reſemblance to Monſieur Tbo- 
mas's Carriage to his Miſtreſs in 
Fletcher's Comedy of that Name. 

There is a Seqnel to this Play 
which is called the ATHEIST, 
or the ſecond Part of the S:/drer 5 
Fortune, 4to. 1684,—The Plot 
of which, ſo far as relates to the 


Amours of Beaugard and Porits 
= Ml 


1 


* founded on Srarron's Novel of 
the Invifible Miſtreſs, —Both theſe 
Plays have Wit and a great deal 
of buſy and intricate Intrigue, 
tut are ſo very looſe in Reſpect 
to Sentiment and Moral, that 
they are now entirely laid aſide, 

The SoL.DIER'S LAST STAKE. 
Com, by Grles Jacob. This 
piece I believe never made its 
Appearance to the World, yet I 
could not avoid taking Notice of 
i, as the Author himſelf in his 
Pectical Regiſter, $v0. 1719. p. 
318. mentions his having ſuch a 
Pay by him ready for the Stage, 

SoLIMooN AND PERSEDA, 
The Tragedie of, (Anonym. 4to. 
1599.) wher-n rs laide open Love's 
Cmflancy, Fortune's Inconſtancy, 
and Deatb's Triumphs. — This old 
piece is not divided into Acts, 
and Langbaine ſuppoſes it was ne- 
yer ated, f 

Solox, or Phi:oſopby no De- 
fence againſt Lowe. Tragi - Com. 
by Martin Bladen, 4to. 1705.— 
This Piece was never acted, and 
even printed unknown to the 
Author, 
flthens, and in the third Act is 
a Maſque of Orpheus and Euri- 
=_ 

The Sor H IST ER. Com, 
Anonym. 4to. 1638. This Play 
vas acted at one of the Univer- 
ties; and has a Prologue ſpoken 
by Mercury, as the God of Elo- 
quence, and addreſs'd to the Aca- 
demical Auditory. 

Sor HOMPANEAS, Or the Hiſ- 
tory of Foſepb. Trag. by Francis 
Goldſmith, 4to. 1640.— This is 
only a Tranſlation from Hugo 
Grtivs, with critical Remarks 
ind Annotations. 

Sor noxis BA, or Hannibal's 
Overthrow, Trag. by Nath. Lee, 
40, 1676, —— This Tragedy is 
witten in Rhyme, yet it met 
with great Applauſe, eſpecially 


| Regard to Roſalinda.— The Hi- 


The Scene lies in 


falls greatly ſhort of him in po- 


80 


from the Female and the more 
tender Part of the Audience, —— 
The Loves of Scphoniſba and Ma- 
ſfini/Ja are dęlicately and affectingly 
managed; but the Author has 
greatly deviated from the Idea 
Hiſtory gives us of the Characters 
of Scipio and Hannibal, in the 
Manner he has here repreſented 
them, yet perhaps he miglit in 
ſome Meaſure be drawn into this 
Error by following too cloſely the 
Example ſet him by Lord Orrery 
in his Romance of Partheni//a, 
wherein he has made Hannibal as 
much of a whining Lover towards 
his Izadora as Lee has done with 


ſtories of Scipio and Hannibal are 
to be found by peruſing Plutarch 
and Cornelius Nepos, and the Story 
of Maſiniſſa and Sophoniſha is very 
nearly related by Petrarcha in his 
Trionfo D' Amore, C. 2,——The 
Scene of the Play Zama, 
SoPHONISBA, Trag. by Ja. 
Thompſon, Svo. 1732.—This Play 
was acted at Drury Lane Theatre 
with very great Applauſe, and is 
founded on the ſame Story with 
the foregoing Play,—Yet it was 
not without its Enemies, a very 
ſevere Criticiſm being publiſhed _ 
againſt it; and, to ſay Truth, 
tho* the Author has in good 
Meaſure avoided the Rants and 
wile Extravagances which break 
forth continually in Lee's Tra- 
gedy, yet at the ſame Time he 


etical Beauties and Luxuriance of 
Imagination, —And on the whole 
it will not perhaps be doing Mr, 
Thompſon any Injuſtice to ſay that 
had he never publiſhed his Seaſons 
and ſome other Poems, but con- 
fined his Pen to dramatic Writ- 
ing only, he would never have 
ſtood in that Rank of poetical 
Fame which he now holds in the 
Annals of Parnaſſus, h 
22 


** 
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SorHONISBA, Vid. Wox- The SrANISR BA wd, Tepre- 
DER OF WOMEN, ſented in Celeſtina, or the Tragicle 
The Sor. Trag. by Sir Comedy of Caliſto ard Melibea: 
Jobn Denham, 4to. 1642.— This herein is contained, beſides the 
Tragedy is built on the ſame Pleaſantneſſe and Sweetere/j: of the 
Story in Herbert's Travels, on Stile, many phileſephical Senterce; 
which Baron has conſtructed his and Profitable Inſtructions neceſſary 
Tragedy of Mirga.— It is how- for the younger Sort : Shewing the 
ever very differently handled by Deceits and Subtiltics bouſed in the 
the two Authors,—And Baron Boſoms of alſe Servants ard Curny- t 
objects to this Play that Denbam catching Bawds, Fol. 1641,—— 
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has deviated from the Truth of This Play is the longeſt that was , 
Hiſtory in making Abbas die in ever publiſhed, conſiſting of wen- b 
this Tragedy, whereas he really ty one Acts.—!It was written ori- Pp 
ſurvived ſeveral Years after the ginally in Spaniſb, by El Bacbiler 0 
Murder of his Son, —This, how- Fernanda de Roxas de la Puebla 1 
ever, is no more than a Licentia de Montalvan, whoſe Name is b 
tica, which has ever been con- diſcoverable by the Beginning of R 
ſider'd warrantable, and which every Line in an Acroſtic or Copy | p 
on this Occafion 1s made Uſe of of Verſes prefix'd to the Work, * 
only for the Sake of dramatic — The Tranſiator alſo, whoever _ 
Juſtice, he was, pretends to be a Spaniard, of 
Souls WARFARE, Vid. Di- and has taken on himſelf the 1 
vIN E COMEDIAN. | diſguis'd Name of Don Dizgo * 
Sour n-SEA, or the Biters bit. Puedeſſer.—— The Scene lies in be 
A Farce, by Vm. Rufus Chet- Spain, 8 th 
word, 8vo. 1720,—This Piece The SPANISH CuRaTE, 10 
was not intended for the Stage, Com. by Bear mont and Fletißer, 5 
but only defign'd as a Satire on Fol. 1679.— This is a good Co- abt 
the South-Sea Project, and the medy, and altho' it is not now 15 
inconceivable Bubbles of that Ara on the Lift of acting Plays, it was fel 
of Folly and. Credulity, at many different Times after the qa: 
SouTHWARK FAIR, or the Death of its Author revived, and per 
Sheep N An Opera, by always with Succeſs.— The Plot 7 
Cha. Coffey, 8 vo. 1729. This of Don Henrique, A ſcanio, Vio - Cor 
Piece conſiſts only of three Scenes, lante and Facintha is borrowed the 
and is ſaid to have been ated by from Gerardo's Hiſtory of Don in 
Mr. Reynolds's Company from the John, p. 202. and that of Lear- * 
Haymarket, but at what Place it dro, Bartolas, Amarartha and in 
was preſented, or with what Suc- Lopez from the Spaniſh Curate of fide 
cefs, I know not, altho' I am the ſame Author, p. 214. 
apt to conjecture that it might The SrAN ISH FRYAR, or 


have been acted as a Kind of the Double Diſcovery, Tr.-Com. 
Droll at one of the Booths in the by Jobn Dryden, 4to, 1681.— 
Borough Fair. 0 Langbaine charges the Author of 

Sr Ax IAR D's NIGHT WALX. this Play with caſting a Refiec- 
Vid. BiuxT Mx. ConsTa- tion on the whole Body of the 
BL Es | Clergy in his Character of Po- 
SPANISH ADVENTURE, Vid, minick. the Fryar, and ſeems to 


GIBRALTAR, imagine it a Piece of Revenge 
ns. > | | Practice 


8 P 


ſot ſome Oppoſition he met with 
in the Attempt to take Orders, 
However that might be with Re- 
ſpect to Mr. Dryden in particular, 
1 cannot pretend to ſay, but this 
ohe Point appears evident to me, 
viz, that the Satire thrown out. 
in it is only general againſt thoſe 
amongſt the Clergy who diſgrace 
their Cloth by wicked and unbe- 
coming Actions; and is by no 
Means pointed at, of can any way 
affect the ſacred Function in it- 
ſell.— That there have been ſuch 
Characters as Father Dominick a- 
mong the Priefts of all Religions, 
and more eſpecially thoſe of the 
Rmfb Church, to whom, the 
practice of Confeſſion affords, 
more frequent Opportunities and - 
uninterrupted Scope for ſuch Kind 
af Conduct, no Man in his Senſes 
will, I believe, attempt to deny; 
ud if fo, howor where can they 


#, vw 


* 


. 
* * 


be more properly expoſed than on 
the Stage? But can that be ſaid. 
to cat any Reflection on the 
much greater Number of value- 
ale, well meaning and truly re- 
ligious among the divine Pro- 
feſſorz ? No ſurely.— Vet the 
qa! capit ille facit is a Maxim ſo 
perfectly founded in Truth, that 
| am ever apt to ſuſpect ſome 
Conſciouſneſs in themſelves of 
the Truth of particular Satire 
in thoſe Perſons who appear 
der angry at Hints thrown out 
in general only. — This Play con- 
fer d in itſelf has perhaps as 
much Merit as any that this Au- 
thor has given to the World, — 
The Characters of Torriſmend and 
Lenra in the Tragic Part are 
tender and' pdetical, yet there are 


* "8 | „ pes, « 93 6 
ſlome warm Ideas and Deſcriptions 


even by the latter towards the 
beginning | of the third Act 
Which are father too warm and 
loxuriant to bear Repetition on a 
FBlic Stage, and are therefore 


But the 


* 
* 


pou 


„ 
now omitted in the Acting. 
whole, Comedy is natu- 
ral, lively, entertaining and high - 
ly finiſhed both with Reſpett to 
Plat, Character and Language. — 
The Scene lies in Arragon, and 
the Plot of the, Comic Parts is 
founded op a Novel called the 
Pilgrim, written by M. St. Bre- 
o—_— nn 
The Sr av isn Crrslr, 
om. dy. 0. Middleton, 410. 
16 53.——Rowley aſh ed our Au- 
thor in t 1 9 thy. Fls „ 
the Plot of which, With! 115 | 
to the Story of Roderigo and Cre 
if not beiten Fromy, has ag leak, 


a very near, Reſemblance, to a 
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oel of Cervantes, called the, 
Force of. Bled The Scene lies : 


'SPANISH INSULT REPENT- 


ED. Vid. ALZIRA, 


' þ F 4.95 
The Syanisy ROE. Com. 
by Tbbo. Duffet, 4to. 1674.— This 


Play is written after the Manner 
of moſt of the Freneb . | 
in Rhime, but is the only In- 
ſtance I know of that Kind a- 
mong the EngÞ ones, —It 16. 
the beſt of all this Author's dra-, 
matic Works, yet met with very. 
ingifferent Succels, — The Scene 
in Spain. „ 
SrANS ISH TRACGCED YT. Vid. 
I RS 
SrAN ISH TRAGEDY, Vid. 
Ir RON YMO's MAD. AG AI Nx . 
The Sranisn Wives, Far, 
of three Acts, by Mrs. Mary 
Pix, ꝗto. 1606.,—The Scene of 
this little Piece is laid at Barce- 


4 
©, 


long, and the Plat of it borrowed. 
grim, on which that of the 

SpaRacus Garpen., Vid. 
by Tho. Hout herne, 8 VO. 1722. 


from the ſame Novel of the PH., 
on wWwhi Sani ſb 8 
Fryar ag alſo built. 
ASPARAGUS GARDEN, 
The SLARTAN DAME, Tra 
This Play was written the Year 
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8 P 
before the Reſtoration, but, on 


what Account I know not, pro - 
hibjted the Stage till the above 


Year, when it made its Appear- 
ance with univerſal and indeed 
merited Applauſe, The Subject 
of it is taken from Plutarch's 
Life of Ait, in which the Cha- 
.raQer of Chelonis, with Reſpect 
to the virtuous Duties both of a 
Wife and Davghter, are a ſuffi- 
cient Authority for the Picture 
Mr. Southerne has drawn of an 
excellent Woman in the Heroine 
of his Tragedy.—It is not now 
however on the acting Liſt 
The SrpARN TAN LADIES, 
Com. by Ledoguick Carlell. For 


ſome Mention of this Play ſee. 


Humphry Meoſeley's Catalogue at 
the End of Middleton's Comedy 


of More Diſſemblers befides Women, 


which is the only Place in which 
I find it nam'd, : 

SPEECHES AT PRINCE 
Hx xn vs BARRIERS. By Ben 
Jonſon, Fol. 1640 —— Theſe 
Speeches are not much dramatic, 
beng only ſome Compliments 
paid to Prince Henry, the eldeſt 
Son of King James I. but as 
they are printed with the reſt of 
J aſons Works, I could not help 
t inking them deſerving of a 
Mention here. 1 

The SrENDTHRZIT T. Com. 
Anonym. 1680. — This I find 
mentioned only in the Britifþ 
Th atre, EE 

The SPIGHTFUL S18TER, 
Com. by Abr. Bailey, 4to. 1667, 
he Author of this Play is al- 
lowed by both Langbaine and Ja- 
cob to be free from Plagiary, what 
he has written being all his own, 
ar d his Characters, particularly 
thoſe of Lord Occus and Winifred, 


to be truly original.—Jaceb how 


ever concludes, and with Reaſon, 
from its being printed without ei- 
mer Prologue, Epilogue or De- 


— 


SP 


dication, that it never made an 
Appearance on the Stage. 
The Sp1rRIT or Cox rRA- 
DICTION. Farce of two Acts, 
by a Gentleman of Cambridge, 


8yo.. 1760.— This Farce made 


its Appearance at the Th. Royal 


in Covent Garden, but with very 
little Succeſs.— Nor indeed did it 


deſerve a better Fate than it met 
with, there being neither Plot, 
Character, Wit, Humour nor 
Language thro* the whole, ex. 
cepting ſome little of the Virago 
Spirit kept up in the Character 
of Mrs. Partlett, who, from the 


making it a ſettled Principle to 


contradift to the utmoſt the In- 
clinations of every other Perſon, 
is trick'd into the compelling her 
Daughter to à Match with the 
Man ſhe loves, but whom her 


Mother is made to believe the 


has the utmoſt Diſlike to. 
SPORT UPON SPORT, Vid. 
WITS... 
The SyouTExR, or the Triple 
Revenge. Comic Farce, in two 
Acts, Anonym. Zvo. 1756. 


The Srour ER, or the Double 
Revenge. Comic Farce, 8vo, 


1756. Whether theſe two Pieces 
are the ſame or different from 
each other I know not, having 
never ſeen either of them.— They 
appear, however, on the Monthly 
Liſts of Publications, with the 
Diſtinctions J have mentioned.— 
They both have apparently the 
ſame Deſign, which I imagine to 
be a Ridicule on Mr, Murphy's 
Farce of the AypRENTICE, 
which came out that Seaſon, 
and which could not fail of highly 
exaſperating the wou'dbe Heroes, 
whoſe Follies it was meant to 
expoſe, and ſet in the ridiculous 
Light they merited. 


SyRING'sS GLORY. A Maſque, | 
by Tho, Nabbes, ꝗto. 1638. . 


dicating Love by Temperance, 17 
| | ' 
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SQ... 
gairſt the Tenet, ©. fine Cerere & 
„ Baccho friget Venus. — The 
Title of this Piece ſo amply ex- 
plains the Subject it is written 
on, that I need ſay nothing more 
in Regard to it. 
' SquvikxE BRAIN LESS. Vid. 
Tzicx uPoN Trick. 

The SqQuiREZ or ALSATIA, 
Com. by Tho. Shadwell, 4qto. 
16388, — This Play is founded on 
the Adelphi of Terence; the Cha- 
Jacters of the two elder. Belfods 
being exactly thoſe of the Micro 
and Demea, and the two younger 
Belfonds the Eſchinus and Cteſipho 
of that celebrated Comedy. — Mir. 
Shadwell has however certainly, 
if not improved on thoſe Charac- 
ters in their intrinſie Merit, at 
leaſt ſo far modernized and mould - 
ed them to the preſent Taſte, us 
to render them much more pala- 
table to an Audience in general 
than they appear to be in their 
ancient Habits, —This Play met 
with good Succeſs, and is ſtill at 
Times performed to general Sa- 
tisfaction.— The Scene lies in 
. the Cant Name for 

bite Fryars, and the Author 
has introduced ſo mich of the 
Cant or Gambler's Language, as 
to have render'd it neceſſary to 
prefix a Gloſſary for the leading 
the Reader through a Labyrinth 
of uncommon and unintelligible 
Jargon, | | 

SeviRs Orp Say, or the 
Night Adventures. Com. by Tho, 
Dutſen, 4to. 1679.— This Play 
1s greatly obliged to ſeveral No- 
vels and other Plays for the Com- 
poſition of its Plot, which is very 
intricate and buſy, —For Inſtance, 
the Character of Squire Old Sap, 
and the Incident of Pimpo's tying 
him to the Tree in the firſt Act, 
is borrowed from the Comical Hi- 
fry of Francion. — Tricklove's. 
cheating Old Sp with the Bell, 


ST 


and Pimpo's ſtanding in Henry's” 


Place is related in-Boccace's No- 
vels, Dee, 7. Nov, 8. and in 
Fontaine's Tale of La Gageure des 
trois Commeres: and Tricklove's 
Contrivance with Welford for ha: 
ing Cid Sap beaten in her Cloatl s 
in- the ſame. AR, and which is 
alſo an Incident in Fletcher's Mo- 
man pleas'd, Rawvenſeroft's London 
Cucko!ds, and ſome other Come- 
dies js evidently. taken from Boc- 


cace, Dec. 7. Nov. 7. 


Squire TzELOOBZYV. Com. 
by Sir John Vanbrugh, to. 1706. 
— This Piece is very little more 
than a Tranſlation of the Monſ. 
Pourceaugnac of Moliere, and was 
one of the Pieces with which the- 
Author opened the Opera Houſe 
in the Eaymarket,, in the firſt 
Year of his joint Marazement of 
that Theatre with Mr. Congreve. 
—— The Scene is laid in London. 

SquiRE T'RELOOBY. , Vid. 
Mornsitur PouRcZAUGNAC., 

The STAGE BEAU Toss'nh 
IN A BLANKET, or the Hypo- 
crite a la Mode. Com. Anonym. 
4to. 1704. This Piece, tho 
without a Name, was written by 
the humourous Tom Brown, It 
confiſts of three Acts only, and is 


a Satire on Jeremy Collier, who 


wrote a ſevere Book againft the 
Stage and dramatic Writers, called 
A 17 — View of the Immoral. iy 
and Profghaneneſs of the Engl. 

Stage. Mr, Brgwn has dedicated 
his Piece to Chrifopber Rich, Eſq; 
Patentee of, the Theatre Royal, 


and Father of the late Patentee 


of Covent Garden Theatre,- 


The SrAGE Coacn, Farce, | 


by Geo. Farquhar, 4to. 1710. 
In this little Piece he was aſſiſted 
by Mr. Motteux, yet after all it is 


nothing more than a Plagiariſm, 
the whole Plot of it, and ſome 


entire Scenes, particularly one 
between Captain Baſ and Nico- 
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that Time ſto 
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Am Somebody, being borrowed 


from a little French Piece, called 
Les Caroſſes u Orleans. The Scene 
is laid in an Inn on the Road, 


and the Time about three Hours, 


wiz. from the coming in of the 
Coach to its Stage till about Mid- 


night. ; 


The STact MuTINEERS, 
A Tragi - Comi - Farci - Ballad- 
Opera, Anonym. '8vo. 1733.— 
This Piece, which was never in- 
tended for the Stage, is only a 
Burleſque on a Conteſt between 
the Manager of one of the The- 
atres and his Performers, at the 


Head of the male- content Part 


of whom Mr. Fteoph. Cibber at 
in a very con- 


ſpicuous Light, and is in this 


Piece chatacteriz'd by the Name 
of Ancient Piſfol, all the Speeches 


put into his Mouth being thrown 
into the Bombaſtic or Mock Tra- 
gedy Stile which Shakeſpeare has 
fiven, to that Character in his 


two Parts of my FV. and the 


Merry Woes of M indſor.— As in 
all Diſputes of this Kind both 
Sides are generally to blame, I 
Wall not here attempt to enter on 


tte Merits of tie Cauſe, but 


content myſelf with obſerving 
that the Farce under our preſent 
Confideration ſeems to be written 
in Payont of the Performers. 


The Scene lies in the Playhouſe 


the Time of Rehearſal. 
STAGE REVIEW'D. Vid. 
Mvusz's LobkING-GTLA Ss. 


SrRLL ION. Vid. WI rs. 


The SrArIT of NES. 
Com: by Ben Forſon, Fol. 1637. 
— This Play, though not printed 
till tie above Date, was firſt afted 
in the Year 162 3.— le has in- 
trödue d in this Comedy four 
Göſfips; by Way of Interlocu- 
tots, who remaſn on the Stage 
&dtfing the whole Repreſentatioß, 
and make Comments and Criti- 
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eiſms on all the ſeveral Incide:t 
of the Piece, ——This, however, 
is not the only Inftance of this 
Kind of Conduct, be having 


done the very ſame Thing in two 
other Plays, viz, Every Man out 


of his Humour, and the Magnetic 
Lady ; and Fletcher in his Knight 


| of the burning Peſtle has followed 


the very ſame Example.—Scene 
AW FF 5-3 
The SrATE Juccrrs, or 
Sir Politic Ribband, A nei Ex- 


 ciſe Opera, Anonym. 8vo. 1733. 
his is one of thoſe Pieces in 


which Sir Robert Walpole, then 
Prime Miniſter, was abus'd, in 
Regard to the jobs which the 
Public imagined were going for- 
wards with Reſpect to the Exciſe 


and other Branches of the public 


Revenues, 


The STATE or IxxoexNer, 
or the Fall f Mah, An Opert, 
by F. Dryden, Aro. 1675,—This 


Piece was never performed, the 
Subject being too folemn, and the 


Characters of à Nature that 


would render it almoſt Blaſphemy 
for any Perſon to attempt the re- 
preſenting of thèm. It is writ- 
ten in Heroic Verſe or Rhime, 
and the Plok is founded on Mit- 


bons Paradiſe Loft, from which 


he has èveh borrowed many Beau- 


ties in "Regard to his Language 


and SentifnEnts.—Some of the 
nicer and "more delicate Critics 
have found Fault with this O- 


pera, charging the Author with 


Anachronifm and Abfurdity in 
intfoducing Luciſer converſing a- 
bout the World, its Form, "Mat. 
ter and Viciſſitudes at à Time 
previous to its "Creation, or at 
Faſt to the Pofflbility of bis 

Thing concerning 
it. And indeed Mr. Dryder 
ſeems himſelf to Have been aware 


6f its "Ying open t6 ſuch Kind of 


N 


Odlections, by his having prexes 


1 


to it an Apology for Heroic Poetry, 
and for the Licentia Poetica, of 
which he had indeed made a moſt 
ample Uſe in this Piece. On 
the whole, however, it has un- 
doubtedly very great Beauties, 
and is very highly commended by 
Mr. Lee in a Copy of Verſes pub- 
lied with it; nor is it at all de- 
tracting from its Merit to own, 
that we are by no Means blind to 
ſome few Faults that it may have. 

The STATE or PHhYSIC. 
Com. Anonym. 1742. This 
piece was never acted, nor do I 
know who was the Author, yet 
I conjefture it muſt have been 
ſome Perſon of the Faculty, 
fince, if I may be allowed a pal- 
try Quibble, it is apparent, that 
even in the very Title Page, to 
make Uſe of the vulgar Phraſe, 
He talks [ike an Apothecary. © 


STATESMAN's OPER a. Vid. 


PATRON, | 
Saint STEPHEN'S GRFEN, or 
the Generous Lovers, Com. by 


Vn. Philips, Eſq; $vo. 1720.— 


This Piece was never acted, nor 
have I ever ſeen it,—It is men- 
tioned in none of the Catalogues 
but the BritiſÞ Theatre z from 
which, and the Title, I ſhould 
be apt to conclude the Author an 
I:foman, the Scene of Action of 
his Piece being laid in a Place 
which is, with Re ſpect to Dal lin, 
nearly the ſame as the Mall in 
St, Fames's Park is with Regard 
to London; that is to fay, the 
Theatre for the playing off all 
the various Turns of Vanity, Af- 
fectation and Gallantry, and the 
Scene of Thouſands of Aſſigna- 
tions and Intrigues. 

The SrET MOTRER. Tragi- 
Com, by Sir Rob. Stapylton, to. 
16064.—Tho' Sir Rebert did not 
put his Name to this Play, yet 
tte Prologue, which expressly 


8 | 
declares it to be written by the 
Author of the S/ghted Maid, 
authorizes my giving the Credit 
of it to this Gentleman, —The 
Scene lies at Perulam, or St. Al- 
ban's; and the Inftrumental, 
Vocal and Recitative Muſic were 
compoſed by Mr. Locke. Two 
— are inſerted in the Body 
of the Play, wiz. One in the 
third Act, called * Maſque, 
the Scene of which is a Grove,' 


wherein is a Laurel Tree and 


three Poplar Trees; the other is 
called Diana's Maſque, in which 
a Hawthorn Tree is made the 
grand Scene of Action. | 

The STock-JoBRERS. Far. 


Anonym. 8vo. 1720.— This is 


one more of the Pieces written on 


the Follies of the Vear 1720, | 


but which, like the reft of them, 
was never acted, 
STo0CK-JoBBERS, Vd. Vo- 
LUNTEERS, | 
STocx-Jorttrs, Vid. Fx- 
MALE ADVOCATES. 
The SToLEN HEIRRSSs, or 
the Salamanca Doctor eut-plotted. 
Com. by Suſanna Centlivre, 4to, 
1704.—Scene Palermo. 
The STRANGE DISCOVERY-.. 


* 
. 
* 


Tragi-Com. 4to. 1640.— This“ 


Play has the Letters J. G. Gent. 


prefixed to it as the Initials of 


the Author's Name, and in ſome 
Copies of this only Edition the 

Name J. Gough at length.— The 
Plot, and great Part of the Lan- 


guage, is taken from the tenth*+ 


Book of Theagenes and Chariclea, or 


Heliodarus's Ethropte Hiſtory, which 
is look'd on ta be one of the moſt 
ancient, and is unqueſtionably / 


one of the finet Romances ex- 


tant,—It is to be had in Engliſp, 


the firſt five Books being tranſ- 
lated by a Perſon of Quality, the 


remaining five by Mr. Tate, 8 vo. 
1656.—The Scene in the Beein- 
ning 


ä 


12. and 2 Chyoniclcs, C of the Bajaz Aci | 
Scene, for the Land in Piece Which of itſelf is efteemed 


. 
ning and End of this 


n nee Thy, lies 
in Erhiopra, in the other arts ot 


it in England and, Greece. 
" The 8 


Nh EE bo ee Jeb thi 
This is only an Extract of ſome Hint in the 


8 


1 
of Maliere s Les Facheux, on which 


om a, 14 0 W 
eclares, that 


3 © 


— 


i dut at the Tame Time 


5 a founded” the Plot of this 
| 4 be had purſued that 


Coates 4 13 de J 2 
Formation of great 


. nee ; ls 22. SIO. + 
particular Scenes from a Comed Part of his'own' Pfay, before the 


written by Jobn Durant Breva 
called the Play's the Pler, pub 


hed in 1717,——lIt has ſome- 
times been acted with the Addi- 
ion of another little Piece, called, 


e "Mock CounTess. 


7 


* * - * 


* * 


7 


made Public for his ſacred Ma- 


jeſty.— The Plot of this Piece is Cha. Fobnſon, $vc, 1717, —This 
det on he HE Xjags, C „ 7 l 


- » 


4 * 


And the 


- 1 LET — *% - 
French one ev 

F 2) 0: ? 8 - 7 
Hands.—Be this 


VIS. ts ., 3 
came into his 
however as it 


erer Ke 1 
may, he has ce tainly made very 


good UF of ' whatever AR 
Be "borrowed 5 Having render d 
Ki 


© ; . 


ances 


# 


. n is own Piece extremely regular 
The SuBJzcTs' Joy Fox THE and entertaining. — The Place of 


ING's 1 oy the Scene in Lordon, the Time 
red, Mafque, by Dr. Anthony ſuppos'd'in the Month of March 
Fader, Atd. 1661. gratefully in the Year 1667 8. po 


The SuLTANEss, Trag. by 


„ Xl, 13S. U tle more than a Tranſlation 
b. xiji, of the Bajazet of ' Racine; —A 


Canaan, for the Place in Berbel, the very worſt of that Author's 


and for the Perſon in Feroboam. 


Writings ; and as 


Mr Jobnſon's 


SunsurB JUSTICE. Vid. Talent feem'd- to conſiſt much 


Tow SHIF TS. 


more in Comedy 


than Tragedy, 


The Sucexssr ul PIRATE. it is not much to be wondered at 


Com. by Cha. Jobnſon, to. 171 3; 


—This Play is taken from an o 


The Scene 


if this Play thus 


ſerved up at 


From a ſecond Hand by To indifferent a 

one written by Ldewwick Carle/l, Cook, ſhould. rather form an in- 

called . and Pbilicia.— fipid and diſtaſteful Diſn; yet it 
t 


Lawrence in the Iſland of Ma- Theatre with no 


| . 8 


be Sucerssrul STRAN+ 


* 


ceſ ß. 


2 % * : r a 
ze City of Saint was performed at Drury Lare 


very bad Suc- 


SUMMER'S LAST WILL AND, 
1 5 © 5 x oY , 4 * ST 127 a * * 
ars. Tragi Comedy, by Um. TESTAMENT. Com. by Tho, 


Non ferr.— This Play is much Naſh, 4to. 1600.—This Piece 
ſuperior to the Trjur'd Lovers of is mentioned in the ſeveral Ca- 
the ſame Author 5 yet he is by talogues, but I do not find any 
no Means clear from the Charge of the Writers who. pretend to 


ef Plagiary with Regard to his give any farther Account of it, 


Plot, however criginal his Lan- or even to have i 
guage and Conduct of the Piece 


the Rival Brothers. 


The Sun in AR Es. by Tho, 


may be; the Deſign of the Ca- Middleton, 4to, 1621.—4 noble 
taftzophe being evidently borrow- Sole 


lemnity perſormed throughout 
eu from Scarron's Novel, called the City, at the ſole Coſt and 


| Charges of the Honourable and 
The SULLEN Lovers, or tbe Ancient Fraternity of Drapers, at 


[ Impertinents. Com. by Thy. Shad- the Confirmation and Eftabliſhment 


well, gto. 1670.—The Author of their moſt worthy Brother, 
owrs in hie Preface that he had the Right Honourable Edward 
Accei ved a Hint from the Report Barkvar, in the high _— 


% 


S. ee my w- 


© = Q.cyc  .y 


, © wy 2-2 


. 


8 
his Majeſty's Lieutenant, the 
Lord Mayor of the famous City 
of London, OB. 29. 162 1.—This 
is one of the Maſques or Inter- 
ludes, which, as 1 have before 
obſerved © (Vid, Loypinum 
 #RTUMPHANS) it was cuſtoma- 


ry for certain of the incorporated 


Companies of the City of Lon- 


dn to put themſelves to. the 


Charge of, on Lord Mayor's Day, 
in Honour of any one of their 
Brethren being choſen into the 
Office of Lord Mayor. | 
The Sun's. 3 A 
Maſque, by Jen Ford, to. 
16 bab Abdel our Au- 
thor in this Maſque, the Plan of 
- which alludes to the four Seaſons 
of the Year, —The Explanation 
of the Deſign is to be ſeen pre- 


fixed to the Dramatis Perſona, —. 


It was not publiſhed till after 
the Death of the Author, © 
The SUPER ANNUATED 


GairanT, Farce, by Toſepb 


Reed, 8vo. 1740.—This Piece 1 
never ſaw, but imaginè it to be 
by the ſame Author as the Regiſter 
(Fre and Madrigal and Trultertg 
mentioned before. —It was never 
_ „ 
The Syrroskxs. Com. by 
Geo, Gaſcoigne, 410. 1566.— This 
is one of the earlieſt dramatic 
Pieces which can properly be 
called Plays in the Eng/iſþ Lan- 
guage, and was preſented at 
Gray's Inn.— It. is a Tranſlation 


from an Italian Comedy, written 


by the celebrated Arioſto. — The 
Prologue to it is written in Proſe, 
which; tho' not cuſtomary at this 
Time, has been followed by ſome 
other of our*dramatic Writers, 
particularly Duffet in the Prologue 
to Trappolin ſupper a Prince, and 
Tate in his Epilogue to Duke and 
m Duke, — Shakeſpeare has alſo 
given us an Example of an Epi- 
logue in Proſe, which is even to 


8 U 


this Day conſtantly ſpoken to the 
Play, and ſeems now to be con- 
fider'd as Part of it, viz. the long 
Speech of Roſalind, at the Con- 
eluſion of his Comedy of As you 
like it. fr + - 
 SuryrIzE, Vid. Wits. 
The SuRPRIZAL, Tragi-Co, 
by Sir Rob. Howard, Fol. 1665, 
he Scene Sienna. | 
SURRENDER OF Mons, Vid, 
S1EGE of Mons, | 
Sus ANNA. by Tho, Garter, 
4to, 1578, The running Title 
of this Play is, The Commody of 
the moſle wertuous and godlye Su- 
ſanna, The aa ohne is 
printed in the Title Page, wherein 
it is alſo ſaid that eight Perſons 
may eaſily play it. It is written 
in Metre, printed in the old black 
Letter, and not divided into Acts, 
three great Tokens of its being 
a very ancient Piece. 
 SvusanNNa's TEARs. Both 
Langbaine and Jacob mention a 
Piece of this Name, but as they 
neither of them pretend to have 
ſeen it, I am apt to believe that 
it may be the laſt-mentjoned Play, 
either with an alter d. Title in 
ſome later Edition, or coming to 
their Knowledge only by Report, 
and with a wrong Name. 
The SuspIcIous Hus BAND. 
Com. by Dr. Benj. Hoadly, 8vo. 
1746. This Comedy was firſt 
preſented at Covent Garden Houſe 
and appears to have one ſtandard 
Proof of Merit, which is, that 
altho' on the firſt Night it way 
performed, it ſeem'd "Kt 
with confiderable Oppoficion ; 
yet, from the Time the Curtain 
roſe, it gradually overcame all 
Prejudice againſt it, met with 
univerſal Applauſe, and continues 
to this Day one of the moſt favorite 
Pieces with the Public, being as 
frequently preſented to crowded 
Theatres as any one Modern Co- 
medy 
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medy on the Liſt. To ſpeak im- 
partially of it, however, its Me- 


rit is rather pleaſing than ſtrik- 
ing, and the buſy Activity of the 


Plot takes off our Attention to 
the Want of Deſign, Character 
and Language, which even its 
beſt Friends muſt confeſs to be 
diſcoverable on a more rigid Scru- 
tiny.— Vet the Audience is kept 
conſtantly alive, and as the prin- 
cipal Intent of Comedy is to en- 
tertain and afford the care-tir'd 
Mind a few Hours of Diſſipation, 
a Piece conſiſting of a Number of 
lively buſy Scenes, intermingled 
with eaſy ſprightly Converſation, 
and Characters, which, if nat 
glaring, are at leat not unna- 
tural, will frequently anſwer that 
Purpoſe more effectually than a 
Comedy of more compleat and 
laboured Regularity, and there- 
fore ſurely lays a very juſt Claim 
to our Approbation and Thanks. 
Yet this Play is not entirely devoid 
of Merit with Reſpe& to Cha- 
rater, ſince that of Ranger, tho* 


not new, is abſolutely well drawn, 


and may, I think, be plac'd as the 
moſt perfect Portrait of the lively, 


honeſt, and undeſigning Rake of 


the preſent Age; ner can Mr. 
Garrick's inimitable Performance 
of that Character, which indeed 
was in great Meaſure the Support 
of the Piece during its firſt Run, 
be ever forgotten, while one Per- 
ſon ſurvives Who has ſeen him in 
it. Clarinda is an amiable, lively 
and honeſt Coquet; and Strictland, 
tho'evidently copied from en Zon- 
ſon's Kitely in Every Man in his 
Humcur, and indeed greatly in- 
ferior to that Character, has ne- 
veitheleſs ſome Scenes in which 
the Agitations of a weak Mind, 
affected with that moſt torment- 
ing of all Paſſions, Jealouſy, are far 
from being badly expreſſed; ror 


S 


cam I bring a more convincing | 


Argument to prove this Aſſertion, 
than the univerſal Reputation the 


performing of that Character 


brought to an Actor of no v 

capital Share of Merit in other 
Parts, wiz. Mr. Bridgewater, 
who, during the Run of this Co- 


medy, obtain'd ſo much of the 


public Approbation by his Per- 
formance of Mr. Strictland, as 


even in an Advertiſement of his 


Benefit to aflign that Approba- 


tion as a Reaſon: for his making 


Choice of this Play rather than 
any other,——The Scene lies in 
London, and the Time about 36 
Hours, | 

The Susric1Tous Hus BAND 
CRITICIZED, or the Plague » 


Envy. Farce, by Cha, Macklin, 


1747.— This Piece was acted at 
the Th. Roy. in. Drury Lane, and 
is, as it ſtiles itſelf, a Criticiſm 
on the foregoing Play, It 


met with very little Succeſs, and 


J beleve never appear'd in 
Print. | > 

The SwAGGERING DAMSEL, 
Com. by Rob. Chamberlaine, 4to, 
1640.—f t is uncertain whether 
this Play was ever ated ; but it 
is uſher'd into the World by 
three recommendatory Copies of 
Verſes, one of which is written 
by Mr. Razclins, and is in Re- 


quital for one prefix'd by our Au- 


thor to that Gentleman's Tra- 
gedy of the Nebellion.— This Cuſ- 
tom ef Authors complimenting 
each ather was formerly greatly 
in Vogue, and we ſee Dryden, 
Lee, Jonſon, Fletcher, &c. al- 


ternately paying this Tribute to 


each other's Merits.—It ſeems 
however to be now laid afide, 
the Writers of the preſent Age 
ſeeming more zealouſly to make 
it their Endeavour to pol! t out 


to the Public how very 6 all a 


Share 


8X 
khars of Genius is poſſeſſed by 


ere 


ſucceſsfully do they purſue this 
candid Plan, that generally at 


the Concluſion of every Conteſt | 


of this Kind, the World 2 
comes perfectly convinced of 
luſtice of their Aſſertions, ana 
js ready to believe that every In- 
vidual among them has ſpoken 
the Truth i in his Turn, 


SWETNAM THE WoMaAy- 


JATER ARRAIGN* D BY Wo- 
urn, Com. Anon m. 4to. 
1620,—This Play is chiefly in- 
tended to laſh a very ſcandalous 
Pamphlet againſt me Female Sex, 
written by ohe b Sꝛbet nam, 
entitled, Tbe ee of lesud, 
tale, froward and inconſtant Bo 

men, —The Plot however is built 
on an old Spani/Þ Book, call'd 


975 eel, Label fie 


Scene 9 4 Hei Hy. 
| S$YLLA, 'A Dramatic Enter- 
tünment, by Mr. Derrick, 8vo. 
1753- —This is only a ran a- 
tion, not deſign d for e Stage, 
of a Kind of Opera we King ori- 


joy in French by the King of 


739 's GnosrT. A Dramatic 
atyrical Piece, Anonym. 1589. 
—This Piece I haye neyer 6.4] 

nor can form any Idea of i its De- 

fign,—1 find it mentioned only 
in the Britiſh Theatre, 

SyLv1A, or the Country Pu- 

rial. A Ball ad Opera, by Geg. 

Lill, 8vo. 1731.— This; was one 

of the Pieces which the general 

Vogue of the e Wes . iy 

F by tl e TN of the 

"7 being brought forth 

of ff * 


or 1d. — Er for m- 
ial; olg Ip Fi dh A bene, 


but with no ug great Spes. 


Author but himſelf; and ſo 
The 4 Fines Bungred.— 


or the Sc thian beph herd. 


Titles 1 we — 0 770 are as 


and wonderful 


8 5 ora, &c,——The 


* 


168 1.— This Was e eſteemed a very 


thor himſel 


— 


TA 


r. 


Com. 


TALE or A Tos. 
by Ben Ton ifon, Fol. 640.5 


This i is not one of our 1550 or's 


beſt Pieces, being chiefly confingd 


to low lumoyr, 
AMBERLAI Ho Tg. 


5 EN 


in two Parts, by 


8yo. I 590.—159 


follows, viz. Of the firſt Part. 
Tamberlain the Great, obo from 
a Scythian SB. berd, by bis rare 
nqueſts, became a 
ant and mighty Monargue, 
or- bis Tyranny 7 Terrour 
in 8 45 was termed the 8 N 
0 7 int 

e ine top Spee 


iſcourſes, B8y0. 1} 
ihr 2 ky: Toe Go — 
fe ofts of ighty 757 je, uz | 
1s impaſhonate Fury for the Death 
of bis 8 i an Lowes 22 fair 

enerate ; Fourmg of Exhor- 
1785 to bis three Ih TS the 
aper f his Deatp, 1 1 

Here of Taking | 5 

175 in Perſia, 19 they are 15 
printed i in thg « old b lock Letter. 

Fhe Plot is taken rom the Life 
of 7. amerlane, as related by Kolſes 
and other Hiſtorians of the Tur - 
kiſh Affairs. 

TAMBERLANE THF GREAT« 


Trag. by Cha. Saunders. 40» 


moſs 
Ard 75 


good * and was hi com- 
mended by W935 and other his 


Cotempgrary Writers.— The Au- 
2 it confeſſes his Belge 


e vel called 
1 * N. 
Rewer 


to be jak ken fr 


Ta e and 
A 50 LAN Es 
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The 


Rowe, 4to. 1702.——This Play 
was written in Compliment to 


King Ham III. whoſe Cha- 


racter the Author intended · to diſ- 
play under that of Tamerlane. It 
vas received with great Applauſe 
at its firſt Appearance, and fill 
continues to be an admired 
Play. — In Purſuance of Mr. 


*  KRowe's. intended Compliment, it 
* Has been a conſt ant Cuſtom at all 


the Theatres both in London and 
Dublin, to repreſent it on the 4th 
of November, which was that 

Monarch's Birth-Day.—In Dub- 
lin more efpecially it is made one 


of what is called the Government ' 


Nights at the Theatre, when the 
Lord Lieutenant, or in his 9 2 
ſence the Lords Juſtices, - pay the 
Ladies the Compliment” of ren- 
dering the Boxes entirely free to 
fuck of them as chuſe to come to 
the Houſe. Nor Has it been un- 
uſual in ſome Theatres to per- 


form this Play on the ſucceed- 


ing Night alſo, which is the An- 


_ niverfary of his firſt Landing on 
the Enghſs Coaſt. 


 TAMERLANE, An Italian 
0 ra, b N. F. vo. 1 24. 
ks Be at the King's Thicatre 
in the Haymarket, —The Scene is 
laid at Pruſa, now called Burſa, 
the Capital of Bythinia, and the 
firſt City that — Ys poſſe ſs d 
Himſelf of after the Overthrow 
of the. Turks, Ry 
Tamts TAM'D. Vid, Wo- 
MAN's Prize, g 
The TaminG OF, THE 


Sun kw. Com, by V. Sbaleſ- 


are, 4to. 1607.— This is very 


far from being a regular Play, 


yet has many very great Bezuties 
in it.— The Plot of the drunken 
Tinker's being taken up by the 


Bord and made to imagine him- 


ſelf a Man of Quality, is bor- 
rowed from Goulart s Hiftoires ad- 


/ 


| MF - 
End of the third and the Begii- 


ning of the 4th Acts is at Petrus 
cbio's Houſe in the Country; for 


the reſt of the Play at Padua. 


This Comedy has been the 
Ground - work of ſome other 
Pieces, particularly Sazuney the 
Scot, The Cobler of Preſflon, and 


Catharine and Petruchio ; among, 


which the laſt is much the moſt 
regular. and perfect Drama tha 
has ever been formed from it.— 

Sce further under its own Title. 
The TAMINCGC OF TRE 
SHREW, Vid. SAWNEY THE 
Scor. bs, 

TAN cRED AND GIs Mund. 


Trag. by Rob. Wilmot, 4to, 1 592. 


— "This Play is founded on Bo- 
cace s Novels, Dec. 4. Nov, t. 


- which Story is very finely related 


by Dryden in Bis Fables, under 


Title of Sgiſmnunda and Cue .| 


iſeardo,—Mrs, Centliure has alſo 
taken the very-ſame Story for the 
Baſis of her Tragedy, called the 
Cruel Gift. ; 
TANCRED AND SIGISMUN- 
- DA, Trag. by Ja. Tbompſer, 
_ $v0.- 1744.— This is one of the 
beſt of this Author's dramatic 
Pieces, and met with very good 
Succeſs, — The Characters are 
well. ſupported, yet they are not 
ſufficiently new and ftriking— 
The Loves of Tancred and Sigiſ- 
| munda are tender, pathetic and 
affecting, yet there is too little Va- 
riety of Incident or Surprize to 
preſerve the Attention of an Audi- 


ence ſufficiently to it, and the 


Language is in many Places poe- 
tical and flowery, yet in the ge- 
neral. too declamatory and ſen- 
timental.— On the whole there - 
fore, the Biece, tho' far from 
wanting ſome Share of Merit, 
appears heavy and dragging in 
the Repreſentation, and ſeems 


therefore better adapted to the 
mirables, The Scene in che latter Cloſet than the Theatre. 


TANNER 


| TA 
TannER OF York, Va. 
lucxr DISCOVERY. 


TarQuiN's Over THROW, 


fd Tuxcan'TxraTY. 

TarRTUFFE, or the French 
Puritan, Com. by Math. Med- 
lurne, 4to. 1670.— This Play is 
u improved Tranſlation of Mo- 
lit Tartuffe, and according to 
tie Author's own Acconnt met 


.vith very great Applauſe, and in- 


kked it is no great Wonder that 
ry Piece which was written a- 
ranſt the French Hugonots, who 
hore a ſtrong Reſemblance to the 
Frgliſþ Puritans, ſhould give Plea- 
fire at a Period when every Mo- 
tive was made Uſe of to render 
that Claſs of People deteſtable 
throughout the Kingdom, — It 
- miſt, however, be confeſſed, that 
the original Tartuſſe is a Maſter 
Piece in the dramatic Way, and 
to it we ſtand indebted for a Co- 
medy as excellent in our own Lan- 


quage, viz, the Nonjuror of Colley | 


TARTUFFE, or the Hypoerite. 
Com. by J. Ozell.—This is only 
1 literal Tranflation from Mo- 
lire. ä 


Taxs oF OTL D ENGLAND. 


Vid, RxyR IZ AI. 
 TarvGA's WII ES, or the 

(ſeebouſe. Com. by Sir To. St. 
Jarfe, 4to. 1668,—Great Part 
of the Plot of this Play is found- 
ed on a Spaniſh Comedy, called 
Ne Puedeſſer, or I: cannot be; 


from which, or from the Piece 


before us, Mr, Crown has bor- 
wed his Sir Caurtly Nice, at leaſt 
% far as relates to Lord Bel/guard 
and Crack, which are extremely 
reſembling Don Patricio and Ta- 


nge in this, Sir Thomas has in 


bis third Act introduced a Coffee- 
houſe Scene, which is admirably 
faiſhed,—In a Word, this Piece, 
if not intitled to the f, may, 
vithout Preſumption, lay Claim 


TA 


to a Place in the ſecond Rank of 
our dramatic Writings, and ths 
ingenious Earl of Dorſer, when 
Lord Buctburſt, paid a ſtrong Teſ- 
timonial to its Merit in a Copy 


of Verſes to the Author on ite 
Publication, —The Scene is laid 


in Madrid. 


TasTz. Com. of two Acts, 


by S. Foote, 8vo. 1752.— This 


Piece and its Profits was given by 


its Author to Mr. Worſdale the 


Painter, who acted the Part ofs 


Lady Pentweaſſe in it with great 
Applauſe, —The general Inten-. 


tion of it is to point out the nu- 
merous Impoſitions that Perſons 


of Fortune and Faſhion daily 
ſuffer in the Purſuit of what is 


called Taſte, or a Love of the 


Perti, from the Tricks and Con- 
federacies of Painters, Auction- 


eers, Medal Dealers, Sc., and to 
ſhew the Abſurdity of placing an 


ineſtimable Value on, and giving 


immenſe Prizes for, a Parcel of 


maim'd Buſts, eraz'd Pictures, 


and inexplicable Coins, only be- 
cauſe they have the mere Name 


and Appearance of Antiquity ; 
while the more perfect and really 


valuable Performances of the 


moſt capital Artiſts of our own 


Age and Country, if known toe 


be ſuch, are totally deſpiſed and 
neglected, and the Artiſts them- 
ſelves. ſuffer'd to paſs thro' Life 
unndtic'd and diſcouraged, —— 
The'e Points Mr, Foote has in 
this Farce ſet forth in a very juſt, 
and at the ſame Time a very hu- 
mourous Light ; but-whether the 
Generality of the Audience did 
not reliſh, or perhaps did not un- 
derſtand this confined Satire, or 


that underſtanding it, they were 
ſo wedded to the infatuation of 


being impos'd on, that they were 
unwilling to ſubſcribe to the 


Juſtice of it, I will not pretend 
to determine; but it met with 


W 
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T E 


dome Oppolition fe for 4 Night or 
two, an during the whole Luv 
of it, which was not « long ones 
found at bet but a cold a l. diſ- 
taſteful RO 
TAS A LA Mop z. N 
Tür TTT TKT TIE. 


Trag. SWW. 1 His is no- 


tion from the Cine Tak age of 
the Tragedy in 88 EY Vo- 


Ching. 

TEA O'Diveiiy. Vid. 
AMoRovs BrgorT. 

TEXNOTAMIA, or the Marriage 
of the Arts. Com. by Barton 
Holiday, Ito. 1618.— This Piece 
was ated by the Students « 
CE Church before the Univer- 

at Sh/ove Tide, It is entirely 

Scurative all the liberal Arts be- 
ing perſonated in it, and the 
Author has diſplay'd great Learn- 
=, in the Contexture of his 
„having introduced many 


Zea two Odès from Anacreon, 
which he has inferted, one in 
his ſecond, and the other in his 


Logics to Potta is an elegant and 
ingenious Imitation of that from 
Danetas to Clinias in Sir Philip 


Scene Infula fertunata, 
TEMuTE RESTOR! D, | 
Mafque, to. 16 31.—This P pig 
was preſented before K. Charles I, 
” Whitehall on Shrove Tueſday, Tp 
veal: 17 by the Queen and fourteen 


| the Stor 
the Book of Ovi 


et a 10 
161 ——The' s Wo 


Bake 


and Apparatus o 


Tcxoo CRI Coy „Err, or the 
lite in Op , of Teboo, ti 


thing more Eten litera ct Trans- ö 


order to ſhew 


jume of Du Halde: Biftory ef 
10 f as he, el have done had | the 


4 8 e to, 


bing from the Ancients, par- 
third Act. — The Challenge of | 


Sitney's celebrated Arcadi 4,—The 


& Ladies, — It is founded on, : 
of ret ab Foe in os 


ords were 
written by Mr. Al relian Fownſ- 5 
Bend, but the Subject and Alle 
ry of ah Mane, with the. 
f it,——Mr, — has however 


TE 
the Scenes were invented by Inga 


ones. _ 
5 e 9 — 2 


one 
Au 5 


0 


13 as if 

tid” wit rummaging in Na- 
ture 8 e for his Charac- 
ters, to prefer the forming of 
ſuch” as the never dreamt of, in 
his. own Power of 
making them act and ſpeak juſt 


have _ given 
ence,—One of theſe 
Charities s is Cali Aan i in this Play, 
than which nothing ſurely can 
be more autre, . and at the ſame 
Time nothing 1 perfectly na- 
tural, JI is Ariel is another of 
the e Inſtances, and is the moſt 
amazing Contraſt to the heavy 
Earth-born Clod I have been 
mentioning; -all his Deſcriptions, | 
and indeed every Word he ſpeaks, 
appearing to partake of the Pro- 
perties of that light and inviſible 
Element which he is the Inha- 
bitant of,—Nor is his Miranda 


 lels deterving of Notice, her Sim- 


plicity and natural Senſations un- 
der the Circumſtances he has 
plac'd her in, being ſuch as no 


one fince, though many Writers 
have attempted an Imitation of 


the Character, has ever been able 
to arrive at.— The Scene is at 
firſt on Board a Veſſel i in a Storm 


at. Ses, thro' all the reſt of the 
Play is a deſert Iſland, 


The TEMrzer, or the In- 
chante d I ſand, Com. by F Dry- 
4to...1 76.——The whole 
Ground-Work. of this Play is 
built on the fore-mentioned one 
of Shakeſpeare, the greateſt Part 
of the Language and ſome entire 
Scenes being copied verbatim from 


made 


1 

made a conſiderable Alteration in 
the Plot and Conduct of the Play, 
and introduced three entire new 
Characters, viz. a Siſter to Mi- 
randa, who, like her, has never 
ſeen a Man; a Youth who has 
never beheld a Woman; and 2 
Female Monſter, Siſter and Com- 

ion to Caliban; beſides which, 
he had ſomewhat enlarged on the 


characters of the Sailors, greatly - 


extended the Muſical Parts, and 
terminated the whole with a Kind 
of Maſque.—In ſhort, he has, on 
* thewhole, render'd it more ſhewy, 
more intricate, and fitter to keep 
up the general Attention of the 
Audience, and yet, to the im- 
mortal Evidence of Shakeſpeare's 
ſuperior Abilities over every other 
Genius, we cannot but obſerve 
that the Work of this very great 
Poet Mr, Dryden, interwoven as 
it is into the very Texture of 
$ai:ſpeare's Play, and fine as it 
muſt be conſider d taken ſingly, 
appears here but as Patch-work, 
un a Fruit entirely unequal to the 


graffed.— Mr. Dryden in his Pre- 
face obſerves, that Fletcher in his 
tea Voyage, and Sir Fobn Suckliwg 
in his Gob/ins, have borrowed ve- 
j conſiderably from Shakeſpeare's 
Tempeſt, —Sir Wm, Dauenant had 
ſome Share with Dryden in-this 
Alteration, 
The TrmMpEsT. Opera, 8vo. 
1756.—This is only the principal 
Scenes of Shakeſpeare's Tempeſt, 
thrown into the Form of an O- 
pera, by the Addition of many 
new Songs,—lIt was performed at 
the Theatre Royal in Drury Lane 
nith Succeſs, . | 
TzMPLE, Vid. MASQUE or 
Tit Two Inns or CovurrT, 
Ec, by | F. Chapman. 
+ The TZUr LZ Brav, Com. 
by H. Fielding, $v0. T1741, 
This Comedy has ao very great 


T E 
Merit, yee was acted at the The- 
atre in Goodman's-Frelds for fe- 


veral Nights with conſideral le 


Succeſs. | We: 

The TENM TIE or PVL IN ESS. 
A Comic Opera, vo. 
Anonym. This Piece was never 


pe ed, but it appears on tlie 
Lifts of Publications of the above 


Year. | 

The Trxp1z or Love. 
Mafque, by Sir V. Dawaant, 
1673. know not exactly in 
what Year this Piece was firſt 


performed, but only that it was 


preſented at _Whrrehba/! in the 
Reign of Kitty Charles I. by the 
Queen, and divers of the Nobi- 


lity of both Sexes, whoſe Name 


2re printed at the End of the 
Maſque. 
TEMPLE of Love. Paſtoral. 


A Piece thus entitled, but 


without either Author's Name or 
Date, is inlerted in the Index 
to M bincop's Lift, but no Notice 
taken of it in the Body of the 


Work. 
noble Stock on which it is en- 


Of tbe TrurrAT 10 oF 
Cuz1sT. A dramatic Piece, by 


Biſhop Bale, mentioned only ia 


bis own Lift, | 

The TxN DER Hus Ax p, or 
the Accompliſhed Fools, Com, by 
Sir Rich. Steele, to. 150 OP 
Some Part of this Play, particu- 
larly the Incident of Clerimont's 


diſgutſing himſelf and painting. 


his Miſtreſs's Picture, is bor- 
rowed from Molieres Sicilien ou 
L'Amour Peintre.— The Prologue 
is written by Mr. Addiſon. 
| TzxAmMINTA." An Engliſh 
Opera, by. Mr. H. Carey, ; = 
1732.—This Piete was, I be- 
lieve, performed at the Theatre 
in Lincoln's-Inn-Fidlds. —— The 
Muſic by Mr. J. C. Smith, 
TxSsTY LORD. Vid. Wirs, 
Tzuzzons. An Italian O- 
pera, '8v0, 1727, The Muſic 
3 compos 4 


1746» 


TH 

- compos'd by Sig. Attilio Ariofti, 
he Scene is laid as Pekzr, the 
Capital of China. 7 
The TRHEZAT RES. Farce. 
Anonym. 8vo. 1733.—This is 
in the Lift of the Britiſb Theatre, 
but without any farther Particu- 
lars,—It was never acted, and I 
ſuppoſe was only a Party Affair 
relating to the theatrical Conteſts 
of that Time, 

TxzBArs. Trag. by Tho. 
Newton, 4to. 158 1.— This is a 
Tranſlation from one of the Tra - 
gedies publiſhed as Seneca s, al - 
tho', from ſome Inconſiſtencies 
between the Cataſtrophe of this 
and that of Oedipus, it is ſcarcely 
reaſonable to imagine them both 
the Work of the fame Author. 

Tux RAIS. A Tranſlation of 
the ſame Piece, by Sir Edward 
Sherbourne (about 16 50.) — To 
this Gentleman has Facoeb attri- 
buted a Tranſlation of this Play; 
which Account is confirmed by 
the Liſts publiſhed fince.—But 
_ Coxeter in his MS, Notes has 
ſtruck out this Tragedy, inſert- 
ing in its Room the Hipyor 1- 
us of the ſame ancient Author, 
How ſuch a Miſtake ſhould 
happen at firſt I can ſcarcely con- 
ceive; but ſhould not be at all 
ſurprized, F a Miſtake, to find 
it taken for granted on Jacob's 
Authority, and copied after him 
by the ſubſequent Writers, as 
they have done in numberleſs 0- 
ther Inſtances from him, Lang- 
baine, Phillips and others.—As I 
have not myſelf happened to meet 
with either of Sir Edzard's 
Tranſlations, I muſt ingenuouſly 
confeſs it is not in my Power to 
determine the Point. 

TuE LONGER THOU LIVEST 
THE MORE Fool THOU ART, 

Vid. Lon ER, Ec. 
Tu MISsTOcLE Ss. Trag. 
Anonym. 4to. 1729. — Acted 
with ſome Succeſs at the Theatre 


4-H 


in Lincoln's - Inn I ldi. —it Was 


written by an Iri/þ Clergyman, 
TxrEonosIUs, or the Force of 


Tove. Trag. by Nath. Lee, go, 


This Play met with great and 
deſerved Succeſs, and is to this 
Day a very Favorite Tragedy w.th 
moſt of the ſenſible Part of the 


Audience.— The Paſſions are ve 


finely touched in it, and the Lan- 
guage in many Parts extremely 
beautiful. —Every Thing that te- 
lates to the Loves of I aranet, A. 
thenars and Theeodofius is uniform, 
noble and affecting; yet even all 
theſe Beauties cannot bribe me 

from remarking how very unequa] | 
to theſe is the Epiſode of the 
Loves of Martian and Pulcheria, 
which is in itſelf ſo trifling, and 
ſo unconnected and unneceſſary 
to the main Plot of the Play, 
that with a very little Alteration 
thoſe two CharaQters, and every 
Thing that relates to them, might 
be entirely omitted,. and the 
Piece render'd the better for the 
Want of them.—Marcran's Be- 
haviour to Theodoſi1s is not only 
inconſiſtent with Probability, but 
ſuch as renders the latter too 
contemptible for the Sufferance 
of-an Audience after it to admit 
him again on the Stage; and Pu. 
cheria's baniſhing the General 
only to have an Qpportunity of 
recalling him to ſurprize him 
with making him her Huſband, 
has ſomething in it fo truly lu- 
dicrous and puerile, that one 
ſhould imagine it rather theTreat- 
ment of a ſkittiſh Boarding School 
Miſs: to ſome pretty Maſter juſt 
come Home to a Holiday Break- 
ing-up, than that of a Princeſs, to 
whom the Empire of the Woild 
was to devolve, towards a hardy 
Soldier, whoſe Arms that World 
had trembled at the Sound of. 

It were therefore to be wiſhed 
that this Night Hint might in- 
duce ſome Perſon equal * 


\ 


4 


Taſk to undertake an Alteration 
of it, by curtailing theſe ſuper- 
fuous Excreſcences, and filling 
vp the Hiatus they would leave 
with ſome Incidents that might 
have more Uniformity and Con- 
nection with the general Deſign 
of the Play. The Ground Work 
of it is built on the Romance of 
Pharamond, in which the Hiſtory 
of Varanes is to be ſeen, Part 3. 
Book 3. of Martian in Part 7. 
Book 1. and of Tpheodaſius in 
part 7. Book 3.— The Scene lies 
at Conſtantinople.— It is alſo aſſiſt- 
ed in the Repreſentation by ſe- 
veral Entertainments of Singing 
in the Solemnity of Church Mn- 
fic, compos'd by the celebrated 
Len. Purcell, being the firſt he 
ever compoſed For the Stage. 
There is a Play oa the ſame Story 
by Maſſinger. Vid. EMPEROR 
of THE EAST. 3 

TuxzsY Te, bis Humours and 
ns An Interlude, Anon. 
158. 5 
* An Opera, per- 
formed at the King's Theatre in 
the Haymarket, but in what Year 
I know not. | 5 
Thomas AND SALLY, A 
Mufical Entertainment, 8vo, 
1760, This little Piece was 
performed at Covent Garden The- 
tre with great Succeſs, — Though 
publiſhed Anonymous, it is writ- 
ten by one Mr. Iſaac Bicterſtaff. 
—The Plot is very ſimple, being 
no more than a Country Squire's 
attempting the Virtue of a young 
Girl in the Neighbourhood, who, 
aſter reſiſting all the Perſwaſions 
of an old Woman who pleads in 
the Squire's Pavour, is at laſt 
reſcued from intended Violence 
by the timely Approach of a 
You:h, for whom the had long 
maintain'd a pure and unalter'd 
Taſfon.— The Songs ale plea- 
ing, and the Mufic well adapted 
to the preſent Taſte. 


TH 
\ Thomaso, or. the Wanderer, 
Com. in two Parts, by Tho, XIl- 
ligrew, Fol, 1663,—The Author 
of this Play has borrowed ſeveral 
of his Decorations from others, 
particularly a Song on Jealouſy 
from Mr. Carew, and another 
Song from Fletcher's Play of the 
Captain. — He has, beſides, taken 
not only the Deſign of his Cha- 
racter of Lopus, but even many 
of the very Words from that of 
N Volpone. But as he 
eems very ready canJidly to con- 
feſs his Thefts, and that what he 
has thus borrowed he applies to 
very good Purpoſe, he may ſurely 
be excus'd,— Both theſe Pieces 
were written at Madrid, which 
City he has made the Scene o 
Action in them, - - 
THOMYRIS QUEEN or SCY- 
THIA», An Haltan Opera, 8 vo. 


1709. performed at the Queen's 


Theatre in the Haymarket. 
TrROMYRIS QUEEN or Scy- 
THIA, ., An Opera, by T. Mor- 
teux, vo, 1719,—This was per- 
formed at the Theat. in Lincoln's- 
Inn-Hieldt, and was one of the 
Attempts made at that Time ſor 
the Revival of Englijp Operas 
after the Manner of the Tralian. 
— The Scene lies in that Part of 
Scythia inhabited by the Maſſa- 


getes. 


TuokNBWYW ABBEY, or the 
London Maid. Trag. by T. . 
12mo. 1652.— Who the Author 
of this Piece was I know not, 
but it is printed with the Mar- 
riage Broker and, Grim the Collier 
of Croydon, - under the Title of 
Gratiz Theatrales, or A choice 
Ternary of Engliſh Plays, compos'd 
pon eſpecial Occaſions by ſeveral 
ingenious Perſons.— The Scene of 


the Piece we are now ſpeaking of 


is laid in London. x 
The ThrRaAcian WonDER, 


A comical Hiſtory, by Jobn Web- 
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fer, 4to. 1661.—-This Play was 
ated with great Applauſe, but 
what is its Plot I know not, 
having never ſeen it. ; 

Tuazx Dux zs or Dur- 
STABLE, Vid. Foor's PRE- 
FERMENT., | 

Tux EE Hours AT TER MAR- 
RIAGE. Farce, of three Acts, 
by. Meſirs. Gay, Pope and Arbuth- 
4.01, 8vo. 2517, — This little 
Piece, the joint Produce of this 
Triumvirate of firſt rate Wits, 
was acted at the Theatre Royal 
in Drury Lane, and very deſerve 
edly damn'd. The Conſequence 
of which was the giving Mr.Pope 
ſn great a Diſguft to the Stage, 
that he never attempted any 
Thing in che dramatic Way af- 
terwards ; and, indeed, he ſeems, 
through the Courſe of his Saty- 
rical Writings, to have ſhewn a 


rare pecular Degree of Spleen 


againſt thoſe Authors who hap- 
rened to meet with Succeſs in 
this Walk, in which he had ſo 
confſpicuor failed.— Vet it is 


far from improbable, that had he 


thought it worth his While fingly 
to have taken the Pains of writ- 
ing a dramatic Piece, he might 
have ſucceeded equally, if not fu- 

erior to any of his Cotempo- 

3 | 

The Tu AEX Lapizs or 
Lox pon. A Comedie, full of 
Myr the aud te Conceits, 1598. 
in this Manner is the Title of 
this Piece denoted in the Brit 
Theatre, from which one would 
eonclude the Author of that 
Work had ſeen it, which Lang- 


Zaine owns he never. did, and 


ob does not pretend to have 
done, —Neither of the laſt- men- 
tioned Writers have aſſigned any 
Date to it, tho both have affixed 
Initial Letters, yet differing from 
each other.—For Langbaine has 


Kt down the Letters N. R. 


"=. 
whereas Jacob, and N Hincap after 


him, have made them to be R. 
M. and Careter, in his MS, Notes, 


has filled up the ſaid Letters, by 


ſignifying them to ſtand for R. 
Wilſon, by whom, I ſuppoſe, he 


muſt mean the Robert Willy, 


who was Author of a Comedy, 
call'd the Cobler's Propbecy ; nor 
does this Conjecture appear at all 
improbable, that Play having been 
firſt publiſhed in 1698. but four 
Years after the Date of this, as 
above - mentioned. 1 

Tua MzaRVY Bors. Vid. 
WI IS. 

THizRRY AND THroDOR Er. 
Trag. by Beaumont and Fletcher, 


Ato. 1621.—Fhe Plot of this | 


Phay may be ſeen by conſulting 
De Serres, Mezeray and other of 
the French Writers on the Reign 
of Chktary II. and the Scene lies 
in France, In the Folio Edition 
of theſe Authors "Works in 1679, 
the either deſignedly, or 
from ſome Careleffneſs of the 
Compoſitor, has omitted a great 
Part of the la Act, which con- 
tains the King's Behaviour dur- 
ing the Operation of the Poiſon 
adminiſtred to him by his Mo- 
ther, and which is as affecting as 
any Part of the Play. | 

Tuvzsrrs. Trag. by Jaſ- 
per Heywood, 8 vo. 1 560. — This 
is only a Tranſlation from the 


Thyeftes of Seneca. It was not in- 


tended for the Stage; yet the 
Author- has taken ſome Liberty 
with his Original, baving added 
a whole Scene at the End of the 
fifth AR, in which Thyeftes be- 
wails his own Miſery, and im- 
precates the Vengeance of Heaven 
on Arreus.— The Scene Argo — 
This is a very old, and, I be- 
heve, the firſt Engliſb Tranſlation 
of this Play, and is printed in 
the black Letter, 


WT 2, 


m———» nyo 2 yo = 


as 
— 
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Tinor ow. Trag. by Benj · 


11 


Tuvzsrzs. Trag. by Je 
Mriglt, vo. 1674.— This is an- Martin, 8 vo. 1729.— This Play 


other Tranſlation of the ſame was acted at Drury Lane Theatre 
Play, writ (ſeys the Tranſlator) with ſome Succeſs.— The Plot 
many Years ſince, tho' correct- of it is taken from Hiſtory, the 
ed, and render'd into ſomewhat a Language is not unpoetical, and 
more faſhionable Garb than its there are ſome Strokes of Liberty 
firſt Dreſs, at the Intervals of a in it that do Credit to its Au- 
more profitable Study the laſt thor. | 8 
long Vacation, before twas pub- TI MoT Rox, or the Revolution. 
liſhed. | | Tragi Com. Anouym. 1697,— 
 TauyxgsTEs. Trag. by Jobn The Comic Parts of this Play are 
un, to. 1681.— bis is the intended as a Satire on mercenary 


only Piece on this Story that has Courtiers, who prefer Money to 


made its Appearance on the Eng- Merit. — The Story of the tragic 
l;þ Stage, where it met with good Part is from Cornelius Nepos, Plu- 
Succeſs.— The Foundation of it farch's Life of Timoleon, &c.— 
is laid in Seneca's Tragedy, and The Scene in Syracuſe, 

he has in ſome Meaſure imitated - T1M0N IN Love, or the In- 
that Author in the Superſtruc- mnocent, Thefr, Com. by F. Kelly, 
ture.— There are, however, two 8vo. 1733.—This Play was acted 
Plays on the ſame Subject, the at Drury Lane with but indiffer- 
one in French, the other in Spa ent Succeſs.—It is a Tranſlation, 
mh; but how far our Author with but little Alteration, of the 
has been obliged to either of Timon rn ao" of M. De L'Iſie. 
them I know not, neither of A Piece which, in itſelf, has 
them having fallen in my Wav, very great Merit; but how much 
Ahe Scene lies at Atreus's it might loſe of its Eſſect in a 
Court in Ages. | Tranſlation, I cannot form any 

Tnyrs1s, Vid. NoverTy, Judgment of. 

Tiztrrus Cravpius N- Timon or ATHENS. Trag. 
vo, Rome's greateſt Tyrant (the by M. Shateſpeare, Fol. 168 5.— 
Trapedie of ) truly repreſented our of There are ſome Paſſages in this 
the pureſ® Records of thoſe Times, Play equal to any Thing this Au- 
Anonym. 4to, 1609,—For the thor ever wrote, particularly 77- 
Plot ſee Swetonizs, Dion Caſſius, mon's Grace, and his feveral 
=_ J Curfes ; nor was there ever per- 
Tips TARRIETH FOR No haps an higher finiſhed Character 


f M AN, A moſ? pleaſaunte and mery than that of Apemantus.— Vet it 
Cinedie, ryght Pithy and fulle of is without ſome Faults in 


Delightc, by Geo, Wapul, to. P e Regulariry.—The Story 
1611,—This Piece I never ſaw, my found in Lucian's Dia- 


ies eee Life of M. An- 


Vid. 
tbory, &c, — The Scene lies in 


TIM ELV DisCoveERY. 
 Grnexous CONQUEROR. 


- —Ü——— — 


TI uE Tux N'Dp OcCULI1sST. 
Vid. ALBION RESTOR'D. 
TIM VINDICATED TO 

HIMSELF AND HIS HONOURS, 
A Maſque, by Ben Fonſon, pre- 
_ at Court on Twe!fth-Nigtt, 
1023. 


Athens and the Woods adjacent. 
TiMon or ATHENS, or the 
Manbater. Trag. by The. Shad- 
zwell, 4to. 1678, —This Tragedy 
is borrowed from the foregoing 


one, but is not near ſo good a 
Play, almoſt every Thing that 
v b 
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3s, valuable in it bein what the 
Author has taken V Verbatim from 


WL 
ö b ITY $HI'S A Wnon zx. 


| b to, 1633 
| wr Bd 45; ering this 
Play as the Maſter-Piece of this 
great Author's Works. — There 
are ſome Partieulars in it both 


wich Reſpec to CopdyQ, Cha- 


racter, Spirit and Poetry chat 
would. have done Honour to the 
Pen of the immortal Shateſpeare 


himſelf. — Laugbaim bas, how- 
which 


* yo. ous a Fault ach 
Mut, ov vnd 
ſubſerihe to, n relates to 
a very ndl Point, wiz. the 
Morals of the Play; which is, 
his having painted the inceſtuous 
Love between Giovanni and his 
Siſter Anabella in much too 
deautifyl Colours; and indeed, 
the Author bimſelf ſeems by his 
Title to haye been aware of this 
Odjection, and conſcious that he 
Bad render'd the laſt- mentioned 
Chaxacter, notwithſtanding all 
her Faults, ſo very lovely, that 
every Auditor would naturally wy 
out with himſelf, Tit Pig 
a Whore. — In Conſequence this 
inceſtuous Paſſion alſo, on which 
the whole Plot of the Flay turns, 
We Cataſtrophe of it is too ſhock- 
| ing for an Audience to bear, nat - 
Withſtapdins every Recollection 
ok its being no more than Fic- 
tion. 
IS VIII Ir IT 14 Es. 
7i4. Au os us QLD Wo- 
NAR. 

TITTII TAT TTLI, or Taſte 
4 la Mode. Farce, Anon. 8vvo. 
1749.—A Piece m_ ated, nor 


mentioned any where to « © 


Knowledge but in the Br. 
Theatre. 


TaTvs ANDRONICUS, Trag. ? 


dy F. Shakeſpeare, 4to. 1599,— 
Thie Play Bas ba by lope been de- 


T1 


nied to be  Shakeſpeare* s; and Na- 
wenſcroft, in the Epiſtle to his Al- 


teration of it, too poſitively aſ- 
ſented that it was not originally 
Saleſpeare s, but brought by 2 
private Author to be acted, and 
that he only gave ſome Maſter 
Touches ta one or two of the 
rincipal Parts or Che racters.— 

OWEVEL, as Theobald, whoſe 


Authority in this Reſpe& I con- 


fider as the moſt to be relicd on, 
has admitted it into his Edition 
of this Author's Works, I cannot 
think myſelf entitled to deny it a 
Place.—It is true, there is ſome- 
what more extravagant in the 
Plot, and more horrid in the 
Cataſtrophe - than in moſt of 
Shakeſpeare's Tragedies; but as 
we know that he ſometimes gave 
an unlimited Scope to his Ima- 
gination, and as there are ſome 
Things i in the, Characters of Aa- 
ron, Tamora and Titus which are 
ſcarce to be equalled, I think 
we can hardly deny our Homage 
to thoſe Stamps of Sterling Merit 
which appear upon it, nor our 
Acquieſcence to the Opinion of 
a Critic ſo well acquainted with 
the Manner of our Author as 


Mr.'Theoba/d unqueſtionably was. 


The Scene lies in Rene, and 
the Plot borrowed, but very 


ſlightly, from the Reman Hiſtory | 


of the latter Empire. 
11 S ANDR n or the 
pe of Lavinia, Trag. by Fobn 
8 to. 1696.— This is pro- 
feſledly an Alteration from Shakeſ- 


Peas e's laſt-mentioned Play; as 


15. alſo, 

II us. ANDRONICUS, Trag. 
by Edw. Ravenſcroft. — This Al- 
eating from Shakejpeare.is men- 
tioned by all the Writers on theſe 
Subjects; and Langbaine even 
quotes Paſſages from the Epiſtle 
to it, yet no one that I know 
of has given —_ exact Date of i th 
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nor has it ever fallen into my 


Hands.— All 1 can collect of it, 


therefore, in that Reſpect, is 


from Langbaine, who mentions it 
to have come out about the Time 

of the Popiſh Plot, which was 
in 1678. 


TiTus AND BENEN ICE. Tr. 


by Tho. Otepay, 4to. 1677.— This 
is a Tranſlation, with ſome few 
Alterations, from a Tragedy of 
the ſame Name, by M. Racine. 
— The Plot is taken from Sueto- 
nius's Life of Titus, Foſephus's 
Wars of the Fews, &c,—- The 
Scene Rome. — Tho' the Original 
ronfiſts of the uſual Number of 
Acts, this Play is divided into no 
more than three, and is written 
in Rhyme, | | 

TiTus Manr1vs. 
lan Opera, 8vo. 1717. perform- 


ed at the King's Theatre in tbe 


Haymarket, — The Scene in and 
near Rome, 

Titus VESPASIANUS, Tr. 
by Jobn Cleland, $y0. 1760.— 
This Piece is an enlarged Tranſ- 
lation from the Clemenza di Tito 
of Metaſtafio,—It was offer'd to 
the Manager of Drury Lane The- 
atre, who refuſed. it.— Vet it is 

by no Means deftitute of Merit. 
Tongo Cxiqu1, or the A- 
merican Savage. A dramatic En- 
tertainment, in three Acts, by 


Jobn Cleland, 8vo. 17538.—This | 


13 no more than a Tranſlation 
of the Arlequin Sauvage of De 
Pike 


Tom. Ess NCR, or the Modifh 
Wife, Com. 4to, 1677.— One 


Mr. Rawlins is ſaid to be the 
Author of this Play, which is 
founded on two French Comedies, 
viz, the Cocu imaginaire ef Mo- 
liere, and the D. Ceſar d. Alvaros 
of Tho, Corneille.— The Part of 
Loveall's Intrigue with Luce being 
borrowed from the latter, and 
the. whole Affair of Tom Effence 


An Jta- 


Fefice, 


T O | 
and his Wife from the former, 
or from Sir V. Davenant's fifth 
Act of the Playbouſe to be letr, 
which is a Tranſlation from it. 

Tom TuuMy, Vid. Trxa- 

GEDY OF TRAGEDIES. - 

Tom Tnuunz. Vid. Or EzA 
or Or ERACSãs. 

+ Tome TYVILEIE AND HIS 
Wrvrsz, 4 paſſing merrie Inter- 
lude, Anonym, 1 598,—This Play 
has been attributed, but I believe 


without Foundation, to Wm. 
Wayer.-—The Plot of it reſembles 
M. Paſon's Le Sort wenge, and the 


Intent of it is to repreſent and 


humble a Shrew.._—It was re- 


printed in Black Letter in 4to. 
1663, and in the Title Page of 


that Edition it is ſaid to have been 


written and acted an hundred and 
thirty Years before. 5 
- Tor TENKAM Cour. Com. 


by Tho. Nabbes, 4to. 1638, —— 


Scene Tottenham Court and the 
Fields about it. | 

The Town For, or Sir 77. 
mothy Tatudrey. Com, by Mrs. 
Apbra Bebn, 4to. 1677.—Great 


Part of this Play, not only with . 


Reſpect to Plot but Language 
alſo, is borrowed from Geo. Wil- 
kins's Comedy, call'd, the Miſe- 
ries of Enforced Marriage. Scene 
Covent Garden. 

Mog NING RAMBLING. 

The Town SuiF Ts, or Suburb 
Com. by Edu. Revet, 
4to, 1671. 
highly in Favour of this Play as 
an inſtructive and moral Piece; 
and particularly commends the 
Author for the Signature of one 
of his Characters, via. Lovetvell, 
who, tho' reduced to Poverty, 
not only maintains himſelf the 
Principles of innate Honeſty and 


Integrity, but even takes great 


Pains in the perſwading his two 
Friends and Comrades, Friendly 
and 


Town HumMounrs,' Vid. 5 


Langbaine ſpeaks 
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and Faithful, to the Praftiſe of 
the ſame, — The whole Piece, 


and finiſhed in a Fortnight. 
Tow SPARKs. Vid. EN G- 
LISH FRYAR, 5 
Tow N UUNMASK D. Lid. 


PrETENDERS, 
The Tovsnor. Farce, by 
' Reb. Dodſley, vo. 1735. —The 


Hint of this elegant and ſenſible ' 
little Piece ſeems built on Ran- 
 dolph's Muſes Looking Glaſs, 
The Author of it, however, 

has ſo perfectly modernized 
it, and adapted the Satire to the 
peculiar Manners and Follies of 
the Times he writes to, that he 
has made it perfectly his own, 
and rendered it one of the juſt- 
eft, and at the fame Time the 
| beſt natured RebukesthatFfaſhion- 
able Abſurdity perhaps ever met 
with. he Merit of this 
Piece recommended its Author to 
the Notice of Mr. Pope, who, 
by ſtirring up this little Spark of 
Genius, then almoſt loſt in Ob- 
ſcurity, was the Means of giving 
to the World, not only a Man 
whoſe own Abilities were ſuffi- 

_ * cient to entitle him to its warm- 
eſt Regards, but alſo a zealous 
Promoter in the Courſe of his 

Buſineſs of the Cauſe of literary 
Worth, where ever to be found, 
as the ſeveral Collections he has 

_ himſelf made for the Preſerva- 
tion of the Minutiz, if we may 
ſo call them, of capital Merit, 
and his numerous Publications of 
more eſſential Works bear ample 

Evidence of.— The Toy-fpop was 
ated at Covent Garden Theatre 

with very great Succeſs, | 

— TraGrdy £xPELL'D. id. 

Ax r or MANAGEMENT, 

TRAGEDY IN TRUE TASTE. 
* Vid. DIsTRIMLSS vroN Dis- 
' TRD88, | | 


according to Correter, was begun 


- THONY., 


Tr 


Ta AC EDT oF ForTuxary; 
Vid. BAN IS D Doux E. 

TR AGEDY or Love, 77 
Cyrus TAT GREAT, 
| Trxactpvy or Mark Ax. 
Vid. ANTox1vs, 
The Ta AG ED or Trace. 


pixs, or the Life and Death of 


Tom Thumb the, Great, $vo, 
1734. with Annotations by Scrib- 
lerus ſecundus.— This Piece firſt 
made its Appearance in the little 
Theatre in the Haymarket, in the 
Year 1731, in hut one Act; but 
in the above-mentioned Year the 
Succeſs it had met with before 
induced the Author to enlarge it 
to the Extent of three Acts, and 
bring it on the Stage again, firſt 
in the Haymarket and afterwards 
in Drury Lane Theatre,—It is 
perhaps one of the beſt Burleſques 
that ever appear'd in this or any 
other Language, and may pro- 
perly be conſidered as a Sequel to 
the Duke of Buckingham's Re- 
bearſal, as it has taken in the 
Abſurdities of almoſt all the Wri- 
ters of Tragedy from the Period 


Where nat Piece ſtops, ——The 


Scene between Olzmaalca and 
Huncamunca is a moſt admirable 
Parody on the celebrated Meeting 
between Offavia and Cleopatra in 
Dryden's All 15 Love. — His Love 
Scenes, his Rage, his Marriage, 
his Battle, and his bloody Ca- 
taſtrophe, are ſuch ſtrong Imita- 
tions of the tragic Rules puriued 
by the Writers of that Time, 
that the Satire conveyed in them 
cannot eſcape the Obſervation of 
any one ever ſo little converſant 
with the Writers of about half 
a Century paſt,—His Similes are 


beautiful, yet truly ludicrous, - 


and point out ſtrongly the Ab- 
ſurdity of a too frequent Uſe of 
that Image in Speech. In 3 


Word, this Piece poſſeſſes in the 
| ord, Piece poſſe nel 
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highett Degree the principal Me- 
tit of true Burleſque, wiz. that 
while it points out the Faults of 
every other Writer, it leaves no 
Room for the Diſcovery of any 
' in itfelf.—In a Word, to thoſe 
who can reliſh the Satire con- 
rey'd in it, it is truly de- 
lightful, and to thoſe who do not 
eren underſtand every Turn of 
its Humour, it will ever appear 
at the leaſt agreeable, LY 

TRAPPOLIN SUPPOS'D A 
paix eB. Tragi - Com. by Sir 


Afton Cockain, 4to. 1658,—The * 


Author of this Piece borrowed 
his Deſign from an Tralfan Tragi- 
Comedy, called Trappolin creduto 
Principe, which he taw twice act- 
ed during his Reſidence at Venice, 
the original Plot of which, as 


far as it relates to Trappolin in his 
judicial Character, „is bor- 


rowed from a Story in the Contes 
D'Ouvilk.——It is, howeyer, 3 
moſt abſurd Piece of Work, eve 
Rule of Character, Probability 
d even Poffibihty being abſo- 
lately broken through, and very 
ttle Wit or Humour to compen- 
fate for ſach Irregularity.— Vet, 
as its Ahſurdities are of a Kind 
adapted to excite the Laughter of 
the Vulgar, it has been revived 
at divers Times with little Alte- 
rations and by different Titles, 
and is even now a ſtandard Farce 
at both Theatres, tho' in a ve 
curtailed and mangled Manger, 
under the Title of Duxz Anp 
xo Dux x. | | 


TIATOLIN's Vacariets.. 


Vid. DVI or a Duxe. 

The Travers OT THE 
THREE ENGLISH BROTHERS, 
dir Thomas, Sir Anthony, and 
Sr Robert Shirley. An Hiſto- 
ncal Play, by John Daye, 4to. 
1607, —Our Author was aſſiſted 
in this Play by W. Rowley and 
Ceo, Wilkins, The real Hiſtory 


- T R 
of thefe three famous Rrethren, 


on which the Plot of this Piece 
is founded, may be ſeen in Ful- 


ler's Account of the Worthies of 


Sfſex, and in many of the Eng- 
2% Chronicles. | 


The TrxayTorR, Frag. by 


2 Hi rley, 4to. 1635.— Scene 


ondon.—— This Play was origl- 
nally written by one Rivers, a 
Jeſuit, but is greatly alter'd by its 
prefent Author, and highly re- 
commended in a Copy of Verſes, 
by W. Atkins, of Gray's-Inn, 

The TxA1TOR TO HIMSELF, 


or Man's Heart his great Ene 


my. A moral Interlude, Anon. 
1678.— This Piece is written ig 
Rhyme, and is intended to repre- 
ſent the careleſs, hardened, re- 
turning, deſpairing and renewed 


Heart; with Inter- maſques of 
Inte retations at the 2 of 


each ſeveral Act. At was per- 
formed by the Boys of a public 


ery School at a. Breaking-up, any 


publiſſeg fo as to render it yſefu] 
on the Occaſion, —It coptains ma- 
ny moral and inſtructive Sen, 
tences, well adapted to the Ca- 
paeities of Youths, but has ng- 
thing in it remarkable, excepting 
its being written without” any 
Woman's Parts, after the Manner 
of Plautus : Capteivei; and for 
this the Author (who. probably 
was Maſter of the School) aſſigns 
as a Reaſon that he did not think 
Female Characters fit to put on 
Boys.—The Prologue is in Parts, 
ſpoken by four Boys. | 
The TxEAcngRIEs OF THE 
Par YSsTS. A dramatic Piece, 


by Biſhop Bale. See his own 


Catalogue copied in the Britiſb 
Theatre, 8 

The Taxacuzrrovs Bro- 
THER, Trag. by Ges. Powell, 


- 1690 — The Foundation of 
t 


is Tragedy is taken from a Ro- 


mance, called the Vall Fler, 


written 
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written by Dr. Baily, as will ap- 
pear by comparing the ſleeping 
Potion given to Thocles and Se- 
mantha in this Play with that ad- 
miniſtered to He:5ria, Amariſſa 
and Hortenfia in the Novel. 
The Scene lies in Cyprus, — The 


Author being an Actor, two of 


his Brother Comedians have on 
this Occaſion ſhewn their Regard 
to him; the one, Mr, Fobn. 
_ Hoedgſm, in a commendatory Co- 
py 0 Latin Verſes prefix d to the 
Play, and the other Mr. V. Mount- 
Fort, by furniſhing it with a Pro- 
logue and Epilogue, 
TREACHEROUsS FRIEND, Vid. 
MARCEL1A.- | 
The TR TAchzxous Hus- 
BAND. Trag. by Sam. Davey. 
vo. 1737.— The Author of this 
Tragedy being a Native of Fe- 
land, and our Acquaintance with 
the Tranſactions of the iz 
Theatre being very imperfect, I 
know not whether it was ever 
acted.—— It has not, however, 
made its Appearance even in Print 
zn theſe Kingdom. 
 Trrcx rox Tricx, or the 
Debauch'd Hypocrite. Com. by 
Tho. Durfey, 4to. 1578.— This 
is very little more than a Revival 
of Beaumont and Fletcher: Monſ. 
Thomas, though Mr, Durfey has 
ſcarcely had Candour cnough to 
acknowledge the Theft. 25 
 Txr1cxs or PnoRMIO. Vid. 
Prog No. PR 
A Trick To CATCH THE 
oLD ONE. Com. by The. Mid- 
dleton, 4to. 16 16.— This is an 
excellent old Play, and appears to 
have been greatly in Vogue at the 
Time it was written. BR 2 
 Taicx To CHEAT THE 
Devir. Vid. TmyosTuRE DE- 
FEATED. 8 
Squire Brainleſs. Com. by Aaron 
Hill. — As this Gentleman's Turn 


Tacx vron Tarrck, or 


7 KR 
of Writing does not ſeem at aj! 
adapted to Comedy, there being 
a peculiar pointed Sententiouſnef 
in his Stile, which even in Tra- 
gedy, though powerful, has ſome. 


what of Stiffneſs and Obicurity 


about it, it is not much to be 
wonder'd, that this Attempt in 
the eaſy unreftrain'd Walk of 
Comedy, great as his Merit and 
Succeſs in the oppoſite Caſt might 
be, met not with ſo favourable a 
Reception as the Generality of 
his Pieces, before and ſince, have 
done,—la ſhort, it made its Ap- 


pearance at the Theat. Rcyal in 


Drury Lane, but was damn'd'the 
very firſt Night. 

TITLE REVEN CE. Vid. 
SrourER. | 
Tir TO ThE JUBILEF, 
Vid. ConsTaxT CovyeLr, 
The TriuMPHANT Wipow, 
or the Medley of Humours. Com. 
by V. Duke of NVerucaſile, 4to. 
1677,—This is eſteem'd an ex- 
cellent Play, though now never 
ated, and Mr. Hadævell had ſo 
high an Opinion of it, that he 
has crancrided great Part of it 
into his Bury Fair. 


The TxiymMPn or Bravrr. 
A Maſque, by Fa. Shirley, 8 vo. 


1646.— This Piece is printed to- 
gether with ſome Poems of the 
Author's, and eſteem'd of leſs 
Conſequence than the Gene- 


| rality of his dramatic Works, 


It was written purpoſely for the 


private Recreation of ſome young. 


Gentlemen, who themſelves per- 
ſonated it,—Part of it ſeems bor- 
rowed from Lucian's Dialogues, 
and part from Shkeſpeare's Mid- 
ſummer Night's Dream. — The 
Subject of it is the very well 
known Story of the Judgment of 
8 

Ta luurz or Love, 'T*1- 
uvnrun or Honour, Tal- 
UMPHx of DEATH, TRIUMPH 


O 


1 

Tins. Vid. Four PLays IN 
NE. | 

"The Ta lumen OF TIME 
any TruTH. An Oratorio, 
40. 1757. performed at Covent 
Garden Theatre. 

TRIUMPHS OF Bacchus. 
Vid. ARIADNE, 

The TRIUMPHS OF LONDON. 
by Elkanab Settle, 4to. 1692. 
performed Oct. 29. 1692. for the 
Entertainment of the Right Hon. 
dir John Fleet, Knt. Lord Mayor 
of the City of London, &c. Set 
forth at the proper Coſts and 
Charge of the worſhipful Compa- 
ny of Grocers, &c. 

The Tx IUNMNFEHS oF LONDON, 
by Elk. Settle, 4to. 1693. per- 
formed O#, 3. 1693. for the En- 


tertainment of Sir Nin. Aſbu f, 


Bart, Lord Mayor, Sc. at the 
Charge of the Company of Mer- 
chart Taylore. 

The TE Tu: PHOSOdor LoN DON. 
by E/k, Settle, 4to. 1694. per- 


form'd OF, 29. 1604. Sir Themas 


Late, Knt. Lord Mayor, c. at 
the Charge of the Company of 
Clath-Morkers. 

The Tx Tur us or LoN Do. 
by Elk. Settle, 4to. 1695. per- 
form'd Ocf. 29. 1695. Sir John 
Hmblon, Knt. Lord Mayor, &c. 
at the Charge of the Company of 
Grocers, to which is added a new 
Song upon his Majeſty's Return. 
The TriuzPHs or Love 
and ANTIQUITY, A Maſque, 
by Tho, Middleton, 4to. 1619.— 
This Piece is exactly of the Na- 
ture of the four preceding ones, 
being no more than a Set of 
| Speeches addreſs'd to Sir William 
Cxtatne, Knt, then Lord Mayor 
of Lendon, in the Courſe of his 
Cavalcade to and from Weſimin- 
fer on Lord Mayor's Day, Oct. 
29, 1619, —— This Triumph or 
Pageant was at the Expence of 
the Company of S4;zmers, 


Es 


The TziumpaHs or Lover 


AxD Hoxour, Trag. in three 
Acts, by Tho. Cooke, 8 vo. 1731, 


— This Play was ated at the 


Theatre Royal in Drury Lane, 
but without Succeſs, 

The TxiumPH or PA. 
A Maſque, by Fa. Shirley, to. 
1633. — This Maſque was pre- 
ſented before the King and Queen 
at the Banqueting Houſe at Whbrre- 
hall, by the Gentlemen of the 
Four Inns of Court, on the 3d of 
Feb. 1633.— The Machinery and 
Decorations were under the Con- 
duct of Inigo Jones, and the Mo- 
fic compos'd by V. Lawes and 
Simon Ives, the two greateſt Maſ.. 


ters of that Time. The 


Maſquers went in a ſolemn Ca- 
valcade from £ly Houſe to Whyte- 
ball; and the Author himſelf 
tells us, that for the Variety of 
the Shews, and the Richneſs of 
the Habits, this Maſque was the 
moſt magniticent of any that had 
been brought to Court in his 
Time,—-The Names of every one 
of the Maſquers, with the Houſe 
or Inn of Court to which the 
belong'd, and an Epigram ad- 
dreſs'd to each, may be ſeen in a 
little 'Book, written by Francis 
Lenton, called The Inns of Court 
Anagrammatiſt, or the Maſpuers 
maſqued in Anagrammas, 4to. 
1634. 
The Trxivmyn or PEACE, 
A Maſque, by Rob. Dodſley,— 


This was written on Occafion of 


the ſigning the Treaty of Peace 
at Aix la Cbapelie.— It was ſet to 
Muſic by Dr. Arne, and perform- 
ed at Covent Garden, * 

The Trxiumpxs or THE 
PRINCE D'Amour, A Maſque, 
by Sir V. Davenant, to. 1635. 
— This Maſque was written in 
three Days, at the Requeſt of 
the Members of the Inner Tem- 


ple, by whom it was preſekted 
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for the Entertainment of. the 
Prince Elector at his Highneſs's 
Palace in the Middle Temple, on 
the 24th of Feb. 1635. The 
Mafic of the Songs and Sym- 
phonies was ſet by Meſſts. Hen. 
and Will, Lawes, —The Maſquers 
Names are annexed at the End of 
the Piece. | 

The Taurus of TxUTH, 

by Tho, Middleton, to. 1613.— 
A Solemnity at the Confirma- 
tion, Ce. of Sir Tho, Middleton in 
the Office of Lord Mayor of 
Londen, Oct. 29, 1613. with his 
+ Lordfkip's Entertainment on Mi- 
chaelmas Day, being the Day of 
his Election, at that moſt famous 
and admired Work of the run- 
ning Streame from A-wel! Head 
into the Cefterne at Ii gton, 


being the ſole Coſt, Cc. of Mr. 


Hugh Middleton of Lordon, Gold- 
ſmĩith.— This Sir Tho. Middleton 
was the Projector of the New 
River, (here called the running 
Stream) and not improbably was 
telated to our Author. 

The Tatunr ns or VI Tur. 
Tragi-Com, Anonym. 4to. 1697. 
— The Scene of this Play is laid 
at Naples, and the-comic Parts of 
it ſeem partly borrowed from 
Fleteber s Wit witbout Money, 

Talon viaArE or POETS, 

Fid. Femary Wits. | 
TzxoADEs. Trag. Svo. 1660. 
his Piece is publiſhed with 

Poems upon ſeveral Occaſions, 
and has the Letters S. P. which 

all the Writers explain to be 

Sam. Pordage.—It is a Tranſlation 
from Seneca, with a Comment an- 
nexed.-—The Scene Trey. 

TroaDEs, or the Reyal Cap- 
rrves, Trag. by Sir Edzv, Sber- 

Gourne, to. 1679, ——This is a 
criticat Tranſlation; with Re- 

marks; of the ſame Piece with 

the foregoing. 


; # 


Txo0as, Trag. by ©Faſper 


TR 
Heywood, to. 1581, — This is 
another Tranſlation of the ſame 
Play, in which, however, the 
Tranflator has taken conſiderable 
Liberties with his Author. — 
For Inſtance, he has added three. 
ſcore Lines of bis own to the 
Chorus of the firſt Act; a whole 
Scene in the Beginning of the 
ſecond, inwhich he introduces the 
Ghoſt of Achilles riſing from Hell 
to require the Sacrifice of Pc/yxc- 


na; and three Stanzas to the 


Chorus of the ſaid A&t,—Beſiices 
which, he has ſubſtituted a Cho- 
rus of his own, in the Room of 
that to the third Act, which, 
conſiſting wholly of the Names 
of foreign Countries, he ima- 
gined would appear, as it really 
is, extremely tedious, 

TRO AS. Trag. tranſlated 
from Seneca, by J. T. 4to. 1686. 
None of theſe Tranſlations 
were ever intended for the Stage. 

TROIH us AND CKREss!DA, 
Trag. by V. Shakeſpeare, to. 
1609.— This is, perhaps, the 
moſt irregular of all Shakeſpeare's 
Plays, being not even divided in- 
to Acts; yet it contains an infi- 
nite Number of Bèauties.— The 
Characters of the ſeveral Gre: 
and Trojans are finely drawn and 
nicely diſtinguiſhed ; and the 
Heroiſm of the greateſt Part of 
them finely contraſted by the 
Brutiſhneſs of Ther/ites, and the 
contemptible Levity of Pandarus. 
—Creſſida's Love in the firſt Part 
of the Play, and her Inconſtancy 
in the Sequel, beſpeak the Au- 
thor perfectly acquainted with 
the Female Heart; Troilus's Con- 
viction of her Falſhood is ad- 


mirably conducted; and his Be- 


haviour on the Occaſion, ſuch as a 
Lover of the Complexion he at 
firſt appears, would naturally fall 
into. — The Plot is taken from 
Cbaucer s Poem of Treilus and 

| | Creſjiday 
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pe 
Crefida, which was itſelf only a 
Tranſlation of a Latin Poem, 
written by one Lollins, a Lem- 
bard, — The Scene lies in Troy 
and the Gre.ian Camp, alter- 
nately. 

TrRo0ILUS AND CREsSIDA, 
or Truth found too late. Trag. by 
J. Dryden, 4to. 1679.— This is 


only an Alteration from Shakeſ- 


prare's above-mentioned Play, in 
which Mr. Dryden has reduced 
the Piece into a more regular 
Form, lopped off the Redun- 
dances, and added ſome Scenes 
entirely his own, - But how far 
he has improv'd the Play in 
general, I ſhall leave to the Cri- 
tics, not taking on myſelf in this 
Place to determine, 

The TrRoopPER's Or ERA. 
Anonym. 1736.— Whether this 
Piece has the Length of a com- 
pleat Opera, or only that of a 
Ballad Farce, I know not, but 
imagine it was never acted, as I 
nd it no where mentioned but in 
the Britiſp Theatre, 

TROUBLES OF QuxEZN EL I- 
243E TU. Vid. COURTNEY, 
Far. or DEVONSHIRE, 

TaouzgLES OT Quk EN ELI- 
zABETH, Vid. IF vou x NOW] 
NOT ME, YOU KNOW No- 
30D. VE 

Tz vx Lovz's Mix Roux. 
Vid. AS TRX A. 8 


The Tx uk Tzoj ads, or 
An Fiſtorical. 


Himus Troes . 
Play, Anonym. 4to. 1603, 
This Play contaias the Story of 
the Valour of the Britons, on the 
firſt Invaſion of their Country by 
the Romans, under Julius Geſar, 
The Plot is taken from Lrvy, 
(z/ar's Commentaries, &c,—It 
was publickly preſented by the 
Gentlemen Students-of Magdalen 
Colledge, Oxford. 

The Tnvus WIDOw. Com, 
by Tho, Shadwell, =The Plot of 


1 


this Piece is entirely Invention, 


not having been borrowed from 
any one; and Langbaine gives it 
a very high Commendation, ſay- 
ing, that it has as much true 
Comedy, and the Characters and 
Humours in it as well drawn, as 
any dramatic Piece of that Age. 
It did not, however, meet with 
Succeſs in the Repreſentation, 
The Scene London. , 

TruTH FOUND TOO LATE, 
Vid. TroiLus AND CRES- 
SIDA, 5 

Txurz, TIME AN D FAME, 

Vid. LoNDON's GLox x. 
A Ta vAL or ChivarRit, 
4to. 1599.— What this Piece 18 
I know not. Winflanley and 
Phillips have aſcribed it to Vn. 
Vayer; but Langbaine imagines 
it not to be written by that Au- 
thor. 7 

Tx VAI or ConjuGaL Love, 
Vid. NzsT or PLAYS. 

Ta YAL or THF HART. 
Vid. ABRAHAM'S SACRIFICE, 

TRYAL OF THE POLITIC 
GnosTs, Vid. HELL's H1GR 
Coua r or Jus TIER. 

A Ta YAZE or TrEAGURE, 
An Interlude, 4to. 1598. 

Ta vYRHOR. Trag. by Roper 
Earl of Orrery, Fol. 1672.— The 
Hiſtory of this Uſurper is taken 
from the firſt Book of Maccabees, 
Joſepbus, Book 13, Sc. 

TUMBLE DOWN Dicx, or 
Phaeton in the Sus. Farce, by 
H. Fielding, vo. 1744.— This 
little Piece was acted at the lit- 
tle Theatre in Lincolns- Inn, and 


was written in Ridicule of an un- 


ſucceſsful Pantomime, performed 
at Drury Lane Houſe, called the 


Fall of Phaeton + 


TunBRrIDces WIZIILSs, or 4 
Day*s Courtſhip. Com. gto. 
268.158 Fig has been attri- 
buted to Mr. Raevlins, altho' in 
the Title Page it is faid to be 

| Z | writtey 


—— 0 — — — ry —— 
- e = . 


r 


33 2* 
—— 


- . — 
— SCN 
a : 5 - 
COSI + mn Ye Lo e 2 4 _ - 


— — 


- ” —— 
—— 
hl "TOUR — 3 — — 


- — 


92 Ie 
- — — — 


1 


written by a Perſon of Quality. 
It ſeems intended as a Kind of 
Imitation of Sbadevells Epſom 
Wells, but falls greatly ſhort of 
the Merit and Humour of that 


Comedy. f 


Tux RNTIDCE Warks, or the 
Teomen of Kent, Com. by Tho. 


Baker, 4qto. 17034, —This is an 


entertaining and well- conducted 


Play, and contains a great deal 


of true Character and pointed 
Satire. But one Circumſtance 


which J have heard relating to it 
is ſomewhat extraordinary, vix. 
that the Character of Maiden, 


which is perhaps the Original of 
- almoſt all the Fribbles, Beau 
Mizens, &c. that have been 
drawn fince, and in which Effe- 
minacy is carried to an Height, 
beyond what any one could con- 
ceive to exiſt in any Man in real 
Life, was abſolutely, and without 
Exaggeration, a Portrait of the 
Authcr's own former Character, 
whoſe Underſtanding having at 
length pointed out to him the 
Folly he had ſo long been guilty 
of, he reformed it altogether in 
his ſubſequent Behaviour, and 
wrote this Character, in order to 
. ſet it forth in the moſt ridiculous 
Light, and warn others from 
that Rock of Contempt, which 
he had himſelf for ſome time 
been wrecked upon. —The Scene 
lies at Tanbridge, and the Time 


12 Hours. ; 


The Tuxx1sn CourT, or 
A Bur- 
leſque Satzrical Piece, by Mrs. 
Latitia Pilkington, 1748, — This 
was performed only at the little 
Theatre in Capel-ftreet, Dublin, 


the London Prentice. 


but was never printed, 


. 4 
the Expulfion of the Targuins; 
but was never ated, 

A Tu rox FOR THE BTAus. 
Com. by Mr. Hezvit, 8vo. 173). 
— This Piece was never brought 
on the Stage, —The Plot of it as 
the Author himſelf confeſſes, 
is taken partly from M. de Beiſſy's 
Francois a Londres, and partly 
from a Spaniſh Comedy, — It is, 
however, on the whole, a very 
indifferent Performance. 


TwELFTH-NIGHT, or What | 


you wvill, Com. by V. Shake- 
ſpeare, Fol. 168 5. — This Com. 
with Reſpect to its general Plot, 
Js, I believe, the Author's own 


Invention; but the Miſtakes a- 


riſing from Niola's Change of Ha- 
bit, and true Reſemblance to her 
Brother Sebaſtian, ſeems to owe 
their Origin to the Mcracl mi of 
Plautus, which not only Shake. 
ſpeare, but ſeveral others of our 
dramatic Writers have fince bor- 
rowed from. — There is ſomewhat 
ſingularly ridiculous and pleaſant 
in the Character of the fantaſtical 
Steward Malvolio, and the Trick 
play'd him by Sir Toby Belcb, and 
Maria, contains great Humour, 
and ſomewhat of Originality in 
the Contrivance, which cannot 
fail of affording continual Enter- 
tainment to an Audience, —This 
Play has at different Times even 
lately been revived, particularly 
on Twelfth Night, to which Pe- 
riod, however, it has no Kind of 
Reference in any Thing but its 
Name. The Scene lies in a City 
on the Coaſt of 1/yr:a. 

Twin RTVALs. Com. by Ce, 
Farquhar, 4to, 1703.— This Play 
met with very great Succeſs, and 
is ſaid by the Critics, to be the 


The Tuscan TREATY, or moſt regular and compleat of all 
 Targuin'sOverthrow; Trag. Anon. this Author's dramatic Works, 


vo. 1733. This Play is founded 
on the Reman Hiſtory, ſoon after © readily acquieſce with that Judg- 


— Yet I muſt -confeſs I cannot 


ment; 
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ment; for altho' it may, per- 
haps, be allow'd that his younger 


Nou dbe, Mrs. Midnight and 


Tcague, are more highly drawn 
Characters, than any in his other 
Comedies; it will probably appear 
on a ſtrict Scrutiny, that they are 
ſo only, becauſe they are more 
out of real Life, more cutre, or 
if you pleaſe, more unnatural, — 
There are as many Improbabili- 
ties in the Conduct of the Plot, 
(the greateſt Fault that can be 
laid to Fargubar's Charge in ge- 
neral) as in almoſt any Comedy 
he has wrote, and many more 
than are to be found in one 
much livelier Play of his Wri- 
ting, viz, The REecrvi1TING 
OrrickA.—I am not, however, 
for taking from the Merit of this, 
which muſt be allow'd to have 
ny very great Beauties in it, 
but I think my Opinion of its not 
being the beſt Piece he has wrote, 
ſeems to ſtand confirm'd by one 
of the ſtrongeſt Proofs poſſible to 
de brought, which is the pecuni- 
ary Profits of Managers, who 
have never found it ſo well worth 
while to direct the frequent Repe- 


tition of this Play, as they have, 


and daily do, of the STRATA- 
GEM, RECRUITING OFFICER, 
CoxvsTAN T Coup LE, &c. 
The Twins, Tragi- Com. 
by V. Rider, 4to. 169 5. - Lang- 
baine ſuſpects this Play to be 
much older than the annexed 
Date implies it to be: yet nei- 
ther the Plot nor Language of it 
are by any Means contemptible, 
—The Scene Tah. | 
Two Ax Y WOMEN or 
ABINGTON. Com. by Hen 
Porter, 4to. 1599.— This Play is 
not divided into As, —The full 
Title runs thus: A pleaſant Hi- 
fry, called, the tao angrie Mo- 
men of ABINGTON; with the 


1 


humorous Mirth of Di cx Coomes 
and NI OAS PROVERBS, zus 


Serving Men, — Scene lies in 
London. 
Two Fools WEIL MET. 
Vid. Fo TunE HUNTERS, 
The Two GENTLEMEN or 
VERONA. Com, by V. Sbake- 
ſpeare, to. 1602. This is a 


very fine Play, the Plot ſimple 


and natural; the Characters per- 
fectly mark' d, and the Language 
poetical and affecting. The 


Falſhood of Proteus to his Friend 


Valentine and Miſtreſs Julia, his 
Remorſe and Self-Reproaches on 
that Head, and his Converſren to 
Truth, to Love, and Friendſhip 
afterwards, are admirably con- 
dufted. — The Characters of Va- 
lentine and Proteus are truly gen- 
tle, and render d amiable through- 
out all the Tranſactions of the 


Piece, even in Deſpight of the 
temporary Falſhood of the latter; 


and the Humour of their two 
Servants Launce and Speed, are 
very beautifully ſet as Shades to 
the Senſibility and Brilliancy of 
their more ſentimental Behaviour. 


bis has been look'd on by 


ſome Authors to have been the 
firſt Piece that Shakeſpeare wrote; 
if fo, what an amazing Soar of 
Imagination did his Genius take 


at its firſt Flight! The Scene 


ſometimes in Verona, ſometimes 
in Milan. 

The Two HARLEGUuINS. A 
Farce of three Acts, 12mo. 1721. 
— This Piece was written by M. 
le Noble, and ated by the King's 
Italian Comedians at Paris, and 
afterwards performed at the Th. 
in Lincoln's-Inn- Field, by ſome 
French Strollers, —In this Edition 
of it the French, and a bad En- 

liſo Tranſlation, (being merely 
Fiteral) are printed in oppoſite 
Pages to each other, as. in the 
2 2 Italian 
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Falian Opera acted at the King's 
Theatre in the Haymarket, --T he 
Scene Paris, | 
- Two Marrs or Moo z 
Cracks. Vid. HisTorRyY 
or, &c, 

The Two Mrxay Mair x- 
Maps, or the beft Words wear the 
Garland, Com. by F. C. 4to. 


1661.— Part of the Plot of this 


Play, viz. the Promiſe of Enjoy- 
ment given by Dorigena to Dorii- 
lus, of his enjoying her, when he 
mould bring her in Fanuary a 
Garland, containing all Sorts of 
Flowers, and it's Conſequence is 
founded on Beccace's Novels, 
Dec. 10. Nov. 5. which is alſo 
the Foundation of Fletcher's 
Four Plays in one, and other Co- 
medies, —— The Scene laid in 
| Faxony., | 

The Two Noptz KINSMEN. 
Tragi-Com. by Fletcher, 4to. 
16 34.—The Story of this Play is 
t-ken from. Chaucer's Pulemon 
and Arcite, or the Knight's Tale, 
and our Author was aſſiſted by 
Shakeſpeare in the Writing of it, 
both which Particulars he inge- 
nuouſly confeffes in the Prologue. 
he Scene near Arten:. 

Two Sos1Aas. Vid. Au- 
PHYTRION. | | 

Two TxaAcEDIES IN Ox x. 
by Rob. Tarrington, to. 1601. — 
This Piece is written on the Sto - 
ry of two horrid Murthers perpe- 
trated not long before; the one of 
Mr. Beach, a Chandler, in Thames 
Street, and his Boy, committed by 
The. Mern ; the other, of a young 
Child, murthered in a Wood by 
two Ruffians, by the Conſent of 
his Uncle. 

Two WIsE Mx, AND ALL 
THE REST Fools. A comical 
Moral, cenſuring the Follies of 
that Age, by Geo. Chapman, gto. 

1619. — The. Prologue and Epi- 
logue to this Play are written in 


T W 
Proſe ; which Practice, a9 I have 


elſewhere obſerved, ſeveral Poets 


have gone into: but there is one 
Particular, in which this Piece 
differs from all other Plays in our 
own or any other Language, 
which is, its extending to ſeven 
Acts, in Oppoſition to the pofi- 
tive Direction of Horace, with 


Re ſpect to their Number, who + 


abſolutely limits it to five.—lt is 


on Tradition, however, only, that 


this Piece is ranked amongſt 
Chapman's Writings, it being 
8 without any Author's 

ame, or even ſo much as a men- 
tion of the Place where it was 
printed. 


TVR ANNICAL Gov gfx - 


MENT ANATOMIZ'D, or a Diſ- 
courſe concerning evil Counſellors : 
being the Life and Death of John 
the Baptiſt, and preſented to the 
King's moſt excellent Majeſty, by the 
Author, Anonym. 4to. 1642. 
This Piece, by the Title, Date, 
and Subject, may be ſuſpeRted to 
convey ſome concealed Meaning, 
not improbably being intended to 
give a ſecret Hint to King 
Charles J. then in the Burſting 


out of his Troubles, of the. 


Danger he incurr'd from the 


Counſels of ſome about him; 


and, indeed, the Story of Jobs 
1 who loſt his Head by the 
Inſtigation of Herodias, ſeems fi- 
guratively to glance at the Queen's 
Influence, and the Execution of 
the Earl of Stafford. The Piece 
is divided into five ſhort Acts, 
which are called Parts, ——The 
Scene in Judæa. | 
| TyRannic Love, or be 
Royal Martyr, Trag. by Jn 


Dryden, 4to. 1679, — This Play 
is written in Rhyme, yet has 
many Things in it extremely 
pleaſing. The Plot of it is foun- 
ded on Hiſtory, and the Scene 


laid in Maximin's Camp, * 
the 
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the Walls of Aguilera. 

The TVR ANT KING or 
caETE. Trag. by Sir Charles 
Sedley. J know not whether this 
Play was ever acted, but am ra- 
ther inclined to believe it was not, 
either that nor the GRUMBLER 
having made their Appearance in 
Print, till they were publiſhed to- 
gether, with the moſt of Sir 
Charles's Works, in 2 vol. 8vo. 


1719, 


—— 
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ALENTINIAN, Trag. by 

Beaumont and Fletcher, Fol. 
1649.— This Play is founded on 
Hiſtory, and was aQted at firſt 
with conſiderable Applauſe, =»— 


It was afterwards revived by the 


cehebrated Earl of Rocheſter, with 
great Alterations and Amend- 
mente, but not printed till after 
bis Lordſhip's Death, in 4to. 
168 9. - Scene Rome. 

The VALIANT ScoT, A 
Play, by J. W. Gent. 4to. 1637. 
—For the Plot of this Piece, ſee 
the Scotch Hiſtory of Sir Vm. 
Wallace, 

TheVarianT WELCHMAN, 
or the chronicle Hiſtory of the Life 
end valiant Deeds of Caradoc the 
Great, King of Cambria, now 
called Wales. Tragi- Com. by 
R. A. Gent. 4to. 1615.— The 
Plot of this Piece is taken from 
Tacitus's Annals, Book 12. Mil- 
11's Hiſtory of England, & c. 

Vaxnquisn'yd Love, or the 
Jealous Queen, by Meſſ. Dan. Bel- 
lamy, ſen, and jun. —Whether 
this Piece is Tragedy or Comedy, 
It is not very eaſy to determine by 
the Title; tho” it ſeems to carry 
with it moſt of the Air of the 


former, —It was never acted, but 
is publiſhed with the other dra- 


.E 

matic and poetical Works of this 
united Father and Son, in 2 vol. 
8vo. 1746. S 

VANELLA. Trag. Anonym. 
8vo. 1736. This Piece was ne- 
ver intended for the Stage; but 
has a Reference to the Story of 
an unfortunate young Lady, who 
was ſaid to have had an amorous 
Connection with a certain very 


great Perſonage, whoſe Marriage 


at the Time of writing this Piece, 
as it was the public Concern, ſo 
likewiſe was it the public Topic 
of Converſation; and gave too bold 
a Scope for the Tongues and Pens 
of the cenſorious and malevolent, 


to make free with every Circum- 


ſtance, that had any the moſt di- 
ſtant Reference to the important 
Event. | 

The VA IZ TY. Com. by . 
Duke of Nezocaſtle, 8 vo. 1649. 
This Play was acted with very 
great Applauſe, and is printed 
with the CouN TRY CAPTAIN. 


VENICE PRESERVED, or 4 


Plot diſcovered. Trag. by Tho. Ot- 
Way, to. 168 5.— This Tragedy, 
which is at this Time a very fa- 
vorite one with the Public, is 
borrowed, with Reſpect to the 
Plan of it at leaſt, from a little 
Book that relates the Circum- 
ſtances of the Spaniſb Conſpiracy 
at Venice —It has been remarked 
of it, however, tho' on he whole 
the Incidents are intereſting, and 
the Cataſtrophe affecting, that 


there is not one truly valuable 
Character in the whole Piece, 


except that of Belvidera. The 
Scene lies in Veniet. e 
VENus AND Aponts, A 
Maſque, by C. Cibber, 8 vo. 1715. 
— This Piece was preſented at 
the Theatre Royal in Drury Lane, 
with no very great Succeſs, —The 
Muſic by Dr. Pepuſch. The 
Scene in the Halian Woods, 
A vxRY Good Wirt. Com. 
2 3 by 
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eter ſays, that whole Pages of 
this Play are borrowed from Rich. 
Breme ; but which of that Au- 


Plagiary, I know not, having ne- 
ver ſeen this. — The Prologue 5 
written by Congreve, and t 
Scene lies in the Park, 
A vzsry Woman, or the 
Prince of Tarent. Tragi-Com. 
by Phil. Maſſinger, 8vo. 1655.— 
The Author in his Prologue con- 
feſſes this Play to be founded on 
# Subject, which had long before 
appear d upon the Stage, but does 
not tell us what Piece it was bor- 
rowed from ; yet on a Compariſon 
of this Tragi Com. with Sir A, 
ton Cockain's Ops TINATE LA- 
DY, their Plots will be found ſo 
nearly reſembling, that it muſt 
appear probable they both derived 
their Hints. from the ſame Ori- 
ginal.—The Scene Sicily. 
VST ASIAN. An Italian O- 
pera, by Sig. Nicolao Franceſco 
Haym, 8 vo. 3 perform'd at 
the King's Theat, in the Hay 
v:arket. — This Piece, as well as 
the other Tallan Operas I have 
taken Notice of, are inſerted in 
this Work from their having been 


. . prefented before Engliſo Audiences, 


yet the Arguments of the Scenes 
or.ly are inour own Language, 

VIcE RECLAIM'D,or the Paf- 
Senate Miſtreſs, Com. by Richard 
Wilkinſon, 4to. 1703.—Tho' this 
Play made its Appearance at a 
very diſadvantageous Seaſon of the 
Year, it met with very good Suc- 


eſs. — It is not, however, now 


ated. The Scene lies in Londan. 
The Time twelve Hours, 

The VieTin. Tr. by Charles 

pbnſon, Ato. 171 5.— Mr. Boyer, 


in the fecond Edition of his A- 
cbolles, charges our Author with g 
Plagiary from that Tragedy, but 
Lenke I cannet fee much Juſ- 


by Goo, Porvell, to. 1699. Cox- 


thor's Pieces have undergone this 


Sir V. Davenant. 


Farce, by H. Ward, 8vo. This 33 


Mulligrub and Cochledemey in 
Mulligru ny I 


TE 
tice in his Accuſation, both Plays 
being equally borrowed from the 
Tpbigenie of Racine, —The Epi- 
logue by Mr. Cibber, | 

Viz Tvovs Love. Trag. b 
Wm. Walker, 4to. 1698. — This 
Play is a Kind of Imitation of 
Soutbernes Ok 00N0K0, — The 
Author wrote it at nineteen Years 
of Ape, and acted a Part in it 
himſelf, —The Scene is the Ban- 
za or Palace of Tombult, — The 
Time, the ſame with that of the 
Repreſentation. 

The VII I AGE Or ERA, by. 
Cha. Fobnſon, 8 vo. 1728, — This 
is one of many Imitations of 
the BEGGAR'S Or ERA, and 
made its Appearance the Seaſon 
aſter that Piece, It is far from 
being devoid of Merit, yet met 
with very indifferent Succeſs, 

The VII IAIN. Trag. by 
Tho, Porter, to. 1664, — This 
Play was aQted at the Duke of 
Yark's Theat. for ten Nights 
ſacceſſively, to crowded Audi- 
ences, which at that Period was 
meeting with very great Succeſs. 
—It is in itſelf a very good Piece, 
yet owed great Part of its good 
Fortune, to the excellent Perfor- 
mance of Mr. Sandford, in the 
Part of Maligni, the Villain, and 
of Meſſieurs Bettertcn and Price, 
in thoſe of Monſ. Briſac and Co- 
tigni the Scrivener's Son, — The 
Scene Tours, --- The Epilogue by 


VINTNER OUTWITTED. 

Vid. Lovx AND REVENGE. 
VixTNER'Ss TRIUMPH. Vid. 

IMPOSTORS DETECTED. : 
The VINTNER TRICK'D. 


nothing more than the ſingle Plot 
of the Vintner and Sharper, ex- 
tracted from the March in Neu- 
ate, and made into a Farce. 
This Plot is itſelf borrowed from 


. . . 
. 
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Marfon's Dutch Courtexar. 
VioLENCE or Love. Vid. 
RivaLlt-SISTERS, | 
VIA CIN HER OWN RIVAL, 
Vid. Mopern Wire. 
VirGINIa, Trag. by Mr. 
Criſp, 8vo. 17 5 ,— This Trage- 
dy is built on the celebrated Story 
of Virginius's killing his Daughter 


to preſerve her from the Luſt of 


Atpius the Deceiver, —— The 


Scene lies in Reme, and tne Time 


is nearly that of the Repreſen- 
tation.— It was acted at the Th. 
Royal in Drury Lane with ſome 
Succeſs, and indeed not undeſerv- 
edly.— Vet it is by no Means to 
le ranked as a firſt Rate Tragedy. 


Nor has it been without ſome. 


Degree of Surprize that I have 
frequently obſerved, that, altho' 
this Story is, perhaps, in itſelf, 
and with no other Circumſtances 
than thoſe which the Hiſtorians 
have plainly related in Regard to 
it, moſt tru'y Dramatic, and form- 
ed as it were to be the Subject 
of a Tragedy, the beſt of any we 


meet with throughout, the Grecæ 


or Reman Hiſtory z yet no one 
of the many Writers who have 
hitherto fixed on it with that 
View, have ſo far ſucceeded in 
the Execution of the Deſign, as 
to furniſh us with a capital or 
ſtandard Play on the Subject. 
Perhaps, indeed, this Failure may 
in ſome Meaſure have ariſen from 
their having all deviated from, 
or added Circumſtances to, a Sto- 
ry, which was in itſelf too fim- 
ple, and yet, at the ſame Time, 
too compleat to be advantaged 

by any Alteration. —How much 


is it to be lamented, that the im- 


mortal Shakeſpeare,” who had in 
ſo many Inftances made Hiſtory 
his own ; or that the pathetic 
Rove, whoſe Merit in Scenes of 
domeſtic Diſtreſs, and the Con- 
duct of hiſtorical, Ipcidents, and 


VE 


who has even hinted at this ve- 
ry Story in his Fair Penitent, had 
not undertaken the Taſk; and 
given us, by that Means, as fre- 
quent Occaſion of ſympathiſing 
with the Diſtreſs of a Virginia, 


as we have at preſent of weeping 


for a 2 or a Deſdemona, a 
Fane Shore or a Califla.—The 
Scene lies in Rome, | 

VIRGINIA. 
Brooke, 8vo. 17 56.— This Play, 
conſidering it as written by a La- 
dy, is far from being devoid of 
Merit.——It was not, however, 
brought on the Stage. 

The VIRGIN MAR TYR. 
Trag. by Phil, Maſſinger, 4to. 
1622.—Our Author was aſſiſted 
by Decker in the Writing of this 
Play.— The Scene lies in Cæſaria, 
and the Plot is from the Marty- 
rologies of the tenth Perſecution 
in the Time of Dioclgſan and 
Maximin, particularly Zuſebius's 
Hift. Lib. 8. Cap. 17. Reſeue- 
dius, Valeſius, &c. EL ts 

VIX CIN MART YR. id. 
InNJuR'D VIRTUE, 


The VirxGcin PROPHETESS, 


or the Fate of Troy, An Opera, 
by Ek, Settle, 4to. 1701.— This 
Piece was performed at the The- 
atre Royal.—The Plot is on the 
Story of Caſſandra, and the Scene 


in Troy and the Grecian Camp be- 
fore it. fb” 
The VIX GIN QuEZN. Trag. 


by Rich. Bar ford, vo. 1729. 
Acted at the Theatre Royal in 


Lincoln s- Inn- Field. Scene a 
Room in the Royal Palace of 
Suſa. oy ; 


VinGIN uN MASK D. Did. 
Orp MAN ravonr Wis- 
DOM, | 

The VII GIN Wipow. Com. 
by Francis Quarles, 4to, 1649,— 
This Piece, which is the only dra- 
matic Attempt of our Author, is 
rather an Interlude than a regular 

55 Play, 


Trag. by Mrs. | 


* * — * K * 
= — - 
renn — — ͤ—— e 4 
— — — = — — 2 I 
— 7 -- 
— — — 97 2% ah „ 


— IN 


— — p _ 8 — * 
rr I 
ur — — — — — — — 


o _ 
=_ OE a6. e 
2 ——— — 


_— 2 


Blay, and was not brought on the 
Stage at any of the Theatres; 
from the Information, however, 
of the Stationer, we learn, that 
& jt had been ſometimes, at 
« Chelſea, privately ated (by a 
« Company of young Gentlemen) 
s with good Approvement. 
VII TUR BETRAY'D, or 
Anna Bullen. Trag. by Jobn 


Banks, 4to. 1682.— This Play 


met with great Succeſs at its firſt 
Repreſentation, more particularly 
becoming a Favorite with the 
Fair Sex,—In ſhort, it has that 
Kind of Merit which the moſt 
of this Author's Pieces poſleſs, 
viz, A Happineſs in the Choice 
of its Story, and a pathetical 
Manner of conducting the Plot, 
which ſeldom fails of engaging 
the Hearts, and drawing Tears 
from the Eyes of the Audience, 
even in Deſpite of the greateſt 
Deficiency both of Poetry and 
Nature in the Language.—It has 
not, however, made its Appear- 
ance on the Stage for many Years 
paſt. + DR ES 
VIX TV in DAN GER. Vid. 

RTLATSsZJ. 
VIR TUE .REWARDED, Did. 
Vid. 


Ia 1sH Hos P ITALITV. 
VIX TU E REWARDED. 
PAMELA. | | 
The VisTvoso. Com. by 
Tho, Shadwell, 4to, 1676. —This 
Play contains an infinite Deal of 


1 
frequently Men of ſhallow Aki. 
lities, and capable of Minuteneſs 
only, into a thouſand Abſurgi. 
ties, which, in this more en- 
lightened Age; where every one 
aſſumes the Liberty which Na. 


ture has beſtowed on him, of en- 


quiring and thinking for himſelf, 
thoſè uſeful Inveſtigations of the 
Proceedings of Nature have be- 
come entirely cleared from. lt 
met with great Approbation, 
more eſpecially from the Univer- 
ſity of Oxford; and Langbaine, 
in his Account of this Play, gives 


its Author this Commendation, 


that none fince Jonſon's Time 
«© had ever drawn ſo many dif- 
« ferent Characters of Humours, 
« and with ſuch Succeſs. Scene 
London. 55 

The VIX Vous OcTavia, 
Tragi-Com. by Sam. Branden, 
12mo. 1598.— The Plot of this 
Play is taken from Suctonius's 
Life of Auguſtus and Plutarch's 
Life of Marc Antony, —lIt is writ- 
ten in alternate Verſe, with a 
Chorus at the End of each AQ; 
and, at the End of the whole, 
are printed two Epiſtles between 
03av;ia and het Huſband M. An- 
tory, written in Imitation of 0- 


vid's Manner, but in long Alex- 


andrine Verſe, — This Play was 


never ated, yet it ſeems to have 


been held in ſome Eftimation 
from two commendatory Copies 
of Verſes which are prefixed to 


true Humour, and a great Vari- 
ety of Characters, highly drawn, 
and perfectly original, particu- 
larly thoſe of Sir Nicolas Gimcrack 
* and Sir Formal Trifle, which had 
been hitherto untouched upon, 
though of a Kind that were very 
frequent at that Period, when 
the Studies of Natural Hiſtory ua non temo de J eterno Oblio,— 
"and Experimental Philoſophy, An Inftance among many of the 
" being then but in their Infancy Vanity of Authors, who flatter 
in theſe Kingdoms, hurried the | themſelves into an imaginary Im- 
' Profeſſors of them, who were mortality, which frequently _ 
1 mina 


it; and ſo high an Opinion does 

its Author appear to have had of 
its Merit, that, beſides his Pri- 
ſef opeia al Libro, at the Begin- 
ning of the Book, he has con- 
cluded the whole with this pre- 
ſumptyous Ialian Sentence, L'Ac- 
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their mortal Exiſtence, much 
leſs extends beyonds it; as is the 
Caſe with this Writer, who, 
now, in a Century and half, has 
- found that Oblivion which he 
thus ſets at Defiance for Eternity, 
ſ entirely overwhelming his 
"Works, that, excepting in the 
Records of a few Writers, who 
have taken on themſelves. the 
perpetuating thoſe Particulars, his 
very Name lives not within Re- 
membrance.— The Scene in 
Name. PS 

The Vir Tvous Wirz, or 
Good Luck at 4a. Com. by Tho. 
Durfey, 4to. 1680.— This is as 
entertaining a Comedy as any 
which this Author has written ; 
et is he not entirely free from 
6 in it, having borrowed 
ſcveral Hints from Marfon's 
Fatun, and the Character of Beau- 
fart from that of Palamada in — * 
den's Marriage @ is Mede.— The 
Scene lies at Chelſey. 9 

The VISsIex or Darter. 
Maſque, by B Fonſon, Fol. 
1641. —proſented at Court in 
The Viezon oF 72 
WEL VI Goppeeres, Maſque, 
by Kam. Daniel, 4to. 1623, 


Preſented by the Queen and her 


Ladies at Hampton Court on the 
th of January, This Piece 
was at firſt unwarrantably pub- 
liſhed without the Author's Leave, 
from a ſpurious and incorrect 
Copy, which had been by ſome 
Means or other procured by an 
indiſcreet and preſumptuous Prin- 
ter; which obliged the Author, 
In order to wipe off the Preju- 
dice which both the Mafque and 
the Inv-ncion had ſuffered from 
tit Edition, to republich it from 
his own Copy. — The Deſign of 
the Piece is to repreſent, under 
the Shapes, and in the Perſons of 


ſometimes 


THER, 


UN 


minates even before the Cloſe of the twelve Goddeſſes, the Figure 


of thoſe Bleflings which. the Na- 
tion enjoy'd in Peace under the 
Reign of King James I.—Power 
being repreſented by Juno, Wiſ- 


dom and Defence by Pallas, and 


ſo of the reſt.—This and the ma- 
ny other Compliments paid to 
that weak and pedantic Monarch 


by the Poets and other Writers 


of that Time, are a/Proof how- 
conſtant an Aitendant Flattery is 


on . Greatneſs, and how little 


Judgment is to be formed of the 
real Characters of Princes from 
the Praiſes ſo laviſhly beſtowed 
on them by their Cotemporaries; 
Adulations being as duly paid to 


the worſt as to the beſt, and a 


Nero and a Caligula being as high- 
ly exalted by the Flatterers of 
their own Times as a Titus or an 
Antonine. Tt | 
 ULysS8E% Trag. by Nich. 
Rowe, 4to. 1706.— The Scene 
of this Play is laid in Irbaca, and 
the Plot borrowed from the 0- 
dus. It was aRed at the Q,'s 
Theatre in the Haymarket, with 
Syocaſs, but is not the beſt of 
this Author's Pieces. It is 
eſented at the The- 
atres in lia, but bas not been 
acted in London for ſome Years. 
UNEQUAL March. Vid. 
IN JuS D PRINCESS. 


UN TOR TUN ATE COUPLE, 


Vid. NovELTY. © 


UNFORTUNATE DUTCH. _ 


ESS> Nd. DuTcutess of 
MAL v. 
The UN ros TUNATE Lo- 


VERS, Trag. by Sir Wm. Da- 
wenant, 4to. 1643.—Scene Ve- 
rona. | : Eo 
The UnFoRTunNaATE Mo- 
Trag. by Tho. - Nabbes, 
4to. 1640.—This Play was never 
ated, but ſet down according to 
the Intention of the Author ; yet 
it has three ſeveral commendatory 


Copies 
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eier. 
1664.— This Play is ſaid to be j b 
Witten by a Perſon of Honour; and in many Places copied whole 


UN 
Coptes /of Verſes prefixed to it, 
and a Proeme in Verſe by the 
Author, juſtifying it to be writ- 
4en according to the Rules of 
Art.——The Scene lies at the 
Court of Ferrara. Langbaine, by 
fome Miſtake or other, has called 


it the Unfortunate Lower, 


The UN roa TuN ATZ SHEP- 
HERD. Trag. by Fobn Tutchin, 
vo. 1685, + OE ; 

The UN rox TUN ATE Usvug- 
PER» Trag. Anon. 4to. 1663. 
— The Scene lies at Conſtantinople, 
and the Plot of it is hiftorical, 
being founded on the Story of 
AN DpRONIcUS ComnEnvs,—Tt 


is not, however, ſo good a Play 
as Wilſen's on the ſame Subject 


(which ſee in its Place) yet has 
ſome Merit in a Parallel drawn 
in Act 5. Scene 8. between thoſe 
Times and the Period of the Re- 
dellion and Civil Wars of Charles 
the 2ſt's Reign. SPE? 
UNFoRTUNATUS, Vid. BA- 
Nen D Duxsz. 0 
The UN eRATE TVI FAvo- 
Trag. Anonym. 4to. 


UN 
feveral Copies of Verſes which 
are prefixed to it in Compliment 
to the Author, all take Notice 
of his being very young, — The 
Scene Hadrianople. 

The Unnaryey FAVORIT, 
or the Earl of Effex. Trag. by 
3 Banks, to. 1682.— This 

ragedy is poſſeſſed of the ſame 
Kind of Merit, with the Virtue 
betray'd of the fame Author 
(which ſee above) and it met 
with the ſame Succeſs, having 


conſtantly a very ſtrong Influence 


on the tenderer Paſſions of the 
Audience, — The Prologue and 
Epilogue were both written by 
Dryden.—The Scene lies in Len- 
don,—How far other Engliſh Au- 


thors have ſucceeded in the Pro- 


ſecution of the ſame Deſign, may 
be ſeen under Earr or Ess zx. 
—Yet thus much muſt be con- 
feſs'd in Honour to Mr. Bands, 
that both Jones and Brooke have 
deen greatly obliged to his Play, 


' ”- both of them having not only 


very nearly followed him in his 
Plot and Conduct, but having 
even adopted his very Thoughts, 


dut Ido not find it was ever acted. Periods from him.— Two French 
; The Scene is laid in Naples, and! Writers, vin. Monſ. Caprenade 


the Plot may be traced in Guic- 
ciardini, and other of the Ttalian 
Hiſtorians. ; : ' 


.  Unxayey ConqQueRoR. Vid. 


NEGLECTED VIRTUE. 
The UN RHAPTPYV FAIR IRENE, 


* tbe Tragedy of, by Gilbert Swin- 


Boe, 4to. 1658. The Plot of 
this Play is founded on the Tur- 
Af Hiſtory, in the Reign of 


Mabomet I. yet is probably bor- 


rowed from one of Fandello's 


Novels, where the Story is told 


at large, as it is alſo by Vm. 


Painter, in his Palace of Pleaſure, 


Nov. 40.— The Play is but an 


indifferent one, yet may in ſome 


Meaſure ſtand excus'd, as three 


and T, Corneille, and one [talian 


Author, have written dramatic 


Pieces on the ſame Sto, which 
is perhaps as well adapted to the 
Theatre as any Incident in the 
Engliſb Hiſtory, 

The UNd HAPPY K1NDNESS, 
or A Fruitleſ Revenge. Trag. by 
Tho, Scott, 4to. 1697.— This is 
only an Alteration of Fletcher's 
Wife for a Month; in which, 
however, the Character of the 
Wife in provoking the Huſband 


to eaſe her of her Maidenhead, 


"is conſiderably heightened and 
improv'd, — The Scene lies in 
Naples, ns : 


UNHAPPY 


UN 1 UN 


UN HAPPY MARRIAGE, Vid. bout a League diſtant from Lyons 
ORPHAN. in France. Th 

' The UN HAPPY PENITENT, The UN NATURAL ComnarT. 
Trag. by Mrs. Catk. Trother, to. Trag. by Phil, Maſſinger, 4to. 


1701,—The Scene Frame. 1639.-This Tragedy is a very 
UNION OF T-HE CLANS. admirable one, and may be eſ- 
Vid. H1GHLAND FAIR. teemed as one of the very beſt of 


UNIVERSAL GALLANT. this great Author's Pieces. — The 
Vid. DfrrkxREN TY HUS BANDS. Accuſations of the Father againſt 

The UNIVERSAL PAss oN. - his own Son, thro' an apparent 
Com. by James Miller, Svo. Zeal for the public Service, are 
1734.— This Play met with good artfully and gloriouſly handled, 
Succeſs; being brought on the and at the ſame Time, the Re- 
Stage before the Author had in- ſentments of the Son againſt that 
curr'd that Indignation from the Father for ſome horrid Crime, 


Town, which ſome of his later which the Author has delicately 


Pieces ſo feelingly experienced the avoided any perfect Explanation 
Weight of. —The Approbation it of, yet left it within the Reach 
met with, however, was no more of Conjecture, are raiſed to a 


an a juſt Tribute to the im- Height of Heroiſm, which makes 


mortal Shake peare, from whom us almoſt forget the criminal Ap- 
all its chief Merit is derived, it pearance of a Son's pointing his 


being no more than an Altera- Sword againſt a Parent's Boſom. 
tion of that Author's Much ado — The Conſequences of the Com- 


about Not ing ; which, having bat are affecting and finely ſup- 


been itſelf revived and frequently ported.-—The Language, through 


performed within theſe few Years, the whole, is nervous and poe- 


this Comedy has conſequently tical, and the Characters ftriking. 


been quite ſet aſide.— Mhincop has and ſtrongly mark'd ; yet, if the 
' by Miſtake, called it an Altera- Piece can be ſaid to have a Fault, 
tion of All's vel] that ends wwell, it is ſome Kind of Incompleat- 
The UnjusT JuDGE, or neſs in the winding up of the 
Appius and Virginia. Trag. by Cataſtrophe,—This, however, is 
Tho, Betterton, 4to. 1694.—This greatly recompenſed by the Beau- 
is only Webſter's Appius and Vir. ties I have before · mentioned; 
gina; alter'd and more fitly a- and I cannot help thinking that, 
tapted to the Stage by the above- with very little Alteration, it 


named Gentleman, might be rendered a valu- 
Uxt.ucky AMOUR, Vid. SIR able Acquiſition to the preſent. 
GCiryy WUII x. Stage. — It has neither Prologue 


The Ux x ATU AL BROTHER, nor Epilogue, © having been com- 
rag. by Dr. Edu. Filmer, to. © poſed' (to uſe the Author's. 


1697.— This Play is on the own Words) „ at a Time when 
hole heavy, cold and enervate, © ſuch By-Ornaments were not ad- 


jet is not without ſome Paſſages © vanced above the Fabrick of 


that do great Honour to the Un- „ the whole Work.“ From 


&ritanding and Senſibility of its which Paſſage we may, by In- 


Author,—The Plot is from the ference, diſcover nearly at what 


celebrated Romance of Ca andra, Period theſe By-Ornaments, as he, 
and the Scene lies at a Caſtle a- calls them, came into that be: | 
| | neral 


UN F YO. 
neral Uſe in which they bave de- to caſt on Cambden's Britannia in 
ſcended down to our own Times. her ſecond Act.— The Prologue 
Ahe Scene lies at Marſer/les. and Epilogue are written by the 
The UnnaTuzart Mornts. Duke her Huſband, 
Trag. Anonym. 4to. 1698,— UxrTxussIx C A RUMonous 
This Play was written by a young PozT, Vid. SaTrromas. 
Lady. The Scene is laid in Levo, Tix, | 
a Province in the Kingdom of Vol rox E, or the Fox, Com, 
Sion, and ſome Part of the Plot by Ben Fonſer, to. 1605.—This 
is borrowed from Serrle's Princeſs Comedy is joined by the Critics 
of Perfia, particularly Babbameab's with the Alchymif and Silent Ne. 
being put on a Couch with a mar, as the Chef d' Oeuvres of this 
black Slave, and there found celebrated Poet; and indeed, it 
aſleep, which is the very ſame is ſcarcely poſſible to conceive a 
with the Incident of Cleomira Piece more highly finiſhed, both 
and Virantes in that Play,-Gi/- in Point of Language and Cha- 
don finds great Fault with this raster, than this Comciy,—— 
Tragedy, and exclaims loudly a- Fhe Plot is perfectly criginal, 
gainſt the public Taſte for the and the Circumſtance of Ye/poxe'; 
Succeſs it met with, and againſt taking Advantage of the Vici- 
the Author, for having drawn, ouſnefs and Depravity of the Hu- 
In the Character of Callapeia the man Mind in others, yet being 
Unratural Mother, ſuch a Picture himſelf made a Dupe to the Sub- 
of Vice as never was parallel'd in tilty of his Creature Mfeſca, is ad- 
Nature, or-if it was, ought rather mirably conceived, and as ini- 
to have been expoſed on a public mitably executed. —Y et, with all 


r 


5 Gallows than exhibited on a pri- theſe Perfections, this Piece does 
; vate Stage —The Author of the and ever will ſhare the ſame Fate 

1 Britiſh Theatre, A bincep and Ja- with the other Dramatic Works 4 
1 cab have all, by Miſtake, called of its Author, v/z. that whate- b 
I this Play the Unfortunate Morber, ever Delight and Rapture they may F 
i! though the laſt-mentioned Au- give'to the true Critic in his Clo- h 
q thor has it in his Inden by the ſet, from the Correctneſs exerted 5 
111 proper Title.——In his Work, and the Erudition diſplayed in 

; therefore, it was probably no them; yet, there ſtill runs thro' p 
3 more than an Error of the Preſs, them all an unempaſſioned n 
4 overlook*d and uneorrected by the Coldneſs in the Language, a la- p 
F Author; an Error, however, boured. Stiffneſs in the Conduct, p 
vl which the other two Writers li- and a Deficiency of Incident and x 
4 copied without giving Intereſt in the Cataſtrophe, that 1 
N themſelves the Trouble to make robs the Auditor in the Repre- | | 
. farther Enquiry about it, A ſentation of thoſe pleafing, thoſe 3 
4 Hint by the bye how little De- unaccountable Senſations he con- 8. 
4 dance is to be had on their ſtantly receives from the Flaſhes 1 
94 Authorities. of Nature, Paſſion and Imagina- in 
1 The uUrxaA Tun AL TRAGEDY. tion with which he is frequently A 
0 y Margaret Ducheſs of Neweaſs ſtruck, not only in the Writings Fa 
#þ x 4 Fol. 3662.——There-is no- of the unequall d Shakeſpeare, but = 
\F thing very particular in this Play, even in thoſe of Authors, whoſe T, 
'E her than-ſome Cenſuret which Fame, either for Genius or Ac- Pe 


x | | | Her Grace has taken Occafion to curacy, is no Means to be ranked Wm © 


vith 
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with that cf the Bard under our 
preſent Conſideration.— To write 
to eee is one Thing, 
to the Feelings of the Heart an- 
other; and it will conſequently 
de found, that the Comedies of 
Cibber, Vunbrugh and Congreve, 
will, on the Decies repetiice, at- 
ford an Increaſe of Pleaſure to 
the very ſame Audiences, who 
would paſs over even a ſecond Re- 
preſentation of any one of Jon- 
{on's moſt celebrated Pieces, with 
Coldneſs and Indifference. 

The Vol ux r EERSA, or the 
Stack - Jobbers. Com, by Tho. 
Kadævell, gto.. 1694, —T his Co- 
medy was not acted till after the 
Author's Death, and is dedicated 
by his Widow to Queen Mary. 
—The Hint of Sir Timvthy Caſ- 
tril in it ſeems to have been bor- 
rowed from Fletcher's Little French 
Lawyer, —The Prologue by Mr. 
Durſey. | 

The Vow BREAKER, or the 
Fair Maid of Clifton in Notting- 
bamſhire, Trag. by Wm. Samp- 
for, 4to. 1633.—This Play met 
with very good Succeſs. The 
Plot of it ſeems to be founded on 
fact; and Langbaine tell us, that 
he remember'd to have ſeen, in 
his younger Days, a Ballad com- 
pos'd on the ſame Subject. 

The Ur Hol sTERER, or Mat 
Maus? Farce, of two Acts, by 
4. Murphy, S vo. 1758.— This 
Piece met with very good Suc- 
ceſs, and indeed deſervedly, as 
it, with very great Humour, ex- 
poſes the Abſurdity of that inſa- 
tiable Appetite for News, ſo pre- 
valent among Mankind in gene- 
ral, and that Folly, which ſeems 
in ſome Meaſure peculiar to our 
own Nation, of giving Way to 
an :bfurd Anxiety for the Con- 
cerns of the Public, and the 
Tranſactions of the various Po- 
tentates of the World, even to 
the Neglect and Ruin of domeſtic 
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Affairs and Family Interefts ; 
and chat, in Perſons totally igno- 
rant, not only of the Proceedings 


of a Miniſtry, but even of any 
of thoſe Springs, by which the 


Wheels of Covernment ought to 
be aQuafed. — The Characters 


employed to point out the Ridi-' 
cwoutneſs of this Paſſion, are 


an old Upholſterer, who, at the 
very Time when a Statute 6f 
Bankruptcy is iflued againſt him, 
ſhev:s no Concern for himſelf or 
his Family, but condoles himſelf 
with the Conſideration that his 


Name will be read in the News- 


papers, together with thoſe of the 
ſeveral Princes of Europe, yet is 
breakiag his Reſt Night and Day 
wita Anxiety for our Germar: 
Allies, and. laying Schemes for 
the Payment of the National 
Debt ;—a bedlamite Barber, who 
leaves his Shop, and a Cuſtomer 
in it half ſhav'd to communicate 
to his Neighbour the ominous 
Gravity of a great Man's Butler, 


whom he had ſliav'd that Morn- 


ing; —and an hireling political 
Scribbler, Who, tho' retained on 
both Sides, betrays his Ignorance 
of the Meaning of the very 
Terms of that e be ſo la- 
viſhly pours forth to confound the 


Vnderſtandings, and corrupt the 


Principles of Readers as ignorant; 
as himſclf,—Theſe Characters, it 
is true, are ſomewhat Ouzre, and 
touch'd up in the. moſt glaring 
Colours; yet, as the Scenes in 
which they are introduced have 
great Effect, being truly comic 
and entertaining, this can ſcarcely 
be conſidered as a Fault, finee 
Follies of this Nature caſt ſuch a 


Dimneſs before the Eyes of their 


Poſſeſſors, as is not to be clear d 


away, nor themſelves brought to 
ſee them at all, but by the Aſſiſt- 


ance of magnifying Glaſſes.—In 
ſhort, till we can make Fools 
Aa laugh 


— 
— —— — 
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Us 


laugh at their own Folly, there 
can be no Hopes of their being 
cur'd of it; and tho' their Hides 
may happen to be ſo tough that a 
Feather cannot tickle them, yet 
a Curry Comb may chance to 


make them feel the ſame Sen- 


ſation, and produce the Effect 
defir'd, 

The Us uva EN. Trag. by 
Edo. Howard, to. 1668.— The 
Scene of this Play lies in Srcily, 
'and the Plot is founded on the 


Story of Damocles the Syracuſan, 


under whoſe Character, it is ſup- 
poſed, the Author intended to 
point that of Oliver Cromevell, 
The UsurPER DETECTED, 
or Right will prevail. —There is 
ſome Confuſion in Regard to this 
Piece, which I know not well 
how to unravel, having never met 
with it myſelf, —The Author of 
the Britiſh Theatre has mentioned 
a Play with both theſe Titles, 
which he calls a Tragi-Comedy, 
and gives it the Date of 1660,— 
From which Date, and the Pur- 
port of its Titles, I ſhould con- 
clude it to have been written a- 
gainſt Vliver Cromwell, and in 
Compliment to K. Charles II. juſt 
at the Period of that Monarch's 
Reſtoration.— Vet have neither 
Langbaine, Gildon or Jacob men- 
tioned it at all. bincop, indeed, 
has named it, and called it a 
Tragi-Comedy, but aſſigned no 
Date to it. 
tho' it takes Notice of a Piece 
with the ſame firſt and ſecond 
Titles, yet ſtiles it a Comic Tra- 
gical Farce, of two Acts, in 8vo. 
dates it 1718, and places th 
Scene of it at Urbino. | 
The UsunyPERs, or the Coffee- 
bouſe Politicians, Anon. 1749.,— 


Whether this is a Play or Farce 


I know not, finding no mention 
of it any where but in the Bri- 


tiſo Theatre; whichever it be, 
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however, it was never acted; 
nor, I imagine, even intended 
for the Stage, 


But Coxeter's MS. 


* 


W. 


HE WarLxinG Srarur, 
or the Devil in the Vine Ce. 
lar. Farce, by A. Hill, gto, 


1709.— This little Farce is print- 


ed at the End of, and was, I be- 
lieve, annexed in the Repreſenta- 
tion to the Elfrid, or Fair Incou- 


Pant, of the ſame Author. — The 


Plot of it is totally farcical, and 
the Incidents beyond the Limits 
of Probability, nay, even of Poſ- 


ſibility; yet there is ſomewhat 


laughable in the Incident of paſ- 


ſing a living Man on the Father 


as a Statue of Automaton, and 


the Conſequence of it, though 
ſomewhat too low for a dramatic 


Piece of any Kind of Regularity, 
may, nevertheleſs, be endured, 
by conſidering this as a Kind of 
ſpeaking Pantomime, which may 
ſurely be as readily admitted of, 
and allowed as inſtructive, at 
leaſt, as thoſe where the particu- 
lar Gentleman has no other Me- 
thod of expreſſing his Senſations 
and Sentiments, than the very 
ingenious one of Geſtures and 
Grimaces. | 

The War xs or IsLINGTON 
AND HoG8DoN, with the Roms 
of Wood-ftreet ter, Com, by 
755 Jeden 3 1657.— The 
Title of this Play ſeems to pro- 
miſe nothing more than the very 
loweſt Kind of Humour, yet its 
Succeſs was ſurpriſingly great, 
having taken a Run of nineteen 


Days together with extraordinary 


Applauſe. 
The WANDERER, Vid. Tno- 
MASO, | 


The 
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The WANDERING LovrR · 
Tragi-Com. by Tho, Meriton, to- 
1658.— This Play I have never 
ſeen; — it is ſaid, however, to 
have been acted at ſundry Places 
privately, by the Author and his 
Friends, with great Applauſe ;— 
probably becauſe no other Perſons 
would have either a#ed or ap- 


plauded it; for, from the Account 


Langbaine has given of it, and 
the Specimen he has alſo favour'd 
us with of the Author's Stile, 
we may ſurely acquieſce with that 
Centleman's Opinion of him, 
rig. That he is the meaneft 
dramatic Writer England ever 
« produc'd 3 and, if he is to be 
allowed a Poet, of al! Men that 


« are, were, or ever ſhall be, the 


" very dulleft.”? = 


The WanTonN CounTEss, 
er Ten Thoxſand Pounds for a Preg- ry 


fancy, A Ballad Opera, 8 vo. 


1733,—This Piece was never in- 


tended for the Stage, but written 
for the Propagation of ſome Tale 
of private Scandal in the Court 
Annals of that Time; but what 
that was, is neither my Buſi- 
neſs to enquire, nor my Incli- 
nation to perpetuate, 
WanTon WIFE, 
MoRous Wibow. 
WanTon WIV. 
COR GE DAnDIN, . 
A WARNING FOR FAIR 
Women, Trag. Anon. 3599. 
his is a very old Play, which 
was conſiderably in Vogue in 
Queen Eliæabetb's Time. —It is 
full of dumb Shews, which was 
the Faſhion of thoſe earlier 
Times, and is not divided into 
Acts.— The Plot of it is founded 
en a real Fact, which, I ſuy- 
poſe, was then familiar in the 
Memories of many, containing, 
a it tells us in the Title Page, 
The moſt Iamentable and tragical 


Vid. A- 
Vid. 


Murder of Mr. George Sanders, 


WA 


of London, Merchant, near Shoo®” 
ter's Hill; conſented unto by his 
own Fife, and ated by Captain 
George Brown, Mrs, Drury and 
Truſty Roger, Agents therein ; 
with their ſeveral Ends.——It is 
printed in the old black Letter, 
—— The Prologue and Epilogue 
ſpoken by Tragedy, | 

The WarREs or Cyrus, 
KING or PERSIA, AGAINST 
AN Tlochus, KING or As Y- 
RIA, wwih the tragical Ende of 
Panthæa. Trag. Anonym. 4to. 
1594.— This Play was acted by 
the Children of her Majeſty's 
Chapel, but is mentioned no 
where but in Coxeter s MS9, 
Notes, | 

The WaR Y Wipow, or Sir 
Noiſy Parrot. Com. by Henry 
Higden, 4to. 1693.—This is ve- 
far from being the worſt of 
our Engliſh Comedies, being uſh- 
er'd into the World by ſeveral 
complimentary Copies of Verſes, 
and a Prologue written by Sir 
Charles Sedley, Yet it was 
damn'd the firſt Night, owing to 
a very extraordinary Circumſtance, 
which was, that the Author had 
introduc'd ſo much drinking of 
Punch into his Play, that the 
Performers got drunk during the 
acting it, and were unable to go 
through with their Parts; on 
which Account, and the Treat- 
ment the Audience gave them by 
Hiſſes and Catcalls in Conſe- 
quence of it, the Houſe was ob- 
lig'd to be diſmiſs'd at the End 
of the third Act. 
The Way or THE WorLD., 
Com. by V. Congreve, 4to. 1698. 
— This is the laſt Play this Au- 
thor wrote, and perhaps the beſt ; 
the Language is pure, the Wit 
genuine, the Characters natural, 
and the Painting highly finiſh- 
ed; yet, ſuch is the ſtrange Ca- 
priciouſneſs of public Taſte, that, 

Aa 2 notwith- 
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fiotwithſtanding the great and de- 
ſerved Reputation this Author 
had acquired by his three former 
Comedies, this before us met 
with but indifferent Succeſs; 
while his Mourning Bride, a 
Piece of not the twentieth Part 
of its Merit, was in the full 
Meridian of Applauſe.—It 1s not 
very improbable that this Teſti- 
monial of Want of Judgment in 
the Audience, might be the Mo 
tive for the Author's quitting the 
Stage ſo early; for, tho' he was 
at that Time in the prime of Life, 
not above twenty-ſeven Years of 
Age, and lived about twenty- nine 
Years afterwards, he never obliged 
the Public with any other dra- 
matic Piece, — Time, however, 
Fas fince opened the Eyes of the 
Town to its Perfections; and it 
3s now as frequently performed. 
as any of his other Plays, 
The Way TO KEEP HIM, 
Com. in three Acts, by A. Mur- 
Fhy, 8vo. 1760, ——This Piece 
made its firſt Appearance in this 
Form, as a ſubſequent Enter- 
tainment to the Deſert Iſland of 
the ſame Author. — The Inten- 
tion of it is to point out to the 
married Part of the Female Sex, 
how much Unhappineſs they fre- 
quently create to themſelves, by 


neglecting, after Marriage, to 


make uſe of the ſame Arts, the 
ſame Aſſiduity to pleaſe, the ſame 
Elegance in the Decoration of 
their Perſons, and the ſame Com- 
placency and Blandiſhments in 
their Temper and Behaviour, to 


preſerve the Afecłions of the Huſ-. 


band, as they had before it put in 
Practice to awaken the Paſſions of 


the Lover, —— This Doctrine is 


here enforced by the Example of 
a Gentleman of amiable Quali- 
ties, and a natural Livelineſs of 
Turn; yet, according to his own 
Deelarations, ſtrongly inclinable 
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to domeſtic Happineſs, driven, by 
this miſtaken Conduct in his 
Wite, from his Home, and a 


valuable Woman, the Miftreſs of 


that Home, into Gallantries with 
other Women, and a total In. 
difference to his Wife, —The De- 
ſign has great Merit, and the 
Execution of it is pleaſingly con- 
ducted, —The principal Charac- 
ters are well drawn; ſome of the 
Incidents ſufficiently ſurprizing 
and intereſting, and the Denoue- 
meat attended with Circumſtances 
which render it truly comic.— 
And, altho* the Language may 
not abound with the ſtudied Wit 
of Congreve or Wycherley, yet it is 
a natural and eaſy Dialogue, and 
properly adapted to that domeſtic 


Life which it is intended to re- 


preſent.— In the Year 1761, the 


Author enlarged it into a regular 


Comedy of five Acts, by the Ad- 
dition of two principal Charac- 
ters, vir. Sir Baſhful Conſtant and 
his Lady. — The former of which 
is a Gentleman, who, tho' paſ- 
fionately fond of his Wife, yet, 
from a Fear of being !-ugh'd at 
by the gay World for Uxorioul- 
neſs, is perpetually aſſuming the 
Tyraut, and treating her, at leaſt 
before Company, with great Un- 
kindneſs, —The Manner in which 


the Author has interwoven this - 


Character with the reſt of the 


Plot, is productive of Scenes 


which certainly add greatiy to 
the Vis comica of the Piece; but 
how far it is, on the whole, im- 
proved by that Addition, is a 
Point of Controverſy among the 
Critics, which I ſhall not here 
take upon myſelf to determine. 
—Some of them have charged 
the Author with having drawn 2 
Character entirely out of Nature, 


at the ſame Time that he has 


been taxed by others with in- 


tending it for a Perſon really 
exiſting. 
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exiſting. From both theſe Ac- 
cuſations, however, he will ſurely 
ſtand acquitted, when I have 
made one -Remark, which is, 
that however Mr. Murphy may 
have touched up and heightened 


it, either from his own Imagi- 


nation, or from real Life, the 
Ground-work of the Character 
itſeif, and of ſeveral of the In- 
cidents, is to be found in M. de 
la Chauſſee's Character of D' Ur- 
val, in his Comedy called Le 
Prejuge alamodr. 
Way TO WIN HIM, 
Ix coNSTANT. 

The WEAKEST GOETH T0. 
THE WALL- Tragi- Com. A- 


Vid. 


nonym. 4to. 1618.— The Scene 


of this Piece lies in Burgundy; 
but what the Plot or Deſign of 
it is I know not, having never 
ſeen it. 

WEALTH AND HEALTH. 
Vid. INTERLUDE, &c, 

The Wr DDIN G. Tragi-Com. 
by Ja. Shirley, 4to. 1629.— This 
is a very good Play. — The Scene 
lies in London. | 

The WEDDING Day. 
by Henry Fielding, 8vo. 1742.— 
This was the laſt dramatic Piece 
of this Author; and, as if he 
had exhauſted the whole of his 
comic Humour in his former 
Works, this is by much the dul- 
left of them all.—Its Succeſs was 
equal to its Merit, being damn'd 
the firft Night, —Prefix'd to it, 
however, is a Prologue of ſome 
Humour in Doggrel Verſe, which 
was ſpoken by Mr. Macklin. 

WEEDING oF CoveNT GaARe 
DEN, Vid. CovENT GARDEN 
WEEDED, | 


WEEKLY JOURNALIST... 


Vid. CRAFTSMAN, 

The Wr Icon, or GRUR 
STREET Or ERA.— This Piece 
I have before ſpoken of, under 
the Title of the Grub freet Opera, 


ee Multitude,” 


WH 
the firſt Name being only prefix d 


to the other in the Title Page. 


It was written by H. Fielding, 
but is one of the moſt indifferent 
of his Writings. | 
WzNncEesLAus KING or 
POLAND. An Italian Opera, 
Anonym. 8vo, 1717.— This was 


performed at the King's Theatre 
in the Haymarlet.— Scene Poland. 


WESTERN LASS. Vid. Bar R. 
WESTWARD Hox, Com. by 
Tho. Decker, 4to. 1607,—Our 
Author was aſſiſted by Webfeer in 
the Compoſition of this Comedy, 
which was many Times . ated 


with good Sutceſs by the Children 


of Paul's. 

WEexForpd WZIIS. Com. 
by Matth. Concanen, 8vo. 1721. 
This Play was never repreſent- 


ed in London ; but, the Author 


being an Tri/þman, it probably 
made its Appearance on the Dub- 
lin Theatre, It is written in 
Imitation of Tunbridge and Epſom 
Wells, but is not equal in Merit 
to either of them, 

The WnrarT D'YE CALL IT, 
A Tragi-Comi-Paſtoral Farce, by 
Jobn Gay, 8vo. 1715. This 
ingenious and entertaining little 
Piece, which is to this Day fre- 
quently performed, is an inof- 


fenſive and good-natur'd Burleſque 


cn the Abſurdities in ſome of the 
Tragedies then the moſt-in Fa- 
vour, particularly Venice preſerv'd, 
the principal Characters in which 
are ridicvled with a great deal of 
Humour and ſome Juſtice, in the 
Parts of Filbert, Peaſcod, and 
Kicty Carrot, —There is great O- 
riginality in the Manner of it, 
great Poetry in the Language, 


and much true Satire in the Con- 


duct of it, on which Accounts, 
tho' it may be © Caviare to the 
it will eve be 
ce ſure to pleaſe the better Few.” 
WHAT vou WILL, Com. by 
Aa 3 Jobn 


3 
_ 
4 


VE. "HE 
— 4 — — — 
— — 


I . — 
— | 


—  —— — ——  _—  ___ 


. _ — 
F - EIS 
© au 
— — 8 Ys 
- _ 2 ICY — 
— 2 — — 
* 2 * * —— — upd bad x * 
ea ww — —— — — — 
— — — 8 — — — "pr als 2 — = — — 1 
— — —— — — 2 — 
N N ** 1 — - 
l — — — . 
a : b- - — — 5 — m ER. _ 
„ — . — — 4 - - — * > —— hed Fa, 
SIE =y 7 hs. ans 3 * —— — — 
_ —— - . a 
4 4 — — — 
* w p — 
* 22 
— — 


3 — 


Fi 


WH 


bn Marſton, $vo. 1633.— 
2 laive mentions this Comedy 


as one of the beſt of the Authors 


Writing. Some Part of the Plot, 
however, viz. that of Franciſco's. 
aſſuming the Perſon and Humour 
ef Albans, is borrowed from 

Plautus s Amphitruc, and has been 
alſo fince made Uſe of in other 

Plays. Sap, | 
Wuar You will. Vid. 

TwEerLFfTH NrcurT. 
 Wrnar News? PFid. Urs 

NOESTERER, N 


Wurx Won EN Go To Law, 


Tux DEVII 1s FULL. of Bu- 


SIN ESs. F#id. DEvii's Law 


Casr. 
WurxN You $82 Mur, You 
KNOW ME, Or the famous chroni- 
ele Hiftorie of King Henry VIII. 
awith the Birth and wirtuous Life 
Edward Prince of Wales, by 
am, Rowley, 4to. 1632.—The 
Plot of this Play is taken from 
Lord Herbert 's Life of Henry VIII. 
and other Egli Hiſtorians, 
The Scene lies in Ezgl/and. 
Wars and Fary. Com. 
by Benj, Griffin. 8v0. 1721.— 


Acted at the Theatre in Lincaln's- 


Inn-Fields, with no very extraor- 
digary Succeſs. 75 

The Warm, or the Mifer's 
Retreat, A Farce, Anonym.— 
I bincqp and the Britiſh Theatre 
bath grve the Name of this Piece, 
but neither aſſign any Date ro 
it z I believe, however, it made 
not its Appearance on the Stage. 


The Wurrz Devir, or the 


Tragedy of Paulo Giordano Urfini, 
Die of T rachiano ; with the 
4 ife and Death of Vittoria Co- 
rom bona, the famous Venetian 


Caurtezan. Frag. by Fobn Meb- 


Her. 4t0. 1612, —— The Scene 
Itaiy. i 
The Wnox zx or BAZYTON. 
A Eiftory, by Tho. Decker, 4to. 
1607,—I.kcow not whether this 


Play was ever acted, but the ge- 


WI 


neral Tenor of it is to illuſtrate 
the Virtues of Queen Elizabeth, 
and, under feigned Names, to 
expoſe the Machinations of the 
Roman Catholics of that Time, 
more eſpecially the Jeſuits, and 
ſet forth the Dangers which that 
great and good Queen. eſcaped 


from their evil Deſigns againſt 


her Perſon.— The Queen is re- 
preſented under the Character of 
Titania, a Title which ſeems: to 
have been fixed on her by the 
Poets of that Time: — Spencer 
having firſt ſet the Example, and 
Shakeſpeare and Decker followed 
it; the one in his Midſummer 
Night's Dream, and the other in 
the Piece before us. Rome is 
ſtyled Babylon, Campians the je- 
2 Campeius, Dr. Parry Paridel, 

6 

Wuo WOULD HAVE 
THOUGHT 177 
TrICKS. EET 

The WI DOowWw. Com. by Bes 
Jonſon, 4to. 1652. —Tho' I have 
named FJonſon as the Author of 
this Play, it was the Reſult of 
the joint Labours of him, Fletcher 
and Midd/eton, but was not pub- 
liſned till after all their Deaths, 
when Alexander Gough, a great 


Admirer of dramatic Writings, 


ur'd this, and ſome other 
MSS. of the like Kind, for 
Maſeley the Bookſeller, who 
cauſed them 'to be printed and 
publiſhed. _ Kees 
The Winow BEWLITCH'D. 
Com. by Jabn Motley, & vo. 1730. 


——-This Play was acted at the 


Theatre in Geodman's- Fields, and 

met with very good Succeſs. 
The WIDOowW nEwWITCH'D., 

Vid. Fox TUNE HuNTERS. 


.- WiDow oF- WATLING- 
STREET. id. PURITAN. 


The Wipow RAN TIN, or 


the Hiftary of Bacon in Virginia. 


Tragi- 


Vid. Law 


Tragi- Com. by Mrs. Behn, 4to. 
1690.— This Piece was not pub- 
liſhed till after the Author's De- 
ceaſe, who died in 1689.— The 
Tragedy Part of it, particularly 
the Cataſtrophe of Bacon, is bor- 
rowed from the well-known Story 
of Caſſius, who, an the Suppo- 
ſition of his Friend Brutus's being 
defeated, cauſed himſelf to be 
put to Death by the Hand of his 


Freedman Dandorus.—The Scene 


is laid in Bacan's Camp in Vir- 
ginia.— The Comic Part entirely 
Invention. The Prologue is 
written by Dryden. | 

The Wipow's TEARS. Com. 
by Geo. Chapman, to. 1612.— 
Some Parts of this Play are very 


fine, and the Incidents affecting 


and intereſting.— Vet the Cataf- 
trophe, with Reſpect to Qyntbia 
and her Huſband, is rather ſlub- 
ber'd over and incancluſive; the 
lot of Lyſander and Cynthia is 
taken from the Story of the E- 
pbeſian Matron, related in Petro- 
nis Arbiter. | =. 

The Wipaw's Wisn, or An 
Equipage Lovers, Com. by 
Henry Ward, vo. 1747,—-I be- 
lieve this Play was never per- 
formed any where, but it was 
publiſhed, together with two other 
Comedies by their Author, in 
the Vear above mentioned. 

A WrzE AN DP NO WII. 
Farce, by Cha. Coffey, 8vo. 1732. 
his Piece was never acted. 

A WIr E ron A MoNnTH. 
Tragi-Comedy, by Beaumant and 
Fletcher, Fol. 1679.— This Play 
is a very good one.— The Plot of 
it, as far as relates to the Story of 
| Alphonſo, his Character, and the 
Treatment he meets with from 
his Brother Frederic, is borrowed 
from the Hiſtory of Sancho VIII. 
King of Leon, which may be ſeen 
in Mariana, and Lewis de May- 
erde Turguet.— The Scene lies in 


The WIr E or BAT RH. Com, 
by John Gay, 4to, 1713.—1 h's 
Piece was acted at the Th. Roy, 


in Drury Lane, but met with very 


indifferent Succeſs, —-It was the 


Author's firſt dramatic Attempt, 


yet its Failure did not diſcourage 
him from puriuing that Way of 
Writing, in which he was af- 
terwards ſgfortunate,—However, 
on an Attempt to revive it ſome 


Years afterwards at Lincoln s-Inn- 


Fields Houſe, it met with the very 
ſame, or rather worſe Treatment 
from the Audience, than it had 


done before, notwithſtanding the - 


Merit of the Beggar's Opera had 
rais'd Mr, Gay's Reputation at 
that Time to the moſt exalted 
Height,—Part of the Plot ſeems 
borrowed {rom the Character of 
Kite in the Recruiting Officer, — 


The Scene is laid at an Inn on 


the Road between London and 
Canterbury, and the Time twelve 
Hours, being from nine o'Clock 
at Night to nine the next Morn- 
ing. - 

The W1FE's RELIEF, or the 
Huſband's Cure. Com. by Cha.” 
Fornſon, 4to. 1712,—This is a 
very entertaining Play, and is 
11] frequently repreſented. The 
Scene lies in Covent Garden, and 
the Plot, Characters and moR 
Part of the Language borrow ed 
from Shirley's Gameſter. 

WIr E's RESENTMENT, Lid. 
LADV's LAST STAKE, 

A WIFE TO BE LET, Com. 
by Mrs. Heywood, Bvo. 172 5.— 
This Comedy was acted at Drury 
Lane Theatre in the Summer, 
with but middling Succeſs; 
which might, however, in ſome 
Meaſure be owing to the Seaſon, 
and the ſmall Merit of the Per- 


formers, — The Author herſelf 


performed a n 
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but met with little Approba- 
tion, 

A WiFE WELL MANAGED, 
Farce, by H. Carey, No Date. 
Whether ever acted I know not. 

A WIFE WELL MANAGED. 


was never acted, but printed in 
4to. 1716. 

The WIID GarranrT. C. 
by J. Dryden, to. 1669. This 
was Mr. Dryden's firſt Attempt in 
dramatic Writing, and indeed fo 
indifferent a one, as not to afford 
the leaſt Dawn of Expectation 
of that vaſt Merit he afterwards 
ſhew'd himſelf poſſeſs'd of. It 
conſequently met with a very 
conſiderable Repulſe from the 
Audience. The Scene lies in 


The WI ID Goode CnAc 
Com. by Beaumont and Fletcher, 
Fol. 1679. — This is one of the 
beſt of the Writings of theſe u- 
nited Poets. It was very fre · 
quently performed, with univer- 
ſal Approbation, and about a do- 
zen Years ago was revived by 
Mrs, Clive, for her Benefit. 
From it Fargubar has borrowed 
the Plan of the four firſt Acts of 
his IN coxs TAN T. — The Scene 
lies in P ar 76. | 
A WILL or NO WIILI, ora 
nero Caſe for the Lawyers, Farce, 
by Charles Macklin. This Piece, 
has I believe, been frequently 
acted at the Author's Benefits, 
but never with much Approba- 
tion, nor has it yet made its Ap- 
pearance in Print. e 
WIL TSsIHI RE Tom, Com. 
Anonym. without Date.—I find 
no Mention of this Piece any 
where but in the Britiſh Theatre, 
where it is ranked amongſt the 
Plays by anonymous Authors, be- 
tweenthe Reſtoration and the Vear 


Farce, by Mrs. Centlivre. This 


WI 
Production of one Mr. Edꝛvardi, 
and by its peculiar Station, may 


be conjectur'd of about 1673, or | 


1674. 
W1LyY BEGVIL'D, Awittie 
Comedie, Anonym. 4to, 1613, 
Wherein, ſays the Title-Page, 
the chief-Characters be theſe, a 
poor Scholar, a rich Fool, and a 
K nave at a Shift, It is not divi- 
ded into Acts. 
WINDPMIII H III. Vid. 
MxRRVY PRANKS, 
WINE, BEER, ALEZ, axp 
Toßg Acco CONTENDING ron 
SUPERIORITY, An Interlude, 


or more properly a Dialogue, A- 


nonym. 4to. 1658, 
WQN HER AND TAXKE HER, 
or Old Fools wwill be meddling. C. 


London, and the Plot, as the Au- Anonym. 4to,-1 691.—This Play 
thor confeſſes, is borrowed. 9 dedicated to Lord Danby, by 


Underbill, the Player; and Coxeter, 
in his MS. Notes, attributes it to 
Mr: John Smitb, the Author of 
Cytherea. —— The Epilogue was 
written by Mr, Durfey, and the 
Plot of it ſeems partly borrowed 
from Sadxoell'e Virtuoſo; at leaſt 
the Character of Waſpi/h, which 
throughout all his Humours and 
Misfortunes, bears a ſtrong Re- 
ſemblance to Snarl, in that Co- 
medy. | 

The WinTzRr's TAL x. Tra- 
gi-Com. by V. Spaleſpeare, Ato. 
1636.— This is one of the moſt 
irregular of this Author's Pieces, 
the Unities of Time and Place 
being ſo greatly infringed, that 
the former extends from before 


the Birth of Perdita till the Pe- 


riod of her Marriage, and the 
Choice of the latter, for the 


Scenes of the Play, is fixed at 
ſome times in Sicily, and at others 


in Hythinia. From theſe Conſi- 
derations, I ſuppoſe it is, that 
ſome of the Critics have been 
induc'd to ſuſpect its being Sbale- 


1700 ; is ſaid to be ſuppos'd the ſpeare s.— There are, however, ſo 


many 
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thro' the different Parts of it, as 
amply make amends for theſe 
trivial Deformities, and tamp on 
it the moſt indelible Marks of its 
Authenticity, — Nay, fo redun- 
dant are thoſe Beauties, that they 
have afforded Scope for the form- 
ing of two regular dramatic Pieces 
from this fingle one.— Mr. Gar- 
rick having reduced the principal 
Part of the Plot, wiz. that of 
Leontes's Jealouſy, and the Di- 
vorce and Juſtification of Hermi- 
one, into a tragic Piece of three 
Acts, which he brought on the 
Stage, reſerving to it its original 
Title, in the Year 1756, and 


which met with very good Suc-. 


ceſs, —And ſome other Author 
having, from thetomic Parts of 
it, formed a very compleat nad 
entertaining Farce, called, The 
SHEEPSHEARING, or PFlorizel 


and Perdita. (For which, vid. 


2 — The Plot of the 
whole, is borrowed from Robert 
Green's Novel of Doraſtus and 
Faunia, | 
The W1sDom oF Dr, Dop- 
POLE, Com. Anon. 4to. 1600. 
— That Part of the Plot of this 
Piece, in which Earl Caſſimeere s 
Generoſity induces him to marry 
the deformed Cornelia, and ſhare 
his Eſtate with her Father Flores, 
when under Affliction by being 
arreſted by the Duke's Com- 
mands, is borrowed from the 
Story of Zenothemis and Mena- 
crates, told us by Lucian. | 
The WISE WomaN oF 
Hos DON. Com, by Tho. Hay- 
wood, to. 1638. This Play met 
with good Succeſs, and is com- 
mgnded in a Copy of Verſes to 
the Author, Scene Hog ſdon. 
The Wisnxs, or Harleguin's 
Mouth opened. Com. by Mr. 
Bentley, 1761, — This Play has 
not yet made its Appearance in 


many amazing Beauties glittering , 


WI 


Print, but was brought on the 
Stage at Drury Lane Theatre laſt 
Summer, by the Company under 
the Management of Meſſ. Foote 
and Murphy, —It is written in I- 
mitation of the Halian Comedy; 
Harleguin, Pantaloon, Pierrot, 
Mezxetin, Columbine, &c. being 
introduced into it as ſpeaking 


Characters.:-It contains, in many 
Parts of it, very juſt Satire and 


ſolid Senſe; and gives evident 
Teſtimony of the Author's Learn- 
ing, Knowledge, Underſtanding, 
and critical Judgment; yet the 
Deficiency of Incident which ap- 
pears in it, as well as of that live- 
ly Kind of Wit, which is one of 
the Eſſentials of perfect Comedy; 
added to the Extravagance and 
Oddity of a Set of Characters, 
which the Engliſßſß Audience had 
been accuſtomed to ſee only in 
the Light of mute Mimics, and 


conſequently could not eaſily con- 


nect the Idea of Senſe or Un- 
derſtanding to, ſeem, in great 
Meaſure, to juſtify that Coldneſs, 
with which the Piece was re- 
ceived by the Town, 


— In a 


Word, tho' far from being deſti- | 


tute of Merit, it is certainly bet= 


ter adapted to the Cloſet than the 


Stage, and is one Proof among 


many, that dramatic Writings re- : 
quire a peculiar Species of Genius 


which neither Learning nor Cri- 
ticiſm can create, and an Tdea of 
public Taſte, which only a pecu- 


liar Attention to, and Obſervation, - 
of that Taſte, can ever beſtow.— 
It was reported that a Man of 


Quality, nay, it was even hinted 
that a ſtill greater Perſonage, had 
ſome Hand in the Compoſition of 
this Comedy. — Be that as it will, 
however, it is certain that the for- 
mer intereſted himſelf very great- 
ly in the bringing it in a proper 
Manner on the Stage, and that 
the Royal Favour extended itſelf 
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to the Author in a very handſome 
Preſent, in Conſequence of which 
he reſign'd the Profits of his 
third Night (which, however, did 
not prove very conſiderable) to 
the Advantage of the Performers. 
The Prologue and Epilogue were 
Written by Mr. Cumberland, the 


Author of the Baniſbment of Ci- 


cero, of which in its Place. 
The Wisnxs or A FREE 
Por TE. A dramatic Piece, 
$vo, 1761, — This Piece, tho? 
publiſhed Anonymous, is ſaid to 
be the Work of Dr. Hephanon, a 
_ Gentleman whom I have had oc- 
caſion to mention once before in 
this Work, under the Nxw 
HIrPOC RATES. II t is intended 
as a Compliment to the Princeſs 
Charlotte of Mecklenburgh, now our 
moſt gracious Queen, on her 
Landing and Marriage, —The De- 
ſign is certainly laudable; but I 
am ſorry to ſay, that the execu- 
tion of it is ſo very undramatic, 
and contains ſo little either of 
Poetry or Imagination, that it 
ſtands itſelf as a ſufficient An- 
ſwer to the Charge the Author 
has in a Poſtſcript to it, thrown 
on the Managers of both the 
Theatres, for refuſing to bring it 
on the Stage. Prefix ' d to it is a 
Dedication to the Queen in 
Frencb, for which the Author has 
qu,oted, as a Precedent, M. de 
Vo taire's Engliſh Dedication of 
= Henriade, to Queen Caro- 

ne. 

The Wiren or EpMox- 
TON. Tragi-Com. by Vm. Rowe 
ley, 4to. 1658. — This Piece is 
ſaid in the Title - Page, to be 
founded on a known true Story, 
—[Tt met with fingular Applauſe, 
being often acted at the Cockpit 
in Drury Lane; and once at Court. 
— The Scene lies in the town of 
Edmonton. Altho' the above- 
named Author had the chief 


* 
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Hand in this Play, yet he re- 
ceived conſiderable Aſſiſtance in 
it from Ford and Decker, both 
whoſe Names are equally men- 
tioned with his, in the Titie- 
Page. 


Lucky PROPDIGAIL. 

WIT AT SEVERAL WEA- 
PoNs, Com. by Beaumont and 
Fletcher, Fol. 1647, —This Play 
was eſteemed an entertaining one, 
and from it has Sir Wm, Dave- 


nant borrowed the Characters of 


the Elder Pallatine, and Sir 
Morglay Thewack, in his Comedy 
called . Wirs. 
Wir rox Mor v, or Poet 
Stutter, Anonym. 1691. — J do 
not find this Piece mentioned any 
where but in the Britiſh Theatre, 
where it is ſpoken of as a very 
poor Performance, and is ſaid to 
have been written in Ridicule of 
a Play of Durfey's, which is, in- 
deed, deſerving enough of Con- 


tempt, viz. Love For MONEY, 
or the Boarding School, 


WIT IN a CoNs TABLE. C. 
by Hen. Glapthorne, 4to, 1640.— 
The Scene London. 

Wir IN NecessITY, Vid. 

FASHIONABLE LADY. 
The Wir or A WoMAN. 
Com. Anonym. 4to. 1604.— This 
is ſtiled by the Author a pleaſant 
merry Comedy, but Langbaine 
gives it us as his Opinion, chat it 
by no Means deſerves that Cha- 
racter. 

The WIr or A Wonax. 
Com. Anonym- 1705. — This 
Play is formed from the preceding 
one, by' reducing the principal 
Merits of it, within the Limits 


of three Acts, It was perforraed 


at the Theatre in Little Lincoln's 
Inn Fields, and met with a very 
favourable Reception from the 
Town, 9 


Wir wiTHouT MoNEY. 
Com, 


Wir AT A Pinch, Vid 


Gamer as aw. Wt. 


A OST 49 1 m 
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Com. by Beaumont and Fletcher, 
zto. 1639. — This Comedy is a 
very entertaining one, and is a- 
mong the Number of thoſe few 
Pieces written by theſe Authors, 
which are even now frequently 
repreſented on the London Stages. 
The Scene of it lies in London. 
The Character of Valentine, who 
renounces all Patrimony, and re- 
ſolves to live by his Wit, is 
whimſical, yet ſpirited and plea- 
ſing, as is alſo that of the Wi- 
dow, Who is won by the Blunt- 
neſs and open Sincerity of his Be- 
haviour.— There is alſo true Hu- 
mour in ſeveral of the inferior 
Characters. | 

The Wirs. Com. by Sir V. 
Davenant, to. 1635,— This was 
eſteemed a good Play, and met 
with good Succeſs.—The Scene 
is laid in London, but ſome Part 
of the Plot, as I have hinted be- 
fore was borrowed from Beau- 
mont and Fletcher's WiT AT 
SEVERAL WEAPONS. It 1s, 
however, highly commended in a 
Copy of Verſes written by Mr, 
Tho. Carew, . 

The W1Ts, or Sport upon Sport. 
80, 1673. This is only a Col- 
lection of various Drolls and 
Farces, frequently preſented by 
Strollers at Fairs. They conſiſt 
chiefly of Scenes (all of them 
comic) borrowed from the cele- 
brated Plays of Shakeſpeare, Flet- 


WI 


reſpective Origins, I ſhall here ſex 
down, as taken from the above- 
mentioned Tables, viz, 2 

1. The Bouncing Knight, — 
from — Shakeſpeare's Henry IV, 
Part I. 

2. The Bubble—from—C:oe's 
Green's Tu quoque. 

3. The Clubmen—from— Beau 
mont and Fletcher's Philaſter. 

4. The Empirick—from—Ben 
Fonſon's Alchymiſſ, 

5. An Egual Match —ſrom— 
Beaumont and Fletcher's Rule a 
Wife and have a Wife. 

6. The Falſe Heir — from — 


 Fletcher's Scornful Lady. 


7. Ferc'd Valour—from —The 


Hamorous Lieutenant, of Beaumont 


and Fletcher, | 
8. The French Dancing Maſter 


—from—the Duke of Newcaftle's 
Pariety. 


9. The Grave-makers—=from—e 


Shakeſpeare's Hamlet, 

10. Tenkins's Love Courſe — 
from—The School of Compliments, 
by Fa. Shirley. 

11. Inviſible Smirk — from == 
The two merry Milkmaids, 

12. The Lame Cimmonwealth 
from — Heaumont and Fietcher's 
Beggar's Buſh, | 

13. The Landlady—from—The 
Chances of the fame Authors, 

14. The Mock Teflator—from 
— The Spaniſh Curate of the 
ſame, 
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cher, Marſton, Shirley, &c. and 
preſented by themſelves under 
new Titles. — The Edition here 
mentioned, is the beſt, but not 
the firſt; and in one of the for- 
mer Editions, there is a Table 
prefixed, which ſhews from what 
Play each Droll is borrowed, — 
The Editor of this Collection was 
one Francis Kirkman, a Bookſeller, 
and a very great Admirer of dra- 
matic Writings, The Names of 
the various Pieces, with their 


5. A Prince in Conceit = from 
—Shirley's Opportunity, | 

16. Simpleton, Simplin, Hobbi- 
nol and Sabber — from — Cox's 
Diana and Actæon, &c. 

17.* The Stallion—from—The 
Cuſtom of the Country, by Beau- 
mont and Fletcher. 

18. The Surprixe from Fa- 
ther's on Son, a Play which we 
cannot find any where mention- 
ed but in this Liſt, 


19. 


NE 4: , 4ermingled with that Wit, than 


W 
i | 19. The Ty Lover—from — 
"Beaumont and Fletcher s Maid: 
Tragedy. And HER 
20. Three merry Boys from 


"The Blæody Brother of the ſame. 
There is alſo a ſecond Part of 


Sport upon Sport, publiſhed in 


1672, which contains fix Pieces, 
"ſuppoſed to be written by Rob. 
Cox, the Comedian.—The Title 
"of which, are as follow : 
I. Abaſuerus and Queen Eſtber. 
'F 2 2 1 1 4 
3. Diphilo and Granida. 
_ _ 4+ Philitus and Conflaniia. 
5. King Solomen's Wiſdom, and 
6. Venus and Adonis. 
Of what Species of Drama 
theſe ſix laſt Pieces are, I cannot 
undertake to declare, they having 
never fallen into my Hands. 
But I am apt to believe the moſt 
_of them to be a Kind of Inter- 


WI rs CABAL. Com. in two 


Parts, by the Ducheſs of New- 
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*caftle, Fol. 1662. 
WirSs LED BY THE Nos. 


Id. Lovz's Victory, 

„ A WIr TY ComBaT, or the 
Female Victor. Tragi-Com. by 
7. P. 4to. 1663.— This Play was 
e by Perſons of Quality, in, 
the Whitſun Week, with great 
Applauſe. — The Plot of it is 
faunded on the Story of Hay 
Carleton, the German Princels, 
Whoſe Life is formed into a No- 
vel, and printed in 8vo, 1673. 

The WITrTY Falx ONE, 
Com. by James Shirley, 4to. 


1633. 
7 3 Farsz ON R. Vid. 
Maran FIT. 
The Wives Excusz, or 
©  _ Gackolds make themſelves. Com. by 
© The. Sautherne, 4to. 1992. There 
ds a great deal of gay lively Con- 
verſation in this Play, much true 
Wit, and leſs Licentiouſneſs in- 
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is to be found in the preatet 
Part of this Author's comic 
Writings. — The Scene lies in 
London. 

Wives 
Vid. DEvit To Ax. 

Woman CaryrTain, Com. 
1 The. Shautzell, 4to, 1680, — 

his Play met with very good 
Succeſs in the Repreſentation, 
and, indeed, altho' it may fell 
ſhort of the Merit of his Virtusſi, 
Squire of Alſatia, and ſome few o- 
thers of his dramatic Pieces, yet 


1t has conſiderable worth in the 


Variety of its Characters, and 


the Multiplicity of its Incidents, 


The Scene in London. 

The Woman HAT ER. Com. 
by Fobn Fletcher, to. 1649.— In 
the Compoſition of this Piece, 
Mr, Pletcher, had no Aſſiſtances. 
It is a very .good Comedy, and 
met with Succeſs, —After the Re- 
ſtoration it was revived by Sir 
Wm. Davenant, with the Addi- 
tion of a. new Prologue, inſtead 
of the | original one, which had 
been in Proſe, —The Scene lies in 
Milain; © 1 

The Woman IN THE Moox, 
Com. by Jobn Lyly, Ato. 1597. 


Won AN KEEPS A SECRET, | 


Vid. WoN DER. c 

A WoMAN XKILL'D WITH 
KixpNEss, Trag. by Tho. Hey- 
evcod, 4to, 1617,—1I cannot help 
looking on this Play as one of 


the beſt of this Author's Writing. 


For altho' there is, perhaps, too 


much perplexity in it, ariſing 


from the great Variety of Inci- 
dents which are blended together, 
yet there are ſome Scenes, and 
numberleſs Speeches in it, which 


would have done no Diſhonour to 
the Pen of 
Mr. Francfo 


bakeſpeare himſelf. 
rd's Seduction by 
Wendell, might, perhaps, with 


more Propriety, have been exten- 
ded on, and have given Scope 


for 


METAMORPH0S'D, 


WI 


ſor more Argument on the Side 
of her Lover and a more gradual 
yielding on hers, as her Con- 
queſt at preſent appears ſome- 
what too eaſy for a Woman who 
ever before appears ſo amiable. 
But Nothing can be finer than her 
Conſciouſneſs of Guilt, her Re- 
morſe, and Self-Accuſations after 
it; and the Manner of her 
Neath, in Conſequence of her 
Huſband's Lenity and Affection, 
is beautifully conceived, and finely 
executed, and leaves us ſtill pre- 
judiced in Favour of a Character, 
which in the former Parts of the 
Play, every one muſt have been 
attached to by the moſt ratio- 
nal Partiality, - In a Word, 
was this Part of the Plot to be 
modernized by ſome able Hand, 
it might undoubtedly furniſh Ma- 
| terials for a very fine Tragedy, 
4s to the other Plot of the Quar- 
rel between Sir Charles Mountford 
and Sir Francis Acton, it might 
well be diſpenſed with, as having 
too little Connexion with the 
more important Deſign , of the 
Piece, and, indeed, the Pleadings 
of Sir Charles with his Siſter, to 
give up her Perſon to Acton for 
the Diſcharge of his Debt, and 
Ranſom of his Liberty, and her 
Reflections on the Propoſal, ſeem 
borrowed in ſome Degree from 
the Scenes between Claudio and 
Iſabella, in . Mza- 
SURE FoR MEASURE, - | 
The WoMAN MADE A Jus- 
110k. Com. by Tho. Betterton, 
This Comedy was brought on the 
Stage by its Author, but never 
printed, on which Account it is 
out of my Power to give any par- 
ticular Detail of its Plan or Me- 
tits; but as all the other Pieces 
which this Gentleman produced, 
were no more than Tranſlations 
or Alterations of the Works of 
others, I cannot help conjectu- 


medy, called, La Dama Duende, 


WO. 


ring this to have been of the 
fame Kind, and that it moſt pro- 
bably might owe its Origin to 
ſome or other of the older dra- 
matic Poets, | 
Wom AN NEVER VEX'D, Vids 
NEW WON DER. a 
Woman ONCE IN THE 
RIGHT, Vid. RicH MON 
Hatanes, ts : 
Woman TURN'D Burry, 
Com. Anonym. 1675. Acted at 
the Duke of Nor#'s Theatre. 
Won AN WEARS THE BREE- 
chES. Vid. City Win | 
WOMAN WEARS THE BREE- 
cRE®. Vid. Guos 1. | 
 WeMAN WILL HAVE HER 
Witt. Vd. ENGLISHMEN 
FOR MY MoNEY. = 
Woman's ApvocaATE, id 
ConTENTED CUucKOLD, 
Woman's ARIDDLE. Com. 
12mM0, 1716.— This Play was 
ated at Lincoln's Inn Fields The. 
and met with confiderable Ap- 
plauſe, — It was, however, the 
Occaſion of ſome Diſputes be- 
tween Mr. Chriſtopher Bullock, the 
nominal Author, and who 
brought it on the Stage, and Mr. 
Savage, who laid an equal Claim 
to the Property of the Piece. 
The real Fact was as follows; 
the Play itſelf was not the Work 
of either of theſe Gentlemen, but 
a Tranſlation from a Spaniſh Co- 


or Woman's the Devil, This 
Tranſlation had been executed by 
Mrs. Price, Lady of Baron Price, 
one of the Judges of the Court of 
Exchequer, who, being a perfect 
Miftreſs of that Language, had 
performed it by Way of Paſſe 
Tems to herſelf, —This Lady, ei- 
ther thro' Forgetfulneſs or Inad- 
vertency, had beſtowed three ſeve- _ 
ral Copies of her Tranſlation: on 
three different Perſons, in which 
Number, both the above-men- 
Bb tioned 
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tioned Centlemen were included, 
—But Mr. Bullock getting the 
Start, partly perhaps by Induſtry, 
and partly thro' his Influence in 
a Theatre in which he 'was at 
that Time a Performer, made 
ſome conſiderable Alterations in 
the MS, and brought it out in 
the Form in which it then ap- 
pear'd, and in which it to this 
Day frequently makes.its Appear- 
ance with Succeſs on the Stage. 

A Woman 1s a WEATHER- 
coc xk. Com, by Nath. Field, 4to. 
1612, —This Play is dedicated to 
any Woman that has not been a 
Weathercock, and is highly com- 
mended in a complimentary Copy 
of Verſes to the Author, by Geo, 
Chapman. 


The Woman's PRIZ , or the 


Tamer tam d. Com. by Fohn 
Fletcher, Fol. 1640. —This Piece 
1s a Kind of Sequel to Shake- 
ſpeares TAMING oF THE 
SHREW, in which Catherine be- 
ing ſuppos'd dead, and Petruchio 
again married to a young Wo- 


man of a mild and gentle Diſpo- 


. ſition; ſhe, in Combination with 
two or three more of her female 


Companions, forms a Plot to 


break the violent and tyrannical 
Temper of her Huſband, and 
bring him to the ſame Degree of 


Submiſſion to her Will, as he had. 


before done with- his former 
Wife in her Compliance to his : 
And this deſign is at length, thro' 
a Variety of Incidents, brought 
perfectly to bear, —The Play, in 
itſelf, is more regular and com- 
pact than the TAMING OF THE 
SHREW, yet has not, on the 
whole, ſo many Beauties as are to 
be met with in that Comedy, — 
The Scene lies in London, and the 
whole is the Work of Mr. Flet- 
cher, unaſſiſted by, and I believe 
written after the Death of his 
Partner Mr, Beaumont. 


— —_ — —  _ _—— 5 eo ee re 


Applauſe,” 
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A Woman's REVENOCE, or 
A Match in Newgate. Com. in 
three Acts, by Chriſt, Bulloch, 
12mo. 1715, — This is only an 
Alteration from an Alteration 
made by Mr, Betterton, of May. 
flon's DuTcn CourTezax, 
which I have mentioned under 
the Title of the REvexce., 

Woman's SPprLEEN AND 
Love's Coneguesrt. Vid. 
ADRASTA. Ss 

Woman's Wir, or the La 


in Faſhion, Com. by Colley Cibler, 


4to. 1697,—This is very far from 
being the beſt of this Author's 
comic Pieces, nor is he entire. 
ly clear from the Charge of 
borrowing in it; the Characters 
of Major Rakiſh and his Son, and 


their Courtſhip of the Widow 
Manlove, being pretty evidently 


copied from Sir Tho. Rewvel and 
his Son, in Monntford's GR EE N- 
wicn Parx, and from Carliſe's 
Comedy of the Fox TuNnEnvuN- 
TERS, — This Part of the Plot 
Mr. Cibber has detached from the 
reſt of the Play and formed it into 
a Farce by itſelf, under the Title 
of the Scnuoor-Boy, which ſee 
in its Place, —— The Scene St. 
James 's, and the Time of Action 
five Hours. 

WoMEN BEWARE Wo- 
MEN. Trag. by Tho. Middleton, 
8yo. 1657, — The Plot of this 
Play is founded on a Romance 
call'd Hyppolito and Iſabella, and 
the Scene laid in Florence, —How 
high a Rank of Eftimation this 
Piece ſtood in with the Public at 


its firſt coming out, may be ga- 


ther'd from the Words of Mr, 
Richards, a Cotemporary Poet, 
who cloſes a Copy of Verſes in 
Praiſe of it, with theſe Words, 
& Ne'er Tragedy came off wwith more 


WoMEN PLEAs'D, Tragi- 


Com, by Beaumont and Fletcher. 
| 5 
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The Plan of the Comedy Parts 
ot this Play, between Bartello, 
Lepex, Iſabella and Claudio, is com- 
piled from three or four different 
Novels of Boctace; and that of the 
ſerious Parts, relating to Silvz9 
and Belvidera, more eſpecially as 
to the Incidents of the laſt Act, 
may be trac'd in Chaucer's Wife 
of Bath's Tale, - According to 
the beſt of my Judgment, this 
Play may very juſtly be ranked 
with ſeveral of the Pieces of 
theſe Authors which are better 
known, and even frequently re- 
preſented 3 nor can I help think- 
ing that, without any farther Al- 
teration than a judicious curtail- 


ing of ſome particular Paſſages, 


or what is underſtood in the The- 
atrical Language, by properly cut- 
ting this Play, it might be ren- 
der d, on a Revival, a very agree - 
able Entertainment even to the 
nice- ſtomach'd Audiences of the 
preſent Age.— This Play was re- 
vived about 17 or 18 Years ſince 
at Dr. Lane, but with no Succeſs, 
The WomaN's CoNQUEST. 
Tragi Com. by Edw. Howard, 
4to. 1671,—This Piece I have 
never ſeen, but from the Cha- 
racter given of it by Langbaine 
and Jacob, it appears to have been 
the beſt of this Gentleman's dra- 
matic Works, 
Kytbia. 


The WonDtErR, a Woman 


XEEPS A SECRET. Com. by 
Mrs, Centlivre, 4to. 1714. 
This Comedy had very good Suc- 
ceſs at firſt, is ſtill frequently act- 
ed, and 1s indeed one of the beſt 
of Mrs, Centli t re's Plays, — The 
Plot is intricate and ingenious, 
yet clear and diſtinct both in it's 
Conduct and Cataſtrophe 3 the 
Language is in general more cor- 
rect than ſhe uſually renders it, 
and the Characters, particularly 
thoſe of the jealous Don Felrx 
and Colonel Briton's Highland 


The Scene in 


W O 
Servant Gibby, are juſtly drawn, 
and very well {finithed, —I know 
not however whether the whole 
Merit of this Contrivance is to 
be attributed to Mrs, Centlivre, as 
there are ſome Circumſtances in 
the Concealment of Iſabella, Vi- 
olante's Fidelity to her Truſt, and 
the Perplexities which ariſe there- 
trom, that fecm to bear a Re- 
ſemblance to ſome Part of the 
Plot of a Play of Lord Digby's, 
call'd Elvira, or the Worſt nat al- 
zbays true. — — The Scene lies at 


Liſecn, Mr. Garrick has thrown + 


a new Luſtre on this Com. by re- 
viving it, with ſome judicious Al- 
terations, and by his inimitable 
Performance of Don Felix, 
The WoxDER, AN HONEST 
Yot3KSHIREMAN, Ballad Ope. 
8v0. 1735. — I never ſaw this 
Piece, but imagine it to have been 


ſome catch- penny Affair, written 


either in Ridicule of, or with an 
Intention to paſs for, Carey's Ho- 
neſt Yorkſhireman, which came out 
the ſame Year, ' 

The WoNDER oF A KINGs 
DOM. Tragi-Com. by. Themas 


Decker, 4to. 1636. —Langbaine 


gives this Play a good Character, 
WonDEeR oF WoMEN, or 
Sophroniſoa, her Tragedy, by Fohn 
Marſton, 8vo, 1633.—The Plot 
of this Play is taken from Livy, 
Polybius and other Hiſtorians, and 
the Scene laid in Lybia; but that 
the Author had not rigidly ad- 
hered to hiſtorical Facts, may be 
gathered from his own Words, 
in his Epiſtle to the Reader, in 
which he tells us, that he“ has 
cc not laboured in it to tye him- 


« ſelf to relate every Thing as an 


« Hiſtorian, but to enlarge every 

« Thing as a Poet.“ | 
WonDERs IN THE SUN, or 
the Kingdom of Birds, A Comic 
Opera, by Tho. Durfey, Ato. 
1706, This whimſical Piece 
was performed at the Queen's 
B b 2 Theatre 
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Theatre in the Haymark-t.—It is 
dedicated to the celebrated So- 
ciety of the Kit Cat Club, and 
illuſtrated with great Variety of 
Songs in all Kinds (ſet to Muſic) 
by ſeveral of the moſt eminent 
Wies of the Age, who lent the 
Author tbeir Aſſiſtance. 
 Wozrp To THE WISE. Vid. 
 EvuniDICE kIss' o. 

Won ps MADE VISIBLE, or 
Grammar and Rhetoric accommo- 
dated io the Lives and Manners of 
Men, in two Parts, 8vo. 1679. 
— This Piece has ſcarcely a Right 
to be enumerated among the Pro- 


ductions of the Drama; for, 


altho' we are told in the Title 
Page that it was repreſented in a 
Country School for the Enter- 
tainment and Edification of the 
Spectators, yet the Author him- 
{eif terms it no more than a mere 
rile ; 


Colloquium Scholafticum pue 


written, I ſuppoſe, by the Maſ- 


ter, for the Improvement of his 
Pupils in the Knowledge of 
Grammar and the Practice of 
Oratory.— An Example not un- 
worthy of Imitation by ſome of 
the preſent Inſtructors of Youth, 
| Worx rox THE UrpnoLD- 
As. Vid. BicxzRSTAFF'S 
ByxzAx- 1 BY 
The WorLD IN THE Moon, 
A Dramatic Comic Opera, by 
Elk. Settle, 4to. 1699.,—Whe- 
ther or not any Part of this Piece 
is borrowed from Mrs. Bebhn's 
Emperor of the Moon, Iknow not, 

having never ſeen this Piece. 
The Won lip Toss'd AT 
ENNIS. Maſque, by Thomas 
Middleton, 4to. 1620.— By this 
itle I have ventur'd to ſet down 
the Piece before us (altho' I have 
never myſelf feen it) on the Au- 
thority of almoſt all the Writers, 
more eſpecially Mr. Coxeter, who, 
in his MS, has given the Title 
more at large, wiz. © A Courtly 
« Maſque; the Device call'd, The 
A 


WR 
e World tojs'd at Tennis, invent. 
ed and ſet down by Tho, M.d. 
deten and Mill. Rowley, Gent.“ 
Vet I cannot avoid mentioning 
that Langbaine, whoſe Authority 
I have on the whole found greatly 
to be relied on, has it by the 
Title of The World Los T atTennis, 

WoRLD WELL LosT, Vid. 
ALL For Loves. 

The WorLÞD's Ipor, or Plu- 
tus the Cod of Wealth, Com. 
from the Greek of Ariſtophanes, 
by H. B. 1650.— “l find this 
Tranſlation no where mentioned 


but in the Brit Theatre, the 


Author of which muſt, I ſuppoſe, 
have ſeen it. 

WoxLD's Ipor, Vid. Pr u- 
T Us. ES 

Worst PLAGUE THAN THE 
DRA cox. Vid. MarGery, 

Wok sr NOT ALWAYS TRUE, 
Vid. ET vis A. 

The Wovunps or ctiviL 
Wax, lively ſet forth in the true 
Tragedies of Marius and Sylla, by 
Tho, Lodge, 4to. 1594.——The 
Plat of his Piece 1s taken from 
Plutarch, Salluft, &c, 

The WRANGLINCG Lovers, 
or tbe Inuiſible Miſtreſs, Com. by 
Edꝛo. . 4to. 1677.— 
The Scene of this Comedy is laid 
at Toledo, and the Original of its 
Plot may be trac'd in a Spaniſb 
Romance, call'd Deceptio Viſus, 
or ſeeing- and believing are two 
Things, But, as Cernerlle has 


taken the ſame Romance for the 


Groundwork of his Les Engage- 
mens du Hazard, and Melicre for 
that of his Depit amoreux, it is 


probable that Mr. Ravenſcroft 


might rather ſet theſe great dra- 


' matic Writers before him in 


forming the Model of this Piece, 
than the Author of the Novel. 
— The Writer of Woman s a Rid- 


dle ſeems alſo in her Turn to 
have borrowed ſome Hints from 


Mr. Rawerſcroft, | . 
N WraT's 
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WVAT's HIsTORVYV. Play, 
by Tho. Decker, 4to. 1607. — The 
whole Title of this Piece (in 
which the Author was aflifted 
by Webſter) is as follows. — The 
famous Hiftery of Sir Thomas 
Wyat, Toth the Coronation of Queen 
Mary, and the coming in of King 
Philip, plaied by the Queen Ma- 
jeſties Servants, 


— 


. 


"ERXES. Trag. by C. Cib- 
ber, 4to. 1699.— This Tra- 
gedy made its firſt Appearance at 


Lincoln's - Inn- Fields Houſe, but 


with no Succeſs, making a Stand 
of only one Night, as may be 
gather'd from an Inventory of 
Theatrical Goods to be ſold, bu- 
morouſly related by the Tater, 
in which, among other Things, 
are, „ The Imperial Robes of 
© Xerxes, never wore but once, 
The Scene lies in Perſia, and the 
plot is borrowed from the Perſian 
Hiſtory, but ſo little did this Au- 
thor's Genius lie towards Tra- 
gedy, that I can by no Means 
pretend tu vindicate it from the 
Diſlike ſhewn to it by the Au- 
dience. 1 

X12%1ENA, or the Heroic Dauę h- 
ter. Trag. by C. Cibber, 4to. 
1713.— This Play was the Pro- 
duction of the ſame Author with 
the foregoing; nor did it meet 
with much better Fortune. — For 
which Reaſon I ſuppoſe it was, 
that it made not its Appearance 
in Print till about two Years after 
it had been acted on the Stage. 
To the firſt Edition of it the 
Author has prefix'd a Dedication 
to Sir Richard Steele, in which he 
pays that Gentleman a very ex- 
alted Compliment at the Expence 
ef a much ſuperior Writer, wiz, 


X- © 


Mr. Addiſon, whom he figures 


under the Allegory of a Wren, 
whom the former had mounted 
aloft on his Eagle Back, But, 
whether he afterwards became re- 
conctled to Mr. Hadiſon, or, that 
the general Allowance given to 


his Merit, render'd Mr. Cibber 


aſhamed of this extravagant In- 


vective, he thought praper, in 


the Quarto Edition of a ſelect 
Number of his Plays, to omit 
this Dedication. —— The Tra- 
gedy itſelf, as to the Plot and 
great Part of the Language, is 
borrowed from the Cid. of Ni. 
Corneille, | 


. 


YEoman oF KanT. Pid, 
TuN BRIDGE WALKS, 

YNKLE AND VARICO. Tr. 

Anonym. — This Piece is men- 


tioned both by Whincop and the 


Author of the Britiſh Theatre,. 
yet neither of them aſſign any 
Date to it,—The Name, how- 
ever, evinces that it muſt have 
been written ſince the Spect᷑ators, 
the Plot being built on a cele- 
brated Story in one of thoſe Pa- 
pers, and moſt probably not far 
off from the Time when thoſe 
Papers were in Vogue, which was; 


about 1711. | | 


A YoRKSHIRE TRAGEDY, 
by W. Shakeſpeare, Fol. 1685,— 
This is one of the ſeven Pieces 
denied by ſome of the Commgn- 
tators to have been Shakeſpeare's,. 
and yet are publiſhed with his 
Works.—lIt is not divided into 
Acts, and Langbaine calls it ra- 
ther an Interlude than a Trage- 
dy; but I own I am myſelf ra- 
ther apt to believe, from the 
Shortneſs, Irregularity and Ab- 

B b 3 ruptneſs 
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ruptneſs of ſome of che Scenes, 
that it might have been the 
Sketch or Outlines of a more 
compleat Deſign left unfiniſhed 
by it's Author, —On it, how- 
ever, Mr, Mitebell ſeems to have 
formed the Ground Work of 
his Fatal Extravagance. 


The YounG ADMIRAL. 


Tragi-Com. by Ja. Shirley, 4to. 
1637.—Scene Naples. 1 

The Young Kine, or the 
Mifake. Tragi-Com. by Mrs. 
 Behbn, 4to. 1683,—The Plot of 
this Play, which is very far from 
being a bad one, is borrowed 
from the Hiſtory of Alcamenes 
and Menalippa in M. Calprenade's 
celebrated Romance of Cleopatra, 
p. 8. and the Character of the 
Young King bears ſome Reſem- 

blance to Hippolito In Dryden's 
Tempeſt.— The Scene is laid in 
the Court of Dacier between the 


two Armies juſt before the Town, 


and the Author has dedicated the 
Play, under the fititious Name 
of Philaſter, to ſeme Gentleman 
who appears to have been her 


very particular Friend, not im- 


probably a Lover. 
Young Man's Love, Vid. 
OryD Man's LESSON. 

The YouncGtR BroTHER, 
or the Amorous File; Com. by 
Mrs. Bebn, 4to. 1690, — This 
Play, tho' written ten Years be- 
fore her Death, was not publiſh- 
ed till after that Event, —It ſeems 
to have been a Favorite of it's 
Author, and is indeed not de- 
void of Merit, the two firſt 
Acts particularly abounding with 
very lively and pleafing Wit.—It 
did not, however, meet with ve- 
ry great Succeſs, probably owing 
to 1ome heavy. Scenes in blank 
Verſe between Mirtilla and 
Prince Frederic. —— The Plot is 
founded on ſome Facts within her 
ewn Knowledge in the Story of a 


* 0 
Brother of Col. Henry Martin 
and a particular Lady, and which 
may be alſo found related after the 
Manner of the Atalantis in a 
Novel called Hattige, or the A. 
mours of the King of Tameran. — 


Prefix d to this Play is a Life of 


it's Author, 

The YounGeR BROTHER, 
or the Sham Marquis. Com. 
Anon. 8vo, 1729. —This Piece 

was acted at Lincoln's-Inn Fields 
Theatre, but I fancy without 
Succeſs, Mr. Victor having not 
even ſo much as mentioned it in 
his Liſt. . 

YoUNGER THE WISER, Vid. 
Amorous Misa. 

YouR FIVE GALLANTS, 
Com. by Tho, Middl:ton, 4to.— 
This Play is publiſhed without a 
Date, and all the Writers agree 
in ſuppofing it the firſt of the 
Authar's Writings; but the Au- 
thor of the Pritifh Theatre has, 
on what Ground however I know 
not, more than this general Sup- 


poſition, poſitively declared it to 


have been acted in 1601, which 
is the Year before the Publica- 
tion of his Blurt Mr. Conſtable, 
making Uſe of it alſo as an Evi- 
dence of the Length of Mr, 
Midalretan's Life. | 
YouTH's COMEDY, 
1673. 
YouTn's GLORY AND 
Drarz's BanqQueT. Prag. 
in two Parts, by the Dutcheſs of 
Newcaſtle, Fol. 1662.—All the 
Songs and Verſes in the ſecond, 
and two Scenes, together with 
the Speeches in Favour of Made- 
maiſelle ſans Pareille in the firſt 
of theſe two Pieces, were written 
by the Duke. ; 
 YouTn's TRAGtDY. Anon. 
1672.— This Piece, and the be- 
fore - mentioned one of Youth's 
Comedy, I find no where taken 
Notice of but in the Britiſb Ibe- 


art, 


Anon. 
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atre, where they are ſaid to have 
been both written by the ſame 
Author, but neither of them in- 
tended for the Stage. I imagine 
them to be moral Pieces, this 
before us being ſaid to be written 
for the Caution and Direction of 
the younger Sort; and the other, 
which is dated one Year later, 


I imagine to be no more than a: 


Sequel to it, 


= 
FF ARA. Trag. by A. Hill, 


8vo. 1735.— This Piece is 
a very good one, altho' founded 


on the Principles of religious 


Party, which are generally apt 
to throw an Air of Enthuſiaſm 


and Bigotry into thoſe dramatic 


Works which are built upon 
them.—It is borrowed originally 
from the Zaire of M. de Vol- 
taire, an Author who, while he 
reſided in England, imbibed ſo 
much of the Spirit of Britiſb Li- 
berty, that his Writings ſeem al- 
moſt always calculated for the 
Meridian of London,—Mr, Hill, 
however, has made this, as well 
as his other Tranſlations, ſo much 
his own, that it is hard to deter- 
mine which of the two may moſt 
properly be call'd the Author of 
this Play, At it's firſt Repre- 
ſentation, a young Gentleman, a 
Relation of the Author's, at- 
tempted.the Character of Oſman, 
but without Succeſs, tho' great 
Pains had been taken with him 
in it by Mr, Hill himſelf ; who 
was perhaps, tho* not an Actor, 
one of the beſt Judges of theatri- 
cal Abilities and the Requiſites 
for an Actor of any Man theſe 
Kingdon-s ever produced, 
was beſides remarkable for ano- 
ther extraordinary Event, vix. 


It 


Z I 


the Appearance of Mrs, Cibber, 
whoſe wonderful Abilities in the- 
atrical Life have fince render'd 
themſelves ſo conſpicuous, in the 
Part of Zara, being her firſt At- 
tempt in Tragedy, 

ZELMANE, or the Corinthian 
Queen. Trag. 4to. 1705,—This 
Play was acted at the Th. in Lin- 
coln'a-Inn- Fields; and Coxeter in 
his MS. tells us it was left unfi- 
niſh'd by Mr. M. t (probably 
Mr. Mount fort but does not in- 
form us by whom it was finiſhed, 
— Scene Corinth. 

ZIMAI. An Oratorio, 4to. 
1760.— This Piece, tho' anony. 
was written by Dr. Hawvkeſevorth. 
— Vet, like moſt of the Pieces 
written for the Sake of Muſic, 


Sound has been too much conſi- 


dered in it to give Scope for any 
very ſtrong Teſtimonials of that 
Genius which the Author has 
ſhewn in many of his other Wri- 
tings.-Nor can I indeed greatly 
approve of the Choice of the 
Subjet.—For altho' it is bor- 
rowed from the ſacred Writings, 
and that hiftorical Fact is ſuffi- 
cient to authorize the Cataſtro- 
phe, yet the Circumſtances of a 
Father { Zuran ) and him a 
Prince, a Chief of a powerful 
People, urging his Davghter to 
Proftitution, the Daughter glo- 
rying in that Proſtitution, not 
from Affection to her Lover, but 
for the Deſtruction of a Nation 
at Variance with her own, toge- 
ther with the Conclufion of the 
whole infamous Bargain in the 


Transfixion of them both in the 


very Act of Tranſport, ſeems to 


me to have ſomewhat tco groſs. 


in them to ſuit a Drama intended 
to ſerve the Purpoſes of Religion, 
and deſti ned to be repreſented in 
a 11me of Mortification, Penance 
and Abftinence from every hu- 
man, or at leaſt corporeal Defire, 
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Dox N TURES OF VENICE, 
A Y”id PERJVUR' Hus 

BAND. | | 
. ZE$0P IN THE SHADES, 

Hd. LeTHE,. 8 
Tbe ALEXANDR EAN TRA- 
GEDY. by Filuam Alexander, 

Earl of Sterling. Fol. 1637.— 

The Ground Work of this Play 
is laid on the Differences which 
aroſet among Alexander's Captains 
after his Deceaſe about the Suc- 
ceſſion.— Jacob contradicts Lang- 
baine for ſaying that it is written 
after the Model of the Ancients, 
yet condemns the Play for thoſe 
very Faults which could only ariſe 
from the Author's having follows 
ed that Model, and conſequently 
muſt be miſtaken either on one 


Side of the Queſtion or the other. 


— The noble Author has un- 
doubtedly kept the ancient Tra- 
gic Writers perpetually in his Eye, 
and even borrowed freely from 
their Thoughts, ſeveral whole 
Speeches, being apparently little 
more than Tranflations from 
Virgil, Seneca and others. — He 
has kept cloſe to Hiſtorical Fact, 


even in his Epiſodes, yet has neg- 


lected the very Eſſence of the 
Drama, viz. Action.— The firſt 
Act being whelly employ'd by 


the Ghoſt of Alexander (probably 
in Imitation of Senecas Thyeſtes) 
the :econd having but little to do: 


with the main Buſineſs of the 
Play, beginning with the Coun 


N DIX 


nas 
cel held by Perdiccas, Meleager, 


and the reſt of the Commanders, 


and thro' the whole Remainder 
of the Piece ſcarce one Action is 
performed in the View of the 


Audience, the whole being little 


more than a Narration thrown 
into the Mouths of the ſeveral 
Characters, of Adventures at- 
chieved by themſelves and others, 
— The Scene lies in Babylon, and 
the Plot is to be found in Quin- 
tus Curtius, Juflin, and other 
Hiſtorians. 

ALL IN THE W Rex G. Com. 


by Arthur Murphy, 8 vo. 1761.— 
This Comedy made its firſt Ap- 


pearance in the Summer Seaſon. 
at the Theatre Royal in Drury 
Lane, under the Conduct of Mr. 
Foote and the Author. It met 
with Succeſs, and deſervedly.— 
The Intention of it is to bring 
together into one Piece, and re- 
preſent at one View, the various 


Effects of the Paſſion of Jealouſy 


in domeſtic Life, acting on dif- 


ferent Diſpoſitions and different 


Tempers, and under the different 


Circumſtances of Huſband and 
Wife, Lover and Miſtreſs.— The 
Author confeſſes in his Adver- 


tiſement prefix'd. to the Piece, 


that ſome of his. Hints have been 
borrowed from the Cocu imaginaire 
of Moliere.— The Plot and Con- 
duct in general however muſt be 
allowed his own, and to have 
great Merit, —The Characters are 
not ill drawn, tho' perhaps not 
perfectly finiſhed, the Miſunder- 
ſtandings and Perplexities pro- 
duced among them by the Wrong- 

| | headedneſs 
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headedneſs of this abſurd Paſſion 
are natural and unforced, and the 

Incidents are ſo happily contrived 
that, altho' the Audience ſeem 
from Time to Time to have ſome 
Infight into what ſhould fol:ow, 
yet ſomething new and unex- 
pected is perpetual y ſtarting up to 
ſurprize and entertain them, —In 
a Word, it is one of the buſieſt 
Plays-I am acquainted with, and 
if I may be allowed to hint at a 
Fault in it, it appears to me to 
be that in Conſequence of the 
Variety of Incidents and Number 
of Characters the Denow-ment 
ſeems rather tao much hurried on, 
and to want ſomewhat of that 
Diſtinctneſs which the Author 
with a little more Pains might 
have render'd it capable of. On 
the whole, however, it is a very 

entertaining Comedy, and I can- 
not help thinking the Lady Ref- 
leſs in this Play more truly a Jea- 
fous Wife, and for the Importance 
of the Scenes ſhe is introduc'd in- 
to, more highly finiſhed than the 

Mrs. Oakly of Mr. Colman's Co- 
medy ; for my Sentiments in Re- 
gard to which id, JxATLous 
Wir x. It has been ſince 

brought again on this ſame Stage 
by Mr. Garrick for the Winter 

Seaſon, and has met with the 
ſame Approbation as in the Sum- 
mer, 

AND RIA. Com. by Maurice 
Kyffin, gto. 1588.— I am apt to 
believe this the firſt Tranſlation 
in our Language of any of Te- 

rence's Works. — It is printed in 
the old Black Letter, and bas the 
following full Title, viz. Andria, 

The Ae Comeedie of Terence, in 
Engliſh. — A Furtherance for the 
Attainment unto the right Know- 
ledge and true Proprietie of the La- 
tin Tong, &c.— It has two Dedi- 
cations, the firſt, I ſuppoſe, to the 
Eldeſt, the ſecond to two other 


| AP 

Sons of Lord Buckhurft, to all of 
whom I imagine Mr. Kyffin had 

een Tutor, In the latter of 
theſe Dedications he tells us that 
ſeven Years before he had tranſ- 
lated the moſt of this Comedy 
into Verſe, but that now he had 
akered his Courſe and turned it 
into Proſe, as a Thing of lefs La- 
bor in Shew, and more Liberty 
in Subſtance, ſeeming withal moſt 
accordent to this comical Kind 
of Writing.—It is recommended 
by five Copies of Verſes in Latin, 
and one in Euglib.— Among the 
former Number is one by the fa- 
mous William Camden, — For the 
Account of this Tranſlation I was 
obliged to Mr. Coxeter, 

AN DRIA. Con, by Thomas 
Newman, 8v0. 1627, —This is a 
Tranſlation of the ſame Play fitted 
for Scholars private Action in 
their Schools, 

The ANTIGALLICAN., Far. 
by Mr. Mozeen, 1757, —This 
Piece was performed one Night 
only, for the joint Benefit of 
that Gentleman and Mr. Ackmang” 
but was never yet printed. Tho 
Author however has ſince pub- 
liſhed it, together with a Col- - 
lection of Poems, by Subſcrip- 
tion. It was received with ſome 
Approbation. | ; 

APOLLO AND DaynNE, of 
the Burgo- Maſter trick'd, by Levis 
Theobald, $vo. 1726. This is 
nothing more than the vocal Parts 
of a Pantomime Entertainment, 
performed two Years before at 
Lincoln's-Anmn- Fields Theatre, and 
which is to this Day frequently 
ſerved up as an After Diſh at the 
Theat. Roy. in Covent Garden. 

AyPIius. Trag. by Mr. Mon- 
crief, Zvo. 175 5. — On the Au- 
thority of Mr. Victor, (See Hist. 
of the Tbeatres, Vol. II. p. 168.) 
I attribute to this Gentleman the 
above-mention'd Tragedy, — 

0 
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tho' far from wanting Merit, met 


with no very extraordinary Suc- 


ceſs in its Repreſentation at Co- 


went Garden Theatre. 


Ar PIUSs AND VIRGINIA. 


Trag. by J. Dennis, 4to. 1709.— 


This Play 1 have mentioned in 


the Body of the Work, but with - 
out knowing its Date at the Time 
I wrote that Article,—And as I 
have been therefore obliged to 
ſpeak of it again, I cannot well 
avoid relating a humorous Anec- 
dote of its Author, whoſe opi- 
nionated and teſty Diſpoſition is 
well known, as it is ftrongly 
characteriſtic of that Diſpoſition, 
It is as f llows,—Mr. Dennis 


had for the Advantage, as he ex- 


pected, of this Play, invented a 
new Kind of Thunder, which 
the Actors indeed approved of, 
and is the very Sort made Uſe of 
to this Day in the Theatre. 
Notwithſtanding this Aſſiſtance, 
however, the Tragedy fail'd ; 
but ſome Nights after the Author 
being in the Pit, at the Repre- 
ſentation of Macbeth, and hear- 
ing the Thunder made Uſe of, 
he aroſe, in a violent Paſſion, and 
exclaiming with an Oath that that 
was his Thunder, See, ſaid he, 
Boro theſe Raſcals uſe me; they vill 
not let my Play run, and yet they 
feal my Thunder. 
ARCADIA, or the Shepherd's 
Wedding, A Dramatic Paſtoral, 
8vo. 1761. This little Piece 
was brought on the Stage at Dru- 
ry Lane Theatre this Seaſon, and 
has been performed ſeve-il Nights, 
tho' with no very extraordinary 
Approbation or Succeſs, It is 
extremely thort and ſimple, being 
only a Compliment to their pre- 
ſent Majeſties on their Nuptials, 
— The Words are by Mr. Lloyd, 


and the Muſic compoſed by Mr. 


Stanley, | 


PRUVS, 


AT 


ARIADNE, or the Triumphs of 


Bacchus. 
Tho, Durfey, 8vo. 1721.—This 


Piece I believe was never per- 


formed, but is printed with a 
Collection of Poems in the Year 
above-mentioned, 
ARSINOE QUEEN or Cy- 
Opera, by P. A. Mot- 
teux.— This Piece was ſet to Mu- 
fic after the Ealian Manner, and 
performed at the Theatre Royal 
in Drury Lane with Succeſs.—In 


what Year I have not been able 
exactly to trace, but imagine, 


from the Date of Mr. Morteux's 
other Pieces, that it muſt have 
been after 1700. 

AR TAxXERXES. Opera, 8vo, 
1762.— This Piece is ſet to Mu- 
fic in the Manner of the Tralian 
Operas, and was performed at 
Covent Garden Theatre partly by 


_ Engliſh and partly by Tralian Sin- 


gers,—It met with good Succeſs 
during the Run; which however 
was not a very long one, it hav- 
ing been brought on too late in 
the Seaſon,—— Both the Words 
and Muſic are by that great Com- 
poſer Dr. Themas Auguſtine Arne, 
— The former, however, was no 
more than a moſt wretched man- 
gled Tranſlation of that excellent 
Piece the Artaſerſe of the Abbe 
Metaſtafio, in which Dr. Arne has 
at leaſt ſhewn, that however cloſe 
an Alliance Poetry and Muſic 
may have with each other, they 
are far from being conſtant Com- 
panions, fince in this Perform- 
ance the former is entirely as 
contemptible as the latter is ini- 
mitable. 

ATTORNEY's CLERKS. d. 
Rivat MILLINERS, 


Bacon 


A Paſtoral Opera, by 
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AcoN IN VIRGINIA. Vid. 
Wipow RANTER. 

The BANISHMENT or CI- 
cERo. Trag. by Rich, Cum- 
berland, Eſq; 4to. 1760.— This 
Play was never acted, nor pro- 
bably intended for the Stage. 
The Plot of it is founded on Hi- 
ſtory, and on the Enmity and 
Machinations of Calphurnius Piſo, 
and the Family of Clodius ngainſt 
the famous Father of his Country 
Tully. The Language of the 
Piece in general is nervous, ſen- 
timental and poetical, and the 
CharaQers well drawn, — Yet I 
cannot help thinking thoſe of 
Clodius and his Siſter too vicious 
and ſhocking to come within the 
deeent Cloathing of the Tragic 
Muſe; or if they did, the Pu- 
niſhment of their Crimes is not 
ſufficiently ſtriking, eſpecially that 
of Clodius himſelf, who has not only 
apparently had an Inceſtuous Cor- 
reſpondence with his Siſter, but 
is moreover an Atheiſt of that 
Time, a Character, which, by 
the Way, 1 do not remember 
meeting with in ancient Hiſtory, 
but rather ſeems a -Refinement 
in Wickedneſs reſerved for the 
Politeneſs of our more enlighten'd 
Age,—The Expectations of the 
Reader, moreover, are raiſed in 
one Place for the Conſequences of 
ſome Fact, for which Clodius 
makes the moſt horrid Prepara- 
tions before they are informed of 
what it is, but which, when they 
come to be acquainted with, does 
net appear to have the leaſt Con- 
nection with the preſent Buſineſs 
of the Drama, and conſequently 
to be only an Act of Vice perpe- 
trated for its own Sake merely, 
2 the debauching of the Wife 
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of Pompey even in the very Tem- 
ple of Funo,—This is one Fault 
in the Conduct of the Deſign, yet 
I think not the only one, Cicers 
himſelf, who ought aſſuredly to 
be the Hero of the Piece, being 
cf much lcſs Conſequence, and 
his Character more careleſsly 
touched, than thoſe of ſeveral 
others in the Play, and the Ca- 
taſtrophe itſelf being too haſtily 
brought on, nor ſufficiently pre- 
pared for by a Traia of previous 
Incidents; and, if I miſtake not, 
far from being authorized by the 
Teſtimony of Hiſtory, =Ow the 
whole, however, tho' the Piece 
might perhaps have given ſome 


little Scope to the III Nature of 


the Critics had it appeared on the 
Stage, yet for the Cloſet it is far 
from wanting Merit, but on the 
contrary gives Hopes that the 
Theatre may yet receive ſome 
future Ornaments from the ſime 
Pen, ſhould the Author think fit 
to purſue with Ardor his Paſſion 
for the Tragic Muſe. 

BEST Wok DS WEAR THE 
GARLAND, Vid. TwWwo MERR V 


BOTTOM TRE WAV ER. 


Vid. MipsuMmMER NicuT's 


DREAM. 185 

BRITANNIA. A Maſque, by 
David Mallet, 8 vo. 175 5.— This 
Piece was ſet to Mufic by Dr, 
Arne, and performed with Suc- 
ceſs at the Theatre Royal in Dru- _ 
ry Lane, —Prefixed to it is a Pro- 


logue, in the Character of a 


drunken Sailor reading a Play- 
Bill, written in Conjunction by 
Meſſrs. Mallet and Garrick, and 


ſpoken by the latter with uni- 


verſal Applauſe; and which, the 
Subject being extremely popular, 
as a French War had not been 
long declar'd, was called for 
and inſiſted on by the Audience 
many Nights in the Seaſon _ 
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CH 
the Piece itſelf was not per- 
formed, 

BurxGo - MASTER TRICK'D. 
Vid, Arol LO AND DAPHNE. 


C. 


— 


AL Is TO AND MEZELI SA. 

C. Vid. SpANisy Bawnp. 
ENIA, or the Suppos' d Daugh- 

ter. Trag. 8v0. 17 52.— This is 


no more than a literal Proſe 
Tranſlation of the Tragedy of 


Cenie, from which Mr. Francis 
borrowed the Deſign, and indeed 
great Part of the Language of his 
Eugenia, which made its Appear- 
ance this ſame Vear. 
CnARTES I. Vid. KINO 
CHARLES. | 
The CHINESE FESTIVAL, 
A Ballet or . grand Entertain- 
ment of Dancing, compos'd by 
Mr. Noverre, 1755.— This En- 
- tertainment being not in atſelf 
in any Reſpe&t dramatic, could 


not properly claim a Place in this: 


Work, or indeed be thought de- 
ſerving of any Mention, was it 
not for its having been the Cauſe. 
of an extraordinary Incident in 


"Theatrical Hiſtory, which is one 


Proof among many, how far an 


unreaſonable Prejudice, excited: 


by the moſt trivial apparent 


_ Cauſe, may miſguide public Iudg- 


ment, and occaſion it to cruſh 


and overthrow in one point. the 


very Fabric which in ſome other 
it been itſelf attempting to 
rear. The. Town had for ſome 
Seaſons been murmuring at the, 
auaricious Diſpoſition, as it' was 
ſtiled, of the Managers in preſu- 
ming on Succeſs with the Public, 
on the bare Merit oi ſome trivial 
Authors, ſuch as Shakeſpeare,, 
Jonſon, Rewe, Otra, &e, and 


C H 
grudging the Expence attending 


on the more neceſſary Decora. 
tions of the Stage, conſiſting of 


Dancers, gay Scenery, &c. a Com- 
plaint which from Engliſemen 
could ſcarce indeed have been ex 


pected.— Vet the Managers wil- 


ling to oblige them at any Rate, 


and ſo fond of the Favour and 
good Will of their Supporters, 
that like Lord Tozunih, they were 
willing “ to feed even their very 
Follies to deſerve it, determined 
to ſpare no Expence in procuring 
theſe tinſel Trappings to the 
Muſe, this coſtly Garniſh to the 
Diſh of public Taſte, and on the 
Recommendation of Mr, Denoyer, 
Sen. engaged Mr, Newerre him- 
ſelf, a Swiſs by Birth, in their 
Service, and as they were well 
convinced of his Abilities, gave 
him a plenipotentiary Commiſ- 
fion to employ whom he pleaſed 
under him, —This Engagement 
with Mr. Noverre, however, was 
entered into long before the De- 
claration of War with. France. — 


But the Time neceſſarily employ- 


ed in procuring a ſufficient Troop 
to execute a Plan ſo extenſive and 
magnificent as was propoſed, 
which was to conſiſt of upwards 
of an hundred Perſons, and thoſe 
to be collected from the different 
Parts of the World, ſome being 
Italian, ſome Germans, ſome 
Seviſs, and ſome few (but theſe by 
much the ſmalleſt Number) 
Frenchmen, together with their re- 
ſpective Voyages to London, the 
Time taken up in contriving and 
making.up ſuch a numerous Va- 


riety of ſuitable Habits, and that 


required for repeated Practices of 
the Ballet itſelf before it could be 
ſufficiently regular to make its 


Appearance, took up a Space of 


about eighteen Months, during 


which Time England had come to 
an open Rupture with France, _ 


ar 


7“ ˙ ²˙: coed as a oc; ed m EET es er ee EE V ae a 2 2 


C H 
War had been declared againſt 
that Nation.— Here then aroſe an 
Opportunity for the private Ene- 
mies of the Manager (and ſuch 
every Manager muſt neceſſarily 
have, among thoſe Authors whoſe 
Vanity has ſoar d to dramatic 
Writing, and yet whoſe Merit 
being unequal to the Taſk, has 
ſubjected their Pieces to a Rejec- 
tion) to exert their Spleen and 
ſhew their Malevolence.— Para- 
graphs were repeatedly inſerted 
in the public Papers, “that the 
« Managers of Drury-Lane were 
« engaging and bringing over a 
« Troop of Frenchmen to the 
cc King's Theatre in London, at 
« the very Time that Erglard 
had juſt declared war with 
France. — Nay, they did not 
ſcruple to add, that the Managers 
had ſent over not only for French 
Dancers, but Frerch Dreſſes alſo, 
and even that the very Carpenters 
and other Manufacturers. were to 
be from that Nation, —— No 
Wonder then if thus prepoſſeſs'd 
by Calumny and Falſhood, the 
Populace, whoſe Conclufions are 
generally right, however they 
may be miſgnided as to their firſt 
Motives, became extremely ex- 
aſperated againſt the Managers 
for a Step, which, had it been 
really Fact, would have been 
ſo very illtimed and unpopular, 
In Conſequence therefore of this 
in- grounded Reſentment, the 
Piece even on the very firſt Night 
of its Appearance, tho' honoured 
with the Sanction of his Majeſty's 
Command and Preſence, could 
not eſcape ill Treatment; but on 
the enſuing one, where it had 
not that Protection to ſecure it, 
the Tumults were very violent, 
and the Conteſts between the 
Opponents of the Ballet and ſome 
young Perſons of Faſhion who 
were defirous of having ſupported 


cc Jayd becauſe 


CH 
it, roſe to ſo great a Height, that 
even ſome Blows were interchan- 
ged. — This however laſted only 
five Nights, for on the ſixth be- 
ing determined abſolutely to put a 
Stopto it, the Rioters went to ſuch 
Lengths as to do very conſider- 
able Damage to the Theatre ; and 
not contented with venting their 
Fury on the Spot where the ſup- 
poſed Offence had been given, 
they inflamed the Mob without 
Doors to join with them in the 
Cauſe, and proceed to an Attack 
on Mr. Garrick's Houſe in South- 
ampton-ſtreet, which, but for the 
timely Interpoſition of the civil 
Magiſtrate, it is moſt probable 
they would have entirely demo- 
liſhed. —The Piece however was 
never afterwards attempted to be 
performed, and the Managers 
were obligcd to fit down content- 
ed with the Loſs of upwards of 
four Thouſand Pounds, which 
they had expended on this Af- 
fair, in Gratification, as they in- 
tended it, of the public Taſts, — 
Mr. Foote in his Minor, has with 
great Humour referred to this 
Fact, and ridicul'd the Folly of 
this abſurd Oppoſition, where he 
makes Shift ſay, when relating 
his Adventures while a Candle 
Snuffer at the Theatres, that 
« it was in that Office he acquired 
ce Intrepidity,“ but adds he,“ an 
© unlucky Crab - Apple applied 
« to my right Eye by a Patriot 


4 Gingerbread Baker in the Bo- 


% rough, who would not ſuffer 
« three Dancers from Switzer= 
he hated the 
& French, obliged me to a preci- 
© pqtute. RE”... 

he CHOICE. Farce, by 
Dr. Paul Hiffernan.— This Piece I 
never either ſaw or heard men- 
tion'd. But the Author of a 
Pamphlet, call'd An hiforical and 
critical Account of the Lives ard 

Cc Writings 
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Writings of .the liuing Writers of 


Great Britain, ſays there was ſuch 
a Picce repreſented one Night at 
Covent Garden Theatre. He does 
not mention the Date, but I 
imagine it muſt have been about 
1757 or 1758.—— For this Au- 
thor's other dramatic Works Vid. 
NEW HIT＋TOC RATES and 
WisnESs OF A FREE PEOPLE, 
in both which Places 1 have 
deen miſtaken as to the Manner 
of ſpelling the Author's Name, 
The CITIZEN. Com. of three 
Acts, by Arthur Murphy, 1761. 
— Th's was one of the new 
Pieces which were brought on the 
Stage in the Summer of 1761, at 
Drury Lene, under the Manage- 
ment of Mr. Feete and its Author. 
— lt is rather a long Farce than 
a Comedy, the Incidents being 
all farcical, and the Characters 
outrè.— The Character of Mar ja, 
a Girl of Wit and Sprightlineſs 
who in order to eſcape a Match 
which ſhe has an Averfion to, 
and at the ſame Time make 
the Refuſal come from her in- 
tended Huſband himſelf, by 


paſſing on him for a Fool, is 


_ evidently. borrowed from the 
Character of Angeligue in the 
Fauſſe Agnes of Deftouches ; nor 
has the Author been quite clear 
from Plagiary as to ſome other 
of the Characters and Incidents, 


Alt did not meet with ſo much 


Succeſs as either the All in the 
Wrong or the Old Maid of the 
ſame Author, which appear'd at 
the ſame Time ; and indeed Mr. 
Murphy has ſeemed himſelf to 


acquieſce with the public Judg- 


ment, by not having ſuffered this 
Piece to appear in Print, —It was 
however remarkable for having 


given an Opportunity of ſhewing ' 


the extraordinary Talents of a 
young Actreſs who had never 
trode the Stage before, viz, Miſs 


great Compoſer, 
* ſtiled Profeſſor of Harmony, - 


CO 


Eliot, who was extremely plex. 
ſing in every various Trauſition 
of the Character of Maria. 

The Corr sr's Or ERA, or 
the Humours of + illingſgate. Far, 


by Lacy Ryan, $yo. 1730.— This 


little Piece find mentioned no 
where but in the Britiſh Theatre, 
nor is it there ſaid whether or 
not it was ever brought on the 
Stage. i 
Coruvvunging CAM ER ON. 


Vid. HARLEGUIN IN cENDI- 


AR v. 
Co N VEST oF JERUSALEM, 
Vid, Fouk *PRENTICES or 


CoxnTENTED CUucxorD. Id. 
InCONSOL FABLES. 


The CoxnTRETEMS, or Rival 


: Qreens, 


A ſmall Farce, as it was 
lately afted with great Applauſe at 
H—do——r's private Th—re rear 
the H—y M | 
4to. 1727.-—This Piece was ne- 
ver intended for public Repreſen- 
tation, but was written only in 
Ridicule of the Confuſion which 
at that Time reign'd in the K,'s 
Theatre in the Haymarket, in 
Conſequence of the Conteſts for 
Superiority between the two cele- 
brated Italian Singers Signora 
Fauſlina, and Signcra Cuzzoni, 
the divided Opinions of the Pub- 
lic with Regard to their reſpec- 
tive Merits, and the inſolent Airs 
of Importance aſſumed by them 
in Conſequence of the public Fa- 
vor ſhewn to them. In the Dra- 
matis Perſonæ, which conſiſts en- 
tirely of the Perſons belonging 
to that Theatre, HZ IDECOER 
the Manager, is characterized as 
High Prieſt of Diſeord, and that 
Mr. Handel, 


 CoqrrT's SurRENDER. Vid. 

Co ux T Lady, ; 
Cox lol AN us, or the Roman 
Matron, Tr Ag. Anonym. | $yo, 
| 17 55 


t. Anonym. 
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1755. — This Piece, tho' pub- 
lſhed without a Name, is the 
Performance of Mr, Tho. & eri- 
dan, but is no more than an Al- 
teration of Shakeſpeare's Cariola- 
nus, made by that Gentleman 
when Manager of the Theatre in 
Dublin, in order to adapt it better 
to the Tafte of the Audience of 
that City, 

Cox x ELIA. Vid. Pomery 
THE GREAT, HIS AIR Cox - 
NELIA... 

Coryvs CxrIsTI, An In- 
terlude, Anonym,—I know not 
what the Date of this Piece is, 
or Whether it is any where in 
Print by itſelf.— Vet I imagine 
it muſt have been ſo; and is pro- 
dably one of the oldeft dramatic 
Pieces extant in our Language. — 
A Copy of it is however preſerv- 
ed, printed 1n the old black Let- 
ter in Stevem's Continuation of 
Dugddle”s Monaſticon, Vol. I. p. 
139. —Fhe Subject of it is the 
Fall of Man, and the Interlocu- 
tors 'are God the Father, Sin, 
Death, Lucifer, Adam and Eve, 
&c. and it is not unlikely that 
it might be one of thoſe Pieces, 
which Heywood, in his Actors 
Vindication tells us uſed to be pre- 
ſented by the Society of Pariſh 
Clerks at Skinner's well, Clerke-:- 
duc, &c, | 

CounTay CarTaAiN, Com. 
—PÞy this Title, and thus diſti n- 
guiſhed, I meet with a Piece in 
the Alphabetical Lift of Plays an- 
nexed to ſome of the former Ca- 


talogues of Mr. Pathoc's Circu 


lating Library.—But the Book it- 
ſelf being by ſome Means or other 
loſt, I can give no farther Ac- 
count of it; yet could not avoid 
admitting it to a Place here, as 
I ſhall do to a few others under 
the ſame Predicament, as it may 


: 0 

be a Means of direfting my 
Scarch previous to a future Edi- 
tion of this Work. : 

The Coux r Lapy, or Cs 
guet's Surrender, Com. Anonym. 
8vo. 1730, —This Play I find by 
the Drama was ated, tho' I ima- 
gine without Succeſs, - By the 
Dedication, however, which 1s a 
ſatyrical one, To a great Lady at 
Court, it ſeems to have aimed per- 
fonal Reflection on ſome particu- 
lar Intrigue at that Time pretty 
well known at Court, —Be this 
as it will, the Piece in itſelf has 
very little Merit, either in Plot, 
Language or Character, — The 
running Title of it is The Coguet's 
Surrender, or the Humourous Pun- 


fer, which laſt Title is derived 


fiom a principal Character in the 


Piece, who is perpetually run-- 
ning into the Abſurdity of Puns 
and Quibble, but whom we may 
fafely acquit of the Charge either 
of Humour or even Common 
Senſe. | „ 

CouzT Mrprxr. Ballad 
Opera.— This Piece thus diſtin- 
gui ſhed was originally in Batboe s 
Catalogue, but being loſt, I can 
neither give an Account of it's 
Subject, it's Merit, or even it's 
Date. So 

CURL SEPARATION, Vid. 
HEROIC Love. 

CusTom oF THE CouN TRI. 
— Under this Title Mrs. Centli- 
vre s Farce, called Bickerflaff”s 
Burying, was revived and acted 
ſome Time after its firſt Run at 
the Theatre Royal. —A Circum- 
ſtance which ſhould have been 
mentioned in our Account of that 
Piece in the Body of the Work, 
but having been omitted there, 
we have thought proper to inſert 
it in this Place, 


Cc 2 Damon 
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| AmoN and PyTRIA. C. 
This Play we have ſpoken 
of in the former Part of this 
Work, where it ſtands Anony- 
mous, but it is neceſſary to ob- 
ſerve here, that the Author of 
the. Pritifþ Theatre has attributed 
it to Rich. Edvard. 

Dax axes. Paſtoral Opera, 
by Aaron Hill, —This little Piece, 
which was to have conſiſted of 
two Acts only, is to be found in 
Mr. Hill's poſthumous Works, 
publiſhed in four Vol. 3ve. 1760, 
ne At of it is entirely finiſh- 
ed, and a regular Plan laid down 
for the Conduct of the other, but 
whether the Author wanted 
Time or Inclination to execute 
that Plan I know not; the Piece 
however remains incompleat, yet 
in ſuch a State that ſome able 
Hand might eaſily put the con- 
cluding Stroke to it, ſo as to 
tender it perfectly what the Au- 

thor himſelf intended it ſhould 


DAD Man's Wzppind, 
Fid. HancinGg AND Mar: 
RIAGE. 
 _TheDzarTH or HANNIBAL. 
Trag. by Lecois Theobald, —— A 
Play of this Title Jacob, in his 
Lives of the dramatic Poets, p. 
259, informs us the above-men- 
tioned Author had prepared for 
the Stage, — But it never made 
it's Appearance there, nor, I be- 
Heve, was ever publiſhed. 
 DzGENERATE BROTHER, 
Vid. FaTar Love. 
DEzr1ivEeRER OF HIs Coun- 
TaY. Vid. GusTavus VASA. 
The DzyrosING anD DEATH 
or QUEEN Gin, An Heroic- 
Comi-Tragical Farce. Anonym. 
8 vo. ty 36.— This little burleſque 
Piece, which is not devoid of 


bp - 
Homour, was acted at the New 
Theatre in the Haymarket, —The 


© Deſign of it is founded on an Act 


of Parliament, whereby an ad- 


ditional Duty was laid on Malt 


Spirits, and the retailing of ſpiri- 
tuous Liquors of any Kinds pro- 
hibited to the Diſtillers, by which 
Means the pernicious Practice 
that the Commonalty of Erg- 
land, and more eſpecially of this 
great Metropolis, had been for 
ſome Time infatuated with, of 


drinking great Quantities of the 


worſt and moſt pernicious Kind of 
Spirit diſtilled from Malt, under 
the Name of Gin, was at once 
greatly check'd, and at length, 
y Means of different Acts, en- 
tirely put an End to.— The prin- 
cipal Characters in the Piece are, 
ueen Gin, the Duke of Rum, the 
arquis of Wantæ, and Lord 
Sugar Cane, Ea 
The Drsrar ISLAND. A 
N Piece in three Acts, 
A. urpby, 8vo, 1760.— 
This little Piece, which is allied 
to Tragedy altho' the Cataſtro - 
phe of it is a happy one, was firſt 
rformed at the Theatre Royal 
in Drury Lane on the ſame Night 
with the Way to keep bim, a Co- 
medy of the ſame Number of 
Acts by the ſame Author.— The 
Plan of this Piece has its Ori- 


ginal, according to the Author's 


own Confeſſion, in a littie Drama 
of a ſingle Act, called L'Iſola 
diſabitata, or the uninhabited 
Iſland, written by the Abbe Me- 
tftatio—Mr, Murpty has greatly 
extended on the Original, fo that 
the Language, in which there is 
a conſiderable Share both of Po- 


etry and Pathos, may properly be 


called his own. Eut the Plan 
being extremely ſimple even for 


one Act, and that ſtretched into 


three without the Introduction of 
any one Incident or Epiſode, 8 
ders 
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ders it ſomewhat too heavy and 
declamatory to give much Plea- 
| ſure in a public Repreſentation, 
tho' it will bear a cloſe Exami- 
nation and Cyrtigue in the Cloſet, 
Ihe Succeſs of it evinced the 
Truth of this Obſervation, for 
notwithſtanding the great Appro- 
bation ſhewn to the other Piece 
brought on at the ſame Time, 
yct even the Sprightlineſs of that 
could not fecure to this a Run of 
many Nights, after which the 
j ay to ip him continued an 
acting Piece for the Remainder 
of that Seaſon, and by the Ad- 
dition of two new Acts after- 
wards, ſtili ſtands on the Stock- 
Liſt of the Theatre, while the 
Leſert und became truly defert- 
eu, and has never fince been re- 
preſented, | | 
The DEVIL of a WIr, or 
of! comica! Trans/ormation. Farce, 
by Tho, Fewon, 4io. 1686. —This 
little Piece Langbaine gives great 
Commendations to, aud it met 
vi hSucceſs in the Repreſentatior. 
The Plot however is a very un- 
n.tural one, but is borrowed from 
the Story of Mopſa in Sir PI ip 
Sifney's Arcadia. It was imagin- 
ed that Mr. Fever had ſome Aſſiſt- 
ance in it from his Brothez- in- 
Law, Tho. Shadzveli,—Hovever 
this be, Coffey has made Uſe of 
the Plan and Part of the Conduct 
of it in his Devil to pay, or N vues 
metamer pos d. The Reaſon of 
this Piece being mentioned here, 
is, that thro* Miſtake, in the 
Body of the Work, we have only 
refer d from each of the Titles 
reſpectively to the other, without 
having given any Account of the 
Farce itſelf under either of them. 
Dions, Paſtoral Trag. by 
John Gay, —This Piece, which 
by ſome Miſtake I bad omitted 
in the Body of this Work, as all 
the other Writers have done in 


DO 


theirs, tho' not intended for the 
Stage, is truly dramatic, and ve- 


ry far from unworthy of it's Au- 
thor — This, and the What d'ye 
call it, are to be met with, print- 
ed with his Poems, in two vol. 
I2 mo. ; 

DxkeECTORS NO CONJURORS, 
Vid. ModErxN PoETAST ERS. 

DiSAPPOIN TED VIRGIN. 
Vid. IN TRICGUINCG CO u RE 
TIERS, 

The DrsapPoOINTMENT, or 
the Maid's the Miſtreſs. Com. 
by Mi liam Taverner, 4ato. 1708. 
Such is the Running Title to 
this Play, altho' in the Title Page 
the laſt Title alone is inſerted. 
It was afted with Succeſs at the 
Theatre Royal in Drury Lane.— 
The Scene is laid in London, and 
the Hint of the Plot probably 
borrowed from Sir W!l;am Da- 
wenan!'s Comedy, entitled Man's 
the Maſter. | 

DriscoverY., 
CiANO, ; 

Dox SAN cho, or The Student's 
Vim. Ballad Opera, of three 
Ats, with MINERVA'“Ss TRI- 
MT. A Maſque, by Elzabeth 
Boyd, 8vo. 1739. — This Piece 
has only the Excuſe of it's being 
probably the firſt and only At- 
tempt of a Female Muſe, to ſe- 
cure it from our ſevereſt Cenſure. 
— The whcle Plot of it is the 


Whim of a Student at one of the 


Univerfities, to have the Ghoits 
of Shakeſpeare and Ben Fonſon 
raiſed to their View, but to what 
Purpoſe it ſeems impoſſible to 
divine, —Nor does the Author's 
Meaning ſeem more explicable 
as to the Triumph of Minerva in 
her Maſque, —It does not appear 
to have been ever acted, but the 
Author, in an Advertiſement, 


returns her Thanks to Mr. Cher- 


ævoad, at that Time Prompter of 
Drury Lane Theatre, for having 
Cc 3 obtain d 
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obtain'd it a Reading in the 
Green Room of that Play Houſe. 

Don Qu1xoTE, or the Knight 
of the iil-fawoured Countenance. C. 
Winftanltey and Phillips have aſ- 
cribed a Play of this Title to Ro- 
bert Baron. — Langbaine however, 
whom I eſteem a much better 
Authority, declares he never ei- 
ther ſaw or heard of ſuch a Play, 


nor does even believe that any 


uch is extant. 


The Dx aconEs*,—By this 


Title in a Quarto Edition of Mr. 
Carey's Works, is tiled his ſecond 
Part of the Dragen of Wantl:y,— 
In the firſt Edition. of it, how- 
ever, and during it's Repreſenta- 
tion, it was called Margery, or 


A Tworſe Plague than the Dragon, 
under which Title an Account 


of it is given in the Body of this 
Work. . 


Da uxkxEN Coverr. IId. 


Mus or NEW Mag K ET. 


Duoxx or Mil AN. IId. 


SFORZA. 


© ——. — 


HE EARNL or Wax wiex. 
Trag. by Mr. 7% on, 8v0. 


17 21.—Neither of this Play nor 


its Author do I find any Menticn. 
made but in the Britiſh Theatre, 
— As to the former, it is there- 
fore reaſonable to conclude that. 
it was never aQed; 

- EnTExRTAINMENT., Did. 
Musx's Loox1nG-GLass 
ERMINIA, or the Chaſie Lady. 

Tragi - Com. by Rich. Flecknoe, 
vo, 1667.— This Play was ne- 


F A 


ſays, © that the Reader might 
ct have half the Pleaſure of ſee- 


«© ing them acted, by a lively 


te Imagination, which would fup- 
„ ply the Place of Action.. 
But indeed, as Faceb obſerves, 
this is by no Means improbable, 
fince, as he could not get the 
Play acted, it became his next 
Puſinefs to endeavour to get it 
read, 


Every BODY MISTAKEN. 


Vid. PRx Es u MPT VOUS Love, 


Eux uch. Com. by Thomas 


Neauman, 8v0, 1627, — This is 


only a Tranſlation of the Eunuchus 


of Terence, fitted for Scholars pri- 
vate Action in their Schools, 


EvnucH. Vid. FAT Al. Cox - 


TRACT. 


F. 


HE FAI PARRICIDE. Tr. 
Anonym. 8vo. 1752.— This 
Pi.ce was never acted, nor in- 
tended for the Stage, —It is writ- 
ten in Proſe, and very indiffe - 


rently executed :—but the Plan. 


of it is entirely founded on the 
un.ortunate:Aﬀeairof Miſs Blandy, 
who was exccuted for the Murder: 
of her Father, inſtigated thereto,. 
as it. appear'd on the Trial, by 
her Lover Captain Cranſſon. 
FaiTHFUL Cour LE. Lid. 
MANGORA KING OF THE 
TIMBRBVUSIANS. | 
The Farr or BoB. Farce, 


by Jobn Kelly, 8vo. 1735.— This 
Piece was acted at the little Th. 


in the Haymarket ; but with what 
Succeſs I know not; nor am L 
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ver acted, yet the Author has in - better informed as to the Subject 
ſerted the Names of the Actors, of it, it having never happened 
whom he deſigned for the Per- to fall in my Way. : 

formance, oppoſite to the Dra- FALL or DzsMonD. Vid. 
waiis. Perſons in. Order, as he NEBELLION DEFEATED» 
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The FALsE Furzne, or tbe 
Fate of Diſobedience. 'Trag.—By 


this Title a Play ſtands in Mr. 


Batboe's Catalogue, but not hav- 
ing been able to get a Sight of 
it, I can give no farther Account 
of it. £1 

The FARMER's RETURN 
FROM LoN DON. Interlude, 4to. 
1762.— This little Piece & ſup- 
pos'd to have been written by 
Mr. Garrick, and is publifhed 
with a Frontiſpiece deſigned by 
Mr. Hogartb.— The Plan of it is 
a humorous Deſcription in Rhyme 
given by a Farmer to his Wife 
and Children on his Return from 
London, of what he had ſeen ex- 
traordinary in that great Metro- 
polis, in which, with great Hu- 
mour and Satire, he touches on 
the Generality of the moſt tem- 
porary and intereſting Topics of 
Converſation, viz. the illuſtrious 
Royal Pair, the late Coronation, 
the Entertainments of the The- 
atre, and the noted Impoſition of 
the Cock-Lane Ghoſt.—— It was 
originally written to do Mrs. 
Pritchard a Piece of Service at 
her Benefit, but meeting with 
univerſal Applauſe, has been ſince 
repeated between Play and Farce 


many Times during the Courſe, 


of the Seaſon, 


The FareEweELL AND RE- 


TURN, or the Fortune of War. 
Ballad Farce,, Anonym. 12mo. 
— What the Date of this little 
Piece is, when or where, or if 
even at all preſented on the Stage; 
I know not, —But. from the ge- 
neral Tenour of the Piece, which 
is no more than a few Songs put 
together into the Form of a Kind 
of Interlude, repreſenting. a Sai- 
lor's Farewell to his Laſs, and 
Return after a ſucceſsful Cruize, 
the Plan ſeems borrowed from a 
Couple of Prints, entitled, the 
Sailer's. Farewell. and the Sailor 3 


what the ſame Nature, entitled 


ſon. 


Sidney Wandesford, Eſq; 


F A 


Return, and I ſhould imagine i 
had been written about the Be- 
ginning of the laſt Spamſp Har, 
and probably performed by Way 
of an Interlude or Entertainment 
between the Acts. — In the only 
Edition. I have ſeen of it, which 
appears however to be a ſpurious 
one; there is printed along with 
it another hittle Piece of ſome- 


the Preſs Gang, which fee under 
its own proper Title, | 
The FaTar IxcansTANCY, 
or the Unbappy Reſcue. Trag. by. 
Mr. R. Phillips, to. 1701. £ 
This Piece and its Author I find 
only mentioned by Coxeter in his 
MS, Notes, who tells us more- 
over that the Scene of it is laid 
near London, and that the Pro- 
logue was written by Mr. Jobn- 


Fa TAL Love, or the Depene- 
rate Brather, Trag. by Ofberne 
8vo. 
1730.— This Play was acted, as 
the Author himſelf informs us, 
withcut Succeſs, which Failure 
however he in his Preface attri-- 
butes tothe Performers, by whom 
it ſeeras to have been curtail'd, 
and negligently ated, —Yet pers 
haps the Reader may find a bet- 
ter Reaſon for it's Want of Ap- 
probation. occur to him on the 
Peruſal of it. | 

FATAL Nxgcess1TY, or Li- 
berty Regain d. Trag. as it was: 
once acred in Rome far the Sake of 
Freedom and Virtue. Anonym. 
8vo. 1742.— This Piece was pub- 
liſhed ſoon after the general Elec 
tion of Repreſentatives in Parlia- 
ment for the ſcveral Shires, Cities 
and Boroughs in this Kingdom- 
in: 1742, and is dedicated by the 
Author, under the Character of an 
In ent Elector, to Char es Ed. 
evin, Eſq; one of the Gentlemen 
choſen. Aepreſentatives for _ 

| | Qty. 


FA. 


City of Meſiminſter, after a conſi- 
derable Conteſt, in which he had 


Electors who tock on themſelves 
that Title. The Plot is built on 
the famous and well-known Sto- 
ry of Afpius and Virginia, but it 
is not very apparent what Deduc- 
tion the Author aims at in that 
Event, with a Reference to the 
above-mentioned Election. It 
was never repreſented on the 


Stage. 
Vid. R- 


FaTAL SECRET, 
VAL BROTHERS. 

The FArE of Consgca., Tr. 
 —This Piece I have ncver ſeen, 
and therefore can give no farther 
Account of it, than that it was 
never acted, nor was, I believe, 
_intended for the Stage ; and that 
the Subject of it is the unfortu- 
nate Affairs of that ifland, at the 
Time ef it's making a Struggle 
to free itſelf from the Yoke of 
th.e Cenocſe, under the Guidance 
_ ., © the remarkable Kirg Theodore, 

FATE oF D180: EDIENCE. 
Vid. Fars: FRIEND. 

The FaTHER oF a FAMI- 


Carlo Goldoni, 8vo. 1757.—This 
3s no more than the Tranflation 
of a Piece, entitled, II Padre di 
Famigliar, repreſented for the firſt 
Time at Venice, during the Car- 
nival of 17 50,—But tho? it is en- 
titled- a Comedy, it has nothing 
of Humour, or even an Attempt 
towards Wit ſhewn throughout 
the whole of it, and muſt have 
been extremely unentertaining in 
the Repreſentation, - being no 


mon Occurrences of a large Family 
thrown into Dialogue, in order to 
point out the different Requiſites 
for forming the Character of an 
amiable Father, and Maſter of a 
Family, and the Errors frequently 
run into by ſome of the various 


been ſupported by tho e of the 


'LY, Com. in three Acts, by 


more than a Series of the com- 


1 
Relatives in Domeſtic Life 
This Piece is printed in Engifp 
and Italian, the original Page for 
Page oppoſite to the Tranſlation, 
together with another Comedy 
on the Story of Pame a, of which 
farther Mention will be made 
hereafter. „ 
FICON D SHIPWRECK, Vid, 
STRECLLER'S Pack ET BROKE 
OPEN, 8 = 
The Femare Fog rer E- 
TELLER. Com. by Mr, John- 
for, 8vo. 1726.— What Mr. Fobn- 
Jon it was by whom this Piece 
was written I cannot come to any 
Certainty about, as no Chriſtian 
Name is prefixed to the Title 
Page, but am apt to believe it 
moft have been Mr. Garles J<hn- 
fon, a Tragedy by whom, callcd 
Medea, has been alſo omitted 
by all the Writers, — This is far 
from a bad Play, and by the 
Names of particular Performers 
written to the Dramatis Perſenæ 
of the Copy I have ſeen, appears 
to have been intended for Repre- 
ſentation at the Theatre Royal n 
Drury Lane, within theſe five or 
nx Years, 
The Five GarranTs., C. 


by The. Midaleton, 4to. — This 
Play is ſaid in the Title Page to 


have been oiten in Action at the 
Black Fryars,——It has no Date, 
but is ſuppoſed by all the Writers 
to have been the firſt th's Author 
wrote, L angbaine, and Gtlion 


after him, has the Title of it 


Your Five Gallants, but all the 
other Catalogues as I have given 
it at the Head of this Article, 

Frog A. Vid. CounTRY 
WAK. 5 
FOR IZ EL AND PxRDITA, 
or the Sheepfhearing, Far. Anon, 
8vo. 17 54. This Piece is no 
more than an Extract of ſome 
Parts of Shakeſpcare's V inter: 
Tale, ſo far as relates to — 

0 


R 
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of Florizel and Perdita, formed 


into two Acts, and enlivened 
with Part of the humorous Cha- 
rater of Autclicus.— Who this 
was executed by I know not, but 
it was firſt performed at Covent 
Carden Theatre for the Benefit of 
Miſs Noffiter, that young Lady 
acting the Part of Perdita, and 
Mr. Barry the Counterpart of her 
Lover. It has ſince, however, 
been frequently repreſented with 
Succefs. 

The Foor MAN. An Opera. 
—This is the Name of a Piece 
which I have mentioned in the 
foregoing Part of this Work, un- 
der the Title of the Footman's 
Opera, but-which at the Time of 
writing that Article I had not 
yet ſeen, 

' FogTunz HUNTERS RIGNT- 
LY SERV'D. Vid. MATCH- 
MAKERS FITTED, 

Foz Tuns or War. Vid. 
FAR BWELL AND\RETURN: 

The Four Sranons; or Lowe 
in every Age, A Muſical Inter- 
— by P. A. Motteux, Ato. 
1699.— This little Piece was ſet 
to Muſic by Mr. Feremy Clarke, 
and is printed with the Muſical 
Entertainments in the Opera of 
the Iſland Princeſs, or Generows 
Portugneſe; but whether or not 
this did itſelf belong to that Ope- 
ra, does not at preſent oecur to 
my Remembrance. 


The Faxteman's Honour, 


Play, by William Smith. This 
Play is only mentioned in the 
Epiſtle Dedicatory of a ſubſequent 
one written by the ſame Author, 
and entitled the Hector of Ger- 

many. This Play however is ſaid 
to have been acted: by the Ser- 


« vant* of the King's Majeſty, 
« to dignify the worthy Company 
te of Merchant Taylors. 

FRENCH VALET, Lid. Mocx 
Dvec 1. 18. 


"SQUIKE, 


% 


G O 

G. 

Game AT ces 
A 

Tho. 


by 


Middleton, 4to, —This 


Play was ſundry Times acted at 


the Globe on the Bank Side, and 
altho* it has no Date, was pub» 
liſhed in 1625,—I have men- 
tioned its Name in the former 
Part of this Work, but have not 
taken Notice of the Subject, 
which is a ſort of religious Con- 
troverſy, the Game being played 


between one of the Church of 


England and another of the Church 


of Rome, wherein the former if 


the End gets the Victory, Igna- 
tius Loyala fitting by as a Specta- 
tor.— The Stene lies in London. 
The G ILO VS TERS HyRR 
Com. Anonym. 8 vo. 
1734. Vid. HAN OI NG AND 
MARR TAGE. : 
The Gorpzx Reur TRI 
Piece was never acted, never ap- 
peared in P int, nor was it ever 
known who was the Author of 
it. Yet, I cannot avoid men- 
tioning it here, as it was the real 
Occaſion of a very remarkable 
Event in dramatic Hiſtory, VIZ. © 
the Act whereby all dramatic 
Pieces are obliged to undergo the 
Inſpection and Cenſure of the 
Lord Chamberlain, before they can 
be admitted to a Repreſentation, 
— The Fatt was as follows, —- 
During the Adminiſtration of a 
certain Premiere Mrnftre, the late 
Mr, Fielding, whoſe genuine Wit 
and Turn for Satire were too 
conſiderable to need our expatia- 
ting ch in this Place, had in two, 
or three of his Comedies, partt- 
cularly thoſe of Paſqzin and the 
HiPorica! Regiſter, thrown in ſome 
Strokes which were too poig- + 
nantly levelled at certain Mea- 
ſures then purſuing by thoſe - 
tac 


G 0 
the Head of Affairs, not to be 
ſeverely felt, and their Conſe- 


quences, if not ſpeedily put a 


Check to, greatly dreaded, by the 
Miniſter.— Open Violence, how- 
ever, was not the moſt eligible 
Method to proceed in for this 
Purpoſe, —Not a Reflraint of Li- 
berty already made Uſe of, but a 
Prevention of Licenticuſneſs to 
came, was the proper Weapon to 
.employ in this Caſe.— A Piece, 
therefore, written by ſomebody or 


 6tber, was offered to Mr. —_ X 


Giffard, the Manager of G 


man's Field. Theatre, for Repre- 


: TFT TAncinsg and MAIRI- 
n 


ſentation.— This Piece was en- 
titled the Golden Rump. 
which, with a moſt unbounded 
Freedom, Abuſe was ver.ted not 
only againſt the Parliament, the 
Council, and Miniſtry, but even 
againſt the Perſon of Majeſty it- 
ſelf.— The honeſt Manager, free 
from Deſign himſelf, ſuſpected 
none in others, but imagining 
that a Licence of this Kind, if 
permitted to run to ſuch enor- 
mous Lengths, muſt be of the 
moſt pernicicus Conſequences, 
quickly fell into the Snare, and 
carried the Piece to the Miniſter, 
with a View of conſulting him 
as to his Manner of proceeding. 
Elbe latter commending highly. 
his Integrity in this Step, requeſt- 
ed only the Poſſeſſion of the MS. 
but at the ſame Time that the 
Manager might be no Loſer by 
his Zeal for the Intereſts of his 
King and Country, order'd a Gra- 
tuity equal to what he might rea- 
ſonably have expected from the 
Profits of it's Repreſentation, to 
be paid to bim, and now being 
decome Maſter of the Piece it- 
ſelf, together with the corrobo- 
rating Circumſtance of the Ne- 
ceſſity of employing the public 
Money to prevent even Treaſon 
itſelf from appearing on the open 


HA 


Stage, unleſs ſome Authority 


of another Kind could be found 


for ſtopping her Mouth, he made 
ſuch Uſe of it, as immediately 
occaſioned the bringing into, and 
paſſing in Parliament, the above- 
mentioned Bill. 

GuARDIANS OVER-REACH'D 
IN THEIR own Humovus, 
Vid. STROLLER'S PAce 
BROKE OPEN, 


__ 


1 
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. AGF, of the Dead Man's 
Wedding, Farce, by Henry Carey, 
1715, — Neither this Piece, not 
the Glouceſter ſpire Szuare, do I find 
taken Notice of in any of the 
Catalogues or Authors, yet hap- 
pened to meet with the Names 
of both in a Catalogue of the Li- 
brary of Sir \Berke/ey Lucy, ſold 


by Mr. Patterſon at Eſſex Houſe, 


in the Vear 1760. — This Piece 
of Mr. Carey's is of a Date earlier 
than any of his other Farces, and 
therefore probably might be a firſt 
and unſucceſsful Attempt in the 
dramatic Way. imagine it ne- 
ver was acted. Rf 

The HAPPY CayTivzs, An 
Engh/h Opera, by Lexis Tbeo- 
bald, 8vo.  1741,—The Plot of 
this Piece is taken from a Novel, 
entitled, The Hiflory of a Slave, 
which is to be met with in Don 
Quixote, Part I. Book IV.—The 
Author has introduced into it an 
Interlude in two comic Scenes 


between Sign. Capoccio, a Direc- 


tor from the Ca-ary Iſles, and 
Sign. Dorinna, a Virtuoſo, in- 
tended as a Ridicule on th Italian 
Operas. a 


Haryy RESENTMENT. Vid. 


Mis TAK ES. 


HARL - 
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HE 
HARILEQUIN INCENDIARY, 
or Columbine Cameron, A Mu ſical 
Pantomime, Anon. $8vro, 1746. 
— This Piece was performed at 
the Theatre Royal in Drury Lane, 
the Seaſon after the Queiling of 
the Rebellion in Scot'and.—'The 
Muſic was compoſed by Dr. Arne, 
but it does not appear who was 
the Contriver of the Pantomime, 
in which, as uſual, Harleguin is 
the favoured Lover of Columbine, 
who ſeems by no Means to be 
diſtinguiſhed as Jenny Cameron, 
but by ſome Part of the Scene 
being laid in the Highlands of 
Scotland, and the Defeat of the 
Rebel Army, which has really no 
Connection with the reſt of the 
Piece, forming the Cataſtrophe 
of the Whole. 
H AR L EZEGUIN 'S MouTH 
op EN' D. Vid. WTSHES, 
HANdaLTGUIN MULTIPLIED, 
A Piece of this Title I find in 
Mr. Bathoe's Catalogue, but know 
not either it's Date or Deſign, not 
having been abl to come at the 
Sight of it.— I imagine it how- 
ever to have been a Pantomime, 
and conſequently of the Produce 
of theſe laſt thirty or forty Vears, 
HE ARTS ory OAx. An In- 
terlude, 1762. This is indeed 
nothing more than a: Song and a 
Dance of Sailors, the former of 
which was written by Mr. G. A. 
Stevens, and being a mere tem- 
porary Affair on the Declaration 
of War with Spain, met with good 
Succeſs. | : | 
The HxcTors, Trag. by 
Edmund Preſtwick, 1650. A 
Tragedy of this Title is attributed 
to this Author by Phillips and 
Finſtanley, and their Authority 
followed by Jacob and the Au- 
thor of the Britiſh Theatre, yet 
contradifted both by Largbaine 
and Coxeter, the latter of whom 
refers the Play to the anonymous 


HE 
one called the Hecrs, or the 
Falſe Cballenge.— But as the Au- 
thor of the Hritiſb Theatre has 
given it the above Date, which 's 
five Years earlier than the Pub- 
lication of that Play, I cannot 
think myſelf entitled to omit the 


Mention of it here. 


HE Ccu BA. Trag. in three 
Acts, Anonym. 1762.—— This 
Play was acted at the Th. Royal 
in Drury Lane, but met with ve- 
ry indifferent Succeſs, its Run 
continuing, I think, only long 
enough to afford the Author one 
ſingle Benefit. It was written 
by one Mr. Delap, who, I 
think, is a Scorch Clergyman.— 


It is not wholly devoid of Merit, 


— The Language is poetical and 
affecting, the Characters not 
drawn greatly amiſs, and the 


Diſtreſſes of Hecuba in ſome Parts 


properly heightened, and pathe- 
tically ſupported. —Yet in Abate- 
ment of theſe Merits there is a 
Deficiency of Incident, and an 
Indulgence of Declamation, which 
wearies the Spirits of an Audi- 
tor at the ſame 'Time that his 
Heart remains almoſt totally un- 
intereſted. —Theſe Faults are be- 
ſides render'd perhaps ſtill more 


open to the Diſcernment of the 
Audience by.the Author's having 


divided his Play differently from 
the uſual and eftabliſhed Method. 
— For tho' the Piece is in Rea- 
lity as long as our modern Tra- 
gedies at leaſt are accuſtomed to 


be, it conſiſts of no more than 
three Acts, which being in Con- 


ſequence ſo much longer reſpec- 


tively than uſual, ſets the Tedi- 


ouſneſs of the Declamation and 
the Want of Invention in the 
Plot in a more glaring Light than 


they would otherwiſe . perhaps 
have been view'd in; and there- 


fore, altho' I am ready to allow 
the Author all the Merit he can 
be 
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be imagined to poſſeſs, and wiſh 
Him better Succeſs in ſome future 
Attempt, wherein he may avoid 
the Rocks he ftruck upon before, 
yet I cannot blame the Public for 


their Judgment, -or avoid joining 


in the Opinion that the Piece met 
with as much Approbation as it 
had any Right to claim. hs 

HENRY VI. An Hiſtorical 


Play from Shakeſpeare, by Tbeopb. 


Cibber, 8v0. 1721.—The Title of 
this Piece is a ſufficient Infor- 
mation of what it muſt be with 
Reſpe& to Plot and general Con- 
duct. — By the Date it appears to 
be the Author's firſt Attempt.— 
J fancy it was never acted, as it 
is not mentioned by Mr. Victor, 


in his annual Regiſter of Plays, 


{tho* it muſt be confeſs'd indeed 
that that Gentleman's Lift is 
not extremely perfect or correct) 
nor does bincop even take the 
Jeaſt Notice of the Play itſelf ; 
ſo that the Britiſh Theatre is the 
only Authority I have concern- 
Ing it. | 
HercurEes., Trag. by Sir 
Edev. Sherburne, $vo. 1702. 
This is only a Tranflation, with 
ample critical Notes, of Se- 
-neca's Tragedy of that Name. 
HISTORY oF DioCLESIAN, 
Hd. ProrRHRTISs. 


His WorsniP THE CuLLY, 


Fid. STROLLER's PACKET 

OE E OPEN, | 
Hos IR TH WEII. Va. 

CounTrxy Warr. | 
-Humorovs PunsTER, Vd. 


Cour Lavy. 


The HuMovas or an II ISN 


Cour or Jus rIcE.— By this 


Title I find a Piece in Mr. Ba- 
zSve's Catalogue, which T have 
not ſeen, but imagine it to be 
only a Party Affair intended to 


ridicule or traduee the Proceed- 


ings on ſome. particular Trial in 


Humovres or Birring:s. 
GATE. Vid. CoBLER's Or ERA. 

The Humours or WIS vr. 
Dramatic Satire, as it is atted' 
every Day at White's, and other 
Coffee- houſes and Aſſemblies, gvo. 
1743. Anonym.—'T his Piece was 
never intended for the Stage, but 


only deſigned as a Repreſentation 


of the various Characters which 
preſent themſelves to Obſervation 
among the Frequenters of the 
Gaming Tables in the higheſt 
Scenes of Life.— It is, however, 
very far from being well exe- 
cuted. a : 


I. 


HE JzRVSALEM INFIRMA- 
RY, or a Journey to the Valley 

of Fehoſaphat. Farce, as it will be 
ated next Southæuarł Fair. Ano- 
nym. Venice, 8vo. 1749.—This 
Piece never was, nor ever in- 
tended to be ated, —lt is a Piece 


of the moſt unintelligible, and at 


the ſame Time abuſive, Jargon J 
ever ſaw, and is written with a 
View to expoſe and calumniate a 
Number of private Perſonal Cha- 
racters among the Jerzos, and 
fome Deſign, as it ſhould ſeem, 
at that Time on Foot by ſome 


of that Sort of People, towards 


the Eſtabliſhment of an Infirma- 
ry, which Place is made the 
Scene of Action, and the Prefi- 


dent, (who is a Monkey) the 
principal Perſon in the Drama, 


It refers to ſome public Print at 
that time alſo put forth with the 
like Deſign; but as I do not im- 
mediately call to Mind the parti- 
cular Event on which it turns, I 
ſhall conclude with only obſerv- 


ing, that it is ſo execrably bad, 


as: neither to be worthy of a Me- 


ments 
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ment's Loſs of Time ſpent in the 
Peruſal of it, or the Waſte of 
any farther Notice of it in this 
Place, 

 ImacinarRY HEI. id. 
STROLLER'Ss PACKET BROKE 
OPEN, 

The InconsoLEABLEs, or 
the Contented Cuckold. Dramatic 
Farce, Anonym. 8vo. 1738.— 
This Piece was never acted, and 
is indeed by no Means deſerving 
of a Reprefentation,——I imagine 
it to have a Reference to, and to 
have been intended as an Expoſure 
of ſome particular Event in pri- 
vate Life, which might have for 
ſome Time ſupplied the favorite 
Kind of Scandal to the Card and 
Tea Tables of this Metropolis at 
that Period. | | 

IxvocAaTION T0 SLEPP., Id. 

LaNGUISHING LoveR. 
Of Joun KING or ENS. 
LAND. A dramatic Piece, by 
Biſhop Bale, —This is one among 
the numerous Pieces of this Pre- 
late's Works, which he has given 
us a Liſt of in his Account of the 
Writers of Britain. | 

Jos Eh AND RIS BRE 
THREN. 
—This Piece, tho' printed A- 
nonymous, was written by the 
Rev. Mr. James Miller, and is 
one of the beſt among the ſacred 
Dramas, which are for the moſt 
Part compoſed ſolely for the Sake 
of the Muſic, and without any 
View to the Beauties of Poetry. 

Jo vous MILLER. Vid. Sa- 
LOPIAN SQUIRE, 

The IszanDd PrINCEss, or 
the Generous Portugueſe. Opera, 
by P. A. Motteux, 4to. 1701.— 
This is only the principal Parts 
of Fletcher*s Iſland Princeſs formed 
into an Opera, and performed at 
the Theatre 'Royal.—The Scene 
lies in the Spice Iſlands, and the 


Oratorio, 4to. 1742, 


K N 
Muſic compoſed by Mr. Daniel 
Purcell, Mr. Clarke, and Mr. Le- 
veridge. 8 

Ju TIA AcRI INA. Trag. 
—A Play of this Title ſtands in 
Mr. Bathoe's Catalogue, but not 
having ſeen it, I cannot be on 
any abfolute Certainty about it, 
but imagine it to be Tho, May's 
Tragedy of Agrippina Empreſs of 
Rome, mentioned in the foregoing 
Part of this Work. 

Junius BxuTus., Trag. by 
William Duncombe, 8 vo. 1735.— 
In our Mention of this Play in 
the Body of the Work, a double 
Error has been committed, the 
firſt- an eſſential one as to it's 
Title, which, from ſome Confu- 
fion of this Play with Mr. Nath. 


Lee's on the ſame Story, is en- 


ter'd as Lucius Junius Brutus, and 


the ſecond as to it's having never 


been acted, whereas, on a ſecond 
View, I find it to have been per- 


formed (and with Succeſs) at the 
Theatre Royal in Drury Lane. 


——_— 
— — 


———— —— 


R. 


THE KxIiGaTs, Com. of 

two Acts, by Samuel Focte, 
8vo. 1753. — This Piece made 
its firſt Appearance at the little 
Theatre in the Haymarket, about 


tie Year 1747, and at that Time 


terminated with a droll Concert 
of vocal Muſic between two Cats, 
in Burleſque of the Halian Comic 
Operas, —As this, however, was 


only temporary, the Author, to 


adapt it more properly to true 
dramatic Taſte, and render it 2 
more perfe& Farce, has wound 
up a Concluſion for it, which 
however, even as it now ſtands, 
is ſcarcely ſo concluſive or fo na- 
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tural as it could be wiſhed.— This 
Fault, however, is amply made 
amends for by its poſſeſſing in the 
higheſt Degree a much more eſ- 
ſential Excellence of Comedy, 
viz, Great Strength of Character, 
and the moſt accurate and lively 
Colouring of Nature.—His two 
Knights, Sir Penurious Trifle and 
Sir Gregory Gazette, the firſt of 
Which 3 the ſtrongeſt Paſſion 
for perpetually entertaining his 
Friends with a Parcel of ſtale trite 
inſignificant Stories, and the lat- 
ter, who is poſſeſs d with a moſt 
inſatiable Thirſt for News, with- 
out even Capacity ſufficient to 
comprehend the full Meaning of 
the moſt familiar Paragraph in a 
public Journal, are moſt ſtrongly 
painted.—The firſt of them re- 
ceived additional Life from the 
admirable Execution of the Au- 
thor in kis Repreſentation of the 
Character, in which indeed it has 
been reported, that he mimicked 
the Manner of a certain Gentle- 


man in the Weſt of England; 


and the other ſeems to have af- 
forded a Hint to another Writer 
fince, viz, Mr. Murphy in his 
Upbolſterer, to expatiate ſtill more 
largely on this extravagant and ab- 
ſurd Kind of Folly.— His other 
Characters of Tim and Miſs Suck, 
with the Scene of Courtſhip in- 
troduced between them, tho' not 
abſolutely new in the firſt Con- 
ception, yet are managed after a 
new Manner, and always give 
great Entertainment in the Re- 
preſentation. 


—— — 
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| kEvcornör. Dram. Poem, 
Anonym. 1756. his 
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little Piece, which was never 
acted, nor ſeems intended by the 
Author for Repreſentation, is a 
Kind of Tragic Opera, founded 
on the Story of Apollo's Love for 
Leucothie, the Daughter of O- 
chamus, King of Perſſa, and her 


Transformation into a Tree of © 


Frankincerſe, in Conſequence of 
the Diſcovery made to her Father 
of their Amour by Cytic, a for- 


mer Miftreſs of Plœbut. — The 


Story is related in ids Meta- 
——_ 3 but the Author of this 
Piece has deviated from the Ta- 
ten Pbet in one Particular, viz, 


that inſtead of transforming the 


jealous Ciytic into a Sun Flower, 
which always keeps it's Face to- 
wards the Sun, the former Ob- 
ject of her Paſſion, he has only 
made her by the Power of Phe- 
bus, and at her own Requeſt, con- 
verted into a Statue. 
The Poetry of this little Piece 
is pleaſing, and the Conduct of 
it ingenious. | 


LIr E or SEIAN Us. Vid. 


PowEkRTVUL FAvokx TT E. 

LiT1IGIous SUITOR p- 
FEATED. Vid. STROLLER's 
Pack ET oPBN'D, 


The London ME RCRHAN T, 


or the Hiſtory of GEORGE 
BARNWELL. Trag. by George 
Lillo, 8vo. 1730.—This Play was 


acted at the Theatre Royal in Dr. 


Lane with great Succeſs, — It is 
written in Proſe, and altho' the 
Language is conſequently not fo 
dignified as that of the Buſkin is 
uſually expected to be, yet it is 
well adapted to the Subject it is 
written on, and exalted enough 
to expreſs the Sentiments of the 
Characters, which are all thrown 
into domeſtic Life. The Plot is 


ingenious, the Cataſtrophe juſt, 


and the Conduct of it affecting. 


And no Leſſon furely can be 
: | more 
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more proper or indeed more ne- 


ceſſary to inculcate among that 
valuable Body of Youths, who 
are trained up to the Branches 
of mercantile Buſineſs, ſo emi- 
nently eſtimable in a Land of 
Commerce ſuch as England, and 
who muſt neceſſarily have large 
Truſts confided to their Care, and 
ronſequently large Temptation 
thrown in the Way of their In- 


tegrity, than the warning them 


how much greater Strength will 
be added to theſe Temptations, 
how almoſt impoſſible it will be 
for them to _—_— Snares of 
Ruin, if they ſuifer themſelves 
but once to be drawn aſide into 
the Paths of the Harlot, or per- 
mit their Eyes once to glance on 
the Allurements of the Wanton, 
where they will be ſure to meet 
with the moſt inſatiable Avarice 
to cope with on one Hand, and an 
unguarded Senfibility proceeding 
at firſt from the Goodneſs of 
their own Hearts, on the other, 
which will excite the Practice of 
the moſt abandon'd Artifices in 
the firſt, and render the laſt moſt 
liable to be impoſed on by them, 
and plunge headlong into Vice, 
Infamy and Ruin.— This Warn- 


ing is ſtrongly, loudly given in 


this Play, and indeed I cannot 
help wiſhing that the Performance 
of it was more frequent, or at leaſt 
that the Managers would make 
it a Rule conſtantly to have it 
ated once at leaſt in each Houſe 
during the Courſe of every Period 
of thoſe Holidays, in which the 
very Youth to whom this In- 
ſtruction is addreſſed, almoſt al- 
ways form a- conſiderable Part of 
the Audience,—-By Miſtake this 
Phy is omitted in the Body of 
our Work. EP 

Lownpon's Crory, or the 
Lord Mayor's Shew, for the En- 
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tertainment of the Right Hon. 
Sir Patience Warde, Knt. Lord 
Mayor of the City of Lesdon, at 


the proper Coſts of the worſhip- 
ful Company of Merchant Taylors, 


by Tho. Jordan, to. 1680. 
Lonvon's Joy, or the Lord 
Mayor's Shew, triumphantly ex- 
hibfted in various Reprefenta- 
tions, Scenes, Sc. performed on 
Saturday, Oct. 29, 1681, at the 
Inauguration of the Right Hon. 
Sir Jahn More, Knt. Lord Mayor, 
Sc. at the Charge of the wor- 
ſhipful Company of Grocers, by 
Tho. Jordan, 4to. 1681, | 
LonpoN's RESURRECTION 
To Joy AND TRIUMPH, ex- 
preſs'd in ſundry Shews, &c. Sir 
George Waterman, Knight, Lord 


Mayor, &c. at the Expence of 


the worſhipful Company of Sin- 
ners, by Tho. Jordan, 4to. 1671. 

LoN DON TrRlUMPHANT, &c. 
invented and performed for Con- 
gratulation and Delight of the 
well - deſerving Governor, Sir 
Robert Hanſon, Kant. Lord Mayor 
of the City of London, at the 
Coſt and Charges of the worſhip- 
ful Company of Grocers, his Ma- 
jeſty gracing the Triumph with 
his Royal Preſence, by Tho. Jor- 
dan, 4to. 1680. 

Theſe four laſt - mentioned 


Pieces are of the ſame Kind with - 


thoſe mentioned as written by 
Tateham and other City Poets to 
grace the Ceremonials of the 
Lord Mayor's Day, as ſee under 
LoNDINUM TRIUMPHANS, — 
Theſe under our preſent Conſi- 
deration are no where taken No- 


tice of, but by Coxeter in his MS. 


Notes. | 
Love AND FRIENDSHIP, 
Vid. OR MASDES, 5 

Love AND HoNoux. Dra- 
matic Poem, by Tho. de la Mayne, 
12mo. 1742,—Tho' this Piece 

Dad 2 Was 
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was not intended for public Re- 
preſentation, nor 1s even ren- 
der*din manyParticulars conform- 
able to the Rules of the Theatre, 
yet, as in other Reſpects it is 
truly dramatic, I cannot deny it 
a Place in 8 Collection. The 
Deſign of the Author is to re- 
duce all the Circumſtances of the 
Hneid, which have a Reference 
to the Loves of Dido and Æneas, 
imo the Limits of a Drama ſome- 


what more extenſive than that of 


a common Tragedy, To this 
End he has made it to conſiſt of 
ſeven Cantos, or more properly 
Acts, in which he has introduced 


the principal Perſonages of the 


ned as Interlocutors, and al- 
tho' he has added ſome Charac- 
ters, and omitted others, enlarged 
upon certain Paſſages, borrowed 
Hints from ſome, and entirely 
ſuppreſſed others, yet he has no 
where deviated from the general 
Tenor of the Poem.— His Piece 
opens with the landing of Eueats, 
and the Cataſtrophe cloſes with 
his Departure and the Death of 
Dido. — In a Word, he has form'd 
3t into a Tragedy, tho* ſomewhat 
irregular, under the modeſt Title 
of a dramatic Poem only. He 


has, throughout the whole, quo- 


ted the Paſſages made Uſe of from 
the Original with great Candour, 
and altho' his Verfification may 
not have all that nervous Power 
and Dignity which ſhines thro' 
the Works of ſome of our Wri- 
ters, yet jt is far from contemp- 
tible, or the Piece itſelf from be- 


ing undeſerving of Notice and Ap- 


probation, 

Love AT FIRST SIGHT, 
Com. by David Craufurd, Ato. 
1704.— This Play was acted at 
the Theatre in little Lincoln's- 
Inn- Fieldi, but was not publiſhed 
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till the above Vear, tho' written 
four Vears before. 

Love AT FIRST SIGHT, or 
the Wit of a Woman. Ballad 
Opera, of two Acts, by Je 
Yarrow, 8vo, 1742.— This lit- 


tle Piece was never ated any 


where but in the York Company 
of Comedians, a Performer in 
which the Author was at the 
Time of it's Publication. —The 
Hint on which the whole Plot of 
the Piece turns, of the young 
Lady's diſcovering her Inclina- 
tion to her Lover, and making 
an Aſſignation with him for her 
Elopement, uhder the Pretence 
of informing her Father that he 
had formed ſuch a Defign, is ap- 
parently borrowed from Miran- 
das Appointment with Sir George 
Airy for the Garden Gate at the 
Hour of Eight in Mrs, Centlivre's 
* s 

VE IN A VErir., Com, by 
Rich, Savage, 8vo, 1718,—This 
Play was acted at the Th, Royal 
in Drury Lane, but with, no great 
Succeſs. 1 7 
Love IN EVERY AGE, id. 

Four SEASONS. 3 
The Love MaTcn. Farce, 
Anonym. 1762,——This little 
Piece made its Appearance at 
Covent Garden Theatre, but with- 
out Succeſs, It was indeed great- 
ly-deficient in ſome of the dra- 
matic Requiſites, the Plot being 
rather a Compage of unconnect- 
ed Epiſodes, and ſome of the In- 
cidents rather forc'd and unna- 
tural. ——Yet the Language was 
far from being bad, and there 
were ſome of the Characters not 
ill drawn, more particularly that 
of Lady Bellair, which in all 
Probability might of itſelf have 
protected the Piece, and even 
procured it a Run, had it not 
unluckily 
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vnluckily made its Appearance matis Perſonæ the Names of Wilks, 


immediately after that of a much 
more finiſhed Character of the 
ſame Kind, wiz, that of Sophia, 
in the Muſe cal Lady,—The Love 
Match theretore expired after the 
ſecond Night, nor has the Au- 
thor, who is entirely unknown, 
as yet thought proper to let it ap- 
pear in Print, 

LoveER METAMORPHOSED, 
Vid. STROLLER'S PACKET 
BROKE OPEN, 

The Lover's OPERA. Farce, 
by V. R. Chetwood, vo. 1730. 
— This Piece was performed at 
the Theatre in Drury Lane, and 
met with ſome Succeſs, 

The Lovzs or Mars AND 
Venus. Dramatic Pantomime, 
by John Weaver, 1716. 

Lovz's Revence. Dramatic 


| Paſtoral, Anonym. 8vo. 1714 — 


I imagine this Piece was acted 


ſomewhere, it having been ſet to 


Muſic by Dr. Greene, tho' the 
Title Page does not ſpecify fo 
much.,—The Scene hes in Arca- 
dia, and it is divided into two In- 
te: ludes or Acts. The Subject 
is a Revenge vowed by Cupid for 
ſome Slight received from Fſyche, 
which he puts in Execution by 
exciting a Fit of Jealouſy between 
two Lovers, whom he afterwards, 
however, on a Return of Pſyche's 
Kindneſs, reconciles to each o- 
ther. 


Love THE LEVELLER, or 


the Pretty Purchaſe, by G. B. 
Gent. 4to.— The exact Date of 
this Piece I do not know, as 1 


do not find it taken the leaſt No- 


tice of in any of the Writers, and 
the Title Page of that Copy 


which I have ſeen being imper-. 
However, 1 imagine it 


fe, 
muſt have been nearly about the 
Year 1700, as I find in the Drg- 


L O 


Milli, Griffin, Pinkethman, Fohn- 


fon, Bullock, Norris, &c. as Per- 


formers in it,—Tt appears by the 
Epilogue, or at leaſt ſeems im- 
ply'd in Oppoſition to the Au- 
thor's Aſſertion in the Epiſtle to 
the Reader, that it met with but 
indifferent Succeſs, —And indeed 
it ſeems aſtoniſhing, that it ſhould 
ever have been performed at all, 
that the Managers ſhould receive, 
the Actors ſtudy, or the Audience 
permit a thorough Hearing to ſo 
execrable a Piece, —It is neither 
Tragedy nor Comedy, the Plot if 
it deſerves that Title, is full of 
the moſt unnatural Incidents, the 
Characters the moſt unmeaning, 


and the Language the moſt tri- 


fling, bald and inſipid that I. al- 
moſt ever met with, —And it's 
being at all endur'd, might pro- 
bably have been owing to what 
the Author gnevouſly complains 
of in his Epiſtle, vi. Some cor- 
recting Friend's having with an 
unſparing Hand lopped away, as 


he calls it, whole Limbs, and 


mangled it into a barbarous De · 
formity, that is to ſay, I ima- 
gine, curtailed ſo much of it, as 
to leave ſcarcely any Thing for 
tie public Severity to exerciſe it- 
elf upon. The Scene lies in 
Creta, and it is faid in the Title 
Page to have been acted at the 
New Theatre in Bridge” s S$trcet, 


Covent Garden, viz. the Theatre | 


Royal in Drury Lare. 

The Loyar SV BIC. Tr.- 
Com. by Beaumont and Fletcher, 
Fol. 1679.— This Play is men- 
tioned here only becauſe I had by 
ſome Miſtake omitted it in the 


Body of this Work. — The Scene 
lies at Moſco, and ſome Parts of 


the Plot and Characters are inge- 
nious and well ſupported, yet on 
" 
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the whole I cannot efteem it as 
one of the beſt Pieces of theſe 
Authors. — Mr. Sher:dan however 
thought it worth while to revive 


It on his Theatre at Dablin about 


five Years ago, and reprint it 
with ſome few Alterations of his 
own. | 5 

The LYAR. Com. of three 
Acts, by Sam. Foote, 1762.— 
'This Piece was originally intend- 
ed by its Author to have been re- 
preſented during the Summer 
Partnerſhip between Mr. Murphy 
and the Author, but the Run of 


thoſe Pieces they had before 


brought on, and the unexpected 
Neceſſity of their performing the 
Mies, having exbauſted the 
Time limited for their Repreſen- 
tation, this was obliged to be de- 
ferred till the enſuing Winter, 


when it was repreſented for the 


firſt Time at the Theatre ire Co- 
vent Carden.— Its Succeſs was but 
very indifferent; and indeed it 
muſt be confeſſed that it was in 
itſelf far from equal to the Ge- 
nerality of this Gentleman's 
Works. As to the Plot, it is 
almoſt entirely borrowed from Sir 


6 Richard Steele's Lying Lower ; 


which was itſelf founded on the 
Mentcur of Corneille, which was 
moreover hlttle more than a 
Tranſlation from a dramatic Piece 
written by Lope de Vega.—lt is. 
not much to be wonder'd, there- 
fore, if the Diſh, thus ſerv'd. up 
at a fourth Hand, did not retain 


the whole of its original Reliſh, 


And tho” there were here and 
there ſome Strokes of Humour 
which were not unworthy of their 
Author, and ſome few. Touches 
of temporary Satire, yet the 
Character of the Lyar had cer- 
tainly neither native Originality 
enough in it to pleaſe as a No- 


M A 
velty, nor additional Beauties e- 
nough either in his Dreſs or De- 
meanour to excite a freſh Atten- 
tion to him as a new Acquain- 
tance. And what ſeem'd fill 
more extraordinary, the Author, 
who himſelf performed the Part, 
and therefore one would imagine 
might have had an Eye to his 


cov peculiar Excellencies in the 


writing it, had not even aim'd, 
as he has moſt uſually done, at 
affording himſelf any Opportunity 
in it for exerting thoſe amazing 
Talents of Mimickry which he 
has ever been ſo remarkable tor, 
and ſo inimitable in.—In ſhort, 
on the whole, it was rather te- 
dious and unentertaining, having 
neither enough of the Vis comica 
to keep up the Attention of an 
Audience thro' ſo many Acts as 
a Farce, nor a Sufficiency of In- 
cident and Sentiment to engage 


their Hearts, if conſider'd under 


the Denomination of a Comedy. 
—In -ſhort, after a Run of, I 
think, no more than three Nights, 
it ſunk into an Oblivion from 
which the Author has not as yet 
thought proper to reſcue it, by 
Publication of it in Print. 


M. 


A1D's THE Mis TRESss, 
Vid. Dis Ar POINT -· 
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MAR PTOT IN LIS BON. Com. 
12mo. 1760.— This is nothing; 
more than Mrs. Centlivre s Co- 
medy of Marplot, or the ſecond 
Part of the Buſy Body, which, 
with this Title, and ſome few 


Alterations in the Body of the 
| Piece 


MA 


Piece by Mr. Henry Woodward, 


joint Manager with Mr, Barry, 
of the Theatre Royal in Crow- 
freet, Dublin, was repreſented at 
that Theatre, —It has been alſo 
ſtill farther pruned, and being re- 
duced into three Acts, performed 
two or three Nights laſt Seaſon 
by Way of a Farce at the The- 
atre Royal in Covent Garden. 

A Masque or GRrar's-INN 
GENTLEMEN, performed before 
the King in the Banquetting-Houſe 
of Whitehall (in the Year 1613) 
at the Marriage of the Princeſs 
Elizabeth, and the Prmce Pala- 
tine of the Rhine. 
Beaumont, 8vo, 1653. This 
Piece is undoubtedly Beaumont s, 
as it is publiſhed among his 
Poems at the Time above quoted: 
yet in the general Title it bears 


great Reſemblance to a Piece of 


the ſame Kind, and on the ſame 
Occaſion, by Geo. Chapman. (Vid, 


MasQuE of the two honourable 


| Houſes, & c.) and ſtill more ſo to 
an anonymous one, which ſeems 
to have been performed very 
nearly at the ſame Time, and 
certainly at the ſame Place and 
by the ſame Gentleman, on Oc- 
cafion of the Nuptials of the Earl 
of Somerſer, with the Daughter of 

Lord Suffo/k. Cid. MasqQuz or 
Fl. oWERS.) This Reſemblance 
however, which I muft confeſs 
at firſt puzzled and confounded 
me not a litttle, ought not to 


miſlead us into the Error of ima- 
gining them to be the ſame, as 


it appears to have been cuſtomary 


at that Time on any grand Occa- 
ſions of this Kind, for the Mem- 


bers of the ſeveral Inns of Court, 
to ſhew their Reſpe&t to the 
Court by Preſentations of this 


Sort, for the Performance, of 


which ſome of the ſtated and 


public Holidays ſeem ever to have 


been fixed on. 


By Francis 


Ma 
It muſt there- 
fore neceſſarily happen that they 
muſt ſometimes nearly coincide 
in Point of Time, both by dif- 
ferent Societies on the ſame, and 
by the ſame Society on different 
Occaſions, 

The MaTcu-MAKER FIT- 
TED, or the Fortune Hunters 
rightly ſeru'd, Com. 8vo. 1742. 
This Play was intended for the 
Stage, but not accepted by the 
Performers. Nor if it had, could 
it have ſtood a Chance of Favour 
with the Public, —— The Lan- 
guage, tho' far from being low 
or devoid of Underſtanding, yet 
is heavy, declamatory, and una- 
dapted to Comedy, and the Cha- 
racters ſhew the Author to have 
made no very ſtrict Obſervations 
on thoſe diſtingurſhing Features 
of the Mind which mark out the 
Varieties of Nature's Oddities, — 
Yet there is ſomewhat in the- 
Plot which is original, and ca- 
pable of being extended on to 
Advantage, vsz. The Circum- 
ſtance of the deſigning Guardian 
of a Woman of no Fortune, who, 
having by the Aſſiſtance of her 
own Artifices, and the ſpreading a 
Belief of her being poſſeſſed of a 
large Eſtate, procured conſiderable 
Sums by ſelling his Conſent by 
Turns to ſeveral different For- 
tune-Hunters, and trick'd them 
all into the juſt Puniſhment of 
ridiculous and improper Matches, 
is himſelf at laſt entrapped into 
Marriage with the Girl herſelf, 
— Such a Deſign, executed by an. 
able Hand,. enlivened with juſtly 
drawn Characters, and adorn' d 
with pleafing aud dramatic Dia- 
logue, might produce a Piece not 
undeſerving the Approbation of 
the Public. It is dedicated to- 
Mother Wilſon, of Vild- Street, 
Counteſs of Drury, under the 

| Character 
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Character of Surly her Chaplain: 
this Mother Vilſon appears to 
have been a Bawd of Repute at 
that Time, and probably might 
have miſ-uſed the Author. 
Yet there ſeems to be but wy 
little Connection between thoſe 
private Occurrences, and the ge- 
neral Deſign of the Pieee. 

Mas UE E roR MasukE, 
or Love the beft Advocate. Tr.- 
Com, 4to. 1698.— This is no- 


thing more than an Alteration 


conſiderably for the worſe, from 
Shakeſpeare's Meaſure for Meaſure, 
Il have ſome Suſpicion that it 


Was altered by Mr. Berterton. 


+ MD EA. Trag. by Cha. Jobn- 
fon, 8vo. 1730,—It is ſomewhat 
extraordinary that a Play fo mo- 
dern as this, and written by an 
Author ſo well known in the dra- 
matic Way as Mr. Jobnſon, ſhould 


have eſcaped the Notice of all the 


Writers, and be even omitted in 


the Catalogues. —So however it 


has happened,—Yet it was ated 
at Drury Lane Theatre with ſome, 
tho' not very extraordinary Suc- 


| ceſs; which the Author takes 


particular Notice of in bis Pre- 
face to his Piece.— It was more- 
over ſtrongly ſupported in the 
acting, eſpecially in the Female 
Parts, Medea being performed, 
if I miſtake not, by Mrs. Porter, 


and Creuſa by the great Mrs. Old- 
Feld. 


MrpEA. Trag. by Richard 
Glover, 4to. 176 1.— This Play 
was not written with an Inten- 
tion for Stage Repreſentation, be- 
ing profeſſedly formed after the 


Model of th: Ancients, each Act 


terminating with a Chorus. 


The Author has indeed ſhewn a 


great Deal of Erudition and a per- 
fect Acquaintance with tie An- 
cient Claflics ; ſome Parts of his 


Language axe poetical, the ſens 


timental Paſſages forcible, and 
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the Ordo Verborum, tho' ſome. 
what ſtiff, yet not pedantic or 
turgid.— Vet withal, there is a 
languid Coldneſs that runs thro? 
the Piece, and robs it of the great 
Eſſence of Tragedy, pathetic 


Power. — The whole is declama- 
tory, and the Author ſeems to 


have kept the Medea of Seneca 
very conſtantly before his Eyes; 
and it muſt be apparent to every 
one of but ordinary Judgment, 
that long Declamations, pompous 
Invocations of Ghoſts and Pow- 
ers of Witchcraft, and Choruſſes 
compoſed in the uncouth Meaſure 
of Iambic, Dythirambic, &c, are 
by no Means adapted to the Fa- 
ſhion of the Engliſb Stage.—If it 
ſhould be urged, that theſe Kind 
of Pieces are not written. for the 
Theatre, but for the Cloſet, I 
cannot think even that Excuſe 
obviates the Objection, or clears 
an Author who writes in this 
Manner, from the Charge of Af- 
fectation or Singularity, any more 
than it would avail a Man who 
ſhould dreſs himſelf in the Short 
Cloke, Trunk Hoſe, &c. of King 
James 1's Times, and tho' he 
paid and received Viſits in this 
Habit, ſhould plead by Way of 
Apology that he did not chuſe to 
dance in it at an Aſſembly, or go 
to Court on a Birth-Day.—And 
indeed, I can perceive no juſter 
Reaſon for our cloathing our 
Language, than for the decora- 
ting our Perſons after the Faſhions 
made Uſe of two thoufand Years 
ago. Taſte is periodical and 
changeable, and tho' it may not 
always be abſolutely right, it is 
very ſeldom totally wrong; and 
conſequently a Compliance with 
it, in a moderate Degree, will 


ever be leſs blameable than an 


Oppoſition to it, which has not 
. ſome 


M E 


ſome very peculiar Advantages of 
Convenience or Pleaſure to urge 
in its Exceſs. . 
The MEeTronisT, Com. of 
two Acts, Anonym. 8vo, 1761. 
— This Piece was never acted, 
nor intended ſo to be, and is no 
mere than a moſt impudent 


Catch- penny Job of ſome Book - 


ſeller's Hireling, whom the great 
Succeſs of Mr. Foote's Mincr had 
induced to write this Sequel to 
it, which is contrived in ſuch a 
Manner from the Arrangement 
of the Title Page, as to appear to 
the unwary Purchaſer the Pro- 
duct of the ſame Author, —But 
there is ſomewhat worſe in this 
Piece than even the Impoſition 
on the Public, which is the groſs 
Reflection thrown on the private 


Character of the Chief of the. 


Methodiſts, contrary to the In- 
tention of the Author of the 
Mingr.—Fer altho' that Gentle- 
man has made a very juſt and in- 
genious Attack on Enthufiaſm 
itſelf, and expoſed the Sanction 
which the Promoters of Vice 
and Venders of Lewdneſs lay 
claim to under the Maſk of Re- 
ligion, and the Protection of ſome 
miſtaken and pernicious Tenets, 
yet he has not endeayour'd to caſt 
ſo ſevere a Cenſure on Men of 
any holy Profeſſion, however miſ- 
lead by blind Zeal or enthuſiaſtic 
Madneſs to inculcate and propa - 
gate thoſe Tenets, as to hint at 
their being themſelves either the 
Abettors or Encouragers of thoſe 
Peſts of Society, who ſcreen them- 


ſelves under their Doctrine, or 


may pretend to enliſt themſelves 
under their Banners. — This the 


preſent Writers has done, Who, 
by a Continuation of the Cha- 


racters and Plot of the Minor, 


has made Dr. Squintzm and Mrs. 


Cole, that is to ſay, an old Bawd 


and a Methodiſt Preacher, Co- 


M 1 


adjutors and joint Inſtruments in 
carrying on the Purpoſes of De- 
bauchery, and bringing to Per- 
fection all the infamous Tranſac- 


tions of a common Brothel. A 


Charge, which if juſt, would not 
only caſt an Approbium on a whole 


| Sect of Teachers, which it is to 


be hoped not one among them 
could poſſibly deſerve, but alſo be 
a ſevere Reflection on the Legiſ- 
lature itſelf, for not having en- 
tered into a ſtricter Inquiſition on 
a Neſt of Vipers, which lying 
cloſely conceal'd under the Sha- 
dow of Religion, are empoiſoning 
and deſtroying the very Fountain 
of Piety and Virtue. 


MINERVA's TRIU NMR. Vid. 


Don SAN cho. 
The Mis AN THRNOTr E. Com. 
— This is only a Tranſlation from 


Moliere.— Vid. MAN HATER» 


The MisTAK&Es, or the happy 
Reſentment, Com, by the late 


Lord * * *, B$yg, 1758. — The 


Author of this Piece was the 
learned, ingenious and witty Lord 
Cornbury.— It was however never 
acted, it being a very juvenile 
Performance, and unequal to that 
very deſerved Reputation his Lord- 


ſhip's Abilities afterwards ac- 


quir*'d.—He made a Preſent of it 


to that great Actreſs Mrs, Porter, to 


make what Emolument ſhe could 
of it, and that Lady, after his 


Death, publiſhed it by Subſcrip- 


tion, at five Shillings each Book, 
on which Occaſion the Remem- 
brance of Mrs. Porter's former 


Merits with the Public in her 


Proſeſſtion, and the Reſpect due 


to the Worth of the Author, in- 


_ duced the Nobility to exert them · 


ſelves ſo largely, ſome ſubſcribing 
for twenty, others for forty, and 


ſome even fourſcore or an hun- 


dred Books, that the whole Num- 
ber of Copies ſubſcribed for a- 


mounted to three Thouſand. — 
| The 
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The general Tenor of the Piece 
is to form a Kind of Vindication 
of the Fair Sex, by drawing in 
his Lord and Lady Thoughtleſs a 
Contraſt and Counterpart to the 
Character of Cibber's Lady Towwn- 
Y, in the Comedy of the Pro- 
woked Huſband, — I cannot pay 


any great Compliment to his 


Lordſhip's Genius from the Exe- 
rution of this Deſign, yet there 
breathes thro' the whole ſuch Sen- 
timents of Honour and Virtue, 
as reſlect the brighteſt Luſtre on 
a much valuable Quality, viz. 
bis Intrinfic Goodneſs of Heart. 

The Muss IN MourNniNG. 
Opera, by A. Hill, 8vo. 1760.— 
This little Piece was never acted, 


but is printed in Mr. Hilf s poſt- 


humous Works. — It is like the 
Snake in the Graſs of the ſame 
Author, a Burleſque' on the pre- 
vailing Taſte for Operas and Pan- 
tomimes, under the Idea of a La- 
mentation made by the Tragic 
and Comic Muſe, for the appa- 
rent Neglect ſhewn to them by 
EMT TT 

The Mvus1car LAP. Farce, 
Anonym. 8vo. 1762.——This 


Piece, tho* printed without any. 


Author's Name, was well known 
to be written by Geo. Coleman, 
Eſq; the Author of the Fealous 
Mie and Polly Honeycombe, both 
which we have taken Notice of 
in their proper Places,——In the 
laſt of the two Pieces we have 
juſt mentioned, Mr. Celman had 
endeavour'd to expoſe one Foible, 
to which the Britiſb Fair Ones of 
this Age have been too apt to 
give Way, wiz. a Paſſion for the 


Reading of Novels and Romances. 
In the Piece before us, he had 


again attacked the ſame lovely 
 Triflers in another Folly not leſs 


ridiculous, and full as pernicious 


as the former, and that is the 


Affectation of a Paſſion for Mu. 


made of her 


M U 


fic, and a Tafte in Compoſition, 


without either feeling the one or 


poſſeſſing the other, and thereby 
becoming Dupes to Faſhionable 


Abſurcity, and an eaſy Prey to | 
the intereſted Views of a Set of 
Foreign Fidlers and Italian Im- 


poſtors, to the Neglect of real 
and ſuperior Merit, becauſe Bri- 
tifÞ, or at the beſt imagining 
thoſe Qualifications the only Ti- 
tle to Encouragement, which ne- 
ver thrive perfectly but in a Land 
of Luxury and Effeminacy, and 
ought by no Means to be ſet in 


Compoſition with thoſe manly 


Virtues and generous Qualities, 
which are the diſtinguiſhing Cha- 
raReriftics of our more hardy 
Countrymen,—In this Attempt 
the Author has ſucceeded better 
than in his former, his Sophia is 
a more finiſhed Character than 
his Polly ney mr and the Uſe 

rling Folly by Mr. 
Maſk, much more judicious and 
conducive to her Reformation 
than the baffled Deſign of Mr. 
Scribble. The Characters are all 
finely drawn; nor are thoſe of 
Old Maſk and even the Laundreſs 
leſs delicately finiſhed, than the 
more important ones of Young 


= and Sophy,—The Language 


is lively and ſenſible, and the 


Plot, tho' fimple, ſufficiently dra- 
matic, In a Word, I cannot 
avoid giving it as my Opinion 
that, notwithſtanding the Succeſs 
of the Fealous Wife, the Mufical 
Lady till ſtands foremoſt in Point 
of Merit among all Mr. Colman's 
Writings,—Yet, tho* that Me- 


rit might fully entitle it to the - 


Approbation it met with, it would 
ſcarcely be Juſt to omit taking 
Notice, that its Succeſs was 


greatly contributed to by the ad- 
mirable Performance of perhaps 
the moſt promiſing young Actreſs 


that has appeared on this _ 
| or 


O E 


for upwards of twenty Years paſt, 
viz. | Miſs Pope, who ſupported 
the Character of Sophia, with a 
Sprightlineſs temper'd with Judg- 
ment, and an Elegance heighten- 
ed by Eaſe, that might have done 
Honour to a Performer of three 
Times the Experience 1n Life, 
that her Years can have afforded 
her an Opportunity of acquiring. 
— The Prologue was written by 
Mr. Garrick, and ſpoken by Mr, 
King, and the Scene lies partly 
at Maſt's Chamber in the Tem- 
fle, and afterwards at Sophia's 
Houſe, 8 5 | 


N. 
TECROMANCER, Vid. 
HARLEGUIN DR. FA u- 


8 us. EE, 

NEW Way To GET a Hus- 
BAND, Vid. STROLLER'S 
PACKET RROKE OPEN. 
New Way TO GET A WIFE, 
Vid. STROLLER'S PACKET 
BROKE OPEN, 


— 


. 


Epi us Cor oN us. Trag. 
by Geo. Adams, 8 vo. 172 9. 
This is only a very flat Tranſla- 
tion from Sopbocles, with Notes, 
but not intended for the Stage. 

OEvpiyvs Tyr AnNus, Trag. 
by Geo, Adams, 8y0. 1729.— 
This is another of the Tranſla- 
tions from Sopbocles, by the Au- 
thor of the laſt- mentioned Piece. 
— They are publiſhed with others 
of the ſame Kind, in two vol. 
8vo. y ; 


ON 
Orp FoxkTuxaTus, Com. 
by Tho. Dec der, 4to. 1600. 
This Play is printed in the old 
black Letter, and is the ſame 


with that mentioned in the Body 


of this Work, under the Title of 


Fox T uNATuSs.— The Plan of it 


is founded on the old Story of 
Fertunatus, and his inexhauſtible 
Purſe and wiſhing Hat, — But the 
Author has made ſuch admirable 
Uſe of the various Circumſtances 
of the Story, and taken the Ad- 


vantage of throwing in ſuch Sen- 


timents and Strokes of Morality, 
that notwithſtanding the Wild- 
neſs and Improbability of every 
Part of the Plot, I know not on 


the whole among the Plays of 
that Time many that have a juſter 
Claim to Approbation than this 


Piece. The Scene lies partly at 
Fama Goſta, in the Iſland of Cy- 
prus, and partly in the Court of 
England, during the Reign of 
Athelſton, 

Once a LOoVER AND ALs 
WAYS A Lover. Com. by Lord 
Lanſdowne, —— This is no more 
than an Alteration of the She 
Gallants, which had been written 
when his Lordſhip was very young, 
but which at a maturer Time-of 
Life he reviſed, and improved by 
the Addition and Amendment of 
ſeveral Scenes, which he parti- 
cularly ſpecifies in an Advertiſe- 
ment prefixed to it.—lt is to be 
found in the third Volume of an 
Edition of Lord Lanſdowne's 
Works, in 12mo. 1736,—But 
what is ſomewhat extraordinary, 
none of the Writers take any 
Notice of it under this Title, 
nor does it appear, altho' the She 
Gallants, with all it's Imperfec- 
tions on it's Head, was ated with 
great Approbation, that this ime 
proved Comedy was ever brought 
on the Stage; nay, it is reaſon- 
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able to conjecture the contrary, 
as there are no Performer's Names 


annexed to the Dramatis Per- 


one. 
The Ox AToxs. Com. of 


three Acts, by S. Forte, 8 vo. 


1762.— This is the laſt Piece this 


Author has produced, and met 
with very good Succeſs.—It was 
performed at the little Theatre in 
the Haymarket in the Middle of 
the Day, during ſome Part of the 
Summer of 1762. The Bills 
publiſhed for it were under the 
Idea of Lectures on Engliſh Ora- 
fory, and indeed Part of the firſt 
Act is taken up in an Ironical 
Kind of Lecture on that Subject. 
he two laſt, however, are an 
Illuſtration of ſome of the Prin- 
ciples laid down in the ſaid Lec- 
ture, by Examples with Regard 
to the ſeveral Methods of arguing 


and declaiming, peculiar to the 


Oratory of the Bar, and that of 


ſome public Aſſemblies, the for- 


mer is an imaginary Trial of that 


ideal Being, the Gboſt of Cock- 


Lane, and the other in a ſuppoſed 
Meeting of Mechanics and La- 
bouring Men at the noted Robin- 


Hood Sociery.— In the Purſuance of 


this Plan, in Order to point out 
the Abſurdities which are fre- 
quently run into both in the 


Matter and Manner of Argu- 


mentation, Mr. Foote has thrown 
a great Variety of 
Characters, ſome of which have 
been ſuppoſed to be drawn from 
real Life, particularly one. of an 
eminent Bookſeller of a neigh- 
bouring Kingdom, who, with all 
the Diſadvantages of Age, Per- 
ſon, and Addreſs, and even the 
Deficiency of a Leg, is perpetu- 


ally giving himſelf the Airs of the 
greateſt Importance, continually 
repeating Stories of his own Wit, 
and not contented with being a 
moſt tireſome Bgotiſt in other Re- 


Theobald, 8 vo. 


OS 


ſpects, is even continually talking 
of his Amours, and boaſting of 
being a Favorite with the Fair 
Sex, —Such a Character is ſurely 


a genuine Object of Ridicule; 


the Stage ſeems to demand it as 
a Sacrifice at the Shrine of Com- 
mon Senſe; nor can I think the 
Dramatic Writer juſtly chargea- 
ble with Perſonality, who, ſeeing 
ſo extraordinary a Flower growing 
in Nature's Garden, does not ex- 
clude it from the Noſegay he is 


gathering, becauſe it grew in a 
particular Spot, and that its gla- 


ring Colours had happened to 
have been obſerved by hundreds 
befides himſelf, : 
OzxsTEs. Opera, by Lewis 
1731.—— This 
Piece, tho' in the Title ſtiled an 
Opera, is in Reality a regular 
Tragedy of five Acts, with nothing 


to give it a Right to the former 
Title but ſome few Pieces of Mu- 


fic introduced in various Parts of 
it. The Scene lies in Scythia 
Taurica, and the Story of the 


Plot is that of the Expedition of 
Oreftes and Pylades to that Coun- 


try, in order to bear away the 
Statue of Diana, which had been 
ſent down thither from Heaven; 
which Exploit they at length at- 
chieved by the Aſſiſtance of Ipbi- 
genia, the Siſter of Oreſtes, at 
that Time, tho' unknown to 
them, a Prieſteſs of that Goddeſs 
in her Temple at Tauris, where 
the ſought-for Statue was depo- 
ſited. | 

Os MAN. Trag. by Francis 
Gentleman. This Piece has never 


yet appeared in Print, altho' a- 


bout the Year 1751. Propoſals 
were publiſhed both for the print- 
ing and acting it by Subſcription, 
each Subſcriber for a Ticket at 
the Performance of it at the little 
Theatre in the Haymarket being, 
by the Propoſal, entitled to a Co- 
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py of the Play in large or ſmall 
Paper, according to the Part of 
the Houſe for which he choſe to 


take the Ticket, —This Deſign, 
however, was laid aſide, moſt 


Encouragement to the Subſcrip- 
Merit, and being afterwards 


brought on the Stage at Bath, met 
with Approbation. 


2 
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GColdoni, 8vo. 175 — This 
Piece is founded entirely on the 
celebrated Novel of that Title, 
written by Mr. S. Ricbardſon.— 
The Original is in Italian, and a 
Tranſlation in Engliſb is printed 
with it Page for Page. The 
Language of the former however 
is mere Dialogue, entirely undra- 
matical, and little more than a 
Recapitulation of Scenes infinite - 
ly better related in the Novel it- 
ſelf; and as for the Tranſlation, 
it is ſtill more flat and inſipid 
than the original. They are 
printed with the Father of a Fa- 
mily above mentioned, | 

ERSEUS AND ANDROME=- 
DA. Anonym. 4to, 1730,—— 
This is pwn 11 more than the 
Vocal Part of the celebrated Pan- 
tomime of that Title, repreſented 
firſt at the Theatre Royal in Lin- 
coln's- Iun- Fields, and ſince fre- 
quently repeated at Covent Gar- 
den.— By whom the Words were 
compoſed, I know not, but it is 
printed in a pompous Manner, 
and is faid in the Title Page to 
be adorned with Copper Plates, 
which however means no more 
than a coarſs Frontiſpiece, repre- 


probably for Want of ſufficient, 


tion,—Yet the Play did not want 


AMELA, Com. by Carlo 


' Fafi Oxon, Vol. I. 762. 


* 
ſenting the Death of Meduſa, and 


as rude a Print fronting the Be- 


ginning of the Piece, intended to 
ſerve by Way of reminding the 
Reader of the Deliverance of An- 
dromeda, not unlike certain French 
Books, in the Titles of which 
we frequently find pompoully ex 
preſſed the Ornee des Figures en 
Tailles douces, the Reader's Ex- 
pectations from which perhaps 
are gratified with three or four 
Pewter Cuts, ſo vilely executed, 
as not to furniſh the Idea of any 


one Thing really exiſting either 


in Heaven or Earth, ; 
PHILoCTETES, Trag. by 


Geo, Adams, 8vo. 1729.— This 


is only a Tranſlation from Sopho- 


cles, with Notes, publiſhed with 
his other Tranſlations above- 
mentioned, 3 

PLANE TOMACHIA, Or the 


firſt Part of the General Oppoſition 


of the ſeven Planets, Com. by R, 
Green, 1585,—This Piece is no 
where mentioned but in Wood's 
W 2 
The Pow ER PLOT. Anon. 
8vo. 1732.—The whole Title of 
this little theatric Performance is 
Dramatic Piece, by the Charter- 
Houſe Scholars, in Memory f be 
Powder-Plot, Per formæd at the 
Charter-Houſe, Nov. 6, 17432: 
It is nothing more than a little 
Interlude written in Rhime, in 
which the Interlocutors are, the 
Pope, the Devil, and two Feſuits. 
The. Scene Rome,  \, 
The PowtrFur FavoriTE, 


or the Life of Kjanus. Hift, 


1628, —— This Play I find no 


where mentioned but in Ward's 
Atben. Oxon, Vol. I. 536. who 
attributes it, but with a Quzre 
indeed annexed, to Philip Maſ- 
. er, | | * 
8 Purxcnas?, Did. 
Lovs THE LEVELLER.. 
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CYUrixoTE IN PETTICOATS. 
Fid. ANGELICA, See Ap- 
DENDA, 


R. 


Ez ZTILION DEFEATED, 
or the Fall of Dzsmonn. 


Trag. by Jobn Cutts, 4to, 1745. 


his Tragedy was never acted, 
yet is not abſolutely devoid of 
Merit, —The Scene of it lies in 
Ireland, and the Plan is founded 
en the Jrif6 
headed by Gyrald Fitz Gyrald, 
Earl of Deſmond, — 

The Rivar FaTuxa, or the 


| Death of Achilles. Trag. by Wm. 


Hatcbert, 8vo. 1730.— This Play 
was acted at the new Theatre in 
the Haymarket,—It is founded on 
the well-known Story in the 
Greek Annals of the Death of 


that great Hero, by a Wound in 


the Heel (the only Part in which 


de was vulnerable) by an Arrow 
mot from the Bow of Paris, as 


he was kneeling at the Altar, to 
dedicate his Vows to Polyxena, 
the Daughter of Priam, (who is 
here however made to be in Love. 
with, and ardently beloved by, 
His Son Pyrrbus) as the Guaran- 
tie of a Peace between the Greeks 
and Trejan. The Conduct of 
the Piece in general is borrowed 
from the Mort D' Achille of M. 
Corneille, and the Author con- 
feſſes his havingtakenſome Hints 
from the Andromache of Racine, 
and endeavyour'd to imitate the 
Simplicity of Stile which Phllips 
has preſerv'd in his Diftreſs'd Mo- 
tber. He has however fallen 


Rebellion in 1582, 


RO 


greatly ſhort of all his Originals, 
and render'd his Piece too heavy 
and declamatory from a Want of 
Incident, and a Super-Abundance 
of long uninterrupted Speeches, 
which muſt ever tire an Audi- 
ence, and abate that Power which 
affecting Circumſtances would o- 


therwiſe have over their Minds, 


et on the whole there is ſome 
Merit in it, and it will not be 
ſaying too much to confeſs that 
there have been many Pieces ſince 
it's Appearance, which have not 
been ſo deſerving of Approbation, 
that have met with good Succeſs, 
The Scene lies in the Grecian 
Camp before Trey. 1 

The Rivat FAT RER. Farce, 
vo. 1754.— This Piece was ne- 
ver acted, nor deſerved to be ſo; 
it was however printed in Dublin, 
and tho? publiſhed Anonym. has 
been acknowledged by one Mr. 
Prefion, an itinerant Actor, as 
his Offspring. 5 

Rivar QuxENS. Vid. Cox- 
TRETEM IS. 

Roc x AND Joan, or the 
Country Wedding. A Comic Maſk, 


Anonym. 4to. 1739.— This very 


little Piece is ſaid in the Title 
Page to have been acted at the 
Theatre Royal in Covent Garden, 
but by the Length of it, which 
does. not exceed about eight Pages 
in Quarto printed very looſely, it 
appears ſcarcely ſufficient for the 
Entertainment of a whole Even- 
ing, and therefore I imagine it 
muſt rather have been a Sort of 
Interlude between the Acts made 
Uſe to introduce a Ballet, or elſe 
have filled up the Space of Time 
after the Play, while the Perfor- 


mers were drefling and otherwiſe 


preparing for the Repreſentation 
of the Farce,-The Scene lies in 
a Country Village, and the Muſic 


was compoſed by Mr. Lompe. 
Rona 


. 


Roman MAT RON. Lid. Co- 
RIOLANUS, 

ROYAL SKEPHERDESS, Tr,» 
Com. by Tho. Shadavel!,, 4to. 
1669.— This Play is not Shad- 
@vel”s own, being, as he himſelf 
acknowledges in his Epiſtle to the 
Reader, taken from a Comedy 
written by M, Fontaine, called 
the Rexwards of Virtue. It met 
however with conſiderable Ap- 
plauſe, The Scene lies in Ar- 
cadia. 

 RoyaLTY IN Dis dus. 
Vid. SESOSTRIS. | 


8. 

Alx T PATRICK rox Iax- 
LAND. Hiſtorical Play, by 
James Shirley, to. 1640.— This 
Play is mentioned as Shirley's by 
all the Writers, and they all 
ſpeak of it as a Firſt Part, which 
it is alſo called in the Title Page, 
and the Promiſe of a ſecond Part 
given in the Prologue. Vet none 
of them pretend to know whether 
ſuch ſecond Part was ever exe- 
cuted or not, excepting Gildon, 
who poſitively aſſerts that ſuch 
| ſecond Part was deſigned by the 
Author for the Preſs, but never 


_ publiſhed, —For the Plot of the 


Play, See Bede's Life of St. Pa- 
trick, and others of the Romiſb 
Legends, —The Play is now in 
- Print, and common to be met 
with in Ireland, it having been 
republiſhed there, as were alſo 
Blurt Mr. Conflable, the Lovęſick 
King, the Widow, and ſome other 
old Plays, five or fix Years ago, 
by Mr. Chet ⁊oood. 1 

The SALOrIAN Sdu lx, or 
the Foyous Miller. A Dramatic 
Tale, by E. Dower, 8vo. 1739. 
—The Author of this Piece has 
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annexed to it the Reaſons for it's 


not making it's Appearance on 


the Stage, which, with the true 
Virulence of a diſappointed Poet, 
he attributes to Party, Bigottry, 
and Malevolence in the Manager 


who refuſed it, —In Vindication 


however of the Gentleman ſo ac- 
cuſed, it will be needful only to 
peruſe the Piece itſelf, to find 
much more ſubſtantial Reaſons 
for that Rejection than thoſe 
which it's Author has aſſign'd. 


The School rox LovERS. 


Com. by William Whitehead, 8 vo. 
1762.— This is the laſt dramatic 


Work of our preſent Laureat, and 


his firſt Attempt in the Walks of 


Comedy. — In an Advertiſement 


prefixed to it, he acknowledges it 
to have received it's firſt Foun- 
dation in a dramatic Piece writ- 
ten, but not intended for the 
Stage, by M. de Fontenelle, to 
whoſe Memory he dedicates this 
Piece, ſubſcribing himſelf a Lo- 
ver of Simplicity, —W hat Species 
of Drama however it ought to be 


claſſed in, is ſomewhat difficult 


to determine, fince, tho' it is 
ſtiled a Comedy, the viſible Fa- 


culties have much leſs Opportu- 


nity of Exertion than the tender 
Feelings of the Heart, and the 
Cataſtrophe, tho' happy in the 


main, and ſuitable to poetical 


Juſtice, is not compleatly ſo, 
fince two amiable Characters are 
left, the one entirely unprovided 
for, and the other in a Situation 
far from agreeable, wiz. that of 
only being Witneſs to a Degree 
of Happineſs in the Poſſeſſion, 
which, with Reſpe& to herſelf, 
ſhe muſt imagine out of Reach, 
or at leaſt deferred for a.confi- 


derable Period of Time.—Thoſe 


who are acquainted with the Play 
will readily conceive that the 
Characters I mean are Bellmour 
and Araminta ; and as to Modehy, 

Ee 3; tho? 


SE 


tho' be has, thro' the Courſe of 
the Piece, appear'd to have Foi- 
bles, yet, as they have not ariſen 
from any Madneſs of Heart, and 
that the, open Sincerity of his 
Repentance is too apparent to 
every Auditor, not to render him 
deſerving of a Reſtoration to his 
Efteem, the Author might per- 


haps have wav'd ſome little of 


His Puniſhment, and reftor'd his 
Araminta alſo to his Arms. 
What the Author however ſeems 
to have principally aimed at, wiz, 
Delicacy, Sentiment, and the 
Conſequence of Inſtruction in the 


Conduct of a generous and well- 


plac'd Paſſion, he has undoubt- 
edly moſt eminently ſuccceeded 
in.— His Cella and Sir Jobn Do- 
-rilagt, and more eſpecially the 
latter, are Characters moſt per- 
fectly amiable and worthy of 
Imitation, and to remove at once 
the great Cavila of the Critics, 
who ſeem'd with Reſpect to this 
Piece to be at a Loſs where to fix 
2 Oenſure, if a dramatic Piece 
has thoſe eflential good Qualities 
of affording at once a. Senfibility 
to the Heart, a Leſſon to the Un- 
derſtanding, and an agreeable A- 
muſement to the Senſes, of what 
Importance as it be look back to 
what Title the Author has 
thought proper to give it. 
SzMELE, Opera, by William 
Congreve, 4%0,—This Piece was 
not performed at the Time when 
it was written, nor indeed during 
the Life of it's Author; but has 
been ſince ſet to Muſic by the 
great Mr. Handel, and frequently 
repreſented at the Theatre Royal 
in Covent Garden with univerſal 
Applauſe, + 


Sxs0sSTR1S, or Royalty in Diſ- 


guiſe. Trag. by John Sturmy, 
Zvo. 1728,—This Play was acted 
with ſome Succeſs at the Theatre 
Royal in Lincoln - Inn- Field, and 


SE 

tho' it is not in itſelf a Piece of 
any great Merit in Reſpect to 
Language or poetical Execution, 
yet it ſeems to have furniſhed 
Hints to ſome of our later Tragic 
Writers, who, having had great- 
er Abilities, have made a more 
maſterly Uſe of the very ſame 
Incidents that compoſe the Plot 
of this Tragedy.—In ſhort, Merope 
and Barbarofſa ſeem both greatly 
indebted to this Piece, ——The 
Scene is laid in Egypt, where 
Omar having depoſed and mur- 
der'd the former King Pharnaces, 
and uſurped the Throne from his 
Widow N7tocris, is ftill unſatiſ- 
fied till he can cloſe the Scene of 
Blood by the Death of her Son 
Seſoſtris, who, thro" the Care of 
Phares, an old Servant of the 
King's, had been preſerved from 
the General . Slaughter of the 
Royal Race, and bred up at a 
Diſtance from the Court, Se- 
ſeftris returning to Egypt, in or- 
cer to affert his Rights, mects 
with Omar's Son, who, having 
attacked him, falls a Victim to 
his Valour, and the Conqueror 
making himſelf Maſter of a Ring, 
Letter and other Credentials be- 
longing to the Son of Omar, pro- 
ceeds on his Expedition, and by 
the Advice of Phares paſſes on O- 
mar for his own Son (whom he 
had not ſeen from Infancy) and 
the Slayer of Seſoftris,— This Im- 
poſition however being at length 
diſcovered, the Tyrant's Rage 
dooms him an immediate Sacri- 
fice at the Temple of I; but 
as the fatal Act is juſt on the 
Verge of being executed, Seſoſ- 
tris, full of a ſupernatural Ardor, 
ſeizes on the Knife of Sacrifice, 
and plunging it in the Tyrant's 
Heart, at once frees the Navion 
from Oppofition, and reſtores 
himſelf to the Throne, his Right 
by Birth, 

How 
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How near thefe Incidents to 
the Plays I have mentioned !— 
Seſoflris's Introduction to Omar as 
the Murderer of himſelf, and the 
Love which Phares's Daughter 
has for him, bear the ſtrongeſt 
Reſemblance to Selim's Diſguite 
and Jrene's Paſſion, in Barbaroſ/a, 
at the ſame Time, that the Con- 
firmation to Nitocris of her Son's 
Death, by Means of the Sword 


and Jewels, and Seſeftris's heroic 


Action at the Altar, are ſcarcely 
at all different from the Diſtreſs 
of Merope, and the Death of Po- 
Iipbontes by the Hand of Eumenes, 
I know not whether this Play 
or M. Voltaire : Merope was firſt 
written, but I am apt to believe 
the latter, and if ſo, this is only 
built on the Foundation of the 
French Tragedy, and it is to M, 
de Voltaire that the above-men- 
tioned Plays are indebted for their 
Origins. 5 

The SEVERAL AFFAIRS, 
Com. by Tho. Meriton, This 
Piece was never acted, nor ever 
appear'd in Print, but as the Au 
thor himſelf informs us in the 
Dedication to another Play of his, 
called. the Wandring Lover, was 
only reſerved as a Pocket Compa- 
nion for the Amuſement of his 
private Friends, —The Stupidity 
of the Title however affords a 
moſt contemptible Idea of the 
Piece, and leaves us ſome Reaſon 
to congratulate ourſelves on the 
not having been in the Number 
of Mr, Meriton's Friends, 

Sexzs MISMATCH'D. Vid. 
STROLLER'S PACKET: BROKE 
OPEN, | | 

SHEEPSHEARING, Vid. 
ELonr1zEL AND PERDITA. 

The SyzPHERD's HoLiDay, 
Paſt.-Tragi-Com. by Joſeph Rut- 
ter, 8vo, 1635.— This Play has 
only the Initials J. R. in the Ti- 


tle. Page, but Kirkman, whole 


| 8 
Authority in General is à very 
good one, has aſcribed it to this 


Gentleman, and all the other 


Writers have followed his Exam- 
ple. The Piece is written in 
Blank Verſe, and Langbaine ſtiles 
it the nobler Sort of Paſtoral.— 


It is alſo recommended by two 


Copies of Verſes, the one from 
Ben Jonſon, who calls the Author 
his dear Son (in the Muſes) and 
his right kcarned Friend, and the 
other from Tho, May.——The 
Scene lies in Arcadia, and at the 
End of the Piece is a paſtoral 
Elegy on the Death of the Lady 
Venetia Digby, written in the 
Character of her Huſband Sir 
Kenelm Digby, Knt. to whom this 
Play is dedicated. ; 
SHEPHERD's WEDDING, Vid. 
ARCADIA, | 
STRATAGEM UPON STRA- 
TAGEM, Vid. STROLLER'S 
PACKET BROKE OPEN, 
The STROLLER's PACKET 
BROKE OPEN, I2z2mo. 1742, 


This is nothing more than a ſmall. 


Collection of Drolls, calculated 
far Bartbolome⁊o · Fair, and other 
Fairs and Country Villages, be- 
ing certain ſelect Scenes borrow- 
ed from different Comedies, and 
put together ſo as to form ſhort 
Pieces, eaſily repreſented: by four 
or five Perſons only, in the very 
ſame Manner as thoſe publiſhed 
by K:irkman and Cox, and men- 
tioned in the foregoing Part of 
this Work, under the Title of 
Sport upon Sport. The Pieces 
contained in this Collection are 
only ſeven.—— Their Titles and 
the Pieces they are borraw ed from 
as follows. 5 

1. The Biller bill'd, or The 


Banquet of Miles. = from— The 


Match in Newgate of C. Bullock, 
2. The Br 


greve s Old Batc 7 
1 


io, or His. 
Worſhip the Cull , — from Cox 


3. The 


3. The Feign'd Shipwreck, or 
The Imaginary Heir, —frem —— 
The Elder Brother of Beaumont 
and Pletcher, | 
4. The Guardians over-reach'd 
in their own Humour, or The Lo- 
ver metamorpbos d.— from Mrs, 
Centlivres Bold Stroke for a Wife. 

5. The Litigious Suitor de- 


- feated, ot. A Mio Way to pet a 


Wife. —from<Savage's Woman's 
a Riddle. : 

6. The Sexes miſmatch'd, or A 
New Way to get a Huſband, — 
from—Southerne's Oroonoko, and 
the Monſieur Thomas of Beaumont 
and Fletcher, 

7. The Witchcraft of Love, or 
Stratagem upon Stratagem. from 
Mrs. Cemlivre's Man's bewitch'd, 
or The Devil to do about her. 

STUDENT's WRHINX. 
Don Sax cho. : 

The SurERNATURAL, —— 
This is the ſecond Title to Mr. 
1 Hurlothrumbo, but by 

iſtake omitted in our former 
Mention of this Play, 

SUuPPOS'D DAUGHTER. 
Cxni1a. 

SwoRDS INTO ANCHORS, 
Com. by Mr. Blanch, 4to. 1725, 
— This Play was never ated, nor 
indeed could any Thing but the 
Dotage of an Author towards the 


Vid. 


vid. 


Offspring of his Brain, produc'd 


by a haſty Delivery when it's Pa- 
rent was ſeventy-five Years. of 
Age, excuſe the Folly of having 
ſuffer d it to appear in Print.— 
The Plot is nothing more than 
the introducing an Officer of 

Rank and Fortune, who having 
Gallen in Love with the Daughter 
of a Merchant, in order to ob- 
lige the old Gentleman and his 
Daughter, throws up his Com- 
miſſion, and on quitting the Ar- 
my, diſpoſes of his Money to the 
Purpoſes of Commerce. There 
x nothing dramatic in the whole 


1 
Piece; but if we may judge of 
the Author's Diſpoſition from 
his Writing, he appears to have 
been very fond of the convivial 
Pleaſures, having introduced eat- 
ing and drinking into almoſt every 
Scene. 


1 


THE TEM LE or Love, A 
Paſtoral Opera, by Peter 
Anth. Motteux, 4to. 1706.— 
This Piece, which is taken from 
the Italian, was performed at the 
Queen's Theatre in the Haymar- 
ket, —The Scene lies in Arcadia, 
and the Time of Action the 
ſame with that of the Repreſen- 
tation. | | 
THEoDORIC KING oF DEN- 
MARK. Trag. by a young 
Gentlewoman, 8v0.17 52,—Who 
this young Gentlewoman was 1 
know not, . but ſuppoſe her to 
have been a Native of Feland, as 
the Piece was publiſhed in Dub- 


In. The Plot of this Play is 


built on a Novel, entitled 7/de- 
gerte. The Scene Denmark. 

Ts WELL 1 IT TAEES 
Com. by William Taverner, 8vo. 
1720,——This Play was acted 
with Succeſs at the Theatre. in 
Lineoln's-Inn- Fields, yet, like the 
moſt of its Author's Pieces, 


quickly ſunk into Oblivion, and 


has not been revived. ſince. 

TrxAGICAL REIGN or SE- 
LIMUS. Vid. SELIMUS. | 

Trick uvroN Taicx. Farce, 
by The, Fabian, 1731.—— This 
Piece made its Appearance at 
Drury Lane Theatre, but was 
damn'd the firſt Night. 

Trick uro TRICK, or the 
Vintner outwitted, $yo. 1742.— 
This little Piece, which was 

9 5 8 printed. 
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printed at York, and publiſhed by 
Mr. Joſepbh Yarrow, is Word for 
Word the ſame with the Droll 
borrowed from the Match in Nero - 
gate, and which J have before 
mentioned under the Title of the 
Bilker bilk'd, or a Banquet of 
Wiles. Vid. Stroller's Packet 
broke open, —Both were publiſhed 
about the ſame Time, but 1 
imagine Mr. Yarrow's to have 
been ſomewhat before the other. 
I remember to have ſeen the 
Piece itfeif ated at York, by 
the Title of The Vintner in the 
Suds. 

Two ProTs DISCOVERED, 
A THIRD PAYS FOR ALL, 
Com, Intended (by the Author, 
I ſuppoſe) to be acted at Covent 


Garden, by G. P. 12mo. 1742. 


Alt is ſcarcely poſſible to con- 
ceive any thing more contemp- 
tible than this Piece; it would 
therefore be an abſolute Loſs of 
Time both to myſelf and the 
Reader to take any farther No- 
tice of it. | 


„ 


Ex us AND Abox 1s. vo. 


1659.— This is one among 


ſix Pieces ſuppoſed to be written 


by Rob. Cox the Comedian, and 


printed in the ſecond Pait of Sport 
upon Sport; but as that Collection 
never happened to fall in my 
Way, I cannot ſay I know what 
Kind of Dramatic Writing each 
of the ſeveral Pieces ought to be 
referred to. 

The VESTAL VIRGIN, or 
the Roman Ladies, Trag. by Sir 
Robert Howard, Folio. 1665.— 
The Scene of this Play lies in 
Rome, and the Author has writ- 
ten two fifth Acts to it, the one 
of which ends tragically, and the 


UN: 


other ſucceſsfully ; probably in 
Imitation of Sir John Suckling's 
Aglaura; and I do not think it 
in the leaſt unlikely, that theſe 
different Acts might at different 
Times be performed to the Play, 
ſo alternately to fuit the various 


Taſtes of the Audience, as we 


find that to have been expreſsly 


the Practice with Regard to Ro- 


meo and Juliet, as alter'd by Mr. 


William Howard, which ſee under 


our Account of that Play. 
The VicT1m, or Actilles and 
Ipbigenia in Aulis. Trag. by A. 


Boyer, 8vo. 1700.—This is the 


full Title of a Play which in the 
Beginning of this Work has been 
by Miſtake inſerted under that 
of Achilles, or Iphigema in Aulit. 
VINTNER OUTWITTED, 
Lid. Trick vron Trick. 

UNFORTUNATE BROTHERS. 
Vid. UnroR TUuUNATE DuTcCch- 
ESS OF MALFY, 

The UNFORTUNATE 
DuTcxtss or Marr, or the 
Unfortunate Brothers, Trag. A. 
nonym. 4to. 1708, — This Play 
was ated at the Queen's Theatre 
in the Haymarket, and is dedicated 
by the Publiſher, one Hugh New- 


man, to the Duke of Beaufort, — 
But I imagine it to be no other 


than Webſter's Dutcheſs of Malfy 


revived, with the Addition of a 


ſecond Title, 
The UN HAPPY MARNIAGE, 
or A Fruitleſs Revenge. by Tho, 


Smith. — This Name is only a 


Miftake, there being no Play ex- 
tant with the firſt of theſe two 
Titles.—Facob, however, has the 
Play meant by it, with it's true 
Title, viz, The UN HAP 


KINDN ESS, or Fruitleſ Revenge, 


of which ſee in it's Place in the 
Body of this Work. But as 
Whincop has inſerted the other 
Title in his Catalogue, and the 
Author of the Briti/þ Theatre co- 


pied the Error into his Work, in 


I 
Order to rectify the Miſtake, and 
to prevent my own being charged 
with an Omiſſion, I thought it 
neceſſary to make Mention of it 
in this Place. 5 
UNHAPPY Rxscux. Vid. 
FaTaLl INCONSTANCY« 


W, 


. 
LovE AT FIRST SIGHT, 


* 


7 


END or THE 


v0 


WITCHCRAFT ron Love, 
Vid. HaArLEQuIN MULT1- 
PLIED, 

WirTcacRAPT or Love, Vid. 
STROLLER'S PACKET BROKE 
OPEN, 


V. 


OzxxsHine LADY. Vid, 
Waman or FAsRITION. 


on SY 
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APPENDIX, 


ERRATA. 


ERBRATA 


1 NDER Canis SuzyHzRDESS, Line 3. for Fobn Geff 


read Thomas G | 


For CATAPLASM, 2 Noan's Fiood read CATACLIEM. 
Under CxitzsTINA. Line 6. for in 2 Aft: read in 21 4. 
Under CounTay LAssz8, Line 9. for Mrs. Centlivre read Mot. 


Bebn, 


Under —— Won ine. Line 3. for Anonym. read by . 


Mr. Hawks 


There is 4 Miſtake In the Title of the KIND Kn BPAA, that bee 4 
ing the g Title, and Mr. nn as. who dands- as — bes 


ing only the ſecqnds 


who 


ADVER- 


6 


4 
* 
f 
a 


ADVERTISEMENT 
1. 10 THE 


R E A D E R. 
Otwithſtanding the very great Labour 


N and Care which has been taken in the 
Compilement of this Work, and of the Ap- 
pendix thereunto annexed, yet the Author, ſtill 
anxious for the rendering it as compleat as 
poſſible, and being ſenſible that there might |} 
even yet remain ſome Pieces, which had ei- 
ther eſcaped his Notice, or not hitherto come 
to his Knowledge, has, with unwearied Dili- 
gence, purſued his Search after freſh Mate- 
rials, even to the printing of the very laſt 
half Sheet of both Volumes of the Work,— — 
The Produce of theſe Reſearches has not, nor 
indeed could be expected, to have been con- 
ſiderable, from rhe ſecond Gleanings of a Har- 
veſt, even at firſt ſo circumſpectly reaped; 
yet, ſuch as it is, the Reader will find pre · 
ſented to him in the enſuing Pages. 


A D- 


ADDITIONAL mew PLayYs and FaRces, fince 
the AppEnNDIX to this Volume, and the 

- SUPPLEMENT #0 the Volume of Lives and 
MEmoirs, were printed off. 


Continued down to the Month of Otober 1764. 


By Mr, Foorz. 

HE Mayor of GarraT, 
| a Comedy, of three Acts, 
performed at the Theatre in the 
Haymarket, 1763. _ 
In this very humorous and en- 
tertaining Piece, the Character of 
Major Sturgeon, a City-Militia 
Officer, is entirely new, highly 
wrought up, and was moſt ini- 
mitably performed by Mr, Foote, 
with prodigious Applauſe, 

The LYAR, a Comedy, in 
three Acts. Performed at the 
Theatre in the Hay Market; and 
publiſhed in the Summer of the 
Year 1764, The Vice of Lying 
is attacked with great Humour in 
this Piece, Some former Fieces 
of this witty Writers having been 
cenſured by the Reviewers, on 
account of a ſuppoſed Tendency 
to Prophaneneſs, which thoſe 
Critics thovght they perceived 
in them, Mr. Foote in return 
for theit Animadverfions, has 
here laſhed the Reviewers with 
the utmoſt Severity of which his 
Reſentment was capable: which, 
it muſt be confeſſed, is not ſo 
cutting as he might intend, as 
he only attacked them with the 
old, hack'd, and blunted Wea- 
pon, which has long ago ceaſed 
to do any Execution ; viz. the 


Imputation of Hunger, and the 
horrid Charge of drinking Small 


Beer, and Lodging in a Garret. 


The PATRON, a Comedy of 
three Acts, performed at the 
Theatre in the Haymarket, in the 
Summer 1764; and then pub- 


liſhed : the Hint borrowed from 
one of Marmonte/'s Tales. 


The Character of the Patron 
is that of a ſuperficial Pretender 


to Wit and Learning; who be- 
ing a Man of Faſhion and For. 


tune, affords his Countenance and 
Protection to à Set of contemp- 
tible Witlings, for the Sake of 
the Incenſe offer d by them to 
his Vanity. The Character of a 
mere Anti ian, a favorite Ob- 
ject of Ridicule with Mr. Foote, 
is here introduced with 

Pleaſantry, Mr. Raſt having fallen 
in Love with a fine young Lady, 
becauſe he thought the Tip of her 
Ear reſembled that of the Prin- 
ceſs Poppœa. Sir Peter Pepper 
pot, a eh W:ft-India tk. © 
comes in likewiſe, with his Ac- 
count of Barbecues and Turtles 


Feaſts: and a miſerable Poet, 
with a low Moorfeld's Bookſeller, 


ferve to compleat the Entertain- 
ment, This Piece met with 
greater Succeſs than the Lyar, 


By 


Additional 8 Kc. 1 


By Me. Muxeny:;- 


a Comedy in three Acts, at the 
Theatre Royal in Covent Garden, 
1764. , 

8 "Although this Play contains a 
great deal of ſpirited Dialogue, 
properly characteriſed, and well 


ſepported, yet the Character of 


Careleſs, whom the Author in- 
tends for the Perſon who is ne 
one's Enemy but his own, being that 
of a worthleſs Wretch, withovt 
Honour or Probity, the Piece Was 
therefore totally diſliked by the 
Public. 
2. What eve muſt all come to, a 
Comedy, in two Acts, at the 
Theatre * in Covent Garden, 
1 

This was ieGoteres as a tail- 
ploce to the foregoing Comedy, 
and ated at the ſame Time; 
but ſhared in the Condemna- 
tion: although it was gene- 
rally thought to have had Merit 
enough to entitle it to a better 
Fate : but this comes of keep- 
ing bad Company ! The Vice of 
Gaming is admirably ridiculed in 
it; and the Character of Drug- 
get, the over-grown rich Citizen, 
(who, with an Hundred Thouſand 
Founds in his Pocket, retires to 
his Country-bouſe, cloſe by the 
Side of a duſty Road, within four 
or five Miles of London) is very 
well drawn. | 


- formance. - The Ch 
"= 1. Ne, One Enemy Sit bis Soles: _— 


1764. 
ers of Sir 
F/attrr and his Lady, are 
ſupported with Wit and Spi- 
rit; which, notwithſtanding the 
Length and Languor of ſome of 
the Scenes, effeQtually ſecured to 
this Play, the Approbation of 
the gayer Part of the, Audience. 
2. The Dur E, a Comedy of 


five Acts, at the Theatre Royal 


in Drury Lane. 1763. 

Our Fair Dramatiſt was | leſs 
fortunate in the Production of 
this, than in her former Comedy. 
The Dupe was damned, on ac- 


count of a few Paſſages which 
the Audience thought too indeli- 


cate, Whether they were” not in 
this reſpect, themſelves rather too 
delicate, is a Point which muſt 
not be here argued: certain it 
is, however, that the rigid Sen- 
tence paſſed on- this unfortunate 
Play, redounds greatly to the Ho- 
nour of our modern Audiences, 


who, whether miſtaken or not 


in their Judgments, have herein 
ſhewn, that they will tolerate 
nothing which has but the leaſt 
Appearance of being offenſive to 
the Laws of Docoruns, 


5 


By Grox ox Col IMAN, Eſq; 
1. The Deuce is in bim, a Farce 
of two Acts, at the Theatre Royal 


in Drury Lane, 17633 ; with good 
— Succeſs. + 


By Mrs, 8 IDAN. 

1. The Discovery,. a Co- 
medy of five Acts, at the ADRs 
Royal in Drury Lane, 1763. 

This original Compoſition was 
received with uncommon Ap- 


plauſe. ] Ix is aery moral, ſen» 
timental, yet entertaining Per- 


A 


The Plan on which this deli- 
cate Satire on Platonick Love is 


? 


founded, has been approved by 


thoſe who-are the ſtricteſt Advo- 
cates for Morality in Dramatic 
Exhibitions. The Piece though 
very ſerious .in the main, is ex- 


tremely laughable in many Parts. 


The Diſeaſe, as an ingenious Critic 
has N is expoſed but not 


rankled. 


rank led. The Author acts like 
a regular Phyſician, without mak - 
ing a Diſplay of his great Skill, 

by wantonly adding el 
that he might bave the Credit of 


curing the Diſtemper in its laſt 
Stage; a Fuult but too common 


beſt Exgliſo 
Dramatic Writers: and the a- 


with ſome of our 


voiding it gave Maliire the Cha- 
rafter he ſo juſtly bears. 
2. Philafler, a Tragedy, hy 
B EAUMON T and FLETCHER, 
with Alterations, at the Theatre 
Royal in Drury Lane, 1763. 

The Revival of. this Piece was 
greatly approved by the Public; 
as Mr, Cellman's Alterations were 
extremely judicious. This Play 
bas been generally confider'd as 
one of the beſt produced by the 
 Twin-Writers above-named ; but 
on account of the Indecencies in 
ſome Parts of it, hath been deem- 
ed unfit to appear before a modern 
Audience, Theſe Blemiſhes and 
ſome other Improprieties being 
removed, the Tragedy thus new 
modelled, was brought on, with 
this additional Advantage, that 
Mr. Powell firſt appeared on the 
Stage in the Repreſentation there- 
of, in the Character of Pbilaſter. 
Mrs. Yates alſo diſplayed new 
Graces on this Occaſion, and the 
Editor's Prologue has been both 
greatly admired and criticiſed, — 
Of the former Revivals of this 
Play, we have already given an 
Account, in its proper Place, 
where it comes in as an Original, 

3. A Fairy Tale, in two Acts, 
at the Theatre Royal in Drury 
Lane, 1764. 

Extracted from Shakeſpeare's 
 Midſummer's Night Dream, It 
was performed by Children, who 
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acquitted themſelves much to the 
Satisfaction of the * 
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By Mr. MALter;: 185 


EX vIxA, a Tragedy, of five 
Acts, at the Theatre Royal in 
Drury Lane, 1763. 

This being looked upon by 
many as a miniſterial Play, and 
the rather as it was brought on 
at the critical Time when our 
Political Pack were in full Cry. 
hunting down the Scotch Peace, 
as they called it, Mr. Mallets 
Performance was beheld i in a very 
unpopular light. The pacific Sen- 
timents, tho' in themſelves un- 
exceptionable, ſuch as the Idea 
of a Monarch who places his 
chief Glory, not in that Military 
ſpirit which operates to the De- 


ſtruction of Mankind, but in cul- 


tivating the Arts, which flouriſh 
only in peaceful Times, —Theſe 
were ſufficient, at ſuch a' ſune- 
ture, to ſtamp the Play with the 
Character of a political Piece. 
This, together with the Author's 
being a North Briton by Birth, 
proved very unfavourable Circum- 
ſtances, altho' it is certain, that, 
as a Poem, Productions far in- 
ferior to it, have been highly ap- 
plauded. — It is confeſſedly an 
Imitation of Mr. De la Motte's 
Tragedy, founded on the ſame 


melancholy Event, wiz. a Portu- 


gueſe Story, taken from that ex- 
cellent Poem, the Lufiad of Ca- 
#10ens, The Prologue was writ- 
ten by Mr. Garrich, and is, like 
the reſt of his Pieces of this kind, 
a very humorous _ — Per- 
formance. 
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12. Lee ut f Sigbe, = Farce 
of two Acts, at 8 

Royal in-Druzy Lane, 1 
An at Ballad-Farce. --It 
à very moderate Re- 


$A its Succeſs was e- 
qual to its Merit. 


* 


2. The Ręyai 2 an Eng- 

* Opera, at The tre Royal 
Lane, 7 6k KS, 

from Meraſtaßo. The 

that of Alexander the 

Great, delivering Sidon from the 

Tyrant Strato. It was deſerved- 
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ly condemned, for the barbarous 
rder of poor Signior Ae. 

3. Mides 3 an Engl Burletta, 
at the Theatre Royal in Covent- 
Garden, 1764. | 

The Burleſque, in this humo- 
rous Performance turning chiefly 
on the Heathen Deities, ridicu- 


My 


lous enough in themſelves, _— 


too abſurd for burleſque, the 
Alm:of which is to turn great 
Things to. Farce, — this Mock- 
vas therefore not altoge- 
ther. o ſucoeſsful, as, in many 
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